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What to-practice first...

WINTERFEST SET LIST (Semester 1) ARTS ALIVE SET LIST (Semester 2)

1) The Tempest 1) Danza Kuduro

2) Can’t Stop The Feeling 2) Viva La Vida

3) Danza Kuduro 3) Largo

4) Angels We Have Heard On High 4) Optional Additions

5) Santa Claus Is Comin’ To Town 5) Sponsor Song (What is Love)

6) Don’t Let Me Down INTERMISSION (Combined Bands)

7) Sponsor Song (What Is Love) 6) The Tempest

INTERMISSION 7) Can’t Stop The Feeling

8) Canon Remix- (Combined Band) 8) Crazy Jam VI N
9) Original Student Composition

lE
9) My Way (Small Ensemble) 10) Don’t Let Me Down
10) 12 Bar Blues 11) 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: (a) Original Student Compositions, (b) Blue Moon (c) Blues By Five, (d) Cold
Duck Time, (e) Counting Stars, (f) Don’t Stop Till You Get Enough, (g) Great Gate of Kiev, (h) Happy,
(i) Legend of Super Mortal Tetris, (j) Mr. P.C., (k) Over The Rainbow, (I) Take The A Train
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SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

ODoOReOMiOFalSoOdLaOTi O Do

MAJOR SCALES

OBbOBOCOC#/DbODOEDOEOFOF#/GbOGOAbOA

NATURAL MINOR SCALES _
OBbOBOCOC#/DbODOELOEOFOF#/GbOGOAbOA

HARMONIC MINOR SCALES
OBbOBOCOC#/DbODOELOEOFOF#/GbOGOADOA

BLUES SCALES

OBbOBOCOC#/DbODOEPOEOFOF#/GbOGOADOA

CHROMATIC SCALES

O 1 Octave Chromatic Scale (Concert Bb) [ 2 Octave Chromatic Scale (Concert Bb)
SUETA RHYTHM CHARTS
010203040506070809010011012013014015016017018
019020021 022023024025026027028029030031 032033034
0350360370380390400410420430440450460470480490 50
051052053054 055056057058059060061 062063064065
RHYHTHM CHARTS (in Band Handbook)

1 Unit I Rhythm Exercise [0 Beginning Rhythms [ Rhythm Sheet I

[1 Quarters, Eighths, & Rests [ Offbeats 1 [1 Offbeats 2 (1 Rhythm Grid

FUNDAMENTAL RHYTHMS
O010203040506070809010011012013014015016017018
019020021 022023024025026027028029030031032033034
035036037038039040041 042043044 0450460470480 49050
051052053054 055056057058059060061062063064065066
Oe67068069070071072073074075076077 0780790800181 0182
0830840850086 08700188089090091092093094095096097098
O99010000101 010201030104 010501060107 0108010901100 111
01120113011401150116 0117011801190 120 0121 01220123 0124
012501260127 0128012901300131 0132013301340 1350136 0137
013801290140 0141 014210143 014401450 146014710148 0 149 00 150
015101520153 015401550156 0157 00158 01590160 O 161 [0 162 O 163
O1640165016601670168016901700171 017201730174 01750176
0177017801790 180 0181018201830 1840 18501860187 1188 1189
01900191 01920193100194 0195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 01020304 05060708090100110120130140150160
170180319020 0210220230240250260270280290300310320
33034035036037038039

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
17018019020021 022023024 0250260270280290300310320
33 .

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 0102030405060 708090100110120130140150160
17018019020

Exercisesp.77:110203040506070809010011 0120130140150
16017018019020021022023

Essential Rudiments p. 82: [J Single Stroke Rudiments [0 Roll Rudiments

O Paradiddle Rudiments [1 Flam Rudiments O3 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
0102030405060708090100110120130140150160170 18
019020021 022023024025026027 0280129030031 0320033034
E]35EI36E|37[]38D39[]40D41E|42D43D44|:145D46E|47D48E|49D50
051052053054 055056 057058059060 061 062063064065 066
O67068069070071072073074075076 0770178 0790080081082
018301840185086 001870880189 190 1911192193 0194 095196 0197 198
0099001000101 0102011030104 01050106 0107 001080109 0 110 0 111
01120113011401150116 0117 01180119 0120 01121 0 122 01 123 01 124
01250126 012701280129 0130311310132 0133 0134 0 135 O 136 I 137
EI138[]129[]140EI141EI142D143D144E]145EI146EI147E|148EI149D15O
015101520153 0154 01550156 0157 0 158 0159 0 160 O 161 O 162 I 163
016401650166 01670168 016901700171 01720 173 01174 0O 1750176
0177017801790 180 0181 00182 [ 183 [1184 1 185 [1 186 [1 187

Pg. 40 - Key of Concert Bb O #1 00 #2 [I #3 [I #4; Concert Eb [0 #1 [ #2 1 #3 [ #4
Concert F 1 #1 [0 #2 OO0 #3 O #4; Concert Ab O #1 OO #2 [ #3 [ #4

O Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
O0102030405060708090100110120130140150160170018
I:I19EI20D21I'_'I22E123E!24D25El26EI27El28D29E]30EI31EI32EI33D34
035036037038039040 0410420430044 045046047 048049050
051052053054055056 057058059060 0061062063 0640065066
Oe67068069070071072073074075076077 07801790180 0081082
0830840850086 008708800189 090 0391 0921930194 095196097 I 98
09901000101 010201030104 110501106 0107 01108 0110901110 O 111
01120113 011401150116 0117 01180119 0120 00 121 01122 01 123 O] 124
001250126 0127 01280129 0130 00131 00 132 01133 [J 134 1 135 [ 136 O 137
01138 00129 0140 [0 141 00 142 00 143 0 144 0 145 O 146 O 147 £ 148 O 149 [ 150
0151 015201530154 01550156 01157 0158 0 159 [ 160 [ 161 01 162 O] 163
E|164EI165|:|166D167E|168D169D170D171E]172D173E|174|:| 1750176
017701780179 00180 01181 0 182 1 183 [ 184 [1 185 1 186 [1 187 [1 188 LI 189
019001910192 0193 00194 01950 196 L1197 [3 198 [1 199

[ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
El1D2D3D4D5D6D7EI8EI9EI10D11EI12D13E|14E|15|:|16El17|:|18
019020021 0220230240250260270280290300031 0132033034
035036037038039040 041 0420430440045 0046 047 0148 0149 01 50
051052053054055056 057058059060 0610620630 6400650 66
D67|:|68|:169|:|70E|71EI72E|73D74E|75D76|:|77D78E]79E|80E|81|:|82
E|83D84El85D86EI87E188D89EI90EI91EI92E|93E]94EI95D96EI97D98
099001000101 0010201030104 010501106 01107 0108 01109 0 110 O 111
D112EI113E|114EI115E|116EI117E]118D119EI120D121E]122EI123E|124
012501260127 0128 01290130 1131 0132 01133 0 134 01 135 01 136 [ 137
EI138D129D140|:|141L__|142D143L_.|144[]145[]146[1147[!148D149E|150
015101520153 0154 01550156 0157 00158 [1 159 [J 160 01 161 C1 162 O 163
016401650166 016701680169 0170 0171 01720173 O 1740011750176
0177017801790 180 0181 3182 0183 01 184 [0 185 (I 186 L1 187 [ 188 0 189
01900191 01920193 01940195

[0 Pg. 38-39 ~ Rhythm Studies

OTHER

[J Band Repertoire O Solo Repertoire [I Chamber Ensemble Repertoire [1 Improvisation



SeALE QHecrLlsT

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




S0ALE ASSIGNMENTS

CONCERT & TALL BAND
QUARTER 1 QUARTER 3
Bb Blues’ D Major
Bb Major D Minor
Bb Minor C#/Db Major
C Major C# Minor
. C Minor , E Major
C Harmonic Minor E Minor
Bb Chromatic (1 Octave) F Blues
QUARTER 2 QUARTER 4
Eb Major F#/Gb Major
D#/Eb Minor F# Minor
F Major A Major
F Minor A Minor
Ab Major ' B Major
G# Minor B Minor
G Major
G Minor
SYMPHONIC BAND
QUARTER 1

First Note - Concert Bb (Do)
First 5 Notes - Do-Re-Mi-Fa-So
Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change



SeiTean BANO Groove Craer

-0#020 P20Q2ESSIONS FO2 IMPROV-

Scale C D E F G A B

Number 1 2 : 3 4 5 6 7
Major | ii iii IV \'4 Vi vi©
Minor i iio 111 iv v VI VII

-Uppercase roman numerals = Major Chords (ex. III)
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-I1I-VII-iv | Cm-Eb-Bb-Fm | Minor

2 i-iv-iio-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G7 Minor

4 i~v-v-i Cm-Gm-Gm-Cm Minor

5 | i-V-V-i Cm-G-G-Cm Minor

6 j-v-vii-iv | Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-ITII-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VH-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 [-ii-IV-V C-Dm-F-G Major

17 I-ii-ii-V | C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 I-1V-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 [-vi-IV-V C-Am-F-G Major

23 ii-vi-vii>-I | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 fi-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MUSIC
How To LogIN To SMART MUSIC

1) Open Smart Music

2) Click “Create Login”

3) Complete Login Information & Click Next
4) Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10) You are ready to use Smart Music

How To Use SMART MUSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
-You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing
along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1) Click on your assignment

2) You can click “My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4) When complete, click “Submit”



Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly OId St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

---n
Blues (eRh e Bb Db Eb F Ab - Bb

Bb Instruments K@ Eb F Gb G Bb C

Scale EIEEEEmc ® c o b F G

12 Bar Blues Progression

Chords: I I IV I V 1V 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5 |

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1




Walking Bass Line - C Instruments
() BbDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbG

() BbDFGAbGFD

(V) FACD

(IV’)) EbGBbC

() BbDFGAbGFD

Walking Bass Line - Bb Instruments
) CEGABbAGE

() CEGABbLAGE

(V) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(IV’) FACD

() CEGABbAGE

Walking Bass Line - Eb Instruments
) GBDEFEDB

@M GBDEFEDB

(IV) CEGABbAGE

) GBDEFEDB

(V) DF#AB

@Vv’) CEGA

() GBDEFEDB






ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



CONCERT PITCHSCORE  Amazing Grace John Newton

Traditional
arr. R. Rodriguez & Bernice

(Eb) Eb B cm AP Eb Bb7
i "N ) s \
1 7 [>]
Soprano 3 ;
e
| ] I
1. [ ]
A_lto : <A Y — i — >
[Y)
{
Tenor = s = . > r
/*' = Pt
< I | > 7
Bass = : - IF
1
EP Eb Ab Eb Cm FEb
| ) AY
S / — =
|
A - - d
.\ 2 P >
n T r =
2 wd o
B
N
Eb Ebsus4/Ab Eb
T =l .
S
7o\
A = 2 :
T 0
T z -
T
e’ = . ~
B = -




C INSTRUMENTS Amazing Grace John Newton

Traditional
arr. R. Rodriguez & Bernice

(Eb) Eb B cm AP Eb Bb7
O 1 p : >
1 {7 ()]
Soprano : &
)
[).J [>]
o)
|
) [) ]
Tenor : = =
| s
[l)J [
Bass : <4
Py) b
B> Eb Ek\ Ab 5ig Cm Eb
T =
-] -
P E =
S / — &
A = = =
SN 8N g
® .1 —
T 2 — =
]
B 5 -
\__/ ~
Bl’7 El’ Ebsus4/Al’ El’
./'—\\ ' '9'. 2~
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingeting Chatt
4) Prepared Piece (Vatiations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions
-Symphonic Band play prepared solo for “Symphonic Band”
-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from FEssential Elements book 1, Z, 3, of
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B®Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concett B Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Petcussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepared solo for “Concett Band/Jazz Band”
-Extra points for playing a prepatred solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

SciTech Band

. THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key :

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
Clnstruments: Bb C D Eb F G A Bb
Bb Instruments:C D EF G A BC
Eb Instruments: G A B CD EF# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb CDb D F G

Concert Bb Chromatic Scale
C Instruments: Bb B C C# D D# E
Bb Instruments: C C# D D# E

Eb Instruments: G G# A Bb B



Sci Band

Name:

AUDITION SCORE SHEET

(or Test Score Sheet)

Ll Stomp Percussion Ensemble [] Other
Please check all that apply.

I am auditioning for [ ] Concert Band [] Jazz Band

THE PRIDE OF SPRINGFIELD
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates a mastery ® Reaches expected (ot | ® Indicates a ® Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerging level for this
expectations. task. this task. task.
o Student rarely needs | ® Student produces ® Student produces | ® Student requires
assistance with quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, suppott, and
self-motivated, and assistance with support. assistance.
produces consistently demanding tasks.
high-quality work.
GRADING
(Gf applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
{4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible COMMENTS
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ANGELS WE HAVE HEARD GN HIGH
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Traditional French Carol

Timpani
1. Eb & Bb 2 3 . iy 2 §
Y] ) N [ ] 1 N
il D4 3 D ¥ 2 F 2 1 (o] 1 I I 1 - 7
Z l-y1 bl} PN ‘A =¥ ; ‘;i : d 1 )
] ]
7 , 8 3 12 13 . 14
&% 1 1 I 1 [} I ]
hdl R ] 1 I (] J = % "w 1] 1
A TN = N - o 1 al 1 =l =]
15-17 3 18 19 ' 20 21
ya o) ; f ’?’
Jo 1 ¥ 1 -] - r 1 | [ W [® ]
Z h | ) i} d 1 =J 1 3 = = ‘
v 1} | f|
T 1 1
Snare Drum
Bass Drum
16 8 2N g nl [ | ¢
| ) I ] -’\ m‘ [ !I
I 1 AW 1 1
i T 1
| . @ 2 | — s | | | 14 — ? I
Y ] | ] i i ] y 2
i ——— » - — = o o t
' — T 17 1
IR /| g 16 | — | 17_| o B
T ) )
' R — T T f T
_
lsh | {_1 =1 | | ! 20\' ™ ? | 21 |
" —" = & o > »—
-~ I I 72 -2 T BTN o (@







3.
L) 4 o A\
g ™ 'me- W g F:_m W
a//—\ ’ Lf—fz—f::e/ o
b L B ch ch B
= = %
—— - g -
N -
o > — e
| MOH T T [y WS W /\ l‘ ][ -~
EE [ oy e 3
= D AN
A=~ W = N
! B 4 Fai? BT ch
{ i > }v H ‘ S
Aowi, D7 b ¥ bl B
1} =
- ia= = >
B Im gt g Eb (wh Pek B
== S S .
B P ler ra? & B |
; 5= ==
iz, Ch il EY |
= =




C Blues By Five

Red Garl
n BW B arland
|
e e e —
e 4 7
Eb7 Ry
_‘b_" N :“,‘ - TN ‘ \'
y) y) P @ - P

F_7 B[,7 F7

] @
4

©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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L Supplemental Material - Blues By Five

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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Snare Drum
Canon Remix

Pachelbel /Arr. Bernice
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Bass Drum
Canon Remix
Pachelbel /Arr. Bernice
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Timpani

Canon Remlx Pachelbel /Arr. Bernice
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Chimes

Canon Remix

Pachelbel /Arr. Bernice
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Percussion 1

Canon Remix

- S:-l&p\’/\d ed C)’ r‘\‘aa\

Pachelbel /Arr. Bernice

5
e 7 e e 6
2 -] 7] 2 -
IEE— 7 Z Z— —=—"7 :
P mf
13 21
7 : == $ : =2
P mf P—— mf P
29 l37 45
Y A T~ T T~
& = N
=13 == ==
53 61 ,
= = o — : ] g
69 77
e 7 -
= = = = = =
J
83
82 )
2
H= Z




Drum Set

Canon Remix

Pachelbel /Arr. Bernice
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i Covt Stop The Feeling ...

With Feeling o = 116-118
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Can't Stop The Feeling

Drum Set, p. 3
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Can't Stop The Feeling

Snare Drum As Recorded by ar Bernice
B ass Drum Justin Timberlake
Floor Tom (snare part on rim)
With Feeling J = 116-118
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Snare Drum, Bass Drum, & Foor Tom Can't Stop The Feeling
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Careless Whisper — Melody
Melody € — Flute |
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, Lyrics

You really gotta sponsor us,
Dm, Gm, Bhg Am All of the SciTech Band.
We really need your money now,

Just lend us a hand



Careless Whisper — Horn Lick
Horn Lick € — Flute
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Carol of The Bells

Melody - C ;
-Flute Quartet Version arr. Turgeon & Bernice
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Snare Drum
Cheer #1

a;rl';Bemice
Watch Conductor
Slow-Fast
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Bass Drum
Cheer#1

art. Bermice

Watch Conductor
Slow-Fast
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Quad Toms
Cheer #1

arr. Bermice
Watch Conductor
Slow-Fast
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Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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6 Supplemental Material - Cold Duck Time
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Recorded by OneRepublic

COUNTING STARS

RUMS Words and Music by RYAN TEDDER
(UNISON PATTERNS) Arranged by JOHN BERRY
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Recorded by OneRepublic

COUNTING STARS

AUX. PERCUSOION Words and Music by RYAN TEDDER
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Danza Kuduro

Drum Set, p. 2
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) | The Chainsmokers

Drum Set. DO‘Wt Lw M @ DO‘W W ary. Bernice
Expressive o =160

| | [

cymbal "sprinkles"
. 4 |

|
ﬁ* 5@3-@_{- @Tg- o ngg
10 Mf W
e = rz@i':\ 7ﬁé; — vﬁé; rgﬂﬁg
|
16 EI
I | | | | : |

cf—r e r = e e v @ e

S ] et e
mp

* | i

i
N
M
™
3¢
Ll
p=.
(X
e

X
| I .

e
e

L7
e

e
e

I3
M
M

e
e
M~
N
e
e
"™

I I i !
X i X s it t
= f A
+ o+ o+ o+ o +
Mty [—
55
| al
I ) \ I

| | S F ] [7] [ 7] Y ] [ 7] (7] Y
| | I PN 1 i ‘A /i Vi




e B lnnnlnnnineniinneioasRonsBsnsiinnnhnnsiossivne
i - — - =
d 7]

- JTP.70, 70 70 T 70 77 (7. e

' | @c mbal "sprinkles [R]

- DEEE R s, B,

s 0 A 0l 0 a0 00y d0

mfcresc
i ﬂ >>>>l >I * + 1 \ + _
o X s = -
— -ﬁ r
- >e J % :\_#Jh — _
sSass mRENE
. L Tn LT TR TR A ﬁﬁiﬁﬁﬂﬁﬁj
s T s T T A ST
LTI gujﬁiﬁﬁi o 85




As Recorded by
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arr. Bernice

Don't Let Me Dowwnw

Snare Drum
Bass Drum

= 160

Expressive .

4

]
/

10
11
15
1]
20
H
|
1 |
] |
30
1 |

cresc.

I —

T —

35

s

[ 7]

IS

??:F:I':?:T??—

40 >>>>! >
|

f

45
49] 2 \




Don't Let Me Down Snare & Bass Drum, p. 2
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Don't Let Me Down
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN'

Words and Music by STEVE PERRY,

Doums | NEAL SCHON and JONATHAN CAIN
Arranged by PAUL MURTHA
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN'

Words and Music by STEVE PERRY,
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First Five Note Exercises
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1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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LARGO

From NEW WORLD SYMPHONY

PERCUSSION 1 ANTONIN DVORAK
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PERCUSSION 2
Sus. Cym., Triangle

LARGO

From NEW WORLD SYMPHONY
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The Legend of Super Mortal Tetris

Drum Set (Bass Drum, Snare Drum, High Hat, Crash Cymbals) arr. Bernice
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The Legend of Super Mortal Tetris
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T’i\e/ Legend of Super Mortal' T

Snare Drum
w/ High Hat

Each note cued

TETRIS (J =140)
Rim (or) Closed High Hat

4

arr. Bernice
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Snare Drum w/ High Hat, p. 2
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The Legend of Super Mortal Tetris
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The Legend of Super Movtal Tetris

arr. Bernice

Synth Drum
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The Legend of Super Mortal Tetris

Timpani arr. Bernice
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arr. Bernice

MOVE THE JOY
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Conga Drums -
8 WinterFest
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Snare Drum
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Traditional / Arr. Bernice
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Bass Drum
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Cymbals
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Timpani

WinterFest

Traditional / Arr. Bernice
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S Mr. P.C.

John Coltrane
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Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel.

For your use

L.

CEEeCPEPECPECERCERERERPRPERERRRERRERRRRCQERECOROCCROQRTL Y



PP DR T

5
5
®
3
5

D
%]
B

 J
®
®
»
>
B
»
B
®
]
®
)
]
>
)

C

Sample Piano Voicings

Basic 3-note voicings ‘Rootless voicings

Suppiemental Material - Mr. P.C.
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
’ll state my case of which I'm ceftain,
Ive lived a life that's full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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OVER THE RAINBOW

Music by HAROLD ARLEN
DRUMS ‘ Lyric by E.Y. HARBURG
~ Arranged by PAUL COOK
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoReDo (Repeat)

Get Ready For This So So So Do Do Re Re
So So So Te Te Do Do
So So So Do Do Re Re
So So So Te Te Do Re

Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)

More...

Suavemente: Groove (Cm-G-G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



) Two Ceremonial Marches

. 1. Processional
Percussion 1

- Pomp and Circumstance March No. 3
Snare Drum, Bass Drum, EDWARD ELGAR, Op. 39
Crash Cymbal, Suspended Cymbal Arranged by James Swearingen
Maestoso

rit.
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Percussion 2

Two Ceremonial Marches

1. Processional

Timpani ‘Pomp and Circumstance March No. 3 .
EDWARD ELGAR, Op. 39
Maestoso Arranged by James Swearingen
Tune F & Bb rit.
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8 A ~ Andante B 7 7
j S s — | — = X
1 0 & *
P — - p—
nf
3 D : . 2. 7i A
3 O ]. %— E - 4 4 = . 4 N ﬁ_
f)‘—rﬂ—ﬁ——_—_— : ¥ ! ‘gi
. . ; i >
2. Recessional
$4.00 Triumphal March from “Aida”
GIUSEPPE VERDI
Arranged by James Swearingen
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Santa Claus Is Comin' To Town
Melody - C
Coots & Gillespie
arr. Bernice

Moderate Swing %
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C Bass Line

Moderate Swing

Santa Claus Is Comin' To Town

Coots & Gillespie
arr. Bernice
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S i m p l e G!:f. tS - Traditional

Snare Drum Aaron Copland (1900-1990)

BEGINNING from Appalachian Spring
J=72
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S D S ’ m p l e G ’_f tS Traditional
nare Lrum . . Aaron Copland (1900-1990)
INTERMEDIATE/ from Appalachian Spring

ADVANCED
J=72




2\ SPS District Determined Measure
| Music Performance Rabrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF ® Indicates a ® Reaches expected | ® Indicates a ® Indicates an
LEVELS ‘mastety level, (or proficient) level | developing level for | emerging level for

exceeding for this task. this task. this task.
expectations. ® Student produces | ® Student produces | ® Student requires
® Student rarely quality work and required work with | constant teacher
needs assistance occasionally needs | teacher direction direction, support,
with demanding assistance with and support. and assistance.
tasks, is self- demanding tasks.
motivated, and
produces
consistently high-
quality work.

TONE QUALITY ® The tone is ® The tone is ® The tone is ® The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
resonant, open, resonant, open, tesonant, open, supported focused,
supported, focused, | supported, focused, | supported, focused, | controlled, clear, ot
controlled, clear, controlled, cleat, controlled, clear, or | centered regardless
and centered and centered centered of the range being
throughout the throughout the throughout the played. Tone
range of the range of the range of the quality is harsh,
instrument. instrument. instrument. distotted,

The tone has Extremes in range | The tone is inconsistent, thin ot
professional quality. | may cause the tone | occasionally airy.
® Air is always used | to be less uncontrolled and ® Ajr is rarely used
efficiently to controlled. harsh in the normal | efficiently to
supportt a quality ® Air is usually and extreme playing | support a quality
tone. used efficiently to - | tange. tone.
support a quality ® Air is somewhat
tone. used efficiently to
support a quality
tone.
RHYTHMIC ® The beat is ¢ The beat is ® The beatis ® The beat is rately
ACCURACY always secure usually secure somewhat secute (steady).
(steady). (steady). secure (steady). Lack of internal
@ Rhythms ate ® Rhythms are ® Rhythms are pulse.
always accurate. usually accurate. somewhat accurate. | ® Rhythms are
® There are no ® There ate a few |- ® There are rarely accurate,
duration etrors that | duration errors, but | frequent or ® There are
detract from the these do not detract { repeated duration constant duration
overall from the overall errors that errors that
petformance. performance. occasionally detract | significantly detract
from the overall from the overall
performance petformanc




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
NOTE ACCURACY ® Notes are always | ® Notes ate usually | ® Notes are | ® Notes are rarely |
accutate. accurate, though somnewhat accurate. | accutate.
® Finger/slide/ there might be an e Finger/slide/ e Finger/slide/
sticking isolated error. sticking sticking
combinations are ® Finger/slide/ combinations are combinations are
always smooth and | sticking occasionally rarely smooth or
completed without | combinations are smooth or completed without
hesitation. usually smooth and | completed without | hesitation.
® There are no completed without | hesitation. ® There ate
pitch etrors that hesitation. ® There are constant pitch
detract from the ® There are 2 few frequent or errors that
overall pitch errors, but repeated pitch significantly detract
performance. these do not detract | errors that from the overall
from the overall occasionally detract | performance.
performance. from the overall
petformance.

DYNAMICS ® Dynamic levels ® Dynamic levels ® Dynamic levels ® Dynamic levels
are always obvious | are usually obvious | are somewhat are rarely obvious
and consistent. and consistent. obvious and or consistent.
® Markings ® Markings consistent. Levels ® Markings
(ctescendo, (crescendo, fluctuate, but can (crescendo,
decrescendo/ decrescendo/ be discerned. decrescendo/
diminuendo, pp, p, diminuendo, pp, p, & Markings diminuendo, pp, p,
b, mfEf s 0, | (crescendo, b, mf, . Fo o
etc.) are always i, J 1 5% s, etc.) dectescendo/ etc.) are rarely
executed accurately | are usually executed | diminuendo, pp, p, executed accurately
as directed by the accurately as wp, mf, |, ff 5% Jps as directed by the
music and/or the directed by the etc.) ate music and/or the
conductor. music and/or the occasionally conductor

conductor executed accurately
as directed by the
music and/or the
conductor
ARTICULATION e Articulations are | ® Arfticulations ate | ® Articulations are | ® Articulations are
always secute. usually secute, somewhat secure. rarely secure.
® Markings though there might | ® Markings ® Markings
(staccato, legato, be an isolated error. | (staccato, legato, (staccato, legato,
slur, accents, etc.) & Markings slur, accents, etc.) slur, accents, etc.)
are always executed | (staccato, legato, are occasionally are rarely executed
accurately as slur, accents, etc.) executed accurately | accurately as
directed by the are usually executed | as directed by the directed by the
music and/or the accurately as music and/or the music and/or the
conductor. ditected by the conductor. conductor.
music and/or the
conductor.
INTONATION ® The petformance | ® The petformance | ® The petformance | ® The performance

is always in tune in
all registers and
dynamic levels.

& Intonation is
always consistent.

® There are no
pitch problems due
to range or dynamic
extremes.

is usually in tune in
all registers and

dynamic levels, . - -

® Intonation is
usually consistent.
® There are
occasional pitch
problems due to
range or dynamic
extremes

is somewhat in tune
in all registers and
dynamie levels

e Intonation is
somewhat
inconsistent.

@ There ate several
pitch problems due
to range or dynamic
extreme

is rately in tune in
all registers and

.| dynamic levels.

® Intonation rarely
consistent.

® There are
constant pitch
problems due to
range ot dynatnic
extremes.




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
EXPRESSION ® The student ® The student ® The student ® The student
always performs usually performs occasionally rately performs

with 2 creative
nuance and
expressive style in
tesponse to the
music.

® Attention is

with a creative
nuance and
exptessive style in
response to the
music.

® Attention is

petforms with a
creative nuance and
expressive style in
response to the
music.

e Attention is

with a creative
nuance and
expressive style in
tesponse to the
music

® Attention is

always given to usually given to occasionally given | rarely given to
dynamic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phrasing, and the phrasing, and the sensitivity, phrasing, and the
proper style in proper style in phrasing, and the proper style in
regard to the regard to the propet style in regard to the
historical petiod ot | historical petiod or | regard to the historical petiod ot
cultural traditon. cultural tradition. histotical petiod or | cultural tradition.
® Music is always ® Music is usually | cultural tradition. & Music is rarely
petformed with performed with & Music is performed with
fecling—artfully, feeling—artfully, occasionally fecling—artfully,
meaningfully, and tneaningfully, and petformed with meaningfully, or
emotionally. emotionally. feeling—artfully, emotionally.
meaningfully, and
emotionally.
SIGHT-READING ® The student ® The student ® The student ® The student
(if applicable) always responds usually responds occasionally rarely responds
accurately to all accurately to all responds accurately | accurately to all
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sight-
reading selection treading selection sight-reading reading selection
(thythm, notes, (thythm notes, selection (thythm (thythm notes,
articulation, articulation, notes, articulation, articulation,
dynamics, tempo, dynamics, tempo, dynamics, tempo, dynarmnics, tempo,
etc.) etc) ' etc) o etc.)
® The performance | ® The petformance | ® The petformance | ® The petformance
is smooth and is mostly smooth is somewhat is not smooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitation.
hesitation. some hesitation.
PERCUSSION e Cotrect ® Correct ® Correct e Correct
TECHNIQUE technique is always | technique is usually | technique is technique is rarely
used. used. somewhat used. used.
(ie. Paltns down, (Le. Palms down, (ie. Palms down, (.e. Palms down,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thutmbs at the side thumbs at the side | thumbs at the side | thumbs at the side
with index finger with index finger with index finger with index finger
hooked; wrists used | hooked; wrists used | hooked; wrists used | hooked; wrists used
to control the level | to control thelevel | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a V shape; form a V shape; form a V shape; form a V shape;
insttument is hit nstrumentishit | instrumentishit | instrument is hit
with only enough with only enough with only enough with only enough
force to make a force to make a force to make 2 force to make a
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
: sound; etc.) sound; etc.) sound; etc.) sound; etc.)
GRADING
(if applicable) A. B C D

(100-90)

(89-80)

(79-70)

(69-60)




4

3

2

1

Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED

0

DESCRIPTION OF

® Indicates a mastery

® Reaches expected

® Indicates 2

® Indicates an

® Did not complete or

¢ (4Points) . |

LEVELS level, exceeding (or proficient) level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
& Student rarely ® Student produces ¢ Student produces ® Student requires
needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and direction, support,
self-motivated, and assistance with support. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-10) D (69-60) F (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
TECHNIQUE
-Posture-
(4 Points)
DYNAMICS: =
- (4-Points) i
ARTICULATION -,
. (4Points) -
INTONATION
@ Point)
~EXPRESSION - |

COMMENTS
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THE STAR SPANGLED BANNER

Percussion 1

Snare Drum, Bass Drum

Q)
- Majestic >

arr. by Robert W. Smith
(ASCAP)
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Percussion 2

THE STAR SPANGLED BANNER

arr. by Robert W. Smith

Crash Cymbals, (ASCAP)
Suspened Cymbal » 3 ce. >
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THE STAR SPANGLED BANNER

Timpani arr. by Robert W. Smith
(ASCAP)
Majestic 3
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TAKE THE “A” TRAIN

gRUMS S e Words and Music by
o BILLY STRAYHORN
(MEDIUM SWING) (J7=J D) % Arranged by MICHAEL SWEENEY
LOOSE HI-HAT
1 My ’WEJJ'JJH
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PRUMS

Rhythm Workout
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THE TEMPEST

PERCUSSION T , | | ROBERT W. SMITH
(Snare Drum, Bass Drum, Triangle)

With energy!
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v a | Z | # |H¥- Hg- Hg_ IQHEEEFIH}- |
u4,| 1|0‘_*,u | L
p——f - - P<.7
14 15 16 17 19 20 21 22 23
> > - Triangle
%)_wuwmumumuuwm
< e ¢ e ¢ ¢ & & ¢ ¢ ¢ [¢ < 1
= = =
p——Uf mf
24 25 26 27 28 29 30 31 32
..)J)JI)J)JI)J)JI)J)JI)J)JI)J)JI)J)JI)J)>Jl>>J)JI
e < |¢ ¢ e ¢ |¢ < ¢ ¢ [e < K3 ¢ ¢ ¢ <& e
|
33 34 35 37 38 39 40 41 42
opt. Snare roll > > = > >
= - = = = =

- = - = - - = - = - = = -
1) 1) ¢ 1) 2 1) ¢ 2R
59 60 62 64 65 66 67 68
> Snares gpn 2 opt. Snare roll > > > =
Z .
) ST (| Z |
¢ | i 1 I 0\_,{,
= = > = . = >
p—=———YF p——— f
70 71 72 73 74 75 76 78 79
= > > > 2 0[} Snare roll
. ! ) S I B z |
" e ' 1 1 ] O ',
= = = =
P cresc. poco a poco —_— f mp << JfFf

©1995 BELWIN- MILLS PUBLISHING CORP. (ASCAP)
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THE TEMPEST

PERCUSSION II

(Wind Chimes, Suspended Cymbal, T - ROBERTW. SMITH
Tambourine) : :
* With energy! IE‘
2 Wind chimes 2 Susp. Cym.
o4 2 |# 2 2 ) el )y
"41 i I |t Ay SN S [~ e [ 71" ¢ |
3 4 5 7 8 10 ]| 2 B
II pp———f P
18
Tambourme ‘
a1l 2 1) 2 - JJJJJ|IJJJJJJJ|JJJ]JJJJlJJJJJJJJ
" | I ‘T """""" - AR
14 15 16 19 21 .
F<:f mp

HJJJJJJJJ{JJJJJJJJ}JJJJJJJJIJJJJJJJJlJJJJJQJJIJJJJJJJy

28 29 30 31 32 33

HJJJJJJJJIJJJJJJJJ

1J T F o a2 )yl
34 l I37 |38 |39 \_‘1’40 < I41 < I42 < I43 \_1,44 < ]
<f p<<f p=<<f
|
Tambourine
,.JJJJJJJJlJJ,JJJJU{JJJJHJJIJJJJJJJJ}JJJJ[JJJQQUJJJQ

KX LATEA T4 W e war e wray

HJJJJJJJJ{JJJJJJJJIJJJJJUJJ{IJJJJJJJ}JJJJJJJJlJJJJJJJM

51 52 53 54

© 1995 BELWIN- MILLS PUBLISHING CORP. (ASCAP)
BD9561 All Rights Administered by WARNER BROS. PUBLICATIONS INC.
: All Rights Reserved including Public Performance for Profit
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10
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16
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THE TEMPEST

pPp ——

15

2 [T

14

| TH. 8,

39
3
<

. A

With energy!

13

)

TIMPANI

b A f TTT®A

38

58
68
79

51

78

67

76

56

49
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65

48
55
74
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Bass Drum &

Crash Cymbal (on downbeats only)
Coldplay

Viva l&l Vidd arr. Bernice

4

e
2]

Driving, With Intensity

18 E
24 F G
30 H
J
36 I
% 3% %
| 11
-
42 K
t
|
L
48 ‘ M
¢
| 11
54 N
60 0 P




Bass Drum / Crash Cymbal, p. 2 i i
o o Vivala Vida
1] |
72 R S
T
78
¢
ik I
Vv
84 u
%
|
{
90 w
i1
9% X Y
y 3
F Y
A2
108 Z
X X X
[ | B
B2
114
%
C2
120 D2
%
[ ] \I
Py
126 E2 F2

¥it.




Timpani

F, A-flat, D-flat, E-flat Viva l a Vid a

Coldplay
arr. Bernice

Driving, With Intensity

(Improvise)
. ] NN
7 1 T
b I . - * - . " . . .
A mf B | E
s c
—QE,};L T ] - I - - T T T T
V.4 bl[," 1 ] 1 I 1 i 1 1 1
25 F A G A H P I 3
:IUL 1 T 1 | — T — T — S - A
.4 I-V‘}," 1 1 1 l» | o | é L
>
] S
41 K
2 2
ﬁ:;lﬂ;-’- =  e— = \:;¥ y Jm——— S T
b5 . : £ £ =
> > >
48 f M N
3 4 4
:Il y A \I L ) | T T
L) J € L — 1 1 - —
> >
61 O S p Q S
4 4 4 4 3
_qsl},{‘ | 1 1 f - H L ]
4 [:’.:)V /] 1 1 i 1 —
80 2 U
* L1 - | N \ N
S H e —— N
f >>> > > >
—
86 2 v 3 w A
T i y 3 N ¥ I T — r
. L}}}V 14 1 - ‘A Ay‘![ PN - 3 " -
> >
X Y A2
97
8 4 3
L Oy - | L T = T )
—Z 517 1 - ! 1 - —— - ‘5
>>> >
- S —
114
. 2 2
o | Y N N
e =E=EEe =
> > >
f I




Timpani, p. 2 Viva la Vida

D2

121 C2
3

A OO S ———
s 3 17 l" ] i . i {
9L—b—|,-j e 1 ] if

om
B!

RS g

rit.






Syspended Cymbal

Viva la Vida

Coldplay
arr. Bernice

3

A
.

Driving, With Intensity

mf<

mf-

(o]

16
32

L2

K

45

mf-

8]

61

S

77

mf—————"

mf
X

choke

mf-—=—-—:_::

3

89|V 4

B2

mf-

Cc2

Y

105

120

F2

Mf ——""

129 |E2

rit.
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- Please write +h,
note names for

' 14PA MOZART MELODY

. Adaptation
2 £ N ol 9
T ] i ' :
I 11 | ] | {
1 I ! I ! I I I 1 I I
Y] ] ! ' ' { I I
% -
; & ‘ A i Ry 5 ‘ -
ARy g . k. *
2. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and l I
write in the note names before you play: :
;@ a— 2 —
e ——— ] }







PLAY-ALONG

‘i‘;_JVClUDES

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

Percussion consultant and editor

WILL RAPP

‘ HALLEONARD®

miCORPORATION




The Beat

1&
B

One beat

help us maintain a steady beat Tap y
number and upon each ”& A

1. THE FIRST NOTE Piay your quarter note as the band plays their long tone.

Snare Drum
R L
| |
—® __REST —p | ®  REST »—
A Start with right-hand stick
2. COUNT AND PLAY
R R R R R R R R
| | | | | | ! |
e M E— p—— X X z e E—" E—— r T X I
Count: 1 & 2 & 3 & 4 & & 2 & 3 & 4 1 2 & 3& 4 & 1 & 2 &3 &4ze
Tap: | ¢+ Lt Lt Lt ol Voo | [ A A R T B T S B |
3. A NEW NOTE ;
L‘ Rl
—=—qest >—* RSt
A Play sticking as marked.
4, TWO’S A TEAM
L L L L R R R R
| | | | | | | |
e E— — —" T (2 2 2 ~» . " — 2 2 (2 (2
Count&Tap:1 & 2 & 3 & 4 & 1 2 3 &84 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN Always stand straight and tall with your shoulders relaxed.
R L
= ‘
REST >_i REST -
6. MOVING ON UP
R R R R R R R L L
| | | ! ! | | | |
. w— A— — X ¥ X e e E— E—— i — X X
Count&Tap:1 & 2 & 3 & 4 & 1 2 3 &« 4 & 1 & 2 & 3 & 4 & 2 & 3 & 4 &




5-A
Clefs indicate a new line of music and a set of note names. Percussion instrumevn“cs‘ use thfe’e"torhmqnglﬁefs :
: Percussion Clef Treble Clef - " Bass Clef =~
o ——  Snare Drum Bells o Timpani
= J— BassDrum Xylophone —  Marimba -
: —— Cymbals Marimba + — Older snare drum and
Drum Set Vibraphone bass drum publications
Accessory Instruments Chimes often use the bass clef.
Time Signature Note Names |
indicates how many beats per measure Each note is on a line or space of the staff.
and what kind of note gets one beat. These note names are indicated by the Clef.
% = 4 beats per measure ’l? — : SO MmO '
= Quarter note gets one beat HD———=C A © ‘
‘ © . - . ,
E © : ‘
] 0 .
= 5,}_ ——— e & ®_@_®_ .
= o e~ ® o
® © ‘
Sharp # raises the note and remains in effect for the entire measure.
Flat b lowers the note and remains in effect for the entire measure. ' "
Natural h cancels a flat (b) or sharp () and remains in effect for theéentinre measure. . .
KGYbOaI‘d Percussion This chart will help you play notes on orchestra bells. Practice

all exercises with other percussionists using the keyboard
percussion section at the end of this book. Switch parts often!

G#/Ab  A$/Bb Cit/Db D /Eb F#/Gb Gi/Ab  AR/Bb C#/Db D#t /Eb F4/Gbh Gi/Ab  A#/Bb

s ho tobe febo
L4 -, yd
// yd

O
©
VA

VA

Z.

7

A

_ <
A AO'Q'—
A7 — e ——
¢ 7 1 &5
SR =
e )
e} F F G A R ¢ D F F GG A B C

(1113133383228 RRRARRRRRRRRRRRRRRRRRRRRRERY,



7. THE LONG HAUL
R
|

Double Bar 3

—#——REsT

>

8. FOUR BY FOUR rractice Right Hand Lead as marked.

R L R

Repeat Sign %

e B

N

Ny
A

Y J
Py .

v

M
Ay

Count&Tap:1 & 2 & 3 & 4 &

9. TOUCHDOWN
L

1 & 2 & 3 & 4 &

|
—® —REsT

10. THE FAB FIVE Right Hand Lead

Nl T

Nl o

A

8T

A
Y NG

i
—
1

N

11. READING THE NOTES cCompare this to exercise 10, THE FAB FIVE.
R

R R R L R L
SD. | | N l | | |
—o—% » 3 £ £ » e E— :
¥ 2 y 2 ¥ 2 ¥ 2
B.D. ¢ r ¢ ¢ S r r . I
1 & 2 & 3 & 4 2 4 1 & 2 & 3 & 4 &

12. FIRST FLIGHT

R R
S.D. | |

N -
Nz

A

e

13. ESSENTIAL ELEMENTS

Al

TRNLD
At i

A i

QUIZ Fillin the remaining note names before playing.

7 N — e . > : >
N _F L 1 ] 1 Y et he = Py Y )
[ £an) Lol ol | ] I | PN I Ll I e PN 0
ANV T I [ I : T A { ] ] 1
s Y] I 1 ' f ' |
L% B C o -
“a | SR B oA
T 3 3 %  — —— 3 e ——1 :
7 3 ) 3 :l.—ﬂ
" BD. < r | r < r ¢

A
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14. ROLLING ALONG

Go to the next line.

R. L R L R R L R R L R
S.D. { | | | | | | | ! | |
b 3 s —% o — '

4 Py e
— y 2 y 2

BD. | - | < ¢ | ‘ |

I T s B S D D T Double Bar y

T—= 5 ——— ' o

15. RHYTHM RAP Ciap the rhythm while counting and tapping. :

Repeat Sign %

| o

I YT DY R R

122&3&%48& 1&2&3&48& 1&82&3&4%& 1&22&3&4& 1&2&38&4%&

il
1&2&3&4 &

Bass Drum When playing half notes, use a slower stroke to pull the sound out of the bass drum.

16. THE HALF COUNTS Practice Alternate Sticking as marked.

R L R L R L R L R L R L R L R L R L

___“‘,‘-‘ll‘l{‘i‘%‘i‘i‘ﬁﬂﬂﬂ"‘j“"",""""““v“““ij
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F

A
—— o
R L
-
o o
i

P
—
|
R

|
-
N

(72 2N

2 T
m 0 i’ e Y
-

U N -

o ]

m R.Ixa I‘

= | -

P e D S S N N

American Folk Song

TN B

N RN ~a —th
~TTN - Y ~OR
e TR N__ c—h JII. —~Qa 47N
2N 4 —~ ~e R

4N
- N
—e L L|IL
ST\ I —~& TN
i ya w yay) M
=l Mvﬂmwd =
1

-

19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw the melody notes on the staff before playing.

18. GO TELL AUNT RHODIE
2
|

2]
N

y ]

T &



20. RHYTHM RAP Clap the rhythm while counting and tapping.

i D N B | I I AN
4 | | |

a4 —

H| |
12283848 1&2&3&48& 1828&324& 18283848 1&28&384% 1&2&3&4&II

21. THE WHOLE THING rractice this exercise with Alternate Sticking.

R L R L R L R L R L R L R L R L R L R L R L
I T T | I I S S ! I I T T 1 J dl
e R —— — R B B jp— o p— .

S i S S H S e A O

Bass Drum  when playing whole notes, use a very slow, long stroke to pull the sound out.

22. SPLIT DECISION - Duet Prlay your percussion part as the brass and woodwinds play their duet parts.

R L R L R R L R L R
4} } } 4 | 1 } } l |
R E— — " — - T S— — ——— -
= MK @ ) - [ @] » -
= T 1 | 1
R L R L R R L R L R
} } | | | } J | | |
== > » » » - 7 —a —o o ——— E—1 -
[7) O
|

eceoorePRPPPOPOCPORReRREERRRRRRRECERRCRRCRCREELALALAEEEENR



&
N 5
QI
Sy
Qo
X/
o
£
o
g1

L.

o

A
B

J
r
F
F
;

Brass
|

%
f

L R
4 |
T —
=
L R
4 |
7 F—
T

Ww.
|
-
=
[
 —
=T
| J
" —
i

|

¥

L|
—J
3
|
-
!
&
X
!
[
——r
I
~

- It 1 ~t
8 —
~y A c—t f' o N —wh (M I
47 TN~ .m. — =T TN
s U .m | i i~ —RNe 1)%
o
NP W N — .IT*' ll
Dull. -_Ill Y A ll . .lll
N
=
—t— y o| a —
ST TR c Y T TR ] N At
o .MLII 3 N N AN iy, §
5 E_ o
TN M S MN— S TN _ A “TeN
=N 1 2 I | JI [, -
3
e g PR T AN —N
™ X = IZ.T ~t TN~ v
~o N 0y M
a8 3
—N [+ o N
= i m 5 mj - ~e N TN —
At | W
- Lo 2 = [N ]
) L|/L [-"4 3 T TN~ TN — N
7] D= W
o L' 0o ]
= ™ - o JI — — —
a e | 0 - -7 i, | .
T - >
U a4 i~ 2 nR —ll— i PR
ol )A‘L “ .le ) o o NN TN~ TN N
m ¥ 3 o
ﬂ | m e - N
60. \la% 4u o -Hm - ~ N
N _ | A N N

PGS GG - NN N N P - S S W W W W W W W W W N W ]

D 26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.

TR~ ~ G it
we W TR A
b Gnbd ] -

il
N

Y

aaaas
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Fermata ')

Rudiments

Hold the note (or rest) longer than normal.

Rudiments are the basic techniques of playing snare drum. You should pract,ic_e

and memorize rudiments to improve your skill. The flam is your first rudiment.

Flam =

Right Hand Flam

Left Hand Flam

A flam produces a sound that is slightly longer than a regular note (a tap).
Listen to the difference between flams and taps.

27. REACHING HIGHER

(H ;;_:u

k]

Hold the left stick about 2 inches above the drum head. Hold the rlght stick -
in the “up” position. Move both sticks at the same speed. The left stlck will .
hit the drum just before the right stick. Let the left stick rebound to the ‘
“up” position, and the right stick rebound tothe 2 |nch posntlon g

The small note is a grace note. It has no rhythmic value and sounds just ahead
of the regular sized, or primary note. The primary note sounds on the beat.

Hold the right stick about 2 inches above the drum head Hold the left stlck

in the “up” position. Move both sticks at the same speed. The right Sthk W||I
hit the drum just before the left stick. Let the right stick rebound to the :
“up” position and the left stick rebound to the 2 mc}) position.

L Rl R L| L Rl Rl L| F{l L| L Rl L|
S~ e e
¥ - : '’ ¥
= 1 T =1 < 1T
LR R L LR R L L R . R Fermata 7
5 | r 4 ! ! B ! g | ¥ I !  ; X ! ¥ )
_H_-Vi < » [ Cid P d\«i P Cit < - Ci = -
T e B S B B B B s
28. AU CLAIRE DE LA LUNE French Folk Song
L Hl Rl L| L Fll A Li L Rl LI R| L| L Hl ‘
e ———— N e S e S e S Je L o ¢
P F T
L Rl Hl L| L Hl R Ll L RI L| Hl L| L Rl L Rl
T ——— s S E— C— ™ ——— N e S
B A o e B B h S B e s S
| | | |
29. REMIX
L Rl R L| oL HI il LI H| R L| L Hl R LI Rl Ll Hl
e e e S o e e S I e .
B L e E L S E N N U U
L | |
R L| L Rl LI L Rl R LI R LI L RI R L| L Rl R L|
e e e e e e e e e e
p—— > Z —» ” —r——

grceeeceeceeeeeeeeCERERORQCERECEQEECECEUETERRRERETETTLINLNARAA



30. LONDON BRIDGE Mark your own sticking before you play.

N | |

English Folk Song
+ I |

~
(]

A

%

N I

) ,and li

'composer Wolfgang Amadeus M“zart (1 756—1 791) wasa chlld prodlg who started playing
d duri g the tlme of th eri uti

Adaptation

AN

AN
(‘h'
—R N
Al

e
)

g' e J__i’ilil » i{i-lt
X T r[ r» r[:j i! 3 rL_____%_____;TL____%____;T!::::T!::::Z
)SJ ):J
¢ ¢
] | } | J 4 |
o — —— » C — — — —
— S
y _ J
3
| | - | X . |
3

o —q‘l‘lle"_
AL

o s d

L. 4

32. ESSENTIAL ELEMENTS QUIZ  Draw these symbols where they belong and

write in the note names before you play:

TTTe

TT7e

TTTe

(l..

v
_.),. U

et | h

i

—R

N



33. DEEP POCKETS
R L R

R L R R L R L R L R L R R L R R LR L R L
| I — | 1 | 1 | s o |
o932 o o o o9 o 3o |99 o o9 50 e 8 9 ]
- z > » X
| T T =1 1
1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 &
R L R R L R R L R L R L R R L R R L R L
— | | | | | | o 1 | | L™
™ e S— p—— A B S B S S— " ——" S—.
/) 7] r i r J y 2
T | i B 5
34. DOODLE ALL DAY Mark the sticking before you play.
| — | [ | — | J | 1 | - | o
e e R A S ——— » T B m— —
— 3 ¥ r ¥ r ) y 3
T 1 = T £ 1 1 1.1 T¢
| 1 — | o | l 1 | - .|

35. JUMP ROPE rollow the Double Sticking carefully and strive for a consistent sound.

Al D

R L L R L L R L L R L L R R L R R L R L L R L
| | | M | | | |
o2 o o o & o 9 o 3 o9 o o o o o9 |8 o o oo
(= /) w »
| - i [ — T
R L L R L L R L L R L L R R L R R L R L L R
| | | | T /1 | | [ 1 |
m:t:tb:::::ti:&:bbtﬁt-iﬁ:::tt&i
- =t

36. A-TISKET, A-TASKET

Pick-up R R L R L R R continue

note - | s O N o o I N A\ s s R N
—o—

e r

R L R R L R L

~e e

CERCCCCeaaarerereereEeeEeaeEeEeeeeeeeeee@aT1T1919944\



- W W W W W W W e e W wr e e

37. LOUD AND SOFT

R Y

% : <
4 f Imf | |
Il ‘l .‘ J .I |J 2 - |J J J .I |:| 2 =| 2 Jl
L - - - | ¢ [ - =~ | ¢ ¢ il
P S
38. JINGLE BELLS J.S.Pierpont
. | | | | | |
T
N ] e | I I I
L R
- =
T
N | [ 1 [ 1 i |
L I
| |
L ————1
SIS
39. MY DREYDL rractice “Doubling”in this exercise. Traditional Hanukkah Song
.R L L R L L 'R LLRRTL R L LR L L RLARBLR
i’s.' | — | s O s B | o — :
T e e B S B o~ o e B e B e iy St
> - r ] Y 2 ¥ 2 Y 2 ;2 ] ¥ 2 ¥ 2 r 2 r ] 4
e & S 1 1 1°F T
mf
continue
| | [ | — | | 1 | — o s s

4 X  — X -  —m— X = [ —
1« &1 { [ [ < 1 ¢« [ [ 17
P
| 1 | e I — 1 | | 1 | [ 1 |
s ﬁ—jﬂziﬁ:ﬁﬁ:ﬁﬁﬁ:
y 2 I J L & r ] I — y ] r J 7 2 y 2
=1 & <1 { [ 1 < 1° T
S
LR L R L R L R L R aL LR
| | .| s O e N B I — — — I |
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40. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap
4 JTT1) I 5 T Y
&2&3&4&1&2&3&4&l1&2&3&4&|1&2&3&4&

42. SKIP TO MY LOU )
American Folk Song
B A e T e T DR - R e s e N N e P e B N S
™ M M| — ' i i
BD.
Sus. Cym. mf
Y P oo
I
= | s O o B M~ | - | Y7 3 |

M ;
= e
[WES R I R NI

43. LONG, LONG AGO
P e S B e S N o S0 2 S I e S P e SN T o S

R

P

:
-m
-

m
net&(((&i‘&’(((’I’l’f((l’f‘fffffffff
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OH, SUSANNA | “Stephen Collins Foster
_ SD. | | I 7 | I 77 | e S e e e 1 |
e ™ ™t i I m— i —. S—

TS A D

f |

Wood Block

n 3\ L
ac

A
i
A

N A

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL
_sD. MM N MmN N NN ™ _ N M N M N N N M
T R B I R L A oL

Gioacchino Rossini

n.4) S O
4 ° |
_ N 1 N N N N e D e e T e e SN NN NS \
W%W’7
7

. 7;73 fp';s f';s 7575
- J . J J

A




47. TWO BY TWO

Be careful to maintain the same tempo when going from flam taps (measures 1 and 2) to the regular flams in measure 3,

R R L L R R L L L R L R R L L

N —  — [ ! [ | | o — | — .| |

e e e e e R e e e e e
& ]

f

] -

48. HIGH SCHOOL CADETS - March

Allegro

s I

'H

N

N ™

John Philip Sousa

] N
A — i

e S e S |
i

NI e
o oo -

Use a slower motion on half note crashes.

T =
5. ¢ f:%_f_fmf i [ r_rT'r
e 0 e g
R

Repraduced by Permission of Boosey & Hawkes Music Publishers Ltd.

eSS SN 1222224424040 0A00AERNERRERRRERE



49, HEY, HO! NOBODY’S HOME
Moderato

_sp. | = - S s RO H e FOE T e B e N

-1 N N R N I B I N N R N N B
1 3 ¢ ¢ ¢ < S <
r | -f_l ) -r_l NI | M | ™ — /1 M lt )

I I T * *
N I P I N L N N N e e D e PR
e ¢ < ¢ < ¢

50. CLAP THE DYNAMICS

e nnnls NI NS NI A
P J P
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52. PERFORMANCE WARM-UPS

TONE BUILDER
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Remember: how your hand strikes the tambourine is determined by the dynamics.

CHORALE
Andante
Sus. Cym.
z z z
z z Z
- - z
+ 4 o | & [ & | :J" ? - |
4 I I I ¢ I
P mf’ A Let the sound continue.
Remember: start softly to make an effective crescendo.
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French Folk Song
Fal

George R.Poulton
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55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

< Measure number

Arr. by John Higgins

56. OLD MACDONALD HAD A BAND - Section Feature
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57. ODE TO JOY (from Symphony No. 9)

Moderato
,8D. | | |

Ludwig van Beethoven
Arr.by John Higgins
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58. HARD ROCK BLUES - Encore John Higgins
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"‘. Other Percussion

.“"\Pil'che'a, pefcussidn : = 2 Beats
'(Keyboardsiand Timpani) -~ - ~ -

= 2 Beats

A curved line connectlng notes of the same pitch.
Play one note for the combmed counts of the tied notes.

A curved line connecting two notes on the same staff line or

(S.D.,B.D,, Tamb., Cym., etc.) space. Play one note for the combined counts of the tied notes.
59. FIT TO BE TIED
y Uy —
e e ™ B | R— S— » T — — [ —
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60. ALOUETTE French-Canadian Folk Song
| 1 | — J | ] | l 1 | — 1 o O oy
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I A 3 beats | I | I |
| 1 | o | i l | s I s s s I l I
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DoHecI Half Note Ll
J ——-> —‘3 Beats ' ’ J-@Dot’ k J\ : ,J = J
1a2z38 A dot adds half the value of the note. | 2beats + 1beat = 3beats
61. ALOUETTE -~ THE SEQUEL French-Canadian Folk Song
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‘ '_ng wrlter of hIS time. for works such as ”Oh Susanna,”whlch became popular dunng the Callfornla Gold Rush of 1849
Among hlS most weII known songs are ”My Old Kentucky Home”and "Camptown Races.” - |
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63. NEW DIRECTIONS
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62. CAMPTOWN RACES rractice Flam Taps in this exercise.

65. ESSENTIAL ELEMENTS QUIZ

64. THE NOBLES




2Time Signature L R | ’Conductmg

: ﬁ‘ J— = 3 beats per measure . ‘ ‘Practlce conducting thrs
E— = Quarter note gets one beat S ‘b_,three -beat pattern.

66. RHYTHM RAP
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Double Paradiddle =**##es sssssa

67. THREE BEAT JAM
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68. BARCAROLLE ' Jacques Offenbach
Moderato | | ] [ 1 ] o N I I I
o e 1 o L o B B e i S e B . S e e . S ™

Norweglan composer Edvard Grleg (1843 1907) wrote Peer Gynt Surte for a pIay by Henrlk lbsen in 1875 the = .
-year before the telephone was invented by Alexander Graham Bell. ”Mornlng” isa melody from Peer GyntSurte o
Music used in plays, or m films and televrslon, is. called mcudental musrc :

Rudlment R LR LR L e R B
ﬁit:ﬁtti After you play a flam, play two strokes, always wrth the
F'am Accent ' high hand. This will keep your hands properly posmoned

69. MORNING (from Peer Gynt)

Andante

tR L R =aL R L Edvard Grieg
-sb._ | | [ 1 1 | [ | | | ™A™ 1 [/ s R
[oie o @ 0w w 0 o o "0 dwosl s sdaaslis sdddl-s o o oLt

2> 2 * ] () 710
D | | T (T (T f (1

P — |mf

U D P PR A T

i
]
1%111Qﬁﬁﬁﬁﬁﬁéﬁ?ﬁ@ﬂﬁﬁﬂQ?G?ﬁﬁlﬁﬂﬂfiﬂlﬂﬁﬂiﬁijﬁﬁij!



Emphasizethenote.""H o

70. ACCENT YOUR TALENT
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Latm Amerlcan musu: has its roots in the Afncan Natlve Amerlcan Spanlsh and Portuguese cultures Th|s dlverse music featur
1I|vely accompanlments by drums and other percussion mstruments such as maracas and claves. Mu5|c from'Latin America -
; _contlnues to 1nf|uence Jazz, cIaSS|caI and popular styles of mu5|c ”Chlapanecas” is a popular chlldrens dance and game song

| -
| Sy
[ SRy
P

MCII"CICGS Hold maracas by the handles. Use - , Claves Cup your Ieft hand to form a resonatmg chamber HoId

“a short, precrse wrist motion to shake
- 'maracas. Mamtaln a steady tempo

the lower pitched clave in your left hand."Use the cIave v
o m your nght hand to strlke the center of the Ieft cIave

Place t|p of Ieft stlck on center of drum Rest stlck on’rim and hold t" rmly Strlke W|th rlght st|ck
about 1/3 away from t|p of left stlck R.S.isthe abbrevratlon for rrm shot L

Latin American Folk Song
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Compose your own melody for measures 3 and 4 using this rhythm:

J ) JTIll J I

This percussion part can be played to accompany a band member's melody.
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73. HOT MUFFINS

N e B e = ™ T T _
iff I I N 7
74. COSSACK DANCE
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75. BASIC BLUES
o :‘*iz J__ T N ™ T N ™ T 7|\>.
SR R —r— srsr?}—f'
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:.’Key Slgnal'ure

E -

The Key Slgnature tells us wh|ch notes to play wnth sharps
or flats throughout the music; For keyboard percussion, this-
i Key Slgnature mdlcates the Key of F= play all Bs as B- flats

» wlst & 2ncl Endmgs

e

Iz ——

‘ Play through the st Endmg Then play the repeated
section of music, sklppmg ‘the 1st Endmg and playmg

the 2nd Endlng
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Japanese folk music actually has its origins in ancnent China. ”Sakura Sakura”was performed on mstruments such as ‘
‘the koto, a 13-string instrument that is more than 4000 years old, and the shakuhachi or bamboo flute. The unique
- “sound of this ancient Japanese meIody results from the pentatonic (or five-note) sequence used in th|s tonal system

Snare Drum Turning the snares off can create an effective, dark sound, similar to a tom-tom.

77. SAKURA, SAKURA - Band Arrangement

Japanese Folk Song
Andant
nsi:alr:s off Arr. by John Higgins
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Sleiah Bells = Seian bells are usually shaken on the rhythm indicated. However, handle-mounted sleigh bel
ik g 75— 1 can be tapped gentlyin time with the fist by holding the instrument perpendicular to the

78. UP ON A HOUSETOP

Snares on
- Y = T M
T - ‘ae 5

S.D. ] |
Y 2 [7]
Py {(%ﬁiﬁﬁ i 4 il i WSy i X i
7 J y 2 [ ] y 2 y 2 Y 4 -
IRRRARNE N RS RNA AR
mf

Nl

Sleigh Bells

PR FRIIFFIF PR

79. JOLLY OLD ST. NICK Remember to emphasize the accented notes.

Moderato
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80. THE BIG AIRSTREAM
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81. WALTZ THEME (THE MERRY WIDOW WALTZ)

Moderato Franz Lehar
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o Each Slxteenth Note = 1/4 Beat ‘
e & 3 4S|xteenth Notes = 1 Beat

"ROLRL RLR LS

HLRLRLRLHLRL HLRLRLR

"'Special 1y
Percussion
Exercise .

1s2a 3_ x4 a 1-e&a2i‘&“ -3é&~a4:_~&,., 1 & ‘Ze&a3k 48

82. AIR TIME Count carefully and maintain a steady tempo.

o e e Bl B — — B e — B e e -
o= & a dad e e = T
| | | | | | |
e e O — — O O e Bl e B — e B — — BB ——

’ I’ 7 7 7 2 z % 4
000D IDIBISE '

83. DOWN BY THE STATION
Allegro
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84. ESSENTIAL ELEMENTS QUIZ

Moderato
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85. ESSENTIAI. CREATIVITY  improvise your own part for measures 3-8 using these rhythms: 4, J 3, S04
 vossvsdssess v sdsas o
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86. TONE BUII.DER

2 DAILY WARM-I.IPS

WORKOUTS FOR TONE & TECHNIQUE

~ 87. RHYTHM BUILDER

S
-

7 3 7 3 r y 3 y v = : \"_
e e e
88. TECHNIQUE TRAX : » » ‘
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89. ‘ CHORALE (Adapted from Cantata 147)

II3
II4

-Sus Cymj IE R

|a

p-< T

‘Theme and Variations

A musical form featuring a fheme, or primary mél_ody,‘
followed by variations, or altered versions of the theme,
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“® 90. VARIATIONS ON A FAMILIAR THEME

Theme

_SD. | 1 | 1 . | o o I — | 1 | T = |
L ) ) ] [7) (7 7] r 27
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mf
Cr. Cym.
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Variation 1
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H Change to Triangle _ _ _ Tri.J _
Variation 2
~ | M M | e EE | M EEE A

Change to Cr. Cym. Cr. Cym.
i o -

Iy nf
D C I F b At the D C aI Fme play agam from the beglnnmg stopplng at Fme (fee nay)
by CI 'ne L D C. |s the abbrevnatlon for Da Capo or to the beglnnlng and Flne means the end

1Beat A ‘ﬁ

R rfJF

Elghfh Note

TWO Slxl'eenihs I e i‘ a Subdlwde each beat into 4 equal parts. I e i‘ a
91. BANANA BOAT SONG
Moderato Caribbean Folk Song

Snares off
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92. RAZOR'’S EDGE

94. EZEKIEL SAW THE WHEEL

e T rErE T e e e ST
P Er s

=SS e T
93. THE MUSIC BOX
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; Afrlcan Amerlcan spmtuals orlgmated in the 1700 s mldway through the perlod of slavery in the Unlted States

- One of the Iargest categorles of trie American folk mu5|c ;these nmanly rellglous songs were sung and passed on
5 for generatlons without belng wrltten"down Thi : A

: ‘Th'e EmanCIpatlon Proclamatlon was ‘

African-American Spiritual
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95. SMOOTH OPERATOR Rim Shot
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96. GLIDING ALONG rractice “Doubling”in this exercise. Rim Sﬂhm
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. )
The trombones now Iearn to play a gllssando,a techmque uséd ; ragtlme and other styles of mu5|c‘ : :

97. TROMBONE RAG

‘Allegro
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98. ESSENTIAL ELEMENTS QUIZ
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99, TAKE THE LEAD rractice Right Hand Lead in this exercise.

FErEITT CEEE T
o e e e e e

100. THE COLD WIND

I Phrase i
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102. SATIN LATIN rractice Double Sticking in this exercise.
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103. MINUET

Moderato ' Johann Sebastian Bach
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104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY Right Hand Lead

R RLR L

RLRLRL sim

™

=
e sa e

o I e e e O O e B — O e 2O
.

T 1 1

T O

A

peeeeeertiy

2

eeeee

;i‘p il

106. MARCH MILITAIRE Practice “Doubling” in this exercise. o
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%® 108. ON TOP OF OLD SMOKEY
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American Folk Song
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110. RHYTHM RAP
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112. ALL THROUGH THE NIGHT
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Johannes Brahms
Arr. by Will Rapp
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The following exercises will help you develop important skills.
Snare Drum Follow the written sticking very carefully to help build your snare drum technique.

119. GRENADILLA GORILLA JUMP No. 1
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120. JUMPIN’ UP AND DOWN
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121. GRENADILLA GORILLA JUMP No. 2
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122. JUMPIN’ FOR JOY
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123. GRENADILLA GORILLA JUMP No. 3
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124. JUMPIN’ JACKS
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I1 and space between the notes The number of the hlgher note'is the distance of the interval.
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125. ESSENTIAL ELEMENTS QUIZ A quiz on intervals appears in the keyboard section (page 24).
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126. GRENADILLA GORILLA JUMP No. 4 rractice Alternate Sticking as marked.
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127. THREE IS THE COUNT
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¥ 130. CROSSING OVER
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™ 131. KUM BAH YAH Tnis percussion part can accompany a trio of players or the full band.

African Folk Song
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132. MICHAEL ROW THE BOAT ASHORE Flam accents can also apply to eighth notes.
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African-American Spiritual
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133. AUSTRIAN WALTZ
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134. BOTANY BAY

Allegro Australian Folk Song

— .1 M | . I- = | M 4 I o I s
ﬁiﬁiﬁ%i@:&- 7 watﬁziﬁ
= | T T —
—
| s TR s | 1 | | | 1 1 4
e o % e e S ™ e S s S S ™ p— " S B Lo
= l: = I:

ﬂ%E
;ﬁ
1
i

-
-
S
&
&
&
L
-
&
L
&
-
L
-
&
T P e S ROV P o B PO |~
[
-
3 @
&
L
L
Il .
&
&
&
&
&
&
&
G
&
L
L
&
o
]
.



- .cona’dcrihg |

C Tlme Slgncﬂure 2
-"_ CommonTlme- e
‘E (Same as%) ;' el Pract:ce conductmg

thxs four beat pattern ' =

¥ 135. TECHNIQUE TRAX Practice at all dynamic levels.
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138. EASY GORILLA JUMPS
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141. GERMAN FOLK SONG
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’143. LOWLAND GORILLA WALK
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147. CONCERT B> SCALE

"IN HARMONY
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Austrian composer Franz Josef Haydn (1732 1809) wrote 104 symphonles Many of these Works had nlcknames - '

£0O~D

and included brilliant, unique effects for their time, His Symphony No.94 was named “The Surprise' Symphony” -2
because the soft second movement included a sudden loud dynamic, intended to wake up an often sleepy -9 "
audience. Pay special attentlon to dynamlcs when you play thls famous theme. E ;
150. THEME FROM “SURPRISE SYMPHONY”
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
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152. SCHOOL SPIRIT - Band Arrangement
March >Style
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158. RHYTHM RAP
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159. EIGHTH NOTE MARCH rractice “Doubling” and Paradiddles.
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161. RHYTHM RAP
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165. DANCING MELODY
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166. EL CAPITAN

Allegro
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Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.

”Q Canada,” formerly known as the”Natro jal S g,” was F rst performed durmg 1880 in: French Canada Robert
,Stanley Weir translated the Englrsh Iang Te: in 1_908- but lt was not ado t€ natlonal anthemof = =
Canada untll 1980_’one hundred years after |ts pre ni er‘ ' -




- 167. O CANADA
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168. ESSENTIAL ELEMENTS QUIZ - METER MANIA Count and clap before playing. Can you conduct this?
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175. EGYPTIAN DANCE.

Allegro
Snares off

Camille Saint-Saéns
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175. EGYPTIAN DANCE - Timpani

Tune the larger drum to A and the smaller drum to E. Watch for accidentals.
Use a light stroke to achieve a dance-like quality in your sound.
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) 176. SILVER MOON BOAT
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Chinese Folk Song-
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& 177. THEME FROM SYMPHONY NO. 7

3) While this part looks easy, it is difficult because it is slow. Strive for an even consistent sound. )
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B 177. THEME FROM SYMPHONY NO. 7 - Timpani .
= Ludwig van Beethoven
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178. CAPRICCIO ITALIEN

Allegro | Peter lllyich Tchaikovsky
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178. CAPRICCIO ITALIEN - Timpani

Use a slow stroke to “pull” the sound out of the timpani. Tune to F and Bb.

Peter lllyich Tchaikovsky

Allegro 1. 2.
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179. AMERICAN PATROL
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3 180. WAYFARING STRANGER

Andante African-American Spiritual
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182. AMERICA THE BEAUTIFUL - Band Arrangement Samuel A Ward

Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement : Latin American Folk Song

Latin Rock
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' 183. LA CUCARACHA - Band Arrangement Latin American Folk Seng
Arr. by John Higgins
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Arr. by John Higgins
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185. CAN - CAN Jacques Offenbach S
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‘¥ 185. CAN - CAN

38-B

Jacques Offenbach

H Allegro E Arr.by Kevin Lepper
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186. SWING LOW, SWEET CHARIOT

¢ African-American Spiritual
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1. (Concert Bb or Concert E> Major)
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1. (ConcertF or Concert A> Major)
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ODE TO JOY Ludwig van Beethoven
A 1. Question 2.Answer . 3. Question 4. Answer
7 4
A -
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2. Q. AND A. Write your own “answer” phrases in this melody.
A 1. Question 2.Answer _
- i ra
s
w 3 ‘
J 4 ¢
A S Question 4.Answer
A
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3. PHRASE BUILDERS Write 4 different phrases using the rhythms below each staff.
2 ‘ 4
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) J &
0 n
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4. YOU NAME IT:
Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.
A 1. Question 2. Answer
A
[
\\_v =

3. Question : 4, Answer




All rudiments should be practiced: open (slow)

to close (fast) and/or at an even moderate

march tempo.

Instrument Care Reminders
Snare drums occasionally need tuning. Ask your
teacher to help you tighten each tension rod
equally using a drum key.

« Be careful not to over-tighten the head. ft will

break if the tension is too tight.

« Loosen the snare strainer at the end of each

rehearsal.

»  Cover all percussion instruments when not

in use.

+ Put sticks away in a storage area. Keep the
percussion section neat!

- Sticks are the only things which should be placed
on the snare drum. NEVER put or allow others
to put objects on any percussion instrument.

A. SINGLE STROKE RUDIMENTS
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1. Single Stroke Roll
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2. Single Stroke Four m m-J
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B. MULTIPLE BOUNCE ROLL RUDIMENTS

4. Multiple Bounce Roll j “ J J
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International Drum Rudiments courtesy of Percussion Arts Society
Copyright © 1984

3. Single Stroke Seven ﬁ J
R
L

R
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5. Triple Stroke Roll

Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division
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Open Roll

7. Five
Stroke Roll

8. Six
Stroke Roll

9. Seven
Stroke Roll

10. Nine
Lz

16. Single
Paradiddle

17. Double

IGF03333333333333333333933333IIIIIIIIIIIIIITIIT

C. DOUBLE STROKE OPEN ROLL RUDIMENTS

6. Double Stroke

Stroke Roll

RLRR LRLL

Paradiddle
RLRLRRLRLRLL

. Ten
Stroke Roll

. Eleven

Stroke Roll

. Thirteen

Stroke Roll

. Fifteen

Stroke Roll

. Seventeen

Stroke Roll

. Triple

Paradiddle

. Single
Paradiddle-Diddle
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21. Flam Accent J J J J{J* J J
'R L R RL R L
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22, Flam Tap

23. Flamacue

24, Flam

Paradiddle /' /s
tR L R R aL A L L

31. Drag
ol A,
LT R AR L
= =
32. Single
Drag T ﬁJ ] ﬂJ j
aglap  <F T HOR

3 Dbl 3J 3 B3I 5)

>
34. Lesson 25
8337 5JJ)
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RRL R L LR L R
—

35. Single
Dragadiddle
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25. Single
Flamed Mill

26. Flam

Paradiddle-Diddle

27. Pataflafla

28. Siwss Army
Triplet

29.‘ Inverted
Flam Tap

30. Flam Drag

36. Drag
Paradiddle #1

37. Drag
Paradiddle #2

38. Single
Ratamacue

39. Double
Ratamacue

40. Triple

Ratamacue
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Definitions (q)
Accent 15

Accidental 16

Allegro 11

Andante 11

‘Arpeggio 28

Bass Clef 5 (Bassclefinst.)
Barlines 3

Beat 4

Blues 21

Breath Mark- 6

Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
D.C.alFine 18
Decrescendo 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
Double Bar 5

Duet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31

Embouchure 2 (Brass & WW5)

Enharmonics 33
Fermata 8

1st & 2nd Endings 16
Flat 5

Forte (f) 9
Half Note 6
Half-step 33
Harmony 8
Interval 24

Key Signature 7
Largo 23

LedgerLines 3
Measure 3

Mezzo Forte (mf) 9 .:
Moderato 11 '
Multiple Measure Rest 20
Music Staff 3

Natural Sign 5

Notes 4

Phrase 20

Piano (») 9

Pick-Up Notes 9
Quarter Note 4
Ragtime 19
RepeatSign 5,26

, Rests 4,6,7,31

Round (Canon) 12
Scale 28
Sharp 5

Simile 20 (Perc), 7 (Kybd.Perc)

Slur 19

Soli 29

Solo 23,38

Tempo 11
Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst)

Trio 25
Whole Note 7
Composers

JOHANN SEBASTIAN BACH
» Chorale (from Cantata 147) 18
+ Chorale 30
+ Minuet 20
+ Minuet 31
LUDWIG VAN BEETHOVEN
+ OdeTo Joy (from Sym.No.9) 13
+ Theme From Symphony No.7 34
JOHANNES BRAHMS
» Theme From Sym.No.1 38
(Brass & Low WW's)
ANTONIN DVORAK
Theme From “New World Sym.” 23
STEPHEN COLLINS FOSTER
+ Camptown Races 14
* Oh,Susanna 10
EDVARD GRIEG
+ Morning (from Peer Gynt) 15
FRANZ JOSEF. HAYDN
+ Theme From“Surprise Symphony” 28
FRANZ LEHAR
WaltzTheme 17
WOLFGANG AMADEUS MOZART
+ A Mozart Melody 8
+ EineKleine Nachtmusik 38
(High WW's)
JACQUES OFFENBACH
» Barcarolle 15
GIOACCHINO ROSSINI
» WilliamTell 10
CAMILLE SAINT-SAENS
+ Egyptian Dance 34
FRANZ SCHUBERT
» March Militaire 21
JEAN SIBELIUS
« Finlandia 26
JOHN PHILIP SOUSA
+ ElCapitan 32
« High School Cadets 11
PETER ILLYICH TCHAIKOVSKY
+ Capriccio ltalien 35
« MarchSlav 33
1812 Overture 37

World Music

AFRICAN

+ KumBahYah 25

AMERICAN

» American Patrol 35

» America The Beautiful 36

+ Auratee 12

» Ezekiel Saw The Wheel 19

« GoTell AuntRhodie 6

« Michael Row The Boat Ashore 26

« OnTop Of Old Smokey 21

« SkipToMylou 10

+ Swing Low, Sweet Chariot 39

+ The Streets Of Laredo 28

« Wayfaring Stranger 35

+  When The Saints Go Marching In
13,27

AUSTRALIAN

+ Botany Bay - 26

AUSTRIAN

» AustrianWaltz 26

CANADIAN

« Alouette 14

« OCanada 32

CARIBBEAN

+ BananaBoat Song 18
CHINESE

+ Silver Moon Boat 34
ENGLISH

+ LondonBridge 8
+ Scarborough Fair 22
Sea Chanty 22
FRENCH
+ AuClaireDelalune 8
» Frére Jacques 12
GERMAN
German Folk Song 27
ISRAEL!
« Hatikva 30
ITALIAN
« Carnival Of Venice 29
JAPANESE
- Sakura,Sakura 16
MEXICAN
+ Chiapanecas 15
+ LaBamba 39
« LaCucaracha 36

SCOTTISH
Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC

« JingleBells 9
Jolly Oid St.Nick 17
+ MyDreydl 9
* UpOnAHousetop 17



