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The Legend of Super Mortal Tetris

Chord Chart arr. Bernice
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The Legend of Super Mortal Tetris
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The Legend of Super Mortal Tetris
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Strings, p. 3

The Legend of Super Mortal Tetris
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The Legend of Super Mortal Tetris

Piano 1 arr. Bernice

Setting: Lead 2 Sawtooth (or) Polysnth
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The Legend of Super Mortal Tetriy
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The Legend, of Super Mortal Tetrisy
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The Legend of Super Mortal Tetris

Chimes arr. Bernice
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The Legend of Super Mortal Tetris

Bass Guitar arr. Bernice
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Bass Guitar (Treble Clef), p. 2 The Legend of Super Mortal Tetris
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The Legend. of Super Mortul Tetriy
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Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which l"m;_cer,tain,
I’'ve lived a life that’s full, |
| traveled each and every highway,
And more much more than this,

| did it my way...
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OVER THE RAINBOW

_ | Music by HAROLD ARLEN
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OVER THE RAINBOW

Music by HAROLD ARLEN |

BASS Lyric by E.Y. HARBURG
Arranged by PAUL COOK
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 OVER THE RAINBOW

GUITAR MLyl by E Y. RARBURG
Arranged by PAUL COOK
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDo Do Do Do Re Do (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm~G~G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



Two Ceremonial Marches
1. Processional

For ke)/ L) o,ar(;\

Flute Pomp and Circumstance March No. 3
' EDWARD ELGAR, Op. 39
Arranged by James Swearingen
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Two Ceremonial Marches

Tuba . 1. Processional

Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
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Santa Claus Is Comin' To Town

Synthesizer
Coots & Gillespie
arr. Bernice
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Santa Claus Is Comin' To Town

C Bass Line
Coots & Gillespie
arr. Bernice
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Piano Simple Gl:fts

Traditional
: . Aaron Copland (1900-1990
from Appalachian Spring pland ( )
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| Mallets S lmpl e Glf ts Traditional

Aaron Copland (1900-1990)
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SPS District Determined Measure
| Music Performance Rabrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF ® Indicates a ® Reaches expected | ® Indicates a ® Indicates an
LEVELS mastery level, (ot proficient) level | developing level for | emerging level for

exceeding for this task. this task. this task.
expectations. ® Student produces | ® Student produces | ® Student requires
® Student rarely quality work and requited work with | constant teacher
needs assistance occasionally needs teacher direction direction, support,
with demanding assistance with and support. and assistance.
tasks, is self- demanding tasks.
motivated, and
produces
consistently high-
quality work.

TONE QUALITY ® The tone is ® The tone is ® The tone is ® The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
resonant, open, tesonant, open, resonant, open, supported focused,
supported, focused, | supported, focused, | supported, focused, | controlled, cleat, or
controlled, clear, controlled, clear, controlled, clear, or | centered regardless
and centered and centered centered of the range being
throughout the throughout the throughout the played. Tone
range of the range of the range of the quality is hatsh,
instrument. instrument. instrument. distorted,

The tone has Extremes in range The tone is inconsistent, thin or
professional quality. | may cause the tone | occastonally airy.
® Air is always used | to be less uncontrolled and ® Air is rarely used
efficienty to controlled. harsh in the normal | efficiently to
support 2 quality ® Air is usually and extremne playing | suppozt a quality
tone. used efficiently to range. tone.
suppott a quality ® Air 1s somewhat
tone. used efficiently to
support a quality
tone.
RHYTHMIC ® The beat is ¢ The beat is ® The beat is ® The beat is rately
ACCURACY always secute usually secure somewhat secure (steady).
(steady). (steady). secure (steady). Lack of internal
® Rhythms are ® Rhythims are ® Rhythms ate pulse.
always accurate. usually accurate. somewhat accurate. | ® Rhythms are
® Thete are no ® There are a few ® Thete are rarely accurate.
duration errors that | duration errors, but | frequent or ® Thete ate
detract from the these do not detract | repeated duration constant duration
overall from the overall etrors that errors that
petformance. performance. occasionally detract | significantly detract
from the overall from the overall
performance performanc




CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

NOTE ACCURACY ® Notes ate always | ® Notes are usually | ® Notes are ® Notes are rately |
accutate. accurate, though somewhat accurate. | accurate.
® Finget/slide/ there might be an @ Finger/slide/ ® Finger/slide/
sticking isolated ertor. sticking sticking
combinations are ® Finger/slide/ combinations are combinations are
always smooth and | sticking occasionally rarely smooth or
completed without | combinations are smooth or completed without
hesitation. usually smooth and | completed without | hesitation.
® There are no completed without | hesitation. ® There are
pitch errots that hesitation. ® There ate constant pitch
detract from the @ There ate a few frequent ot errots that
overall pitch errors, but repeated pitch significantly detract
petformance. these do not detract | errors that from the overall
from the overall occasionally detract | performance.
performance. from the overall
petformance.

DYNAMICS ® Dynamic levels ® Dynamic levels ® Dynamic levels ® Dynamic levels
ate always obvious | are usually obvious | are somewhat afe rately obvious
and consistent. and consistent. obvious and or consistent.

& Markings ® Markings consistent. Levels ® Markings
(crescendo, (crescendo, fluctuate, but can (crescendo,
decrescendo/ decrescendo/ be discerned. dectescendo/
diminuendo, pp, p, | diminuendo, pp,p, | ® Markings diminuendo, pp, p,
mp, mELfE o 0, | b (crescendo, mp, mf, £ o o
etc.) ate always i, i I 5% s ete.) decrescendo/ etc.) ate rately
executed accurately | ate usually executed | diminuendo, pp, p, executed accutately
as directed by the accurately as mp, mf, £, I 5% 1o as directed by the
music and/or the directed by the etc) are music and/or the
conductor. music and/or the occasionally conductor
conductor executed accutately
as directed by the |
music and/or the
conductor
ARTICULATION ® Articulations are | ® Articulations ate | ® Articulations ate | ® Articulations are
always secute. usually secure, somewhat secure. rarely secure.
& Markings though there might | e Markings ® Markings
(staccato, legato, be an isolated errot. | (staccato, legato, (staccato, legato,
slur, accents, etc.) ® Markings slur, accents, etc.) slur, accents, etc.)
are always executed | (staccato, legato, are occasionally are rarely executed
accurately as shur, accents, etc.) executed accurately | accurately as
directed by the ate usually executed | as directed by the directed by the
music and/or the accurately as music and/or the music and/or the
conductor. directed by the conductor. conductor.
music and/or the
conductor.
INTONATION ® The performance | ® The performance | ® The performance | ® The performance

is always in tune in
all registers and
dynamic levels.

® Intonation is
always consistent.

® Thete are no
pitch problems due
to range or dynamic
extremes.

is usually in tune in
all registers and
dynamic levels. ..
@ Intonation is
usually consistent.
® There are
occasional pitch
problems due to
range ot dynamic
extremes

is somewhat in tune
in all registers and
dynamic levels.

e Intonation is
somewhat
inconsistent.

® There are several
pitch problems due
to range or dynamic
extreme

is rarely in tune in
all registers and
dynamic levels.

¢ Intonation rarely
consistent.

® There are
constant pitch
problems due to
range ot dynamic
extremes.




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
EXPRESSION ® The student e The student e The student e The student
always performs usually performs occasionally rarely performs

with a creative
nuance and
expressive style in
response to the
music.

® Attention is

with a creative
nuance and
expressive style in
response to the
music.

® Attention is

performs with a
creative nuance and
expressive style in
response to the
music.

® Attention is

with a creative
nuance and
expressive style in
tresponse to the
music

® Attention is

always given to usually given to occasionally given | rarely given to
dynamic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phrasing, and the phrasing, and the sensitivity, phrasing, and the
proper style in proper style in phrasing, and the proper style in
regard to the regard to the proper style in regard to the
historical period or | histotical petiod or | regard to the historical period or
cultural tradition. cultural tradition. histotical petiod or | cultural tradition.
® Music is always ® Music is usually | cultural tradition. ® Music is rarely
petformed with petformed with ® Music is performed with
feeling—artfully, feeling—artfully, occasionally feeling—artfully,
meaningfully, and meaningfully, and petformed with meaningfully, or
emotionally. emotionally. feeling—artfully, emotionally.
meaningfully, and
emotionally.
SIGHT-READING ® The student ® The student ® The student ® The student
(if applicable) always responds usually responds occasionally rarely responds
accurately to all accurately to all responds accurately | accutately to all
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sight-
reading selection reading selection sight-reading reading selection
(thythm, notes, (thythm notes, selection (thythm (thythm notes,
articulation, articulation, notes, articulation, arficulation,
dynamics, tempo, dynamics, tempo, dynamics, tempo, dynamics, tempo,
etc) etc.) etc.) ‘ etc) '
® The petformance | ® The performance | ® The petformance | ® The performance
is smooth and is mostly smooth is somewhat is not smooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitation.
hesitation. some hesitation.
PERCUSSION e Correct ® Correct ® Correct e Correct
TECHNIQUE technique is always | technique is usually | technique is technique is rarely
used. used. somewhat used. - used.
(ie. Palms down, (Le. Palms down, (i.e. Palms down, (ie. Palms down,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the side thumbs at the side thumbs at the side thumbs at the side
with index finger with index finger with index finger with index finger
hooked; wrists used | hooked; wrists used | hooked; wrists used | hooked; wrists used
to control the level | to control the level | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a V shape; form 2 'V shape; form a V shape; form a V shape;
instrument is hit instrument is hit . | instrument is hit instrument is hit
with only enough with only enough with only enough with only enough
force to make a force to make a force to make a force to make a
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
sound; etc.) sound; etc.) sound; etc.) sound; etc.)
GRADING
(if applicable) A B C D

(100-90)

(89-80)

(79-70)

(69-60)




Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED
DESCRIPTION OF | e Indicates a mastery | ® Reaches expected ® Indicates a o Indicates an ® Did not complete or
LEVELS level, exceeding (or proficient) level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
® Student rarely ® Student produces ® Student produces ® Student requires
needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and direction, suppott,
self-motivated, and assistance with support. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60) F (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
TECHNIQUE
-Posture-
(4 Points)
DYNAMICS - i
S 4 Poih@ R
ARTICULATION | =
INTONATION |
(4 Points) -
- EXPRESSION . -

(4 Points) : ST

~TOTAL POINTS
Beginning -

COMMENTS
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Lyrics
E SciTech Band! We need your money, your-money right now. . |

Show us love, come be a sponsor, a sponsor, right now.
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THE STAR SPANGLED BANNER

Piano/Keyboard arr. by Robert W. i'sncl:g
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THE STAR SPANGLED BANNER

Tuba arr. by Robert W. Smith
(ASCAP)
Majestic 3
—)p—3 — ¥ ¥
024-3860-00 — %5 z £ ¢ a‘ﬁ ﬁ
f\_?L &
)b ' T
P N } 'j
— — 1 |
> r 2 - __ 4 K 4
Ill
v - ,
7 bD !'% - !
— JT i. — - H ‘ — ]
K J N—" r J -
I19
= : ———
7 b 1 i 1
————] —1) - - —
LA hd L d [z
27
—) b5 3
e S— :
r 5 s o & *he
7N o\
X 1
hdl O
Z b “ . N
- = X U 1y o A B : —
. > [ | -6
72 -

©omos 0 ©2009 Birch Island Musie Press-(ASCAP), P-O:-Box 680, Oskaloosa; Towa 52577 USA-- -~ - oo o

International Copyright Secured. Al Rights reserved. Printed in U. S. A.






THE STAR SPANGLED BANNER

arr. by RobertW. Smith
Belis (ASCAP)
Majestic 3
0 by o : . — >
. y 2 y 2 |
024-3860-00  — — 2 —
?z:g fr T ==
fH | _
1 i
#_b__' 1 - } ) 0 ]

é

i
N
q___

27

i

Il
ly‘/
ANt

< i
BRI\
Y

| fanY
EANYY4
)
l o\ -~
[ < i _p‘ <

] / el
7/ 1 ]
. d I

- © 2009 Birch Island Music Press (ASCAP), P-O:-Boex-688,-Oskaloosa, Iowa 52577 USA -
International Copyright Secured. All Rights reserved. Printed in U. S. A.



TAKE THE “A” TRAIN

PIANO - Words and Music by
BILLY STRAYHORN

Arranged by MICHAEL SWEENEY
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Rhythm Workout

PIANO
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Doo Bah Dit Dit Doo Bah Doo
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THE TEMPEST
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Synthesizer 1 (Treble Clef)
Viva la Vida

Coldplay
Driving, With Igggwity arr. Bernice
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Viva la Vida Synthesizer 1 (Treble Clef), p. 2
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Viva la Vida

Synthesizer 1 (Treble Clef), p. 3
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Synthesizer 2 (Treble Clef), p. 3
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Synthesizer 3 /Bass Viova la Vida

Coldplay
arr. Bernice
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Synthsizer 3, p. 2
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Synthsizer 3, p. 3
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Synthesizer 1B

Viva la Vida

Coldplay
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Vivala Vida
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Viva la Vida
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Bass Guitar, p. 3
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Chimes, p. 2

Viva la Vida
12] G Do =
] 1 [ l
2 ) ! y AN $ N N \' ! \’ 1 . O
—é—_i PN 1 s Q
F2
133
=" 3
[ & an } :
D} [ §]
D rit.




NEW
ENGLAND .
CONSERVATORY necmusic.edu



Flute

- Please write +he

314PA MOZART MELODY

?
I I ] ¥

I ¥ 1 I I [ ]
Q) 'l T T T 1 ||

. b , gk AT

L]
5 i
- ’%k o

2. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and ’ l | 2
write in the note names before you play: *

% | : -

3 1 ¥ e (8]
ﬂ 5 I I I ] I
. —— I I ]
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THE BASICS

Posture

Stand near your instrument, and always keep your:
+ Spine straight and tall

+ Shoulders back and relaxed

+ Feet flat on the floor

Matched Grip (A Natural Stick Position)
Every percussion instrument requiring sticks or mallets can be played
with this basic grip. Both sticks or mallets are held exactly the same
“matched” way.
Place the mallets in front of you with the heads pointing forward.
- Extend your right hand as if shaking hands with someone.
'« Pick up the right mallet with your thumb and index finger about
1/3 from the end of the stick.
« The curve of your index finger’s top knuckle and the thumb hold
the mallet in place.
« Gently curve your other fingerings around the mallet.
. Check to be sure the mallet is cradled in the palm of your hand.
« Turn your hand palm-down to a comfortable resting position as shown:
« Follow the same procedure for your left hand.

Practice & Performance Position

+ Stand in front of a flat surface about waist high.
Place the heads of the sticks on the surface. Make sure that your
wrists are not turned in or out. '

« The mallets should create the outline of a slice of pie as you ook
at them. '

- When playing your instrument, hold mallets 6-8 inches from the surface.

Using your wrist, throw the mallet near the center of one key. Pull the
sound out of the keys by bringing the mallet up after the strike.

Sticking Work-Outs (Legato Stroke)

R = Right hand mallet

L = Left hand mallet

Find the largest key at the left end of the instrument. Play the
following work-out keeping an even pulse. Start with your mallet
in the up position. The down/up arrows indicate the speed of the
mallet when playing legato strokes.

@ = Strike near the center of the key.

R R R R
[ ® | o
R

L
| REST | °
t v

)

Taking Care of

Your Instruments

» Cover all percussion
instruments when they are
not being used.

+ Put mallets away in a storage
area. Keep the percussion
section neat!

+ Mallets are the only things
which should be placed
on your instrument.
NEVER put or allow others
to put objects on any
percussion instrument.




B
: Getting It Together

’ Step 1 Stand in a comfortable position near the instrument. The raised keys should be pointing away from you.

o/ Step 2 If you are playing orchestra bells, set the instrument on a table or stand about waist high. The larger

teacher.

keys should be on the left.

Step 3 Adjust the music stand to about eye level. This enables you to easily read the music and watch your

Step 4 Hold the mallets as described on page 2.

Step 5 The sequence of keys for all keyboard percussion instruments is the same as the piano. Notice that the
sequence is in alphabetical order from A-G. This diagram of orchestra bells will help you find F. Ask
your teacher to help you play F if you are playing a different keyboard percussion instrument.

Gi/Ab  A#/Bb  C#/Db  D#/Eb  F4/Gb  G#/Ab  A#/Bb  C#/Db D§/B  F#/Gb  G#/Ab  AR/Bb
f cbo ﬁ:nbe' ﬂel’.ﬁ.
& it /"
. PO— 7 7 y,

P
L

" READING MUSIC

Music Staff

The music staff has 5 lines and
4 spaces where notes and rests

v wasvidkbAn

SOOI TISE I BB EETTTEIIBEETSTTIPII I I ITIIIII SIS

F G A B C D E F G A B C

T Your first note is F.

Identify and draw each of these symbols:

Ledger Lines : Measures & Bar Lines
— Measure Measure
— A A A
] Bar Line Bar Line Bar Line
Ledger lines extend the music Bar lines divide the music staff
staff. Notes on ledger lines can into measures.

ha ahnve nr halaw the staff.



As wind players learn Long Tonés,:keyboai%d' _‘ S

Long Tone percussionists use a special Legato Stque. ;

1. THE FIRST NOTE

Play a legato stroke for each new note.

REST REST
The Beat | Notes And Rests -~
The beat is the pulse of music,ansi like your heartbeat it .. .‘ \’ ‘Noteste"r‘us how h|gh or low to p|ay bythen‘ p|acement on
should remain very steady. Counting aloud and foot-tapping * - """ alineor space of the music Staﬁ:‘ahd how long to play by
help us maintain a steady beat. Tap your foot downoneach ... = - their shape. Rests tell us to count silent beats. ‘
number and up on each“&.” e A e e e ST A L
Onebeat =1 & o SR J QuarterNote = 1beat
bt} quarterRest = Tsllentbeat.
Alternate Sticking ~ Ahand to hand sticking patter ustially beginning with the righthand. e
2. COUNT AND PLAY - Alternate Sticking
R L R L R L R L
— 7 y 2 E— R |
P S S— — P S S— —
Count 1 & 2 & 3 & 4 & & 2 & 3 & 4 & 1 &2 & 3 &4 & 1 &2 &3 &4z
Tap: 4t Lt bt ! TiTiTiTlTlTthTthTl?\LT
3. A NEW NOTE
This note is “Eb (E-flat).”
i
‘ﬁ(e‘? —p 10— —
REST - REST
4. TWO’S A TEAM
R L R L R L R L
AN N, N AN AN AN AN N
f i y ] y § f J f § y f ]
P S S— - P S S——
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 &3 &4 & 1 & 2 & 3 & 4 & 1 &2 &3 &4 &
5. HEADING DOWN
~ o— =~
’ REST —~— — REST
‘ o 1o ©~  Apattern in which two consecutive notes are played with the same hand (RRLL, RRLL).
Dou‘ble SfICklng This pattern may begin with eitheradogble’right or double left sticking." '

6. MOVING ON UP - Double Sticking
R R L L R R R L, L R

>0 O P ©® ¢y P F P —
e ¢ ¢ e ¢ ¢
- e «a - m a % o A o 1 2 2 &% 3 & 4 & 1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 &

n@mmmmm@sﬁ@@k‘l"ﬁ“h@@“‘D""D"’l@Q’@@@1@3’3‘1@’@’@%1’%1%’1%

4
“J



5

)

: N - P : indicates theend - 0 - E " Without stopping, play once
) - DOUbIe Bar :ﬂ of a piece of music. ©~ - Repeat S|gn ——— 1 again from the beginning.
’7. THE LONG HAUL Double Bar 7
; [ —lp REST C — REST————
)
8. FOURBY FOUR - Alternate Sticking
i R L R L R R L R L R Repeat Sign
- N N \i N N N -
» EE e ===
»

Count&Tap:1&2&3&4& 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 18 2 &3 &4 &

9. TOUCHDOWN

9 10. THE FAB FIVE - Double Sticking
R R L L R

Treble Clef Tlme Slgnature

(G Clef) EE— o |nd|cates how many. beats per measure Eachn

" staff: Second lme

]
5 —p | REST b-@®— REST

Ay

Y g

A
[ ]

Ay
o
AN

1&2&3&4&1&2&3&4& 1 & 2 & 3 & 4 & 1 &2 &3 & 4 &

, indicates the R "R and what k|nd of note gets ,one beat
. position of note - e
‘nameson a music

4 beats per measure ho
Q arter note gets one beat S

Yis G v B ’
Sharp ﬂ! : ralses the note and remarns in effect for the entlre measure
Fld'l' i |7 : Iowers the note and remalns in effect for the entrre measure '

Nd'l‘Ul"dl h cancels a ﬂat (b) or sharp (ﬂ) and remams in effect for the entlre measure :

. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

U@W@UUWWUUUUUUUwawww

11
b . ——
e » 2 —r 1 =, =ac
Y]
1 & 2 & 3 & 4 & 1&2¢&38&4e 18&2%8&3E& 4 &8 1 & 2 & 3 & 4 &

12. FIRST FLIGHT

A ¢

7 J | 1

{es D o—po —1 . ———
WL < | h)

-y

13. ESSENTIAL ELEMENTS QUIZ Fill in the remaining note names before playing.

2 L .
p t b —
oL r )
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Notes In Review =%

-
e
o
s
ik
reeer

. ROLLING ALONG Alternate Sticking Go to the next line, - (m

-
N

Vo

> Cjéh;*:.

W)
Q
A1 §~
& M
o
Q
~
~

A
A
31

 HalfRest

fZ:SAiINent:" B'_‘éalts“"’f_i S e

SERRRRRIERE.

15. RHYTHM RAP Clap the rhythm while counting and tapping.

PSRV VIS I EVEEEE S e

Repeat Sign 1 %%

P YYEEEEEEERERE R

1&2&3&4& 182&3&4& 1&2&38&44& 182&3&4& 1&82&3&4%& 1&2&3&4%&

A stickinig pattem that combines both alternate and double sticking. -

16. THE HALF COUNTS Combination Sticking
A R L L R R L L R : R, L R L R

o

Vl_l
" .t b_, P -

182&3&4& 1&82&3&4& 182&3&4¢& 122&3&4& 1&2&3&44& 122&38&4%&

17. HOT CROSS BUNS

R L R R L R R L R L R L R L R L R

-

1 1
<4 =4
“ b - b - b P
2

‘ Astlckmgpattern that vbégin"'s'iwith "thé'rig'h‘tt handand Reebé_th’é fightﬂh‘av'n'a on. strohg bea;cs.

18. GO TELL AUNT RHODIE Right Hand Lead American Folk Song
R R L R R R R L R L R R R, L R R R | L R L R

| | . i
4 “d ™ p—
-~ o ~g (o VI

=g

N
N
«
«..
«“_
«_
«-_
.-
|\
[\ .
«_
«_
[\ T
.
O N L
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Whole.Note . o . Whole Rest : : » WholeRest ~ Half Rest
. o S - : A Whole Measure ‘ -
. - . = R ||
O = - ‘ 4 Beats : . - of Silent Beats
18283848 : 1e28384s8 “hangsfrom-  sitsona
, ‘ e , a staff line. staff line.
20. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap
4o IV I R I E DN s
A | | | | | T

182%3&4& 122&3&48& 12a2&838&48& 122&3242 1&2&3&4& 1&28&384¢
. THE WHOLE THING

N
el

P D

|
9K 8] o o o — -

1B

N

375

1&2&3&24& 1&2&3&4& 1&828&384% 1&2&3¢&4% 1&82&3&4%& 1&2&3&4%

-
"™
i
™
™
g Duet A cornpositionwith two different parts, played together. Practice this duet with a friend or play both parts yourself.
™ 22. SPLIT DECISION - Duet
o) ' .
™ [T eate e = b
o N s
- A 1 |
1 /o P 1] - 5 |
'«'Q B> o
W U4
b T
E Key P The Key Slgnature teIIs us WhICh notes to play wrth sharps (ﬂ) or fIats (l)) throughout the '
- ‘ Siganure " musrc Your Key Slgnature |nd|cates the Key ofBb play aII B's as B- flats, and E's as E-flats.
g LE‘H' Hdl’ld Ledd S A stlckmg pattern that beglns wrth the left hand and keeps the Ieft hand on strong beats.
W@ 23. MARCH STEPS LeftHand Lead
th L R L R L L R L R L L R LR L R L L R LR L L
) y, Ty O 1o — o ri
» o ==
W
D))
& A Play Bb's and Eb's
d 24. LISTEN TO OUR SECTIONS
Q A Percussion Woodwinds  Brass Percussion Woodwinds Brass Perc.  Ww. Brass  All
i YD
» A = = — = = = =2 —
_ ANV 2
-
9 Simile (szm) o COntinueApj!aying mthe same Style; e
L) 25. LIGHTLY ROW Right Hand Lead
Q A R L R sim. o R L R l L
. j L\D - M ®— el - P
o & =
-
A R L R R L
i) - —— = e S
- Y
)
@ 26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
& 4 > Y ] il - - - .
=8 & < = :
|
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Fermata /M

. ‘Hold fhe'note (or rest) longer than hq’fmai.

21T1PP"

27. REACHING HIGHER - New Note. Fermata 7
P QNN
f— &2 - o —= -
" e J AG @
~
28. AU CLAIRE DE LA LUNE LeftHand Lead o
L R LR L R sim. French Folk Song =
_9—|jﬂﬁ o P T O o O ﬁ
&> —2 -
J -
P
29. REMIX fl
40— - o F
J a
a
fx
30. :ONDON BRIDGE - Duet English Folk Song p
A Llr) .__r ol o et — /F
L > — /ﬂ
X .
A_l 2
Blifes if"D .. 1 — e—4—
d r=

-Aust"r“i;é‘r‘itc’pmppé{’_enr Wolb‘fg»arig‘.l\_hiédéus Mdzai'iv:"(i 756-1 791)was é"childy prodigy who started playing professionally at
 age six, and lived during the time of the American Revolution. Mozart's music is melodic and imaginative. He wrote more
“than 600 comp_osjtions"’ during his short life, includinga piano piece based on the famous song, “Twinkle, Twinkle, Little Star.”

31. A MOZART MELODY Double Sticking Adaptation
A R R L L R R L sim.
A LIU 2 e ®
{2 il
D4
D)
b e - 2 &
BN
)

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:

- cam B R R R REDREEREDREERPRER




AL

= 33. DEEP POCKETS - New Note

1S H )7 Sy ] -/ o
A = & = S—fp o jrr =
¥ T e Y] A
- 34. DOODLE ALL DAY Combination Sticking
AthRLLRRL R R L R L R R L L R R L R R L R L
R > e o - PN
(5" = H 2
)
35. JUMP ROPE
O 1 Ir) et 'r " g
5o S s
\\y ]
D))
3 . One dr more notes that come before the first full measure. The beats of Pick-Up Notes are
\ PICk-Up Notes subtracted from the last measure.
“"
) 36. A-TISKET, A-TASKET Combination Sticking
b A { Pick-up note
il
. ® i i
) 57— ¢
48 1&28&83&4% 1&2&3&
)
) Dynamics J ~forte (play loudly) mf ~ mezzo forte (play moderately loud) P - piano {play softly)
) Yy The higher you lift the mallet, the louder the note will sound.
) .

) 37. LOUD AND SOFT

W

Clap
y4d dJdy WLy s Ay s g
)

S mnf P S
y 38. JINGLE BELLS J.S. Pierpont
.|
o7 P— P— — - P ——
{es?
ANV} 2
oJ mf
H_|
R ——— o > < I —- —
{en? o
) =

Traditional Hanukkah Song

) M L L> et ]
N 4 WA el 1 1
S\!! ra <
J
mf P S
\ o
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.. N I I Py o Py
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10 -
Eighth Notes
; ‘r] Each Eighth Note = ‘1/22‘Be‘é\f' '
¢  2Eighth Notes = 1Beat -
1 & Play on'down and up taps. .

40. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap

4

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

1. EIGHTH NOTE JAM

—b oo s e o o ¥
PN

3

1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &« 2 &2 3 & 4 & 1 & 2 & 3 & 4 &

42. SKIP TO MY LOU Afternate Sticking

A R L R L R L R L R sim.

oD
S o—® - o
N3 <

o

A R L R L R L R
ﬁ[)_.—_._.i o [
TASV »— (> %
e

| o—
. o —o *® |~ |0 — 1 @7 ® e o, e
o > - e e :
NS —
[y) ¥
P
4‘:- OH, SUSANNA Stephen Collins Foster =
| ]
7S — P y— { -
& Z : i
[y

i

i

Dj s

[ ™

s
e —Ff .

/2

Italian composer Gioacchino Rossini (_1‘792—1 868) began composing as a teenager and ,v‘vvavs \)ery broﬁcient on the piano,
viola and horn. He wrote "William Tell” at age 37 as'the last of his forty operas, and its familiar theme is still heard today on
radio and television. : o : o o : '

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL Gioacchino Rossini
il 0| o @

r/‘ 7‘:\ b o P — o o —

RS

mf

i
r
T
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3 % Time Signature - Conducting

1 2
= 2 beats per measure Practice conducting this l \
= Quarter note gets one beat " two-beat pattern.
mm 46. RHYTHM RAP
n YRS Mp e = S P B IR PR
™) 128 1.2z & 182 & 1&2 & 1 & 22& 1 & 2 & 18&2a&
]m 47. TWO BY TWO
|
¥ N
— e <

1 &2 & 1 &2& 1T & 2 & 1&2 & 1 &2 & 1 & 2a 1 & 2 & 1&2 &

Tempo s the speed of music. Tempo markings are usually written above the staff, in Italian.
Allegro - Fast tempo Moderato - Medium tempo Andante - Slower walking tempo

Tempo Markings

48. HIGH SCHOOL CADETS - March N
Allegro ' John Philip Sousa
|

oo o2 P e i
@ = ® oo —

o

eL
\
I
\

o

Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.

49. HEY, HO! NOBODY’S HOME - New Note

ddddddddddds
<

! A Al Moderato
- i )7 | Y e o 5
G 6o Ggr—- ,
Y g 3 |
D) [y, !
mf AG
4 b .
fos? > <
NSV, ¢
oJ
Dynami :
ynamics Crescendo (gradually louder) Decrescendo or Diminuendo (gradually softer)

50. CLAP THE DYNAMICS
Clap

lija

BN TV 1 Y S S

(4,

1. PLAY THE DYNAMICS

] P -»

N

o

§43444ddddddddddddd:



52. PERFORMANCE WARM-UPS
TONE BUILDER
19 b B N K ©

Y o—
2] — Ll
,\"‘V LV‘ < O '_._‘.

&

RHYTHM ETUDE Combination Sticking
R L RLRL R R L RLRL R RLRRLLA

el e -—

o)
N A, 4
w [~
Y]

RHYTHM RAP

Clap
Stomp!

CHORALE

A Andante ~
¥ Sy ] > [6]
P Y = ~ - o [ @) Py
[ .0 W ©
aN\1vJ <

_ Melodic Sticking  an approach that combines allthe various stickings o create the best performance of the melodic ine.

53. AURA LEE - Duet or Band Arrangement Melodic Sticking with Doublings

Part A = Melody, Part B=Harmon
Andante ( y . % George R. Poulton

L RLR RLR R LRL R sim.
'/o]r) et @ O 1 & (@)
A'(L(_ ._ ' "—‘ '
{7s?
BNS Y —
Y]

mf Il .
R L R L R L RLI{RLRLI{R L R L R L RL|IRULR

A

)7 My
Bl —os = - — > -
~e)

mf —p

A R LR LR L RLRL R RLRL RLR RLRL R A
_ -

YD i o — (8 (@)
A’(k -

\mv

Y]

R L R L R L R L R L R L R L R| LI R'
| 1 1 [ >
B| st — a1 > Z
~eo

54. FRERE JACQUES - Round (When group A reaches @), group B begins at @)

Melodic Sticking
Moderato French Folk Song

A DL & RL L R R L @r L R R L R

,_
o
-
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PERFORMANCE SPOTLIGHT

55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Allegro <1 Measure number Arr. by John Higgins
- e —ro o
Y G - Y J y § y 2
N 7. N4 P.N P PN
N1V, 4 A <
~ y
m
A
g l’)
25 O y y 3 i
i € € €
o
7
|
7 A2 =4
y %Y O Y J O Y J Y ]
R © € > —* <
o
56. OLD MACDONALD HAD A BAND - Section Feature
Allegro
, A
Gsb o—1 =1 ==
w [= A <
) mf
o [9] 2nd time go ontomeas. 13 77
y, y A— - -
{ANY &
D e
© s
2 > . —
@ P o 5 ®— 5 &
Q) f Pa—
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
A Moderato Arr. by John Higgins
]
’l‘l LD 2 ._t_ P >
ANV
D}
mf
A | EX
)" Sy T.
b > ®— > — - - - o—
ANIV4
© b
I ——
9 A
> F S e—°
A1V
o
58. HARD ROCK BLUES - Encore i
Allegro John Higgins
)
S
6| o -
) o e ¢ p3 £ > . S—
Y]
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A curved lme connectlng notes of the same pltch Pla

Tle one note for the comblned counts of the tled notes

59. FIT TO BE TIED

1 Jl') e — o~ — (> L_' o Paan
by = - gy wm
P -

Z]

el

2 beats A

60. ALOUETTE

French-Canadian Folk Song

__Q_h_‘ o o2 ___— " o2
1 o yi
1887 Py
4 ¢
U 3peqts A
oﬂ'ed Half Note -
J —> =3 Beats T J <Dot a‘ J=J
1e& 2 & 3 & Adot adds halfthevalue ofthe note’.‘ o 2 beet_‘s;'+ 1beat = 3 beats
61. ALOUETTE - THE SEQUEL , French-Canadian Folk Song
: o2 : :
y ]
et e

Amencan composer Stephen Collms Foster (1826 1864) was born near Plttsburgh PA. He has become the most recognlzed
- song writer of his time for works such as"Oh Susanna,” which became popular during the Callfornra Gold Rush of 1849
: Among his most well- known songs are “My Old Kentucky Home"and "Camptown Races :

62. CAMPTOWN RACES

Allegro Stephen Collins Foster
0—b - 2 e i
y A 3 e D 0 . y 2 0
TN Y ol Py 3
LY Z .
o)

mf

63. NEW DIRECTIONS - New Note

H A1

" AN ]
A by 4 P . y 2
A el = = e = el PN
NIV = D ~

v AF
64. THE NOBLES
Q 1 D o
2 lJ e = :\ D £
3beats A

65. ESSENTIAL ELEMENTS QUIZ

& ‘9 | I _L.L.,
<R e Z] ol »— (7 1)
N o W e &
ANV = .

Q) ~—~

i
G
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s
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2 Time Signature Conducting

Practice conducting this
three-beat pattern.

3 beats per measure
Quarter note gets one beat

FTTT

66. RHYTHM RAP

Clap
gy L 0 L L A
| |
1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&38& 1&2&3%&
67. THREE BEAT JAM
—QI {') L ._
{5° —Fr < .S o o :
—Q)U N - yos
e
1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3%&
68. BARCAROLLE Jacques Offenbach
A Moderato
YD " - .
%Y i r 4 Y 2 .
[ f.n W & PN .
D}
mf —_—
Norwegian composer Edvard Grieg (1843-1907) wrote Peer Gynt Suite for a play by Henrik Ibsen in 1875, the year S
before the telephone was invented by Alexander Graham Bell. “Morning” is a melody from Peer Gynt Suite. Music . 3]
used in plays, or in films and television, is called incidental music.- Ei
69. MORNING (from Peer Gynt)
A Andante Edvard Grieg
)7 A J
7> - e -
D)
V3 —_——mf TP
Accent J Emphasize the note.

-

70. ACCENT YOUR TALENT

Clap

Latin American music has its roots in the African, Native American, Spanish and Portuguese cultures. This diverse
music features lively accompaniments by drums and other percussion instruments such as maracas and claves.
Music from Latin America continues to influence jazz, classical and popular styles of music. “Chiapanecas”is a
popular children’s dance and game song.

Latin American Folk Song
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Compose your own music for measures 3 and 4 using this rhythm:
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L‘Accndental
» Any sharp, flat or natural S|gn whlc_ ,
 appears.in the musrc wrthout beingin -

the key srgnature |s caIIed an acadental

wers the pltch of a note by a half—step The
. not Aflat sounds a haIf—step below Ajand.all As become
L ‘:A fIats for the rest of the measure where they occur.

7 Flat applies to all A's in measure.

H |
y *—b o5 by oo oo o—1bh
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) ’ AAb —
74. COSSACK DANCE _
Alleiro kV/Ab _
| |
o e @ il o z
> > . =
l’ 7 Ab Flat appl:iies to,aIIA’s in measure,
- o o - @ -
T
7’"~_;.,'Ist:&‘;2nd Endmgs i

ThIS Key Slgnature |nd|cates the Key ofEb pIay
all Bs as B-ﬂats,all E's as E flats, and aII A’s as A- ﬂats.»

76. HIGH FLYING
Moderato

Play through the 1st Endlng Then play the repeated sectlon
- of musrc, sklppmg the 1st Endlng and playlng the 2nd Endlng

7 Ab

N

Ay
A

77. SAKURA, SAKURA - Band Arrangement

fJapanese folk music actually has its orlglns in ancient Chlna ”Sakura Sakura”was performed on instruments such as
the koto, a 13-string instrument that is more than 4000 years old, and the shakuhachi or bamboo flute. The unlque :
sound of this ancient Japanese melody results from the pentatonlc (or f“ ve note) sequence used in this tonal system

Japanese Folk Song

A Andante Arr. by John Higgins
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78. UP ON A HOUSETOP

Allegro
L oy

A

A

N

A

AN

79. JOLLY OLD ST. NICK - Duet
Moderato

2.
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80. THE BIG AIRSTREAM - New Note

See page 9 for additional holiday music, MY DREYDL and JINGLE BELLS.
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Moderato

81. WALTZ THEME (THE MERRY WIDOW WALTZ)

Franz Lehar
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© Glocken Verlag Ltd,, London
Reproduced by Permission
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83. DOWN BY THE STATION

Allegro o

i

84. ESSENTIAL ELEMENTS QUIZ

>
Moderato -
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mf
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85. ESSENTIAL CREATlVlTY Using these notes, improvise your own rhythms:
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~ WORKOUTS FOR TONE & TECHNIQUE
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. 89, CHORALE (daptedfiom Cantata 147)
e e e e

A mUSlcal form featurlng a theme,or prlmary melody, 3 -

Themeand VCI l"ICI'l'IOI'IS - foIIowed by varlatlons, or altered versnons of the theme

90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1 )
1 o o ~ ' oo £ o

= 1

nf

JE SoS

Variation 2
o oo o el d »_

e

D.C G" Fine At the D.C. al Fine pIay agaln from the begmnmg, stopplng at Fine (fee nay) _
' D.C. s the abbreviation for Da Capo, or “to the beginning,” and Fine means "the end "

91. BANANA BOAT SONG

Moderato Caribbean Folk Song
| £ Fine
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94, EZEKIEL SAW THE WHEEL

19
=
NO"'UI"GI h A natural sign cancels a flat (b) or sharp (#) and remains in effect for the entire measure. 31
2
92. RAZOR’S EDGE - New Note
E &= &= i = g
: y "
ANV
. (£ 7
Y, o N
93. THE MUSIC BOX
Moderato . .
—9——},—; o
" % " . ¥ i |
{es? S Py
=y < ¢
o P AE
African-American spirituals originated in the 1700’s, midway through the period of slavery in the United States. E
One of the largest categories of true American folk music, these primarily religious songs were sung and passed on 2
for generations without being written down. The first collection of spirituals was published in 1867, four years after ‘ g :
The Emancipation Proclamation was signed into law. =<

African-American Spiritual

97. TROMBONE RAG

Allegro
0 ez ; b
y I‘.‘/‘ 2] ul l l >
Y s
4 | K8 ] Iﬁ
g o—p9
ANV
)
95. SMOOTH OPERATOR
|
P T o & ¥ o o 4
(> P 2 Py
\\_\l ]
D)
96. GLIDING ALONG
Oboe o
. - - { e = —&
[ £ X S S
%) 2/ e e
[y)
Ragtime is an Ametican music style that was popular from the 1890 until the time of World War I. This early form of , E ‘
jazz brought fame to pianists like “Jelly Roll” Morton and Scott Joplin, who wrote “The Entertainer”and “Maple Leaf Rag.” 9K
Surprisingly, the style was incorporated into some orchestral music by Igor Stravinsky and Claude Debussy. g
The trombones now learn to play a glissando, a technique used in ragtime and other styles of music. o]
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Allegro 3
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98. ESSENTIAL ELEMENTS QUIZ
Andante i
- Fine _— _ D.C. al Fine
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99. TAKE THE LEAD - New Note

o © £ o o> £ o £
4 Q ) JD i o—| o— T
o S
12
w ]
D) o AA ABb
, Phrase e ‘A‘mus‘ical”éehtence"Whic'_h__is'foften 2 or4measures long.. L

@

100. THE COLD WIND

— Phrase 1 Phrase ml
| . - £ & £ e o o © > £
P
N\
101. PHRASEOLOGY
A 1 : o L o * L)
A" A e = O ul . o 1 =
{esP !
A\IVJ 1
B, 7 AR P S
New Key Slgnature e T ,Mull'lple Measure Resl' e 2
‘This Key Signature . - .- _The number above the stafftells you'. B re— .
-indicates the Key of F - play . " how many full measures torest.. . ** £ pr——
‘_aII Bs as B-ﬂats e Count each measure of rest in sequence 234" 2;2?_3;4 ‘

i “ o 5 Rapldly alternate smgle strokes as smoothly as possrble Release the roll on the tied note or final beat wrth the:
Roll - same hand that started the roll. Rolls are usually found in xonphone and marimba musrc : :

102. SATIN LATIN

Allegro
o) 'ﬁ’/\.’ i J ol P P 2
—~__ @ 1= 7 (8 70
& Z i —

NS Y — —5— =

J mf A Release AE 1-2-3-4 2-2-3-4

— M . i q »- TN e

FaE = = : =
Y - it <

D)) mf '

v German composer Johann Sebastlan Bach (1685-1750) was part ofa Iarge family of famous mu5|C|ans and
became the most recognized composer of the Baroque era. Beginning as a choir member, Bach soon became
an organlst a teacher, and a profific composer, writing more than 600 masterworks Th|s Mmuet or dance in

-3/4 time, was writtén as a ‘teaching piece ‘for use with an early form of the piano. -

103. MINUET - Duet

Johann Sebastian Bach

A Moderato

Il(l ‘ho e i [ > e e P .
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104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY

g

o
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At
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106. MARCH MILITAIRE - New Note

ddddddddd;

Austrian composer Franz Peter Schubert (1797-1828) lived a shorter life than any other great composer, but he
created an incredible amount of music: more than 600 art-songs (concert music for voice and accompaniment), ten
symphonies, chamber music, operas, choral works and piano pieces. His “March Militaire” was originally a piano duet.

Allegro Franz Schubert
[ A Ol ~ ~ - -
7 ) ) oo (b
| o o ® o —a® o
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107. THE FLAT ZONE - New Note
e ) H—| | ; - | |
Db A—ro— A5 5o > be—w—® 5o
i {A\N" D
‘: NV NV 4
o ¢ A Db
108. ON TOP OF OLD SMOKEY ,
American Folk Song
Allegro .
4 — e ba e ® ® o :
P i S - —a—
v
0 ) 5
o)
Boogie-woogieisa stylé' of the blues, and it was first recorded by pianist Clarence "Pine Top” Smith in 1'928,
one year after Charles Lindbergh's solo flight across the Atlantic. A form of jazz, blues music features altered
notes and is usually written in 12-measure verses, like “Bottom Bass Boogie.”
109. BOTTOM BASS BOOGIE - Duet
Allegro >
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110. RHYTHM RAP

Clap

%J Lo Ul e ISR ¥ S—

& 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 &

111. THE DOT ALWAYS COUNTS
. — o : =

I2Y ]
v

1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

112. ALL THROUGH THE NIGHT __Fine D.C. al Fi
A | --»-° o> 9 . * o . ~ |. . L. al ¥Fine
e e e
113. ﬁﬁérgttlANTY English Folk Song
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114. SCARBOROUGH FAIR | English Folk song (e
A | Andante . . o £ - .
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115. RHYTHM RAP

Clap
. : . T
/A Y B RN o T A 5 R

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

116. THE TURNAROUND

- > o
i J) 7

1
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Q%

1 & 2 & 3 & 4 & 1&2&3&4&1&2&3&4&1&2&3&4&

117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

A Check Rhythm

y | Andante o Scottish Folk Song
,;""f' - —‘"
M M 1 ) o — >
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PERFORMANCE SPOTLIGHT

You can perform this solo with or without a piano accompanist. Play it for the band, the school or

Solo with Piano your family. It is part of Symphony No. 9 (“From The New World”) by Czech composer Antonin
Accompanimenl‘ Dvorak (1841-1904). He wrote it while visiting America in 1893, and was inspired to include

' melodies from American folksongs and spirituals. This is the Largo (or “very slow tempo”) theme.

118. THEME FROM “NEW WORLD SYMPHONY”

-\lMeasurenumber Antonin Dvorak
ntonin Dvora

A Largo 4 Bells .
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119. GRENADILLA GORILLA JUMP No. 1

A | ,
7 A ) o O
-y " 4
i%b [~ LA -
AN\ 4 7] + 7 L
[3) '

120. JUMPIN’ UP AND DOWN

| 2 oo , 2 0 o0

IKOLDI- z ol 3 & 2
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, © A < o
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122. JUMPIN’ FOR JOY
Py o o o ° qg &

A

N>

123. GRENADILLA GORILLA JUMP No. 3

A3V 4

)

WO

124. JUMPIN’ JACKS
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: hes |$ an mterval Startmg w:th ”1 ”on the Iower note, count each line
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Intervals: 12nd j | | 1
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131. KUM BAH YAH - Trio Always check the key signature.

. this trio with two other players and listen for the 3-part han

25

126. GRENADILLA GORILLA JUMP No. 4

A : - & ® T~ - & ) s ” $ .
o= ? == = =
127. THREE IS THE COUNT
#d’n——p 1 bl '—lq" ' o ¥
%V 2] e .
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128. GRENADILLA GORILLA JUMP No. 5
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129. TECHNIQUE TRAX
p S aaaemrE e e S S R ==
131 4 | i Lt
130. CROSSING OVER
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Trio | Atiolsacomposiion withthree parts ployed together. Pt

African Folk Son
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132. MICHAEL ROW THE BOAT ASHORE

Al Andante
S AN ]
2 L 14 D D Y & O v N
N £ YL . 7 > > o —
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133. AUSTRIAN WALTZ
Moderato Austrian Folk Song
A - Peog o > > o Togy = > -
Yy [y A 7/ .
{es> > e = :
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134. BOTANY BAY Australian Folk Song g
Allegro
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(3 Tlme Slgnal'ure

Common T|me

Practlce conductmg S
thIS four-beat pattern i

: (Same asz)

135. TECHNIQUE TRAX Practice at all dynamic levels.
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136. FLN(:-AthlA Jean Sibelius
ndante . .
o 1 ¥ i . A @ . '_. i
l_fo & J) 4
(&> t¢ €
D) P
—4——e— —
7 ), 2 % —p = - :
\\.j] ~ & ]
P—
_— mf
" i J fl2. |
Yy o N—% s Z
s o . Y
Y] > : hd o : ‘e
P —_—

© Breltkopf & Haertel, Wiesbaden - Leip2ig

137. ESSENTIAL CREATIVITY
Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from
3
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138. EASY GORILLA JUMPS
%A?EII—’%T > = = = = "
N1V - - | | C
Py) [ ! =
139. TECHNIQUE TRAX Always check the key signature.
by P ee ,m oo 2
Py I
140. MORE TECHNIQUE TRAX
A o
)7 A >
@ € ] 7 J - 7 - =7 ?
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141. GERMAN FOLK SONG
A Moderato ll. “2
":“I‘J:’U > N = . T 5
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142. THE SAINTS GO MARCHIN’ AGAIN | . )
Allegro ames Black and Katherine Purvis
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143. LOWLAND GORILLA WALK
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144. SMOOTH SAILING
O
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145. MORE GORILLA JUMPS
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146. FULL COVERAGE
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147. CONCERT B> SCALE Octave |

—
Scale T Octave 1
Steps: 1 2 3 4 5 6 7 g- 7 6 5 4 3 2 1
| # o »- &
5 — © :

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?
——— Arpeggio————
8 5 3 5 8

——Arpeggio—— Chord
A Chord 1 3 5 3 1 O 3 2
. A Q "}2 o —
A b =4 . y J ~ & 0
I8 Y ~ Py = 0
A\ L= X
') V
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
Al o . £ o o .
M . y i y 20
1AV o (> ;Y = £—
N\ = €

150. THEME FROM “SURPRISE SYMPHONY" Franz Josef Haydn
Andante o o ' , : .
N . Wy U] — { % 5
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5 E=n
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play.
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PERFORMANCE SPOTLIGHT |

152. SCHOOL SPIRIT - Band Arrangement

W.T. Purdy
March Style Fur
- [,>. [5] <« Measure Number Arr. by John Higgins
H | ] e De _ > ®
s’ Ay [>) ]
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682D & I
‘ S oli : When playing music marked Soli, you are part Qf a grbup”solo” or group feature. Listen carefully in
SRR o "Carnival of Venice,” and name the instruments that play the Soli part at each indicated measure number.

153. CARNIVAL OF VENICE - Band Arrangement
Allegro

Soli

Julius Benedict
Arr. by John Higgins
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157. HATIKVAH

Andante
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Eighth Note
& Eighth Rest y

158. RHYTHM RAP

1/2 beat of sound

1/2 beat of silence

=g
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[

|

N
® O
RN
®

Clap
. oLy

1 & 2 & 1 & 2 & 1

159. EIGHTH NOTE MARCH

& 2 & 1 & 2 &

& 2 &

.. | - 7 y N (] [ . y
N 1 171 7 i o i ya i ya
<5 —f yi ] 7 vi

oJ 4

1 & 2 & 1 & 2 & 1 &2 & 1 &2 & 1 & 2 & 1 & 2 & & 2 & 1 & 2 &
160. MINUET : .
Moderato . £ Johann Sebastian Bach
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161. RHYTHM RAP

Clap

1 & 2 & 3 & 4 &

1 & 2 & 3 & 4 &

162. EIGHTH NOTES OFF THE BEAT

& 2 & 3 & 4 &

& 2 & 3 & 4 &
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[ 7] () & 7 (7] Y 2
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1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
163. EIGHTH NOTE SCRAMBLE
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164. ESSENTIAL ELEMENTS QUIZ
)“ A Andante
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165. DANCING MELODY - New Note
b e

o

166. EL CAPITAN

John Philip Sousa

Allegro
A 2 el - P ge f’
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167. O CANADA

Maestoso (Majestically)
> =,

Calixa Lavallee,
I'Hon. Judge Routhier
and Justice R.S.Weir
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Enharmonics -
Two notes that are written differently; but sound --On apiano keyboard( each
the same (and played with the same fingering) are black key is both a flat and
called enharmonics. Your note chart on page 3 a sharp .
shows the enharmonic notes for yourinstrument. . .
‘ P C E|F B|C
169. SNAKE CHARMER
A | el bo b . - ‘o
)7 A 1 - R
M 4 .
[ {an Wil ]
W\ L=
¢ AGh Vi
170. DARK SHADOWS
A | . mf » M o 2% o o | L ||2. —
¥ y o - ] E.d 7 . M
(o> —C i 1) S /
o A Pick-up note
171. CLOSE ENCOUNTERS
6 .
A+ . o o b .
[ £..Nd T .
AN1Y4
J T, A Db
172. MARCH SLAV . .
Largo Peter lllyich Tchaikovsky
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173. NOTES IN DISGUISE

J ._... -.- -l . ] 4 —l -.- L]
-z o —pie —e e :
in? -n i O
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Chromahc ‘ Chromatic notes aré altered with ‘sharps,ﬂéts and natural signs wﬁlch are hot in the E
key signature. The smallest distance between two notes isa half—step, and a scale made ‘;
Notes 3
- up of consecutive half—steps is called a chromatlc scale. . : z !

174. HALF-STEPPIN’
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French composer Camllle Samt-
= symphonres and chamber W

175. EGYPTIAN DANCE watch for enharmonics.

Saens (1835 1921) wrote musrc for vrrtually every medlum operas surtes
works; fThe"Egyptlan Dance” is one of the miain themes from his famous opéera
Samson et Delrlah The opera was wrltten in e same year that Thomas Ed 'on |nvented the phonogra

Camille Saint-Saéns

Allegro
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176. SILVER MOON BOAT Chinese Folk Song
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» German composer Ludwig van Beethoven (1 770 1827) is consrdered 10 be one of the world s greatest composers,
' desprte becoming completely deaf in:1802. Although he could riot hear h|s music the way we can, he could “hear”it -
“in his mind: As a testament to h|s greatness, his Symphony No.9 (p. 13) was performed as the finale to the ceremony
, 'celebratlng the reunrfrcatron of Germany in 1990 Th|s is the theme from hrs Symphony No 7 second movement

177. THEME FROM SYMPHONY NO. 7 - Duet

Ludwig van Beethoven
Allegro (moderately fast)
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Russian composer Peter Hlyich Tchaikovsky (1840-1893) wrote six symphonies and hundreds of other works including
The Nutcracker ballet. He was a master at writing brilliant settings of folk music, and his original melodies are among the
most popular of all time. His 1812 Overture and Capriccio ltalien were both written in 1880, the year after Thomas Edison
developed the practical electric light bulb.

178. CAPRICCIO ITALIEN Aiways check the key signature.

-‘KUOLSIH

Peter lllyich Tchaikovsky
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179. AMERICAN PATROL

F.W. Meacham
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“ 180. WAYFARING STRANGER African-American Spiritual
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182. AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A.Ward

Maestoso Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
. Arr. by John Higgins
Latin Rock
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Peter lllyich Tchaikovsky
Arr.by John Higgins
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Allegro

184. THEME FROM 1812 OVERTURE ~ Band Arrangement
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185. CAN - CAN Jacques Offenbach @

Allegro Arr. by Kevin Lepper G
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» DUETS !
‘ Here is an opportunlty to get together w1th a frlend and enJoy playlng muisic. The other player does not have to pIay
the same instrument as you. Try to exactly match each other’s rhythm, pitch and tone quahty Eventually, it may begm
‘ to sound hke the two parts are bemg played by one person' Later,try SW|tch|ng parts
W) 186. SWING LOW, SWEET CHARIOT - Duet
Andante African-American Spiritual
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" 1387. LA BAMBA - Duet ,
i Allegro Mexican Folk Song
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KEY OF B}

In this key signature, play all Bb’s and Eb’s.
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KEY OF Eb inthis key signature, play all Bb's, Eb’s and Ab’s.
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S RUBANK' SCALE AND ARPEGGIO STUDIES

ﬁ KEY OF F inthis key signature, play all Bb*.
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Z RHYTHM STUDIES
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1. ODE TO JOY , Ludwig van Beethoven
Al 1. Question - : 2.Answer 3. Question o 4. Answer
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2. Q. AND A. Write your own “answer”phrases in this melody.

1. Question 2.Answer
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4. YOU NAME IT:

Pick phrase A, 8, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different "Answers” for phrases 2 and 4.
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Each keyboard percussion instrument has a unique sound because of the materials used to create the instrument.
Ranges may differ with some models of instruments.

Instrument Care Reminders

- Cover all percussion instruments when they are not being used.

. Put mallets away in a storage ared. Keep the percussion section neat!

« Mallets are the only things which should be placed on your instrument. NEVER put or allow others to put objects
on any percussion instrument.

BEI.I.S (Orchestra Bells)

Bars — metal alloy or steel

« Mallets — lexan (hard plastic), brass
or hard rubber

» Range -2 1/2 octaves

+ Sounds 2 octaves higher than written

o
o
XYLOPHONE

Bars — wooden or synthetic
+ Mallets — hard rubber
« Range — 3 1/2 octaves
+ Sounds 1 octave higher than written

o=
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MARIMBA

. Bars - wooden (wider
than xylophone bars)
Resonating tube located
below each bar

- Mallets - soft to medium
rubber or yarn covered

+ Range -4 1/3 octaves
(reads bass and treble
clefs)

- Sounding pitch is the
same as written pitch

VIBRAPHONE

+ Bars — metal alloy or aluminum
Resonating tubes located below each bar
Adjustable electric fans in each resonator create
“vibrato” effect

+ Mallets - yarn covered

+ Range - 3 octaves

- Sounding pitch is the same as written pitch

O

o]

CHIMES

+ Bars - metal tubes

* Mallets - plastic, rawhide or wooden

* Range -1 1/2 octaves

* Sounding pitch is the same as written pitch -

¢ Instruments and photos courtesy of
"’ e Yarnaha Corporation of America,
) I ' Band and Orchestral Division
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