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What to-practice first...

WINTERFEST SET LIST (Semester 1) ARTS ALIVE SET LIST (Semester 2)

1) The Tempest 1) Danza Kuduro

2) Can’t Stop The Feeling 2) Viva La Vida

3) Danza Kuduro 3) Largo

4) Angels We Have Heard On High 4) Optionai Additions

5) Santa Claus Is Comin’ To Town 5) Sponsor Song (What is Love)

6) Don’t Let Me Down INTERMISSION (Combined Bands)

7) Sponsor Song (What Is Love) 6) The Tempest

INTERMISSION 7) Can’t Stop The Feeling

8) Canon Remix- (Combined Band) 8) Crazy Jam VI
9) Original Student Composition

HE bl
9) My way (;Sma nsemble) 10) Don’t Let Me Down
10) 12 Bar Blues 11) 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: (a) Original Student Compositions, (b) Blue Moon (c) Blues By Five, (d) Cold
Duck Time, (e) Counting Stars, (f) Don’t Stop Till You Get Enough, (g) Great Gate of Kiev, (h) Happy,
(i) Legend of Super Mortal Tetris, (j) Mr. P.C., (k) Over The Rainbow, (I) Take The A Train



Instrument Care Reminders

Before putting your instrument back in its case after

playing, do the following:

+ Use the water key to empty water from the
instrument. Blow air through it.

« Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water. Dry thoroughly.

+  Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Tuba valves occasionally need oiling. To oil your

valves, simply:

+ Unscrew the valve at the top of the casing.

« Lift the valve half-way out of the casing.

- Apply a few drops of ail to the exposed
metal valve.

« Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

O = Open
® Pressed down

Instrument courtesy of Yamaha Corporation of America,
Band and Orchestral Division
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SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

ODoOReOMiOFaOSoOLaO Ti ODo

MAJOR SCALES

OBbOBOCOC#/DbODOELOEOFOF#/GbOGOADOA

NATURAL MINOR SCALES
OppbOBOCOCH#/DbODOELOEOFOF#/GbOGOAbDOA

HARMONIC MINOR SCALES
OBbOBOCOC#/DbODOELOEOFOF#/GbOGOADOA

BLUES SCALES

OBbOBOCOC#/DbODOELPOEOFOF#/GbOGOAPOA

CHROMATIC SCALES '

O 1 Octave Chromatic Scale (Concert Bb) I 2 Octave Chromatic Scale (Concert Bb)
SUETA RHYTHM CHARTS
O010203040506070809010011012013014015016017018
0190020021 022023024025026027028029030031 032033034
O0350360370380390400410420430440450460470480 49050
051052053054 055056057058059060061062063 064065
RHYHTHM CHARTS (in Band Handbook)

O Unit I Rhythm Exercise 1 Beginning Rhythms [1 Rhythm Sheet I

[ Quarters, Eighths, & Rests O Offbeats 1 [0 Offbeats 2 [0 Rhythm Grid

FUNDAMENTAL RHYTHMS
O010203040506070809010011012013014015016017018
019020021 022023024025026027028029030031032033034
035036037038039040041042043044045046047048049050
051052053054 055056057058059060061 0620630640650 66
O67068069070071072073074075076 07700780079 0180081082
083084085086 08708808900900910920093094095096097098
09901000101 01020103010401050106010703108010901100111
01120113 011401150116 01170118011901200121 012201230124
012501260127 0128012901300131 013201330134 01350 136 0137
0138012901400 141 014201430144 0145014611470 148 0149 0 150
015101520153 015401550156 0157015801590 1600 161 O 162 00 163
O164 001650166 0167016801690 1700171 01720173 017401750176
O1770178017901800181 018201830184 0185118611187 1188 1189
01900191019200193 01940195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 01020304 05060708090100110120130140150160
17018019020021 022023024 0250260270280290300310320
33034035036037038039 _

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)
Lesson:0102030405060708090100110120130140150160
170180190200210220230240250260270280290300310320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 010203040506 0708090100110120130140150160
170018019020

Exercisesp.77:010203040506070809010011 0120130140150
16017018019020021 022023

Essential Rudiments p. 82: [1 Single Stroke Rudiments [0 Roll Rudiments

[0 Paradiddle Rudiments [1 Flam Rudiments [J Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
El1|:|2|:|3|:|4E|SD6D7D8D9D10D11D12D13D14D15E|16E]17|:I18
019020021 022023024025026027028029030 031003200330 34
I:I35D36D37D38D39D40D41D42D43D44D45D46D47D48D49D50
051052053054 055056057058059060061 062063 0064065066
D67D68D69D70D71D72E]73D74E|75D76D77D78D79D80D81D82
0830840850086 00870188089 190091 0920193094095 1960970198
09901000101 010201030104 01051106 0107 0108 0109 00110 O 111
01120113011401150116 0117 011801190120 0121 0122 00 123 O 124
0125012601270128 012901300131 013200133 001134 0 135 01 136 O 137
01138 00129 01140 [0 141 0 142 0 143 00 144 [0 145 0O 146 1 147 O 148 O 149 O 150
015101520153 015401550156 0157 0158 01159 [1 160 O 161 1 162 O 163
016401650166 0167 0168016900170 0171 01720173 0174011750 176
0177017801790 180 0181 0 182 [1183 [0 184 1185 [0 186 [1 187

Pg. 40 - Key of Concert Bb [0 #1 0O #2 1 #3 [ #4; Concert Eb [1 #1 00 #2 O #3 [J #4
Concert F [ #1 [1#2 OO #3 O #4; Concert Ab O #1 O #2 [ #3 [ #4

[0 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
010203040506070809010011 012013 0140150160170 18
D19El20|:|21I:I22E]23EI24[]25EI26D27D28D29D30D31D32D33D34
0350360037038 039040 041042043044 045046 047048049 0 50
0051052053054 055056057 058059060061 062063 00640065066
0O67068069070071072073074075076 0770781790180 01810182
0830840850086 00870188089 19019109203930094 1950196097098
09901000101 01020103 010401050106 00107 0108 010900110 O 111
01120113011401150116 0117 0118011900120 0121 0122 001123 0 124
001250126 0127 01280129 01300131 01320133 0134 0135 01 136 [ 137
013801290140 014101420143 0144014500146 01147 00148 O 1490150
0015101520153 0154 01550156 0157 01158 1159 01 160 O 161 £1 162 [J 163
016401650166 0167 016801690170 0171 01720173 017400 175 0176
0177017801790 1800181 011821183 0184 1185 1186 O 187 [1 1880189
01900191 019201930194 0195 0196 1 197 [1 198 [1 199

(1 Pg. 42-43 ~ Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
D1D2D3E14D5D6D7D8D9E|10D11D12D13EI14D15E|16D17D18
0190200210220230240250260270280029030031 00320330034
0350360370038039040041 042043044 045046 0470480049050
051052053054055056057058059060061006206300 640065066
D67D68D69E|70D71D72D73|:I74E|75D76D77D78D79D80D81D82
0831840850086 01870088089 190091 09201930194 095196 197 098
(199011000101 00102 01030104 01050106 0107 01080109 01110 00 111
011201130114 01150116 0117 0118 0119 0120 00121 0 122 0 123 O 124
0125012601270128012901300131 01320133 0 134 0 135 01 136 00 137
013800112900 140 014100142 01430144 0145 0146 0 14701 1480 149 0 150
015101520153 015401550156 015701580159 00160 00 161 0 162 O 163
016401650166 01670168 016901700171 00172 0173 0174 01 1750176
01770178 0179 00180 0 181 0182 [1 183 [1 184 1 185 [1 186 [ 187 1 188 [ 189
0019001910192 019300194 0195

00 Pg. 38-39 - Rhythm Studies

OTHER

(1 Band Repertoire O Solo Repertoire [0 Chamber Ensemble Repertoire [ Improvisation



SeALE QHecuLier

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




S0ALE ASSIGNMENTS

CONCERT & TALL BAND

QUARTER 1
Bb Blues
Bb Major
Bb Minor
C Major
. C Minor
C Harmonic Minor
Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC 8AND

QUARTER 1

First Note — Concert Bb (Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor



SeiTecn BAND Groove Cuaer

-(Hoe0 PeoaeesSIONS Fo IMpeov-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I ii iii IV Vv vi vio
Minor i ii° 111 iv \4 VI VII

-Uppercase roman numerals = Major Chords (ex. III)
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-I1I-VII-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VlI-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 I-ii-IV-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 I-IV-1-V C-F-C-G Major

20 I-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 I-vi-1IV-V C-Am-F-G Major

23 ii-vi-vii°-l | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MUSIC
How To LogIN To SMART MUSIC

1) Open Smart Music

2) Click “Create Login”

3) Complete Login Information & Click Next
4) Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10) You are ready to use Smart Music

How To Vee SMART MUSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
-You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing
along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1) Click on your assignment

2) You can click "My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4) When complete, click “Submit”



Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

N A
Blues DUSIEEXM = D> B & F oAb by
DI C B F G G By C

Scale EXSEEETc ® c o D F G

12 Bar Blues Progression

Chords: I I IVI V IV I
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1




Walking Bass Line - C Instruments
() BbDFGAbGFD

(O BbDFGAbGFD

(V) EbGBbCDbCBbG

() BbLDFGAbGFD

(V) FACD

av’) EbGBbC

() BbDFGAbGFD

Walking Bass Line - Bb Instruments
) CEGABbAGE

) CEGABbAGE

(V) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(Iv’) FACD |

@M CEGABbAGE

Walking Bass Line - Eb Instruments
) GBDEFEDB

@M GBDEFEDB

(IV) CEGABbAGE

() GBDEFEDB

(V) DF#AB

V') CEGA

() GBDEFEDB



ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



SOLO TUBA

Dedicafed fo the London Symphony Orchkestra.
First performed by Philip Cafelinel af the L.S.0. Jubilee Concert, 13th June, 1954.

CONCERTO ror BASS TUBA

R.VAUGHAN WILLIAMS

Allegro moderato (d=96)
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SOLO TUBA

ROMANZA™

Andante sostenuto (4 =60)
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* This movement may also be played by Violoncello or Bassoon. In this case certain passages must be played an 8Ve higher as indicated.

T 8ve for Violoncello or Bassoon only.
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SOLO TUBA

FINALE- RONDO ALLA TEDESCA
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SOLO TUBA
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BASS CLEF INSTRUMENTS Amazing Grace John Newton

Traditional
TUBA IN BASS arr. R. Rodriguez & Bernice
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B Majot Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B®Blues Scale (Memotized) — See p. 46 in Band Handbook
- 3) Concett B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo =

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B®Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 and/ot Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concett Band/Jazz Band play ptepated solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

* THE PRIDE OF SPRINGFIELD



SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Bantone Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

EDb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale

C Instruments: Bb C D Eb F G A Bb
Bb Instruments:C DEF GABC
EbInstruments: G A B CD EF# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale

Clnstruments:Bb BC C# DD#EF

BbInstrumenis: CC# D DEEFF# G GH# ABb B
b B E

F#
F
Eb Instruments: G G# A B CC#HEDDH#HETFTF#

GG#HAB

on

Qo
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Name:

AUDITION SCORE SHEET

(or Test Score Sheet)

U] Stomp Percussion Ensemble [J Other

I am auditioning for [] Concert Band [] Jazz Band

THE PRIDE OF SPRINGFIEID  Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates 2 mastety ® Reaches expected (ot | ® Indicates a ® Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emetging level for this
expectations. task. this task. , task.
® Student rarely needs | ® Student produces ® Student produces | ® Student requites
assistance with quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, support, and
self-motivated, and assistance with support. assistance.
produces consistently demanding tasks.
high-quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
(4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible COMMENTS




Audition Prepared Solo - Symphonic Band

Tuba Variations on Auld Lang Syne | arr. Bernice

Moderato
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Audition Prepared Solo - Advanced Band

Tuba Variations on Auld Lang Syne arr. Bernice

Moderato
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Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Supplemental Material - Blues By Five
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7: Blues By Five

BbT Red Garland
hes o hge hey @
)4 — ) © ) e o ——

£ B

NCTS
L)
N
L)
A e
®

2 0 d

F'T ' B[,‘( F7

B
B
i

©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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arr. Bernice
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Melody (B.C.) - TUBA, p. 2

Can't Stop The Feeling
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As Recorded by

Cowt Stop The Feelw\g/
Countermelody (B.C.) - TUBA
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Horn Part

(BC)

With Feeling J = 116-118

Can't Stop The Feeling

As Recorded by
Justin Timberlake

arr. Bernice
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As Recorded by

Can't Stop The Feeling =
Chord Chart
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Chord Chart, p. 2

Can't Stop The Feeling
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Bass Guitar
Canon Remix Pachelbel /Arr. Bernice
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Careless Whisper — Melody
Melody € — Flute |

MelodY Bb — Trumpet, Clarinet, Tenor Sax
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You really gotta sponsor us,
All of the SciTech Band.
We really need your money now,

Just lend us a hand




Careless Whisper — Horn Lick
Horn Lick € — Flute
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As Recorded by
Don Omar & Lucenzo
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The Chainsmokers
arr. Bernice
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Melody (B.C.) (TUBA), p. 2

Don't Let Me Down
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Dont Let Me Doww
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THE GREAT GATE OF KIEV

MODEST MOUSSORGSKY
Arranged by DALE W. EYMANN
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1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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LARGO

From NEW WORLD SYMPHONY
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Arranged by JOHNNIE VINSON
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The Legend of Super Mortal Tetris

Bass Line 2 (Bass Clef)
LOW
-TUBA PART

Each note cued

arr. Bernice

TETRIS (o = 140)
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Bass Line 2 (Bass Clef) - LOW - TUBA PART, p. 2 The Legend of Super Mortal Tetris
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The Legend of Super Movtal Telris

Melody (Bass Clef) 8\IL #

arr. Bernice

Each note cued v TETRIS (J = 140)
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Melody (Bass Clef), p. 2 The Legend of Super Mortal Tetris
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arr. Bernice

MOVE THE JOY
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Tuba

Gloria In Excelsis Deo

WinterTest

Traditional / Arr. Bernice
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" 7: Mr. P.C.

Cm’ John Coltrane
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Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel.
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Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Supplemental Material - Mr. PC,
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of w’h-ichll,’ m certain,
I've lived a Iifé that; ‘s full,
| traveled each and every highway,
And more much more than this,

| did it my way...



Don Costa

trans. Jerannchris Rivera-Heredia

My Way
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OVER THE RAINBOW

Music by HAROLD ARLEN
TUBA Lyric by E.Y. HARBURG
‘ Arranged by PAUL CODK

MODERATELY SLOW BALLAD
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Over the Rainbow

Harold Arlen

Bass Clef
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoReDo (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm-G-G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re.

12 Bar Groove: (Bb Blues)
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Two Ceremonial Marches

1. Processional
Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39

Arranged by James Swearingen
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Santa Claus Is Comin' To Town
Melody - Bass Clet Coots & Gillespie
' arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town
Bass Line - Bass Clef

Coots & Gillespie

arr. Bernice

Moderate Swing
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Sight Reading Exercises
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. Simple Gifts

Traditional
7 : Aaron Copland (1900-1990
from Appalachian Spring pland ( )
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2\ SPS District Determined Measure
| Music Performance Rubrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF ® Indicates a ® Reaches expected | ® Indicates a ® Indicates an
LEVELS mastery level, (ot proficient) level | developing level for | emerging level for

exceeding fot this task. this task. this task.
expectations. ® Student produces | ® Student produces | ® Student requires
® Student rarely quality work and required work with | constant teacher
needs assistance occasionally needs | teacher direction direction, suppott,
with demanding assistance with and suppott. and assistance.
tasks, is self- demanding tasks. :
motivated, and
produces
consistently high-
quality wotk.

TONE QUALITY ® The tone is ® The tone is ® The tone is ® The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
resonant, open, resonant, open, resonant, open, supported focused,
supported, focused, | supported, focused, | supported, focused, | controlled, cleat, or
controlled, cleat, controlled, cleat, controlled, clear, ot | centered regardless
and centered and centeted | centered of the range being
throughout the throughout the throughout the played. Tone
range of the range of the range of the quality is harsh,
instrument. instrument. instrument. distorted,

The tone has Extremes in range The tone is inconsistent, thin ot
professional quality. | may cause the tone | occasionally airy.
® Air is always used | to be less uncontrolled and ® Air is rarely used
efficiently to controlled. harsh in the normal | efficiently to
suppott a quality ® Air is usually and extreme playing | suppott a quality
tone. used efficiently to range. tone.
suppott a quality ® Air is somewhat
tone. used efficiently to
support a quality
tone.
RHYTHMIC ® The beat is ® The beat is ® The beat is ® The beat is rarely
ACCURACY always secure usually secure somewhat secure (steady).

(steady). (steady). secute (steady). Lack of internal
® Rhythms ate ® Rhythms are & Rhythms are pulse.
always accurate. usually accurate. somewhat accurate. | ® Rhythms are
® Thete ate no ® Thete ate a few. . | @ There are rarely accurate. .
duration ertors that | dutation etrors, but | frequent or ® There are
detract from the these do not detract | repeated duration constant duration
overall from the overall errors that errors that
performance. petformance. occasionally detract | significantly detract

from the overall from the overall

performance performanc




CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

NOTE ACCURACY ® Notes are always | ® Notes are usually | @ Notes are ® Notes are rately |
accurate. accurate, though somewhat accurate. | accutate.
L] Finger /slide/ thete might be an ] Fingcr /slide/ ° Fingex: /slide/
sticking isolated error. sticking sticking
combinations are ® Finger/slide/ combinations are combinations are
always smooth and | sticking occasionally rarely smooth ot
completed without | combinations are smooth ot commpleted without
hesitation. usually smooth and | completed without | hesitation.
® There are no completed without | hesitation. ® There ate
pitch errors that hesitation. ® There are constant pitch
detract from the ® There are a few frequent or errors that
overall pitch errors, but repeated pitch significantly detract
petformance. these do not detract | etrors that from the overall
from the overall occasionally detract | performance.
performance. from the overall
petformance.
DYNAMICS ‘@ Dynamic levels ® Dynamic levels ® Dynamic levels ® Dynamic levels
: ate always obvious | are usually obvious | are somewhat are rarely obvious
and consistent. and consistent. obvious and ot consistent.
® Markings [ Markjngs consistent. Levels ® Markings
(ctescendo, (crescendo, fluctuate, but can (ctescendo,
decrescendo/ decrescendo/ be discerned. decrescendo/
diminuendo, pp, p, | diminuendo, pp, p, | ® Markings dirinuendo, pp, p,
o, i S ff o o, | 7, (crescendo, mp, . 5.
etc.) ate always i, I 5% s etc.) decrescendo/ etc.) are rately
executed accutately | are usually executed | diminuendo, pp, p, executed accurately
as directed by the accutately as mp, mf, 1 1 5% 1P as directed by the
music and/or the directed by the etc.) are music and/or the
conductor. music and/or the occasionally conductor
conductor executed accurately
as directed by the
music and/or the
conductor
ARTICULATION e Articulations are | ® Articulations are | ® Articulations are | ® Articulations are
always secute. usually secure, somewhat secure. rarely secure.
® Markings though there might | ® Markings ® Markings
(staccato, legato, be an isolated error. | (staccato, legato, (staccato, legato,
slut, accents, etc.) & Markings slur, accents, etc.) shur, accents, etc.)
are always-executed | (staccato, legato, atre occasionally are rarely executed
accurately as shut, accents, etc.) executed accurately | accurately as
directed by the are usually executed | as directed by the directed by the
music and/or the accurately as music and/or the music and/or the
conductor. directed by the conductor. conductor.
music and/or the
conductor.
INTONATION ® The performance | ® The petformance | ® The performance | ® The performance

1s always in tune in
all registers and
dynamic levels.

e Intonation is
always consistent.

® There are no
pitch problems due
to range ot dynamic
extremes.

is usually in tune in
all registers and

dynamic levels. . - -

o Intonation is
usually consistent.
® Thete are
occasional pitch
problems due to
range ot dynamic
extremes

is somewhat in tune
in all registers and
dynamic levels

@ Intonation is
somewhat
inconsistent.

® There ate several
pitch problems due
to range ot dynamic
extreme

is rately in tune in
all registers and

dynamic levels.

® Intonation rarely
consistent.

® There are
constant pitch
problems due to
range ot dynamic
extremes.




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
EXPRESSION ® The student ® The student ® The student ® The student
always performs usually performs occasionally rarely performs

with a creative
nuance and
expressive style in
response to the
music.

® Attention is

with a creative
nuance and
expressive style in
response to the
music.

® Attention is

performs with a
creative nuance and
expressive style in
tesponse to the
music.

® Attention is

with a creative
nuance and
expressive style in
response to the
music

® Attention is

always given to usually given to occasionally given | rarely given to
dynamic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phrasing, and the phtasing, and the sensitivity, phrasing, and the
proper style in proper style in phrasing, and the propet style in
regard to the regard to the proper style in regard to the
histotical period or | historical period or | regard to the historical petiod or
cultural tradition. cultural tradition. historical period or | cultural tradition.
® Music is always ® Music is usually cultural tradition. ® Music is rarely
petformed with performed with ® Music is performed with
feeling—artfully, feeling—artfully, occasionally feeling—artfully,
meaningfully, and meaningfully, and petformed with meaningfully, or
emotionally. emotionally. feeling—artfully, emotionally.
meaningfully, and
emotionally.
SIGHT-READING ® The student ® The student ® The student e The student
(if applicable) always responds usually responds occasionally rarely responds
accurately to all accurately to all responds accurately | accurately to all
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sight-
reading selection reading selection sight-reading reading selection
(thythm, notes, (thythm notes, selection (thythm (thythm notes,
articulation, articulation, notes, articulation, | atticulation,
dynamics, tempo, dynamics, tempo, dynarmnics, tempo, dynamics, tempo,
etc.) etc.) o ett.) » ' etc.)
® The performance | ® The petformance | ® The performance | ® The performance
is smooth and is mostly smooth is somewhat is not smooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitation.
hesitation. some hesitation.
PERCUSSION ® Correct ® Correct ® Correct ® Correct
TECHNIQUE technique is always | technique is usually | technique is technique is rarely
used. used. somewhat used. used.
(ie. Palms down, (ie. Palms down, (i-e. Palms down, (i.e. Palms down,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the side thumbs at the side thumbs at the side thumbs at the side
with index finger with index finger with index finger with index finger
hooked; wrists used | hooked; wrists used | hooked; wrists used | hooked; wrists used
to control the level | to control the level | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a V shape; form a V shape; form a V shape; form a 'V shape;
instrument is hit instrumentis.hit | instrumentishit | instrument is hit
with only enough with only enough with only enough with gn_l;z enough
force to make a force to make a force to make a force to make a
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
sound; etc.) sound, etc.) sound; etc.) sound; etc.)
GRADING
(if applicable) A B C D

(100-90)

(89-80)

(79-70)

(69-60)




Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED
4 3 2 1 0
DESCRIPTION OF | e Indicates a mastery | @ Reaches expected ® Indicates a ® Indicates an # Did not complete or
LEVELS level, exceeding (or proficient) level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
& Student rarely ® Student produces ® Student produces ® Student requires
needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and direction, suppott,
self-motivated, and assistance with support. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60) F (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
TECHNIQUE
-Posture- )
(4 Points)
"DYNAMICS v
(4 Poiats) - o
- ARTICULATION -
- (4 Points) .
" INTONATION
“(4 Poiats) .
EXPRESSION " - i
(4 Poiats) PR R Eam

~ TOTAL POINTS
Beginning - )
. 16 Points Possible)

COMMENTS
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TUBA

TAKE THE “A” TRAIN |

(MeDIUM SWING) BILLY STRAYHORN

I Arranged by MICHAEL SWEENEY
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TUBA

Rhythm Workout
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TAKE THE “A” TRAIN
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Tuba

Coldplay
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Viva la Vida
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‘Tuba, p. 3

Viva la Vida
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- Please write -+,
note names for

., ESSENTIAL ELEMENTS QUIZ Dpraw these symbols where they belong and .

write in the note names before you play: '

o

A

-
|

I
e







COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

fHAL-LEONARD®



Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

- Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

- Place the palm of your hand near your mouth.

- Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

- Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm -bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
+ Moisten your lips.
» Bring your lips together as if saying the letter “‘m.”
- Relax your jaw to separate your upper and lower teeth.
- Form a slightly puckered smile to firm the corners of your mouth.
. Direct a full airstream through the center of your lips, creating a buzz.
+ Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

+ Form your “buzzing” embouchure.

- Center the mouthpiece on your lips. Your teacher may
suggest a slightly different mouthpiece placement.

+ Take a full breath through the comers of your mouth.

- Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

Taking Care Of
Your Insfrument

Before putting your instrument
back in its case after playing, do
the following:

+ Use the water key to empty
water from the instrument.
Blow air through it.

+ Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

+ Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Tuba valves occasionally need

oiling. To oil your tuba valves:

+ Unscrew the valve at the top of
the casing.

+ Lift the-valve half-way out of
the casing.

- Apply a few drops of special
brass valve oil to the exposed
valve.

+ Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
larly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.




Step 2

Step 3

Step 4

Step 5

If you are playing a TUBA, rest it across your lap with the mouthpiece receiver toward you.
If you are playing a SOUSAPHONE, place the open circular section over your left shoulder.
Rest your right arm comfortably on the tubing.

Carefully twist the mouthpiece to the right into the mouthpiece receiver.

Place your right thumb in the thumb ring. Rest your fingertips on top of the valves,
keeping your wrist straight. Your fingers should curve naturally.

For TUBAS, place your left
hand on the first valve slide
or on the tubing next to
this slide. Lift the instrument  jubing
up toward you and rest it in
your lap.

valves
Be sure you can 321
comfortably reach the
mouthpiece. Hold the
tuba as shown:

mouthpiece receiver

Music Staff Ledger Lines Measures & Bar Lines

i Measure * Measure

—_— A A A
—_— Bar Line Barline - Bar Line
The music staff Ledger lines extend Bar lines divide the music staff
has 5 lines and 4 the music staff. into measures.
spaces where Notes on ledger lines
notes and rests can be above or

are written. below the staff.



1. THE FIRST NOTE

Hold each iong tone until your teacher tells you to rest.

REST

REST

123
“F"is played with open valves. Just rest your fingers lightly on the valves.

2. COUNT AND PLAY

AN AN AN N\ AN AN AN AN
y 4 y ] y 2 y ] y y 2 y ] 4
P SE S S— P S S——
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
wp: LT LT LT LT N N ) A R A R A
.3. A NEW NOTE
Look for the fingering diagram under each new note.
REST REST
| |
The black circles tell you which valves to push down.“Eb (E-flat)”is played with 1st valve.
4. TWO’S A TEAM
N AN AN AN N AN AN
Y J Y ] y ] y 2 ] y 2 y ]
e e ¢ ¢ ¢ ¢ ¢
I} 1

Count & Tap: 1 & 4 & 1 & 2 & 3 &4 & 1 & 2 & 3 & 4 & 1

5. HEADING DOWN

Practice long tones on each new note.

REST REST
— T——
6. MOVING ON UP
S — D
P S - P S— S—
| (|
© O 0 0 T © © POHLo
Count&Tap:1&2&$&4& 1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 &




7. THE LONG HAUL

Double Bar

REST REST ———

O ———p & ———p

8. FOUR BY FOUR Repeat Sign

y ¥ y A A A
P pS P S— ——
9 0 0 O |
@ & & o b
Count&Tap:1&2&3&4&1&2&3&4& 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
9. TOUCHDOWN
“ i
?é! REST REST——
Sare
b T——— b o———>
10. THE FAB FIVE
S — e s —
P S S P S S S——
b-@ b -
bobobobd & ©

1 & 2 & 3 & 4 & 1 &2 & 3 & 4 & 1 &2 & 3 & 4 & 1 &2 &3 &4 ¢&

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

) y ; ¥ y 2 y; y; y ; 0
y, X S— & : [ S—— :
— — —L 1 JE b... & [
bed & & @ - e
1 & 2 &« 3 &2 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FLIGHT
Ay
hlf L2 y Y A .
2 & : < <
» T & & be o & e & R -

A
A
.

Bb



) Go to the next line. ¥

A
A
A

Double Bar ¥

AN
e
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Y4
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15. RHYTHM RAP Ciap the rhythm while counting and tapping.

Clap Repeat Sign %
e o ——

182&3&4& 1&2&3&4& 1&28&3&4& 1&2&3&48& 1&82&384& 1&2&38&4%¢&

'16. THE HALF COUNTS

raY
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1 ]
— O o o b be o = 4
b = (=~ » 4 bF
122&3&4& 1&2&83&4& 1&2&3&84& 1&2&3&4& 1&2&3&4& 1

&2&3&4&

17. HOT CROSS BUNS Ty this song on your mouthpiece only. Then play it on your instrument.
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18. GO TELL AUNT RHODIE

2 2 2

American Folk Song
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19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.
’
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-

.

Eb F Eb D Eb D C Bb



20. RHYTHM RAP Cliap the rhythm while counting and tapping.
Clap
5 . | lo | B .
4 | |
| 122&3&48& 1&2&3&4& 1&8223&48& T&2&3&4& 1&8283&48& 1&2&3&4%
21. THE WHOLE THING

? ?

142&3&48& 1&2&3&48& 1&2&38&4& 1&2&3¢&4¢& 1&2&3&4% 1&82&3&4¢%&

pr’

23. MARCH STEPS . . ,
&6y |
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Play Bb’s and Eb’s
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds  Brass Percussion =~ Woodwinds Brass Perc. Ww.  Brass All
_—9':1 Ir) > - - Loned Lol - -
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* ¥ g Jev”® * s
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26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
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REACHING HIGHER - New Note

Practice long tones on each new note. Fel’matar‘yI\
3 1 .
i O] - - -
ZH—4 -
N | @ B [ i T
@ AG & @ & = -©-
28. AU CLAIRE DE LA LUNE ’ , N French Folk Song
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English Folk Song
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31. A MOZART MELODY Adaptation
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32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and .
write in the note names before you play: '
Pea ]
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33. DEEP POCKETS -~ New Note
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34. DOODLE ALL DAY
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35. JUMP ROPE
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36. A-TISKET, A-TASKET

v Pick-up note .
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37. LOUD AND SOFT
Clap

38. JINGLE BELLS Aiso practice new music on your mouthpiece only. 1.S.Pierpont
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39. MY DREYDL usefull breath support at all dynamic levels. Traditional Hanukkah Song
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40. RHYTHM RAP. Ciap the rhythm while counting and tapping.

Clap

|

1_&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

41. EIGHTH NOTE JAM

e x|
el DEWEY ] y 2 y 2 0
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42. SKIP TO MY LOU American Folk Song
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43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.
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44, OH, SUSANNA Stephen Collins Foster
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46. RHYTHM RAP
Clap

1 &2& 1&2& 1 & 2 & 1&2 & 1&2 & & 2 & 1 & 2 & 1 &2
47. TWO BY TWO
Y A Y ] .
< r S .
I M— A - P - I A ™ = o o o —+ —
> &5 ® 2 oo e G o
1T &2 & 1T&2¢& 1 & 2 & 2 % 1 &2 & 1 &« 2& 1 & 2 & 1 & 2

48. HIGH SCHOOL CADETS - March

Allegro

John Philip Sousa

59

o @

49. HEY, HO! NOBODY’S HOME

Moderato

L
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tr-‘

o

.‘.

& ;

Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.
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50. CLAP THE DYNAMICS

L1

4
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Y

Clap
P S P
51. PLAY THE DYNAMICS
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52. PERFORMANCE WARM-UPS
TONE BUILDER

v @

LY
Y
'y
Y

RHYTHM RAP

Clap

CHORALE

Andante

53. AURA LEE - Duet or Band Arrangement
{Part A = Melody, Part B=Harmony)
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54. FRERE JACQUES - Round (When group A reaches @), group B begins at @)

Moderato French Folk Song
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Arr.by John Higgins
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56. OLD MACDONALD HAD A BAND - Section Feature
Allegro
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57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato Arr. by John Higgins
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58. HARD ROCK BLUES - Encore
Allegro John Higgins
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60. ALOUETTE French-Canadian Folk Song
’
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7 5 | '3
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3 beats A -

French-Canadian Folk Song

62. CAMPTOWN RACES

AN

Q

Stephen Collins Foster
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63. NEW DIRECTIONS
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64. THE NOBLES Aiways use a full airstream. Keep fingers on top of the valves, arched naturally.
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65. ESSENTIAL ELEMENTS QUIZ
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66. RHYTHM RAP
Clap

1882&3& 1&28&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3%&

67. THREE BEAT JAM

N~
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A
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[ @& v 4 ‘~'L ) T
1282&3% 1&2&3& 1&2 &3 & 1&2&3& 1&2 & 3& 1&2 & 3& 1&2&3& 1&2&3%&

68. BARCAROLLE

Moderato , Jacques Offenbach
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“J Y 3 y 2 0
G F S——

69. MORNING (from Peer Gynt) o
Andante Edvard Grieg
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Compose your own music for measures 3 and 4 using this rhythm:
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v Flat applies to all A's in measure.

1,5: " sove * & [,g:

OO0 A Ab ‘
74. COSSACK DANCE :‘
Allegro v Ab
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& 757 L m : !

—T A ®
| @ A A L4 = ] A
00O g Ly Flat applies to all A in measure.

76. HIGH FLYING

Moderato ¥ Ab ’ |
o1 i
i D i
V.4 b JD
- A d o - - L4 A
m
2 B : B
) 0 | y :
)5 B — |
o z
E d - — — = 2
- T rJ
2nd e o e T
time — » ~ T~ T TTTTTooTTTmTmTmTommomToommmETT

il

77. SAKURA, SAKURA - Band Arrangement Japanese Folk Song
Andante Arr. by John Higgins
‘ ‘. [
“ye 7 >
7 i
vV 4 P
o o & ad & v v g @ Ad * T = = !
| 4
“yer -
Z Je ID ]
s * & & 7 mf
)|
Je:
4 & < ¥ & = e & 7 - o
f> > > > > —— ———



78. UP ON A HOUSETOP

Allegro

17

N
P
N

Ay

Hiw

A

i % °°
Check mf
Key Signature

L ¥

Y

™

L1

Ve

=

A

P

=

Vel

Vel
v

79. JOLLY OLD ST. NICK - Duet

Moderato

L

v
vl

Ol | [ ]
A Y D A
i I

= S : ! :
P Z P € ‘_.‘—‘ € 1@ 3
000 < AB T & < ©
81. WAILTZ THEME (THE MERRY WIDOW WALTZ)
Moderato Franz Lehar
o
7257 . . —=
— - —+ o < >
@ 4 E———
mf
Co
i . : —=
—t —: & e ——
m; @ f O ereatoradly Fommason
82. AIR TIME
Yo  —
| B P & @ '3
® & =3 e ©- &
83. DOWN BY THE STATION
Allegro
[ "I | (3]
Joi D A .
4 { "i i -
s o @ - —+ & & - @ <
mf »
84. ESSENTIAL ELEMENTS QUIZ
Moderato i
: z
—_- < ‘ <
—T = E 2 > > - L 2 - o6 @ -
< — f d
mf ‘ E————
85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
¢ 1
il W2 =
ANl
V4 O [ )
- i o — — o
o Ee



90. VARIATIONS ON A FAMILIAR THEME

Theme

Variation 1

R ¢

v P

Variation 2

L8

91. BANANA BOAT SONG

Moderato Fine Caribbean Folk Song
o D
A 3
vV [=
L i —_—t ot -t —t L .‘_
J g v g T o ®
nf D.C. al Fine
I — I —— [ A o — "
> 3 ® = i 3 ;f [P » o e =S




Ceo

93. THE MUSIC BOX
Moderato

qo

Y

AN

Allegro

African-American Spiritual

Y

Y

LY

i

Y

X X z
L 72 s e = T e Fed g 2
A Slur 2 notes — tongue only the first.

96. GLIDING ALONG

)55 X z
2 P 2 2wr g “2er Pea e

A Slur 4 notes - tongue only the first.

97. TROMBONE RAG

Allegro . i li2. ~
5}:1 ID = . = -— f 2
7 5 ol | P
V4 p & | | - T
= oY g =) N @ g = & - =
f ° - - & - -6 /‘ - - >
98. ESSENTIAL ELEMENTS QUIZ
’ Andante Fine D.C. al Fine
s
B = =
* g v {®* . o oo e o S [ "
P\_-/‘ \-—/q R q \: q
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99. TAKE THE LEAD - New Note

100. THE COLD WIND

| Phrase 1 Phrase ]
: ’
e 1 )
SRS F s :
—= N—" o N—" i ~—" &
T
P mf’ . P

101. PHRASEOLOGY Write in the breath mark(s) between the phrases.

102. SATIN LATIN

Allegro ’ 2 ‘
5}:, ] T |
. b 2 . r = I 1
mf =0 Za — & o 1-2-3-4 2234

103. MINUET - Duet

Johann Sebastian Bach
_ Moderato .
A & D s
4 b‘ 0
ILAEALA ——t—t = R O I s i R e R o o — & 5 — —
mf —G:—j- sC v |V g - — T4 g z.
b “
B 'l:l I? — 2
7 0
v
— -1 l 1 L L+ 1 1 _+t_1_1_1 _T _I — 1 & & —} 4 1 1 _1_1 -1
+74 & 47 PV g¥v g e g @@ e ¢ v e T *
mf A —_— ~ ~ \/ \_/

104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

r4x
> - 3 —
- & : o v
» o o g; > o794 TGP o ®T *
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106. MARCH MILITAIRE

Allegro Franz Schubert
D [))
R O Y- ]
; ; i o &
F e G T mf hes g o5 3 o0 ¢ <3 »
4
hall D1
2
& o I i i e o s T IS o & — —
v 4 sog e @ o Vg e Ge @ - =
107. THE FLAT ZONE - New Note
y— &b~
~ S
bo * bz o e b < e b
cee A Db
108. ON TOP OF OLD SMOKEY .
Allegro American Folk Song
= ': | Y 3 Y ]
£ —b—p s < ¢
0 ST 9 * — r4 > & A2 & - -t
< Y
Ml O y 3 f 2
Z 1y 1 & PN
71y - € b t €
- &4 ® < = = & v o o I =0 -
- A T X g - @ -<-* .6\:' -0

109. BOTTOM BASS BOOGIE - Duet

A

Allegro
oy L ¥ 73 ¥
D4 3 3 o s ¢
; g be o * s - - bodo® o |® €
o L — @ A
- T shed *he J @
1. 2.
(h); & g = ohe & o [F° 5 -©
y J .
P
T N R R @ - T
(h)' L4 e v % 4 e cF* cF°




110.

RHYTHM RAP

fo e LT

& 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1

111. THE DOT ALWAYS COUNTS

o
hall DI 0 B .
P - I ] n
o o4& — : - - -
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
112. ALL THROUGH THE NIGHT
Fine D.C. al Fine
r Ol .
il N9 DS
— o ’ S AR S ; = 5 )
- — o & > — |t 14 1 44
mf’ L N VO g VO g J L .
113. SEA CHANTY Aiways use a full girstream. English Folk Song
Moderato . ’
re Ol
bl 0]
£ ) = .
o
0 A v —T 0 o /o —1
¥ v g . @ . » 2
’
Com|
hl CHY ]
T 0
- o g g * ¥ ” o o F¥ I
mf e s e
114. SCARBOROUGH FAIR English Folk Song
Andante , ,
A
huf l- 1
b_lo - / ) >—
—1 —t [ —t, Y J— —_l 4 -&
£ X J - be * Z. —
mf’ ,
F |
“J P
)]
e — —+ — < . 44 -
S b R R e 3 v g T

115. RHYTHM RAP

/RS SRR DA Y

1 & 2 & 3 & 4 % & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2

&

& 3 & 4 &

116. THE TURNAROUND

6y |
7575 ‘ ‘ :
- &' K r 4 “v“' L /& oo <
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

Scottish Folk Song

Andante
- —— = e L ¢

H— K : K
3 . < \—/
mf X f

u
\J
1
.

Ll
«

g
& Check Rhythm

o




o7
O
g
Ks 3
T
]
A
LY

3v ) ¢

Antonin Dvorak

| Y
o h— ] Gl 1N b
»

" &
> . » L] il » . ) i ;-h
1 %, 3 1 T N ol
E § » L ol s | op N
- i ™ R olll L H
_‘ A~ o _‘ p .Uv‘n 1 il [ 1 il
g L R il e
L e . |
M ® 1) o T Sl sy £ .
~ ~ I ® P
, i) i LR [=] I i i, B
5 |y e 1 EHE—T ” . ﬁ<
2 X A v E]] " ¢, H ¢ R .
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s . B I hall e e fu 0 T
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2 3 e KA e e tv S
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27 _. I e e )
Ny 1 Y
2 [ . ol I |
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Z A ¥ |
uM g an Ho 1t e T v,| ol e
5 e - - e oo / BE |II.=
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g ™ i £ as » i
[T L ~\ ) c 111 _ruw.. N artv
= » 8 Ly T T T
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T 5 » Vg v/ O ol [[¥® TR 1) .
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119. GRENADILLA GORILLA JUMP No. 1

Q:I ‘D -
Z b 24— — —|
~— ~— % 7 Z
120. JUMPIN’ UP AND DOWN
5): 1 JD L=
— p= & —@ —

\_? % 4 24 v @ z
121. GRENADILLA GORILLA JUMP No. 2
rax
25

~— ~— —F L F ee¥ed 3

122. JUMPIN’ FOR JOY
s}:l Z]

_# Z % = dddd &
123. GRENADILLA GORILLA JUMP No. 3
ey |
S

- - -T - - < ¢ & O @ <

~— ~— €/ e

124. JUMPIN’ JACKS
!
25,

N ‘_‘__‘__.L;j = EE & 2 4 o o 4 < =

AN

=)

.‘.

\__-/
Intervals: |2nd |

& R g

| |

L
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e

1 26. GRENADILLA GORILLA JUMP No. 4

y 2 D
o 0
a h" v o 7 Iq" & z 4
128. GRENADILLA GORILLA JUMP No. 5
2
I'.i—,nr,l A = & & = o —o0—o =
e 5/ ° o e/ 4 = <

)}
/’E.Dl : —
CEFEE AT EECE
130. CROSSING OVER - New Note
Q:l =7 Lo
Z b ] /=
AC ° ©- '

131. KUM BAH YAH ~ Trio Always check the key signature.

African Folk Song

_ Moderato
Y [3)
A hd Y- A}  J Y y J
A . 7 PN s 7 Py
L= 3 ~— < <
L & L g S——t”
mf’
T %y
B hlf LN 0 S} 7 J y ;
4 T T / ) Py Y
.V _1J <K . 7 = - > . 71 o~ -
& S~— & -& z | &
mf
. | [ AN
c hll D 0 Y] r ,
Z 51 Z Py Py
Py - Y € €
-~ o o o ¢ 5 ¢ o < & 4 & . o
mf
—
o1
A el O ) \} y ;
y.4 I O 7 PN
L J p— <
o ¥ & _| s - <
- L
(R
B Al CHJ y J
Z 5T Y <
vV . A= p=
o S——{” 0 —F L —t | -
_‘_\_/6. & 7 6¥’/
>— -p
Ol
c hf WA y J
7 51 PN
v p /\ €
~ o o o @ < v o < & — — = =t — & &
N —— - & -&- & ;: 4 S



132. MICHAEL ROW THE BOAT ASHORE

African-American Spiritual

Andante .
OO} i
hl [N DD : : . } 1 _-— - \
o — ; —*
m
4 B = ~ 7
e T
Y .
7 5 s
— = & < &
- [ [
133. AUSTRIAN WALTZ .
Moderato Austrian Folk Song
":l }7 ] ] 0
0 > .
. * & — - 4 & -1 9 ©°
S > >\_‘g ¥ > > >\:¢ v >
134. EH?;?NY BAY Australian Folk Song
o
- = — & @ r Av-am} - r & L4 ~r
4 - ST ———
mf’
e Ch|
) D ¥
o — € =

51
' O B € s
7 :
|
[ N A A— - — [ [ A A R I I I [ [
* oy o ® W L4 * ¥ t‘o-—d-oj' A gk g
136. FINLANDIA Jean Sibeli
Andante n Sibelius
ST ¥
I WP S P
> 2 — = —o : o
P\__/ ~ - N~—
o1
D ~ &
e — ¢ o o - —& 1 D
& ." i bt [
P 2 7
) b—% s
—I5 s . A
- 3 —® < © ) [7
— L — T ¥

137. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from

lJd e

© Breitkopf & Haertel, Wiesbaden - Leipzig

J. Jl

7 " - ) )
Yy

o

| /1

-

D “x




138. EASY GORILLA JUMPS

)|
e
T O T - I @ T
K4 * (J = ;t;} * jt " i =
S 139. TECHNIQUE TRAX Always check the key signature.
1}:1 !7 {9 y 2
) <
E 4 < - L o i ;};;_ > _-;: 3 ;: -0 ] o
140. MORE TECHNIQUE TRAX
7-\.
ke ‘
-
teg JOeg * & g 5. & oo % ©
141. GERMAN FOLK SONG
Moderato L. I} 2.
Q: IJD y 2 y 2
7.~ S
. T T4 * g F & gL o ® Ceo g I
nf _ —‘—{< —_— = =_ Y
142. T':EegsmAlNTs GO MARCHIN" AGAIN James Black and Katherine Purvis
! q:v ID Y i Y J
S . g © > © g— — €
g o ® & < o ®
' S 1. I
For z ;
e & ¢ & o oo o
143. LOWLAND GORILLA WALK
r Ol |
257
- - - . - - . - e
& . & = R ¢ J < . G L o
144. SMOOTH SAILING
Sy
)€ ] X
s & —.—\:—'/ ° o5 = y+ % o
» 145. MORE GORILLA JUMPS
' E};l L
") ~ LV‘ 4 (8] <> [
! - ® I oo oo® z
146. FULL COVERAGE
DRRES X L
L T TTTTe RS P 3 J39I dEEIIE o




147. CONCERT B> SCALE

Octave 7
Scale Octave 1
Steps: 1 3 4 5 6 7 7 5 4 3 2
A X |
—J ) £é 0
Z 5O = | s
— & -& — —
z e v 3 o

148. IN HARMONY Divide the notes of the chords between band members and play together.
' ——Arpeggio——
1 3 5 3 1

Does the arpeggio sound like a chord?
———Arpeggio——
8 5 3 5 8

Chord Chord
o Cor X ——
Z Lv‘ A Py P . P.3 .
g 7 ® e [ RS 3 :
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
Sy
4  J Y )
4 F — 0 P N
_‘ N
7 & - @ » . T e g =

150. THEME FROM “SURPRISE SYMPHONY”

Franz Josef Haydn
Andante s
£y
Y D48 y J 7 ]
25 o &
- o v o o T = >
.p @ h.‘. -9 K f
":l ID 4
“——b(h) ¥ A 2 e i
» = RS EEEEEE
151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play. | 1
, , .
G ;
0 . T o
L {. pu— .6_ .‘.
mf’ v @

0

B




152. SCHOOL SPIRIT - Band Arrangement

W.T. Purdy

March Style [_5_—] <« Measure Number Arr. by John Higgins
Ol | (3] N
hll LI oy y 2 .
>Nl Y /1 Py 0y
|4 = 3 ,\ ~
— - — & — 4 4 — 4 - 4 9
L L4 L4 v v
> mf
<
¥ s
7 5y 1
2 J
- o o - > & * o * ¥ g
> >
Ca|
" g P
— o — —1 4@ - - = -
7 ¥ <3 ° v e
>
1. I
|
b :
LA ] > ; :
o . - - A o gt e &
* 4 - v v a >S%9 > >
et > >

153. CARNIVAL OF VENICE - Band Arrangement

Julius Benedict

Allegro Arr. by John Higgins
)b ¥ y 3
7 5 < Py
vV < <
[
>
]
e D ! | T T T
VA i [ | [ |
vV
Soli
8 7
7 5 & P p=
> . 3 —
f > * i ; L & ”
end Soli 7
y 2 y J Z 7
< ¢ L !
& > —t —
> 0 X 2
>\__/
e Ol "
hall L3N )
7 5
vV
—_t — —1 — — . J—
- . Ky - ﬁ < > &
z ¢ £ g
P mf
b y y J
7 5 & Py
Vv < <
: — 4 — —t. 4 o . — — = —t
> > > > =

Sy



157. HATIKVAH
Andante

N

PR

R
e e
SRR

R

Israeli National Anthem

I[2.

v

A

i

]
r 4 ;' "";'
v

Y

e
o
L
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158. RHYTHM RAP

Clap

T30 Dt by 1 30 3 ey by oy

1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &
159. EIGHTH NOTE MARCH
4 )
~J A [ 7] (7] ¥ [ 7] (7] e (7] [ y
Z W N Vi I / 7 Vi / Vi 7/ y A
— i I R R A ) ——D ) ) y—" &
v g g - o o = o
1 &« 2 & 1 & 2 & 1 &2 & 1 &2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &
160. MINUET
Moderato Johann Sebastian Bach
o —— ——
4 S
— > ) o * S - &
mf y ¢ ket J 4 ~ £ J £ ~ =
1. 2. |
'l:x ID . (]
Z 1y . 7
- )
* ™ e o <_° o T * v g @ >
161. RHYTHM RAP
Clap
8 1 IO N 1 N I I M T
i | 7 7 / < Il
1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 &
162. EIGHTH NOTES OFF THE BEAT
ey | N
Yo ¥ r &) [ 7] (7] (7] (7] f 2 .
VAR T V] L Ji ] Vi )] J i "y .
vV Y ‘L A3
s @ - o7 1/ &
-
1T & 2 & 3 & 4 & 1 & 2 & 3 &8 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
163. EIGHTH NOTE SCRAMBLE
%"‘4 (7] (7] (7] (7] y J
_A - Y /1 I /i Vi Y PN
= / / - 4) - &
s I A ) ) P - o g : : g
o s & & A . e
31 ) .
Y (7] [ Y] (] [ Y] [ ¥) < &
Vi /) Y Y 71 7 I ! .Y
4 o 4 4 o Jd = FJ - ) —1/ —1/
& 4 o @& 4 ;: ;[ ;:
164. ESSENTIAL ELEMENTS QUIZ
? Andante
&\ ()
P A (%] (7] ) (7] [7]
y // A" / 7 7 i Y I7 & 7
./‘ V—Z§ -‘-) — - oL S——
P - mf° - <



DANCING MELODY - New Note

EL CAPITAN

Allegro
- N ) )
T A < ©
V4 % I/ / ) 1 -
3 Iy ——T -
f AN @ vo__o g 5 ° v g @ ~—
1 |f2.

‘l:| :7 [7] [ [ -

Vi L ) Vi Ji .

v ¥ g7 3 - =4/ + =1 4/ >
~— vy = Z- e Z. »

167. O CANADA Calixa Lavalles,

{'Hon. Judge Routhier
Maestoso (Majestically) and Justice R.S. Weir
3
hnlf UMY ) 73
ZH O Y PN \ =
N 0 —T —T — & —T N P K [7 0 —
(4 > = S & @ i e
>
i 5 7
e |
—Jo
Z |y A
- : : —jD 7 R -
— & i . . & L L L
o " o @ > y L
= mf
DR | N
25 : — ¢
[ —T g y.y ) 0 7 [ ] } ) 0
= - & o = o - - qd >
—— mf
Y 2 ¥ ]
4& ] % . ) {\ Ih . ) j
; — ) A [ —e® X T
d =. < = " v &5 o
>
4 Al
S : z
— . - -& L —t _—
< @ = = o = o

168. ESSENTIAL ELEMENTS QUIZ - METER MANIA countand clap before playing. Can you conduct this?

).
e D4 < (7 (7] [7] [ 7]
/A A4 Y/
Z 1 7 7




Enharmonic notes use the same fingering.

_s‘l: ] I’) = . 1
> —o bS 'u m :
PO H’O
AGh A F¥
170. DARK SHADOWS P Iz 7
Q:I 'r) re) . ) [ 0
\ W] . . _}_‘ — N 7 L 7 .
1] N 14 ] -
: Pick-up note ~—-
CLOSE ENCOUNTERS  Enharmonic notes use the same fingering.
o » * ¥ b
N> #A o . Z
172. mECH Stav Peter lllyich Tchaikovsky
s S
: —— b ] N Py
: P e be g =1 4 * b o
(1. I|2. ]
_g}:l {’) y 2 0
D — : ] € " m—
[ g e - b j;_/ = ie b v 5
S S
173. NOTES IN DISGUISE
) .
4 — . s

-

A

¥

¢l



EGYPTIAN DANCE

Watch for enharmonics.

Allegro
- T
'/" LD [~ -
— T T e RIW I 4 R
mf
":l ID
4 b; -
< AL = - =
7 N
= o 9 Qg -c\q/" ‘d‘ jo @ e o bho =
176. SILVER MOON BOAT Chinese Folk Song
Largo Fine :
75 ﬂ
v [ ﬁl;
mf D.C. al Fine
|

Ludwig van Beethoven

A -/'::L’.IDI ]

0] — X — &

P
B Q:I }) L=
5 =
¢4 = o2 TFIET R e
[9o]
A|EXE = :
&
mf
J'" |

B /'.i‘V‘DIDI IL\ 5 : 1 ]
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0] ﬁ ~ & ~7
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B y.4 LV‘ ] 0

bo g b % da 'e oI Tere ®  ghe S g -




178. CAPRICCIO ITALIEN Always check the key signature. Peter lllyich Tchaikovsky

Allegro [1. 2.
—":I lr) . .
7 by . .
v Il
L L - —_ L .6. - L - — — —
; @ v 5 @ e oo @ z b s R
1 |[2. |
<4 Xl |
~Jer 7 . » [ YA ]
| oo - —
- Y = v v g T g = =/
- R [ A
~— v @ »
179. AMERICAN PATROL
Allegro ’ F.W. Meacham
&3 |
“J P4
.4 Il-; N,
7 2 2 j = : ’ : o o gg o
2
'l:| =7
Z W
vV
PG T & F O F = i S
2
'l:l I? Y ]
7 by Py
e — . ——1-# - ————1— - — -
L J * o g v = T 4 2.
180. WAYFARING STRANGER i . -
Andante African-American Spiritual
P = X
bk < > o——" o—
o & - ¢ * & o i ‘
P
'l:I lf) [ 7] f 2
e = - e -
~ 1 1 N | & [ N O . 1 R
o g - 2 o o - T &
181. ESSENTIAL ELEMENTS QUIZ - SCALE COUNTING CONQUEST
l b 1 AN
Fe = L :
> | 4 - o o o -
4 I 4 g4 4 o I & o o &
v v v s T € @
&)1 N
— g y 3 -~ ] y 2 Y ]
< o & * ! - < S
o oo
O N
—J (7] [ 7] L] (7] &y & L] 4 Y 2
2Ly 7 / / / 7 / Py PN
P '} ] r ] ¥ Y B ) A ) A
gt gl g o e 3 oy @ 4 & &G =
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182. AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A.Ward

Maestoso Arr. by John Higgins
31
—y L2 -
5 © . gy :
f> g > = > >>> = > &> @ —
Andante -
4 I
hdl LN 9
VLA TN
Ld 0] L |b
— — — - . — - — —+
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Latin Rock Arr.by John Higgins
":l ID [2 4 o= Y ] -
by 1 PN N
= - : )‘ : : )-6 . o"o
p— -1 - .‘- -‘. 3 p— L L = - 3 L. L L
v @ > ¢ > 7 > mf &
> > >
i Ol |
5
— ? ) ) ) ) = o
o & —t t/—f — H/— —+ 4/ —I H/— -
¢ Fd 0TI P Fe T T FF
7 ' o 4 ; ;
= o o/d L+ e/g Ay | — L/ —
; j 2 g ¥ & ; .
$) Y r i Y & 7 3
~ b Ir) ) /\ - ¢ C—- € '
- N L L /e & -0 t— 1.3 1T T
.‘-. 3 ;- > p j- -'_ .'- -‘_ _'_ '-
31
o . Y 4 e
2y T [ PN
—> o 7 o O-) - — e - L 7 / [ ]
> > > ¥ > v o v o . o j >
f > > > > >
B 2. ]
3|
P r—— ] e —
5 . —o e e ) ;
— o — 4 04 o & e T -
L4 L v e % = L J >
> >




184. THEME FROM 1812 OVERTURE - Band Arrangement

Peter lllyich Tchaikovsky

Allegro Arr.by John Higgins
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Johannes Brahms

Arr.by John H

185. THEME FROM SYMPHONY NO. 1 - Solo (Concert Eb version)

iggins
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KEY OF Bb in this key signature, play all Bb’s and Eb’s.
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KEY OF Eb in this key signature, play all Bb’s, Eb’s and Ab’.
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KEY OF F
1.

In this key signature, play all Bb's.
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KEY OF Ab

In this key signature, play all Bb's, Eb’s, Ab’s and Db’s.
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1. ODE TO JOY - . Ludwig van Beethoven

1. Question 2.Answer 3. Question 4. Answer
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2. Q. AND A. Write your own “answer” phrases in this melody.

1. Question 2.Answer
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3. Question 4. Answer .
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3. PHRASE BUILDERS wiite 4 different phrases using the rhythms below each staff
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4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

1. Question 2.Answer
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5. INSTANT MELODY

3
A J ONs ] :

B -"I;"-




rea e A e Ao A A R e T B ey 2 e T U i S e e ettt s 27 e

I ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

1. Page 2-3,The Basics

2. Page 5,EE Quiz,No. 13

3. Page 6, EE Quiz,No. 19

4, Page 7,EE Quiz,No.26

5. Page 8, EE Quiz, No.32

6. Page 10, EE Quiz,No.45

7. Page 12-13, Performance Spotlight

8. Page 14, EE Quiz, No.65

9. Page 15, Essential Creativity, No.72
10. Page 17, EE Quiz, No. 84
11. Page 17, Essential Creativfty, No. 85
12. Page 19, EE Quiz, No.98
13. Page 20, Essential Creativity, No. 104
14. Page 21,No.109

MUSIC — AN ESSENTIAL ELEMENT OF LIFE

15.
16.
17.
18.
19.
20.

22,
23.
24,
25.
26.
27.
28.

Page 22, EE Quiz, No.117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight .
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No.174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight

45



Insirument Care Reminders
Before putting your instrument back in its case after
playing, do the following:

* Remove the mouthpiece and wipe it clean. Once a
week, wash the mouthpiece with warm tap water.
Dry thoroughly.

+ Use the water key to empty water from the
instrument. Blow air through it.

«  Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Tuba valves occasionally need oiling. To oil your

valves, simply:

*+ Unscrew the valve at the top of the casing.

+ Lift the valve half-way out of the casing.

+ Apply a few drops of oil to the exposed
metal vaive.

+  Carefully return the valve to its casing, When
properly inserted, the top of the valve should
easily screw back into place,

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

O Open
) Pressed down

Instrument courtesy of Yamaha Corporation of America,
Band and Orchestral Division
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