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Traditional / Arr. Bernice
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Bass Guitar

WinterFest

Gloria In Excelsis Deo

Traditional / Arr. Bernice
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John Coltrane
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Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel.
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i . Supplemental Material - Mr. PC,
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| Sample Piano Voicings
'  Basic 3-note voicings Rootless voicings
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5 My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which( I’m certain,
| e lived a life that's full
| traveled each and every highway,
And more much more than this,

O | did it my way...



Baritone (B.C.) My Way

Don Costa
trans. Jerannchris Rivera-Heredia
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trmbene My Way
Don Costa
trans. Jerannchris Rivera-Heredia
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Don Costa

trans. Jerannchris Rivera-Heredia

Trombone 1
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OVER THE RAINBOW

Music by HAROLD ARLEN

18T TROMBONE | Lyric by E.Y. HARBURG
- - Arranged by PAUL COOK
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OVER THE RAINBOW

, - Music by HAROLD ARLEN
2ND TROMBONE ) Lyric by E.Y. HARBURG

Arranged by PAUL COOK
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OVER THE RAINBOW

3RD TROMBONE | . Mﬂjyﬂg 23 E@%ggﬁ?
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Bass Clef
-Doubles Alto Sax
=Solo @ 35

Over the Rainbow
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoReDo (Repeat)

Get Ready For This So So So Do Do Re Re
So So So Te Te Do Do
So So So Do Do Re Re
So So So Te Te Do Re

Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)

More...

Suavemente: Groove (Cm-G-G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



Pomp & Circumstance (MELODY)

Trombone
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) Two Ceremonial Marc_hes
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\\‘ !

1st Trombone 1. Processional
Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39

Arranged by James Swearingen
Maestoso
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- _nd Trombone
Baritone B.C.

Bassoon

Two Ceremonial Marches

1. Processional
* Pomp and Circumstance March No. 3

Maestoso
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EDWARD ELGAR, Op. 39

Arranged by James Swearingen
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Santa Claus Is Comin' To Town

' /lelody - Bass Clef Coots & Gillespie

arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town
(/\Bass Line - Bass Clef

Coots & Gillespie
arr. Bernice

Moderate Swing
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| Trombone/Baritone (B.C.) S i m P le Gif ts o | Traditional

Aaron Copland (1900-1990)

from Appalachian Spring
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2\ SPS District Determined Measure
8| Music Performance Rubrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF ® Indicates a ® Reaches expected | ® Indicates a o Indicates an
LEVELS mastery level, (ot proficient) level | developing level for | emerging level for

exceeding for this task. this task. this task.
expectations. ® Student produces | ® Student produces | ® Student requires
® Student rarely quality work and required work with | constant teacher
needs assistance occasionally needs | teacher direction direction, support,
with demanding assistance with and support. and assistance.
tasks, is self- demanding tasks.
motivated, and
produces
consistently high-
quality work.

TONE QUALITY ® The tone is ® The tone is ® The tone is ® The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
tesonant, open, resonant, open, resonant, open, supported focused,
supported, focused, | suppotted, focused, | supported, focused, | controlled, cleat, or
controlled, clear, controlled, cleat, controlled, clear, or | centered regardless
and centered and centered centered of the range being
throughout the throughout the throughout the played. Tone
range of the range of the range of the quality is harsh,
instrument. instrument. instrument. distorted,

The tone has Extremes in range The tone 1s inconsistent, thin ot
professional quality. | may cause the tone | occasionally 2iry.
® Air is always used | to beless uncontrolled and ® Air is rarely used
efficiently to controlled. harsh in the normal | efficiently to
support a quality ® Air is usually and extreme playing | support 2 quality
tone. used efficiently to range. tone.
support a quality & Air is somewhat
tone. used efficiently to
suppott a quality
tone.
RHYTHMIC ® The beat is ® The beat is ® The beat is ® The beat is rarely
ACCURACY always secure usually secure somewhat secure (steady).

(steady). (steady). secure (steady). Lack of internal
® Rhythms are ® Rhythms are ® Rhythms ate pulse.
always accurate. usually accurate. somewhat accurate. | ® Rhythms are
® There ate no ® There are 2 few - | ® There are rarely accurate.
duration errors that | duration etrors, but | frequent or @ Thete are
detract from the these do not detract | repeated duration constant duration
overall from the overall errors that errors that
performance. performance. occasionally detract | significantly detract

from the overall from the overall

petformance petformanc




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
NOTE ACCURACY ® Notes ate always | ® Notes are usually | ® Notes are ® Notes are rarely |
accurate. accurate, though somewhat accurate. | accurate.
® Finger/slide/ there might be an ® Finger/slide/ ® Finger/slide/
sﬁcking isolated ertor. stickj_ng sticki_ng
combinations are ® Finger/slide/ combinations are combinations are
always smooth and | sticking occasionally rarely smooth or
completed without | combinations are smooth ot completed without
hesitation. usually smooth and | completed without | hesitation.
® Thete are no completed without | hesitation. ® There are
pitch ecrots that hesitation. ® There are constant pitch
detract from the ® There ate a few frequent ot ertors that
overall pitch errors, but repeated pitch significantly detract
petformance. these do not detract | errors that from the overall
from the overall occasionally detract | performance.
performance. from the overall
performance.

DYNAMICS ® Dynamic levels ® Dynamic levels ® Dynamic levels ® Dynamic levels
are always obvious | are usually obvious | are somewhat are rarely obvious
and consistent. and consistent. obvious and ‘ot consistent.
® Markings ® Markings consistent. Levels ® Markings
(crescendo, (crescendo, fluctuate, but can (crescendo,
decrescendo/ decrescendo/ be discerned. decrescendo/
diminuendo, pp, p, diminuendo, pp, p, & Matkings diminuendo, pp, p,
mp, mE L FE s B | (crescendo, mp, mf £ 5
etc.) are always i, i 1 5% s etc.) dectescendo/ etc.) are rarely
executed accutately | are usually executed | diminuendo, pp, p, executed accurately
as directed by the accurately as mp, mf, |, 1 5% b as directed by the
music and/or the directed by the etc.) ate music and /ot the
conductor. music and/or the occasionally conductor

conductor executed accurately
as directed by the
music and/or the
conductor
ARTICULATION ® Articulations ate | ® Articulations are | ® Atticulations are | ® Articulations are
always secure. usually secure, somewhat secure. rarely secure.
[ Ma_tkings though thetemight | e Markn],gs ® Markings
(staccato, legato, be an isolated error. | (staccato, legato, (staccato, legato,
slur, accents, etc.) ® Markings slur, accents, etc.) slut, accents, etc.)
are always executed | (staccato, legato, are occasionally are rarely executed
accurately as shur, accents, etc.) executed accurately | accurately as
directed by the are usually executed | as directed by the directed by the
music and/or the accurately as music and/or the music and/or the
conductot. directed by the conductor. conductor.
music and/or the
conductor.
INTONATION ® The petformance | ® The petformance | ® The performance | ® The performance

is always in tune in
all registers and
dynamic levels. .-

® Intonation is
always consistent.

® There are no
pitch problems due
to range ot dynamic
extremes.

is usually in tune in
all registers and-

dynamie levels. .

® Intonation is
usually consistent.
® There are
occasional pitch
problems due to
range or dynamic
extremes

is somewhat in tune
in all registers and

-dynamic levels

® Intonation is
somewhat
inconsistent.

® There are several
pitch problems due
to range ot dynamic
extreme

is rarely in tune in
all registers and
dynamic levels. . .
® Intonation rarely
consistent.

® There are
constant pitch
problems due to
range ot dynamic
exttemes.




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
EXPRESSION ® The student ® The student ® The student " ® The student

always performs
with a creative
nuance and
expressive style in
response to the
music.

® Attention 1s

usually petforms
with a creative
nuance and
expressive style in
response to the
music.

® Attention is

occasionally
performs with a
creative nuance and
expressive style in
response to the
music.

® Attention is

rarely performs
with a creative
nuance and
expressive style in
response to the
music

® Attention is

always given to usually given to occasionally given rarely given to
dynamic sensitivity, | dynamic sensttivity, | to dynamic dynamic sensitivity,
phrasing, and the phrasing, and the sensitivity, phrasing, and the
proper style in propet style in phrasing, and the propet style in
regard to the regard to the proper style in regard to the
histotical petiod or | historical period or | regard to the histotical petiod or
cultural tradition. cultural tradition. historical period or | cultural tradition.
& Music is always ® Music is usually cultural tradition. ® Music is rarely
petformed with performed with @ Music is performed with
feeling—artfully, feeling—artfully, occasionally fecling—artfully,
meaningfully, and meaningfully, and petformed with meaningfully, or
emotionally. emotionally. feeling—artfully, emotionally.
meaningfully, and
emotionally.
SIGHT-READING ® The student ® The student ® The student ® The student
(if applicable) always responds usually responds occasionally rarely responds
accurately to all accurately to all responds accurately | accurately to all
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sight-
reading selection reading selection sight-reading reading selection
(thythm, notes, (thythm notes, selection (thythm {(thythm notes,
articulation, articulation, notes, articulation, articulation,
dynamics, tempo, dynamics, tempo, dynamics, tempo, dynamics, tempo,
etc.) eté.) etc.) 1 etc) -
® The petformance | ® The petformance | ® The performance | ® The performance
is smooth and is mostly smooth is somewhat is not smooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitation.
hesitation. some hesitation.
PERCUSSION ® Cortect ® Cortect ® Cotrect ® Cotrect
TECHNIQUE technique is always | technique is usually | technique is technique is rately
used. used. somewhat used. used.
(.e. Palms down, (i.e. Palms down, (i.e. Palms down, (Le. Palms down,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the side thumbs at the side thumbs at the side thumbs at the side
with index finger with index finger with index finger with index finger
hooked; wrists used | hooked; wrists used | hooked; wrists used | hooked; wrists used
to control the level | to control thelevel | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a V shape; form a V shape; form a 'V shape; form a V shape;
instrument is hit .| instrumentishit . | instrument is hit instrument is hit
with only enough with only enough _with only enough with only en‘ough
force to make a force to make a force to make 2 fotce to make a
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
sound; etc.) sound; etc.) sound; etc.) sound; etc.)
GRADING
(if applicable) A- B C D

(100-90)

(89-80)

(79-70)

(69-60)




(4 Points) ..

Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED
DESCRIPTION OF | e Indicates a mastery | ® Reaches expected ® Indicates a ® Indicates an ® Did not complete or
LEVELS level, exceeding (or proficient) level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
® Student rarely ® Student produces ® Student produces ® Student requires
needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and direction, support,
self-motivated, and assistance with support. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (160-90) B (89-80) C (79-70) D (69-60) F (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
"NOTE
ACCURACY
(4 Points)
TECHNIQUE
-Posture-
(4 Poiats)
 DYNAMICS = |
ARTICULATION |
: ,(4 Po,jnt,s) : LA
“INTONATION
. -(4Pointy)
“EXPRESSION |

Beginning -
_ 16 Points Possibl

T TOTALPOINTS |

COMMENTS
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' SciTech Band! We need your money, your-money right now. -

Show us love, come be a sponsor, a sponsor, right now.

]
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THE STAR SPANGLED BANNER

/Trombone arr. by Robert W. Smith
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" aritone B.C.

THE STAR SPANGLED BANNER

Majestic | 3

arr. by Robert W. Smith
(ASCAP)
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- TAKE THE “A” TRAIN

TROMBONE | ‘Words and Music by
BILLY STRAYHORN
Arranged by MICHAEL SWEENEY
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TAKE THE “A” TRAIN

TROMBONEZ -~ - Words and Music by
BILLY STRAYHORN
(MEVlUM S’WNG’) Arranged by MICHAEL SWEENEY
gy .vQOPEN OND.SD
(ﬂ:JJ\)Z (cur moTe® _A % A — . s N
- i 4 ' ; - . I/—\a . ’__’-\
ﬁ% o - ¥ -+
3,,,]: 4 5 6 7
A Ao s L A IE ,
Zga, FEEE 1= i
5 9 o ] I 3
<0PEN’
—2rp: > . A — 200 £ ., & —
19‘—?# c= ; —— = —
Is b ! 1 15 . M 0 7
@, A== _ A=A A=A A= >y
f‘ - Lf\ n (o] = n n P
75 — - — —= X
7 —v f ]9 4__——1% f % 7 &
10 COPA 4 (3 X X
=6 - » - . T — N —— 1 N —
75 i — | a— : i R e 2
) <zq / 30 — 3y 3 33#
20L0 FOR ANY INSTRUMENT
e tope g I g e, dl _
A =SS = — e
%4 % 37 7] Hay 4
@
- - 2 & 2 a > . - - . . .
Vi - | o 1d ‘ ' = 4 4 = 7 - ; IF IF l\ ? 1\
“u m 7 4% 4 ot T @ ——Hy —
_, , 0.8, AL COPA
- ‘ > | R >Ao oy . EPRE S Z R ',y-i"".;‘(wlTH REPEAT)
Porr—h SES"E=s=ia
50 51 51 53 55 j 56
: Mf B———
] >. L [P g _ > ;_A T > N N ] A 1 A L A b > @
— e —# —°
! 58 591 60 4 6l
< #‘

Copyright © 1941; Renewed 1969 DreamWorks Songs (ASCAP) and Billr Strayhorn Songs, Inc. (ASCAP) for the U.S.A.

L i eiesaesine o This-arrangement Copyright©-2003-DreamWorks Songs-{ASCAFP)-and Billy: Strayhorn Songs, Ing..(ASCAR)for the U.S.A.

07010925 Rights for DreamWorks Songs and Billy Strayhorn Songs, Inc. Administered by Cherry Lane Music Publishing Company, Inc.
Take The “A” Train - 1 International Coovriaht Secured  All Riahts Reserved



-

TROMBONE
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TROMBONE 3

TAKE THE “A” TRAIN
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Trombone, Baritone

Viva la Vida

Coldplay
arr. Bernice

Driving, With Intensity
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Viva la Vida

- Trombone, Baritone - p. 2
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Trombone, Baritone - p. 3

Viva la Vida
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- Please write +h
note names for

'l’. A MOZART MELODY Adaptation

2. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9 ’ I 2

write in the note names before you play:







TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK




SN
Posture

j,\MOUTHPIECE WORKQUT

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

« Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

- Place the palm of your hand near your mouth.

- Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

- Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone
“Buzzing” through the mouthpiece produces your tone. The buzz is a fast

vibration in the center of your lips. Your embouchure (ahm "-bah-shure) is

your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING

/'« Maoisten your lips.

- Bring your lips together as if saying the letter“m

- Relax your jaw to separate your upper and lower teeth.

« Form a slightly puckered smile to firm the corners of your mouth.

. Direct a full airstream through the center of your lips, creating a buzz.
« Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

+ Form your “buzzing” embouchure.

. Place the mouthpiece approximately 2/3 on the upper lip and
1/3 on the lower lip. Your teacher may suggest a slightly different
mouthpiece placement.

. Take a full breath through the corners of your mouth.

- Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

Use the water key to empty
water from the instrument.
Blow air through it.

Remove the mouthpiece and
slide assembly. Do not take the
outer slide off the inner slide
piece. Return the instrument
to its case.

Once a week, wash the mouth-
piece with warm tap water.
Dry thoroughly.

Trombone slides occasionally need
oiling. To oil your slide, simply:

Rest the tip of the slide on the
floor and unlock the slide.
Exposing the inner slide,

put a few drops of oil on the
inner slide.

Rapidly move the slide back
and forth. The oil will then
lubricate the slide.

Be sure to grease the tuning
slide regularly. Your director
will recommend special slide
oil and grease, and will help you
apply them when necessary.

our shoulders..

J— .gﬂ‘



Step 2

Step 3

Step 4

slide lock
ring

mouthpiece mouthpiece

receiver

connector nut first

slide brace slide brace outer slide water key

Lock the slide by turning the slide lock ring to the right. Carefully put the slide into the
bell section at a 90° angle. Tighten the connector nut to hold the two sections together.

Carefully twist the mouthpiece to the right into the mouthpiece receiver.

Place your left thumb under the bell brace, and your index finger on top of the
mouthpiece receiver. Gently wrap your other fingers around the first slide brace.

Place your right thumb and first two fingers on the second slide brace.

Support the trombone with your left hand only. Unlock the slide. Your right hand and
wrist should be relaxed to move the slide comfortably. Hold the trombone as shown:

Music Staff Ledger Lines Measures & Bar Lines
- Measure Measure

—_— A A A

—_ BarLine BarlLine BarLine
The music staff Ledger lines extend Bar lines divide the music staff
has 5 lines and 4 the music staff. into measures.
spaces where Notes on ledger lines
notes and rests can be above or

are written. below the staff.



1. THE FIRST NOTE

e

( ™

Hold each long tone until your teacher tells you to rest.

—®

>

REST

©)

REST

1
To play “F,” bring the slide up to first position.

2. COUNT AND PLAY

O—0—0—0— ) —» ¥ 0000 /3 73
 S— S ¢ S
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 &8 1 &2 & 3 & 4 &
Tap: 4 T LT L T LT N A N ILtTdi Tt
(A NEW NOTE
T Look for the slide position diagram undereach new note.
| |
DE) > REST D (e > REST
3
A “Eb (E-flat)”is played in third position.
4. TWO’S A TEAM
M T T T R S m—— T —
& & ¢ e & ¢
Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 1 & 2 & 3 & 4 & 1 2 & 3 4
5. HEADING DOWN
Practice long tones on each new note.
—® »>— REST — () - REST
(J MOVING ON UP
AN AN ' AN AN
D » » » —e— i $ D N i i

Count & Tap:

1 & 2 &3 & 4 & 1T &2 &3 &4 & 1 &2 & 3 & 4 & 1 &2&3&4 &



- 7. THE LONG HAUL

Double Bar ¢

O, = REST G = REST—~I
6
8. FOUR BY FOUR RepeatSign 7
I C M C . & "o S : I
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 &3 & 4 & 1 & 2 &3 & 4 &
9. TOUCHDOWN
1

> REST b® > REST I
. ) t 1 | ‘i 5 ‘i 0 s‘ ‘s ‘s :I

2 &3 & 4 &

1 & 2 & 3 & 4 &

1T & 2 & 3 & 4 &

1 &2 &3 & 4 &

y 2
&

A

A

Ay

M~

A

1 & 2 & 3 & 4 &

FIRST FLIGHT

1

& 2 & 3 & 4 &

& 2 & 3 & 4 &

1

& 2 & 3 & 4 &

— | " X be—F——
13. ESSENTIAL ELEMENTS QUIZ rill in the remaining note names before playing.
|
g Pra v I I i
I O 3 r J  J ]  J D
- 3 o —




Go to the next line. y

I

ray 1 :

o) N ¥ - y ¥

VA & < <

Double Bar v

rax N \

o 7 ¥ —¥ y i y
7 P S & S 3

15. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap

Repeat Sign ¥
2J S I At E N 1 S O At I 1 |
| I | | I |
1282&3&4& 1&82&3248% 1&2&3&48& 1&2&384& 1&8283&48& 1&28&38&424&
“16. THE HALF COUNTS ]
o o n
o & - - 1 _mm L]
7 L 54 & - e 55 s

1&2&3&4& 1&2&3&4& 1&2&3&4% 12&38&4& 1&283&48& 1&28&3&4%&

17. HOT CROSS BUNS Try this song on your mouthpiece only. Then play it on your instrument.

5": > 1 ! 1 ]

R . b = b be - b
- Breath Mark 9 . Takea deep breath throtigh your mouth after you play a fulllength note.. |
18. GO TELL AUNT RHODIE American Folk Song

) ) )
0 | |
hll O | - 1 el o - 1 - .
.4 v, _b -3 _b .
b9. ESSENTIAL ELEMENTS QUIZ  Using the note names and rhythms below, draw your notes on the staff before playing.
E> ’
G 'l'. = :
4 4

m
-l
M
m
A
Q
m
-
w)
n
w
b
[ .
W)
m
-
O
m
AL



20. RHYTHM RAP Ciap the rhythm while counting and tapping.

Cla
2;__;444410 I I N

122&83&4& 1&82&3a4& 12223848 12283248 12283848 18283248
21. THE WHOLE THING

b

) 1 1
,l"- DO o o — O - L\ P Py
Z] Ud

1&22&3&48& 1&2&3&48 1&82&3&48 18283244 1&2&3&48&% 1&2&3848

A 5/}:,_, > o PO oo -

T
o)

|- -
[
e
>
N
BT
[
I
e

)

W-
o)

; 9 9 9
bl 09 I - S > :\
A Play Bvs and Eb’s
24. LISTEN TO OUR SECTIONS
Percussion Woodwinds  Brass Percussion Woodwinds Brass Perc. Ww. Brass All
one|
,'. :L;D : o 2 — :
25. LIGHTLY ROW
° ’ 9 ?
)52 - "
Z b 2] — —~ P
! b 9 1]
N1
26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
%/,5\':' Ir) Z y i y 2 L' 7 J P y ooy i » — 0
o < < < :




/ \ REACHING HIGHER - New Note

Practice long tones on each new note. Fermata;?\
e‘l:n }) <~ e - — - = e - O
7 b &
P i
AG
28. AU CLAIRE DE I-A I-UNE French Folk Song
b4 b 9 ,
o ”- = »— ¥ = o oo v
Zz b
7 pa
29. REMIX
° 9
D = 2 s To
Z 5 d o

~2Q. LONDON BRIDGE - Duet English Folk Song
) ) ’
o 5‘:| {7 - (> y 2 !
A= e = =
| ’
B ',l-.br) : o o = & = =

age six;

: than 600 composmons durlng hIS short llfe, lncludmg a plano plece based on the famous song,"TwmkIe,Twmkle, L|ttle Star" i
31. A MOZART MELODY Adaptation
’ s ’
s‘l: 1 II') = ® > @
’ ’
) .__ ' ' (o
& e—¢
- 2. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9: .
b write in the note names before you play: °
al b el O
b




33. DEEP POCKETS - New Note

’ ’ s )
S T
"”b” 2 @ = © & > 2" ©
AA
34. DOODLE ALL DAY
] 9 9 b
o — — o - 7 :
35. JUMP ROPE
2 2 2

A ” . S e

36. A-TISKET, A-TASKET
w Pick-up note

° ’
&) 2 > P
4 I, T 4 ] 5
4 [= r < .__.
4 1&2&3&4a 1&2&a3%&

37. LOUD AND SOFT

Clap

2Ly i g

S mf P S

38. JINGLE BELLS Aiso practice new music on your mouthpiece only. : J.S. Pierpont
’ ’ ) | ’
L G - ~ P S ' e

-

39. MY DREYDL Use full breath support at all dynamic levels. Traditional Hanukkah Song
2y ’ - )
b 7 b v, o o - o = oo | # —| :\

§
S

2 2 4 |
. o—® N | 1
SRS o = e o e 7 e e |




40. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap

58 0 1 S 1 1 N1 A0 A R

1 & 2 &« 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

: oo oo

r y J 0
.4 '9 PN > &~ .
ra ~ <

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

42, SKIP TO MY LOU American Folk Song
— _ ) s
757 ——

mnf

‘%
]
| ]
I

\
\]
“n

.4+ LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.
’ ’

) o
D P & o . :

P

44. OH, SUSANNA

A | K| I 2

7"‘11’)‘ l é > l

Stephen Collins Foster

|
]
A

i o'Rossml (1792 11868) began" k‘posmg'asateenager as very g

Gioacchino Rossini

<
oo o o . o
\_/ mf°
?
oy D) 3 1
Z 5 o o o o o o & 3 oo o




46. RHYTHM RAP

Clap .

1&2& 1 &2& 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2

& 1 & 2 & 1 & 2 &

47. TWO BY TWO

<4 OO ) ) N
hll O 0 A_]

48. HIGH SCHOOL CADETS - March
Allegro

1 o1
&): o | o o o
i e o =

/\7/; f ssensd e

John Philip Sousa

Reproduced by Permission.of Boosey & Hawkes Music Publishers Ltd,

49. HEY, HO! NOBODY’S HOME
Moderato

B

3.5
.
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' 52. PERFORMANCE WARM-UPS
(  ONEBUILDER

D)
-Y——H o—r—» - -
- = i o—e—» o
RHYTHM ETUDE
| . ~
"':Tlr, > ™ el - !
RHYTHM RAP
Clap D EI, :[
Stomp!
CHORALE :
Andante m
ol O l') 2] _— - -4 (@] < (>
b—% o S
P — mf ———
53. AURA LEE - Duet or Band Arrangement
( Andante (Part A = Melody, Part B=Harmony) George R. Poulton
e
A '/'”hb‘- 2 — d = e O
|’d L~
i mf —|P
B f':l lD =
nf el

\
Ib;

A )b e - el e )
mf —_— | f mf —|P
N\
B _,L:ZF il - ® = = =
-
54. FRERE JACQUES - Round (When group A reaches (2, group B begins at D)
Meoderato
@ French Folk Song
oo =
hall 13 IF (&
1
\_/ mf
e :
Z—H




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Allegro <& Measure number Arr.by John Higgins
O - - ¥ ¥ y3 73 y; ¥ y 3 y3
Z 5 S S i S S
mf
g — TP T 5
< 3 < < 3
__< f
e = - > y
75 - e
56. OLD MACDONALD HAD A BAND - Section Feature
Allegro
Z n I'v‘ 2] 5 & > 1 f)
|
nf
EI 2ndtimegoontomeas.13
'l:| :7 P y ; —— e - -
L b — - 0
S P
5 y 3 y 3 7 ;
? € o & & <
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato | Arr. by John Higgins
) h ) . o>— —
. R — =
mf
o]
. ) o p— Y 2 <
#F 1 o \A & —
N
o 5 — @ ¥
b o — ©
58. HARD ROCK BLUES - Encore .
Allegro John Higgins
4 Ol | I
Py — x —
F
s‘: } y J y 2 y i o —F—y ¥ — <
= 3 3 S :




59. FIT TO BE TIED &

AN
~
4 Ol | L Py o —
7.,04. - p— o= —
Z I ~ —
i -

2 beats A

60. ALOUETTE

French-Canadian Folk Song

:I .—L amy — P

o
Z P 2] @ - ¢

3 beats A

‘DomedHalfNots

~Adotadds halfthe value of thenote.- - . 2 beats + 1heat = ~ 3beat

French-Canadian Folk Song

o~ . ?

N
<

A

‘Among h|s most weII known songs afe ”My Old Kentucky Home”and ”Camptown Races " B

62. CAMPTOWN RACES Stephen Collins Foster
Allegro

! . o o

'/':JI;}D : P _ - . > ” o = - ‘5 :

63. NEW DIRECTIONS

a1 v 2

hl OO0 B2 ¥
[~ L] Q*

64. THE NOBLES Aiways use a full airstream and maintain good posture.

b4 e :
S - ®

\
A

]
I
4

3 beats A

65. ESSENTIAL ELEMENTS QUIZ

I Caan




.

PN
/

- 70. ACCENT YOUR TALENT

: easure oo e ) Practlc conducting thlS :
Quarter note getsonebeat’ .7 three-beat pattern.” . -

66. RHYTHM RAP

Clapl l DD l DI D] D] I I

1&2&3& 1&2&3& 1&22&3 & 1&2&3& 1&2&3& 1&2&3& 1T&223& 1228&3%&
67. THREE BEAT JAM

b o

- €

.

A
A
N
.

182&38& 18&2&3& 1&2&3& 1&2&3& 1882 &3& 1&2 &3& 1&2&38& T&2&3&

68. BARCAROLLE

Moderato , Jacques Offenbach
o . ¥
Z Iy el Py PY .
[ < <

69. MA(:(I;:::NG (from Peer Gynt) Edvard Grieg

Clap

71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
> > >
b y - y am— - ; y Z— J—
< = & S S
=
S
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

J 4 T 3




[ )

q—(
g1

74. COSSACK DANCE

o

A Flat applies to all A’ in measure.

Allegro
& VA
ra Lo |
) Oy | y i
-~ —A @ ] <
f > > >

75. BASIC BLUES - New Note

e

Flat applies t% all As in measure.

g

)
76.

HIGH FLYING
Moderato

nf

77. SAKURA, SAKURA - Band Arrangement

Andante

nf
- mf
>
' Y|
> > >
E————
J — P

A

Japanese Folk Song
Arr.by John Higgins
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78. UP ON A HOUSETOP

Allegro ﬁ ”2 > > >
o D i I ¥ ® oy — 7 ;
] 7 55 < P S < t
A !
( Check 'mf f
Key Signature - -
S . e e e Rl .
Z5H P PN <
> > > >
- 79. JOLLY OLD ST. NICK - Duet
: Moderato ) 1. ) | I 2.
| O ] u -l
I | | — SEIEE S :
mf’ ! ol
D EJ oo | b4
= oo o o .
Bl o A Z s i K

" Seepagefor additional holiday music, MY DREYDL and JINGLEBELLS. -

80. THE BIG AIRSTREAM - New Note

o o — o £ o
5 == SEESSESE
o5
4
q
' 81. WALTZ THEME (THE MERRY WIDOW WALIZ) :
. Moderato Franz Lehar
N~ v ca s s -
B e el Y 2 Y ]
L : S—
S B : = : \
mf S i ion
82. AIR TIME
0 > >
)b —2 o . a e y Z—
A T | == &
vV 4 €

83. DOWN BY THE STATION
Allegro

: %ﬁ:-——p'“— — —
2 3 [

84. ESSENTIAL ELEMENTS QUIZ

s Moderato > ° - -
&s Y o— il N
% O D[ . & 4
. /- D : M = 0
J mf —_— f

e

85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:

s

| menii . CHR (e o P

/4 e LW - e = [ @) (@)
¥ P

V- D2 (e) ©




UTS FOR TONE&T!

90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1
)} > oo &
ye 74
o—o—| >
m
f Variation 2
: @] e - i <
| -
Dc : al Fine R At the D. C al Fme play again from the beglnnlng, stopplng at Fme (fee nay) i :
e AN L DG |s the abbrevnatlon for Da’ Capo, or”to the begmnmg,”and Fine means”the end I )
91. BANANA BOAT SONG
Moderato . Fine Caribbean Folk Song
L & ! -
O r i o
L/ — —
S mf’
D.C. al Fine
i 1
bl NS
o—o—t — o o® o f - o




v Ef

X

93. THE MUSIC BOX

Moderato

¥ E4

94, EZEKIEL SAW THE WHEEL

African-American Spiritual

Allegro
S B = 'n‘ e
7 :1«,. y, — 1 u ul o—
o1 I — »
el »>—

LT P

ra Ol ~
bl  ; y ;
7 4 PN =0 PN
v = -~ <

& Slur 2 notes. Tongue the first note. Use “dah” on the second note.
96. GLIDING ALONG

Pt
L3 Cam > X — > X
, b rFa \A &> \A

A Slur 4 notes. Tongue the first note. Use “dah” on all notes connected by a slur.

97. TROMBONE RAG

Allegro — — y gliss ” 2. /'>\
L) — i | o]
Z b ~ PN | ~

|4 [ < | |

f 1 6 1
98. ESSENTIAL ELEMENTS QUIZ
ﬂ Andante D.C. al Fine
o 25 — i D 7S 1 P -
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99. TAKE THE LEAD - New Note Z

¥ A 7 Eb
4 V/ = g /—\o
o o |

' Amusical sentence” which'is often 2 or 4 measures long. Try to play a phrase in one breath.

100. THE COLD WIND

| Phrase | T Phrase : 1
N V)

P mf
101. PHRASEOLOGY write in the breath mark(s) between the phrases.

< 2 ~ P
e | o o —
| . s

f A Ab P f
' ,,Mulhple Measure Rest‘_v ‘ f‘f,-‘zg,

~":The number above the staff tells you. =
T N S v . T
':how manyfull measures to rest. . o [ — —

R =
= -
.

'New Keyiij|gnature

| |nd|cates the Key of F=pla;

‘aII Bs.as B ﬂats "Count each measire of rest in sequence L 1';’2;3_4 2_2_3_ 4

()
“+d2. SATIN LATIN v
‘ Allegro s — 2

4+ 2 - ~ (8] (0] ; |

V.4 b y o I 1

mf AEY 1-2-3-4 2-2-34
’ ZTN

' ‘German composer Johann Sebastlan Bach (1 685 1750) was part ofa Iarge famlly of famous| musrcrans and

~became the most recognlzed composer of the’ Baroque era; Begmmng as.a choir member, Bach soon became :
,'an orgamst a teacher, and a prohf c composer, writing more than 600, masterworks Thrs Mmuet or dance in.
,.‘3/4 tlme, was wrltten as a t _ achlng prece foruse W|th an early form of the plano e . :

103. MINUET - Duet Johann Sebastian Bach )
Moderato " - , = e
) oo - H
Jo D 0
A —~ iy‘ .\? = "‘! e 0 .
mf o
' ’
il DN 0
B|Z 5 oo 5 o | 5 o g — — H <
— ~ - N— N—

nf

N
104. ESSENTIAL CREATIVITY 71his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

i . = _ —
P S e

— -

i
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105. NATURALLY
¥ EY — 7 Eb ’
: — : |

N
N
"
Sa
AN

106. MARCH MILITAIRE
Allegro

Franz Schubert
' o ' 1 =
d ': 7 Aoy > l <4 »- " 4
= br) % " | X il -
J mf
o p
e e e o = e
vV
. b -
107. THE FLAT ZONE - New Note
‘ o COS | ! 1 1 1
3 B — bo—m 2 be
A Db
108. ON TOP OF OLD SMOKEY . '
Allegro American Folk Song
&3 | - . N 1 1
"y 7 5 P b -‘_. . 0 :\ —

#9
h
\
M

Boog|e-woog|e isa style of the blues, and it was f‘ rst recorded by planlst Clarence “Pine Top Smlth in 1928 ) s
‘one year after Charles Llndbergh’s solo ﬂlght across the Atlantlc “Afaorm of j Jazz, blues musn: features altered;. T
' ' 2-measu :verses, Ilke‘."Bottom Bass Boogle

109. BOTTOM BASS BOOGIE - Duet

Allegro
- > > ' >, >
)b —2 0 y ") 5 ¥ B y 0
A 7 51 P4 Py <D >
V4 < €
S B B
- - — '—_
o 0 ] "—‘ '— ._ } 4
B |
D = '_‘
L
[1. |2
ra I BN . : 1
A C 9 I J &) O o * H
e Ol | ;
B| 25 D 7 y A
b1y v & P N




A

110.
Clap

RHYTHM RAP

fo 44

& 2 & 3 & 4 &

& 2 & 3 & 4 & 1

111. THE DOT ALWAYS COUNTS

L4 I

A -

-

7

1

& 2 & 3 & 4 &

1 &

112. ALL THROUGH THE NIGHT

2 & 3 & 4 %

1 & 2 & 3 & 4 &

1 & 2 & 3 & 4 &

Fine D.C. al Fine
4 Ol - Y i i 3\ ) © N = 1 N
i N ] “ ) i
1 pi J L d .
B y
mf —— —
113. SEA CHANTY Always use a full airstream. English Folk Song
Moderato B ’
o 0 o . P 0 0 -
I' E;D i Z i 1- ) .
1
S
() 2
W 0 D) . > -
" ) ) e 0
vV ()
114. SCARBOROUGH FAIR English Folk Song
Andante R ,
) . ; = >
> : s 7
46 )
mf r —— T
: )
.,'. 'hr,] e | d . ) =D
r—p Vi
f ——— mf m—— ) 4
115. RHYTHM RAP

e

Clap l

UJDHMM

D

Q

& 2 & 3 & 4 & & 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
116. THE TURNAROUND
o 0 ":' 0 0 .
Y 7 ) ’
- 4

1

& 2 & 3 & 4 &

1 &

2 & 3 & 4 &

1 & 2 & 3 & 4 &

&1/7 . ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

1 & 2 & 3 & 4 &

Scottish Folk Song

Andante —~ .
b4 > o o
= L@ o 3 o S b W ‘) 5 )-‘_ — —)
N — (

A Check Rhythm



PERFORMANCE SPOTLIGHT

You can perform this solo with or without a piano accompanist. Play it for the band, the school or
your family. It is part of Symphony No.9 (“From The New World”) by Czech composer Antonin

Solo with Piano
Accompcmlmenl'

23

Dvorak (1841-1904). He wrote it while visiting America i in 1893, and was inspired to include
melodies from American folksongs and ‘spirit'uals.' This is the Largo (or “very slow tempo”) theme.

118. THEME FROM “NEW WORLD SYMPHONY”

EI <A Measure number
Pt

Antonin Dvorak

Largo 4 N T T
-':IbL ! J . \ e - T = y
ZHo—H4— ; ’ : - ) ) s
" d
P
s P /—\ _ /\
%t;——* 0 ) s Y 3 7
J] Il e PN
L4 S m— -
mf
W—‘ '/-\ 0 0 > > . 0
o Y 4 7 y 4
25 < <
—
/—\ — o e
%b——'\ > < ] ¥ 0 = I
S = —F5 o < / —
4 7
P
29| Slower 2 ~
- Ol — : —
: s o 1 : o
P
——— I ———
Qu ' Piano Accompaniment
Al Largo E '
e —— { — — T —
- I | [] T I
T3 Y8 V3 '8 [vE Bl e 512 ¢ % 32 (3 ¢ 2
P — f>-— P
:9_7"01-:% I T N i } .;
vV I T I-“I I -
=T A T3 3 IF FIFF FFF I IF
. — — — ESEFEE
: ' == a3 e 8
O S BT e TR
—‘/}:Lb T T T } ! — .E — |'= 7 — — o
L ] T [ | ] I | I ! T 1
74 3 * 7 5 “ =% T
: R e e e : e
; % $—3 T 13 $ 5 g8 : — —
v v ‘c\;r- 'r AR 'r 'r % g; ig g g g
! p——
B fFer—= — e — —
] — \, et — :
‘ [29] Stower
g o T f | L Ir : &
C P f { I i ! g © = TS T T Y
AN/ 4 1 <)y & [ ) el | | I InY
IR MR It T 3ee U
L === mf p————l '9'>_
| R e e ¢ i I S B
B g : e ey
e
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" ‘ ”Grenadlll’ Gorllla Jumps" (named afterthe gr adrlla wood used to make clarinets).
. Iearn Ilp slurs, a new warm up pattern The success of your band depends on everyones effort and encouragement

S o — o — — ——
S+ 25 © © = oo 9o
120. JUMPIN’ UP AND DOWN
— P ® o o
e = = P ——
121. GRENADILLA GORILLA JUMP No. 2
. e = P o
7 : - O - - (8] —
Alternate A Play all “F’s”in 6th position in this exercise.
posmon
\ /22. JUMPIN’ FOR JOY
A~ . P
-,'., : ~ =4 (> (>
123. GRENADILLA GORILLA JUMP No. 3
T < ~ o~ P o
'l:| b 4y [§]

124. JUMPIN’ JACKS

/‘\

(7

— Sth

al 6th

.u|7th

The dlstance between two' pltches is:an |nterva| Startlng wnth “1 "on the Iower note, ount each I|ne
and space between the notes The number of the hlgher note is the dlstance of the interval.

—1., Octave———-—|

L/
125. ESSENTIAL ELEMENTS QUIZ Write in the numbers of the intervals, counting up from the lower notes.

[

Z]

o

S
gV

E/Q:' I»J
4 H

<

Intervals:

12nd
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126. GRENADILLA GORILLA JUMP No. 4

/-\ /\
—'c—}zl = = ] - — e
7 5
. i
127. THREE IS THE COUNT
A~ [ — L ? i
7 I;)Jr) | 4 "‘qJE . . 5 0

!
) 128. GRENADILLA GORILLA JUMP No. 5
Yl . iy ®

) o >~ .
2

129. TECHNIQUE TRAX
S s 7 TN PR

oo g >

]
PO

o
N

Y
o
|
?
K=3

130. CROSSING OVER - New Note

- ja =

131. KUM BAH YAH - Trio Always check the key signature.

» Moderato . o o — . African Folk Song
A 1 :| 7 ¥ v P o ¥
o < Py
mf
5 o s . .
J|EST 2 £ 2 —r
mf
= o N
C ’.IP —Z Py e . S B 4 p= P
! = g — ‘ D ‘
ﬂ k4
— . % o o TN
A :I 7 ¥ = P o —]
" <
—|p
- 0 »—
= > > =
&\ J B Db - < {
———|p
C /:L I . | 2
¢ -
|21 i ~ i




Repeat the sectlon of mu51c enclosed by the' repeat 5|gns Y
vl st and 2nd endings are used, they are played as usual — but :
go back only to the f' rst repeat s:gn, not to the beglnnlng) ’

T . MICHAEL ROW THE BOAT ASHORE P B
Andante . - — -e-/_—\ Afnca.n American Spiritual
2 b2 : 2 "
mf ' .

1. ”2 ~ |
o o - -
<5 :

————

133. AUSTRIAN WALTZ

Austrian Folk Song

Moderato
— - Poo Z= 7 I = =
"y D . .
Y — o & .
134. BOTANY BAY Australian Folk Song
Allegro
/'\
had¥ | ID . »— \' . . \’ o
' e TF s < ———
g
o
s VN R o P
B r J | & Py
g = P~ S— = =
N

Conduchng 4 -

Practlce conductlng e
thls four-beat pattern.

(Sérhe asZ)

135. TECHNIQUE TRAX Prractice at all dynamic levels.

: ’/\ L A~
- — ”— o —o 0 . e - o :
136. FLN(I;AtNDIA Jean Sibelius
ndante _——w ot o~ P .
S DR SO ¢ T A WA G - * :
Z 5 1 8 & ] P
P
L~ &° . .
Y - G I —
7 5 ! ) : _‘{ d
—_— mf’ e
. — i [ |
Yo —& d R — " — g oo (e
Z 1y 1 PN =7 0
VI~ /
O P — I
k/,‘ © Breltkopf & Haertel, Wiesbaden - Leipzig

137. ESSENTIAL CREATIVITY
Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J | to I J -b I

| @
s O
P4




&

138. EASY GORILLA JUMPS

27

N > © P s o oo
@
139. TECHNIQUE TRAX Always check the key signature.
ﬂob c = .—.—I - @ ‘l\ )ﬁ (@]
f
140. MORE TECHNIQUE TRAX
5.—5— ] - o ©
$ /
141. GERMAN FOLK SONG
Moderato W HZ
Frd Tt e e FE=
mf —_— T T — T T —_— T T
142. THE SAINTS GO MARCHIN’ AGAIN | | . .
Allegro - - ames Black and Katherine Purvis -
or - o
Z b hh+ <
! — [ e
/:L T = < > ] ) —
143. LOWLAND GORILLA WALK
Q:| I? = o] — [ @]
Z 51 & 4 o
144. SMOOTH SAILING
— P N
b7 - »— ¥ o F I
Z 50 ¢
145. MORE GORILLA JUMPS
3 T © > © o o
_z"b y [ y
146. FULL COVERAGE
‘ %b e = . - ¢ -~ e & <




" 147. CONCERT B> SCALE

i Octave 1
Scale T Octave |
Steps: 1 2 3 4 5 6 7 8 7 6 5 4 3 2 1
oy
Al I € ) .

burlt from the 1st 3rd and Sth steps of the Bb scale. The 8th step'is the same as. the 1st, but |t IS an
: ar gio i ' ‘chord whose notes are played |nd|vrdually o

- When two or more notes are played together,they form a chord or harmony Thrs Bb chord |s il

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

——Arpeggio—] . [ Arpeggio——
Chord 1 3 5 3 1 Sﬁord 8 5 3 5 8
": 1 If) [> Q Y ] Q y 2 0
.4 I-V\ v, 5 =0 e. ~ ‘; 0
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
< | e S -
b2 = — =
& I < <
j'}Austrlan composer Fran ‘o e Haydn (1 732—1809) wrote 104 symphomes Many of these works had nlcknames
‘and included brlllrant unique effects for therr time. His Symphony No:94 wds named ”The Surpnse Symphony
‘because the soft seécond fmovement |ncluded a sudden loud dynamlc, |ntended to wake up an often sleepy »
,audlence Pay specral attentlon to dynamlcs when you play thls famous theme :
150. THEME FROM “SURPRISE SYMPHONY"” Franz Josef Haydn
Andante ’ =
: T o i S
. > y; ¥
- < S
0 i M -
P S
-
Ty et = =
v <= mf
151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play. ]
74 Ol | . ) ;' 3 . P —
“Je D : ] -
b B
mf
, li2 |
K3 B - - l
V.4 b ID . F3




152. SCHOOL SPIRIT - Band Arrangement W.T. Purdy
Arr.by John Higgins

March Style E <& Measure Number
1 ) P N
T A N ] D 3 0
7 € P~
= >
f "
> >
. o P_'
V1 |
i > >
> 21
> > . > > o -

.k - -

s |

—_—
= ﬁ I ”2> > > >
5\' { P et .
' _. L]
= = —— ==
S

: When playlng musrc marked Soll, you are part of a group”solo" or group feature Listen carefully in’.
- ”Carnlval of Vemce, ime the mstrume s‘that play the SoI| part at: each |nd|cated measure number

Julius Benedict

Arr. by John Higgins
-Allegro o - 8
) ID >—® Y ¥ i |
Z b ¢ % T |
+5- .
had l: ! ID an -
75
v
m
v
> 7 Soli = -
) — . —— T —% o
< < ! ! < ¢
>
-~ -~ > end Soli
: y y
-l PN PN
V" < <
> >
7 ’ >
) .
Jei ! | ~
_,,L_b; T 1 =D 0
> >
P mf
: > >
ﬁl !’) _ - > o s &
Vv < <
> > > > > > >




157. HATIKVAH

Israeli National Anthem

Andante 1. |[2.
< Y o [
Vo4 i 7 I
mf
[e], . s o
) > e
S
: e
Z'J—LIDJ —f
vV D
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158. RHYTHM RAP

Clap
~ :
1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1T &2 &
159. EIGHTH NOTE MARCH
H'_ o Y] (7] e Y& e ey I VI
7 b L 1 Vi \ | & 7 7 [ d 7 ) A
L 3 ] J)
1 & 2 & 1 & 2 & 1T &2 & 1 &2 & 1 & 2 & 1 &2 & 1T &2%& 1 & 2 &
160. MINUET Johann Sebastian Bach
Moderato
e Ol o -
bl CHS ) — T % \IK NI \ DK
- . J A 7~ 7 7 7 A
o ——
mf o
1. | 2.
D h]
.V ] & . ® = J 7
e

161. RHYTHM RAP

o)

Clap | J

& 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 &4s& 1 &2%&3¢&4zs
162. EIGHTH NOTES OFF THE BEAT
S il T o e
LA » z I M
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165. DANCING MELODY - New Note

166. EL CAPITAN John Philip Sousa
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Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd,

167. O CANADA Calixa Lavallee,
» Lo I'Hon. Judge Routhier
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'| 68. ESSENTIAL EI.EMENTS QUIZ ~ METER MANIA cCount and clap before playing. Can you conduct this?
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169. SNAKE CHARMER

Enharmonic notes use the same position.
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171. CLOSE ENCOUNTERS Enharmonic notes use the same position.
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+75. EGYPTIAN DANCE Watch for enharmonics.

Camille Saint-Saéns
Allegro
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176. SILVER MOON BOAT _
Largo Chinese Folk Song
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177. THEME FROM SYMPHONY NO. 7 - Duet
Allegro (moderately fast)

Ludwig van Beethoven
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178. CAPRICCIO ITALIEN Aiways check the key signature.

Peter lllyich Tchaikovsky
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//18\2. AMERICA THE BEAUTIFUL - Band Arrangement

i i

Samuel A.Ward
Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
. Arr.by John Higgins
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- 184. THEME FROM 1812 OVERTURE - Band Arrangement

Peter lllyich Tchaikovsky

Arr. by John Higgins
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186. SWING LOW, SWEET CHARIOT - Duet
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KEY OF Eb

In this key signature, play all Bb’s, Eb’s and Ab%.
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1. ODE TO JOY -

Ludwig van Beethoven

1. Question 2.Answer 3. Question “4.Answer
: o o
e | | o '] » | Y
7 7 o o—o e g ro—o—* ’
2. Q. AND A. write your own “answer”phrases in this melody.
1. Question 2.Answer
%: § Ir) L= el
3. Question 4.Answer
half 1N {7

3. PHRASE BUILDERS \rite 4 different phrases using the rhythms below each staff
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Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

1. Question 2.Answer
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3. Question 4. Answer
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I ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

1. Page 2-3,The Basics 15. Page 22, EE Quiz, No.117
2. Page 5, EE Quiz,No.13 16. Page 23, Performance Spotlight
3. Page6,EE Quiz,No.19 17. Page 24,EE Quiz,No. 125
4. Page 7,EE Quiz,No. 26 18. Page 26, Essential Creativity, No. 137
5. Page 8, EE Quiz,No.32 19. Page 28,No.149
6. Page 10, EE Quiz, No.45 20. Page 28, EE Quiz, No. 151
7. Page 12-13, Performance Spotlight 21. Page 29, Performance Spotlight
8. Page 14, EE Quiz, No.65 22. Page 31, EE Quiz, No. 164
9. Page 15, Essential Creativity, No.72 23. Page 32,EE Quiz, No.168
10. Page 17, EE Quiz, No.84 24. Page 33,No.174
11. Page 17, Essential Creativity, No. 85 25. Page 35, EE Quiz, No. 181
12. Page 19, EE Quiz, No.98 26. Page 36, Performance Spotlight
13. Page 20, Essential Creativity, No. 104 27. Page 37, Performance Spotlight
14. Page 21,No.109 28. Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE

45



Numbers below the notes = Slide positions

\ Instrument courtesy of
R ﬁ Yamaha Corporation of America,
Band and Orchestral Division

Instrument Care Reminders

Before putting your instrument back in its case after playing, do the following:

+ Use the water key to empty water from the instrument. Blow air through it.

* Remove the mouthpiece and slide assembly. Do not take the outer slide off
the inner slide piece. Return the instrument to its case.

- Once a week, wash the mouthpiece with warm tap water. Dry thoroughly.

Trombone slides occasionally need oiling. To oil your slide, simply:
» Rest the tip of the slide on the floor and unlock the slide.
o Exposing the inner slide, put a few drops of oil on the inner slide.
\__~+ Rapidly move the slide back and forth. The oil will then lubricate the slide.
- Be sure to grease the tuning slide regularly. Your director will recommend
special slide oil and grease, and will help you apply them when necessary.

CAUTION: If a slide or your mouthpiece becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to prevent damage to your instrument.




!/
Gt Ab
ra Y
%ﬁ;lzo:
3
C
)————
7 <
6
E
( i,.
7 '.'
2
Gt Ab
)
3
C
o
%.:
3
E
©
N T_}: -
: 4
2

* 4+ = Make the slide a little longer.
**_ = Make the slide a little shorter.

A
o
~ O
2
Cé Db
hl
5
F
—‘)Z———ﬂ——
1
6
A
-zr——e——_ 0
,.o
2
6
Ct Db
ﬂ_e-b_()_
0)y—
.4
2
F
Ko X
%':
1

Ft Gb

At Bb

N

D¢ Eb

D4, Eb

| NS
S Tllw w T






TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

‘ HALeLEONARD®




=

Sit on the edge of your chair, and always keep your:
- Spine straight and tall

- Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

« Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

- Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm -bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
+ Moisten your lips.
+ Bring your lips together as if saying the letter “m.”
- Relax your jaw to separate your upper and lower teeth.
» Form a slightly puckered smile to firm the corners of your mouth.
+ Direct a full airstream through the center of your lips, creating a buzz,
+ Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT
+ Form your“buzzing” embouchure.
+ Place the mouthpiece approximately 2/3 on the upper lip and
1/3 on the lower lip. Your teacher may suggest a slightly different
mouthpiece placement.
- Take a full breath through the corners of your mouth.
+ Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece. ‘

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

+ Use the water key to empty
water from the instrument.
Blow air through it.

+ Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

+ Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Baritone valves occasionally need

oiling. To oil your baritone valves:

+ Unscrew the valve at the top of
the casing.

» Lift the valve half-way out of
the casing.

+ Apply a few drops of special
brass valve oil to the exposed
valve.

« Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
larly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.
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Step 1 Rest the baritone across your
lap so the bell faces upward
and the mouthpiece receiver
points toward you.

Step 2 Carefully twist the mouthpiece
to the right into the mouth-
piece receiver.

Step 3 Place your right thumb in the
thumb ring. Rest your finger-
tips on top of the valves, keep-
ing your wrist straight. Your

fingers should curve naturally.

Step 4 Place your left hand on the
third valve slide or on the
tubing next to this slide. Lift
the instrument up toward you.

Step 5 Be sure you can comfortably
reach the mouthpiece. Hold
the baritone as shown:

Music Staff

|

The music staff
has 5 lines and 4
spaces where
notes and rests
are written.

valves
321

Ledger Lines

—

Ledger lines extend
the music staff.
Notes on ledger lines
can be above or
below the staff.

thumb ring

movthpiece receiver

valve slide

funin
slide 9

water key

Measures & Bar Lines

Measure Measure

A A A
Bar Line Bar Line BarLine

Bar lines divide the music staff
into measures.



/'I . THE FIRST NOTE

L Hold each long tone until your teacher tells you to rest.

—(F) o (Fe
REST ~= > REST

“F”is played with open valves. Just rest your fingers lightly on the valves.

2. COUNT AND PLAY

0000 y 2 S Z ] y 2N 2 2 i

S SES— S— & & ¢

Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
Tap: L 74 7L TLT LTl Tl Tl N A UR S N

<\_A 3. A NEW NOTE

Look forthe fingering diagram under each new note.

{ i
PE) = 3 REST D (e > REST

The black circles tell you which valves to push down.”Eb (E-flat)”is played with 1st valve.
4. TWO’S A TEAM

b e PB e

Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

00— 010
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5. HEADING DOWN

Practice long tones on each new note.

—(® > — REST ® > REST

- |

(__6. MOVING ON UP
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Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 &4 & 1 &2 & 3 & 4 & 1 & 2 23 & 4 &



Double Bar w
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8. FOUR BY FOUR

Repeat Sign v

N N\ AN AN AN AN
f § y i Y J bﬂl Y i Y i .
I C B C B C N C ) e ¢ ¢ e ¢ ¢ -
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
9. TOUCHDOWN
REST | REST
P-® -
AN AN N
4 Y i Y
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1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 &3 & 4 &

; 11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.
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\ 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4
12. FIRST FLIGHT
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13. ESSENTIAL ELEMENTS QUIZ rillin the remaining note names before playing.
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Go to the next line. ¢
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15. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap Repeat Sign v
S T

S 122&3&4& 1&2&3&4& 122&3&4& 1&2&3&4& 1&28&324%& 1&2&3&4¢&

16. THE HALF COUNTS

! - vl -
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182&3&48& 1&2&3&4& 1&2&3&4%& 1282&3&4& 1&2&3&48& 1&28&38&4%

17. HOT CROSS BUNS Ty this song on your mouthpiece only. Then play it on your instrument.
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" 19. ESSENTIAL ELEMENTS QUIZ using the note names and rhythms below, draw your notes on the staff before playing.
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Eb F Eb D Eb D C Bb C D Eb D Eb




20. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap

o | 3 B e
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1&2&3 &4 & 18&82&3&48& 1&2&38&4& 1&2&38&4¢& 1&2&3&4& 1&2&3&4%&
21. THE WHOLE THING
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A Play Bb’s and Eb’s
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds  Brass Percussion Woodwinds Brass Perc. Ww. Brass All
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25. LIGHTLY ROW
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(" "27. REACHING HIGHER - New Note

Practice long tones on each new note. Fer matarv\
g}:l b 4 - . - e . - O ;
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28. AU CLAIRE DE LA LUNE French Folk Song
’ ’ )
O R ) & S 1o
B
29. REMIX
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( \QO. LONDON BRIDGE - Duet English Folk Song
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31. A MOZART MELODY Adaptation
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'32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9

write in the note names before you play:




33. DEEP POCKETS - New Note
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34. DOODLE ALL DAY

4 | [
7"LD‘- o Y ¥ P -

o o

e
o
"
N
!

¢

36. A-TISKET, A-TASKET

¥ Pick-up note
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37. LOUD AND SOFT

Clap

Y nf » 7
& 38. JINGLE BELLS Also practice new music on your mouthpiece only. J.S.Pierpont
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39. MY DREYDL Use full breath support at all dynamic levels. Traditional Hanukkah Song
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40. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap

58 5 Y S V1 0 O O B

1 & 2 & 3 & 4 & 1

41. EIGHTH NOTE JAM
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DAY

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

42, SKIP TO MY LOU

& 2 & 3 & 4 &

1

& 2 & 3 & 4 &

American Folk Song
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<\7/'}43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.
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44. OH, SUSANNA

Stephen Collins Foster
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45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL Gioacchin Rossini
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46. RHYTHM RAP

1 & 2 & 1 & 2 & & 2 & 1 & 2 & 1 & 2 & 1

47. TWO BY TWO.

& 1 & 2 & 1 & 2 &
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48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa
‘ s T > ’ = — =
: o) oo o | o—H
. i oo = o
i f s’
— Reproduced by Permission of Boosey &Hawkes Music Publishers Ltd.
49. HEY, HO! NOBODY’'S HOME
Moderato
? 2
2
I/ =4
Lo 3
mf
2 ?
B B > 2

50. CLAP THE DYNAMICS

Clap
, 2 Rl
| <
| P f P
' 51. PLAY THE DYNAMICS
ra Cum| — > 2 > -
ih — .—,' < :
—] — |
P S P



52. PERFORMANCE WARM-UPS

" ONEBUILDER
. M i
&)—H-~ o—9o—9» r : - f
257 = o = fa
RHYTHM ETUDE
Fih 2 Z S
RHYTHM RAP
Clap E::]
Stomp!
CHORALE
Andante ~
&) |
“Je1 g - e O
Z by O (9] <>
174 ] > r
P —_— mf ———
53. AURA LEE - Duet or Band Arrangement
Part A = Melody, Part B=H,
(ﬂ/\ ~ Andante (Par eloay, Far armony) George R. Poulton
. o 1
A -/'- LD 5 > e i LS J s ® [~ e O
14 <~
mf —|p
e ]
B b =
L
mf — ]
_ ')
A '/': L.b e = @ = P ) (@)
v
mf —_— | f mf ——— 7
D)
Bl 75 . o @ p= 2
| [
54. FRERE JACQUES - Round (When group A reaches @, group B begins at D)
Moderato
@ French Folk Song
g\: [ )
\_/ mf
Ew) —= i D
| . & -




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

( \1 Allegro <« Measure number Art. by John Higgins
L o D - - y3 7 2 7 y2 3 ¥ ya 3
Z b S < < IS < S < <
mf
. N o (@]
< f
it LR & > el e e ¥ r;
Z b < S
56. OLD MACDONALD HAD A BAND - Section Feature
Allegro
- :';- 2 5 & P 5‘
mf
@ 2ndtime goontomeas. 13y
. } AN
/'- :L)D ‘_—1 P 5 p— L :
S P
) : ¥ T
- u Y ]
b ¢ s —o oo € <
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato Arr. by John Higgins
3 & o oo — o—]
Z 5 o o~ ,
mf
[2]
75 = r e =3 >~ —-
———— e /] —— f
[
: & o o9 ¥
d P I S—— P=Y
58. HARD ROCK BLUES - Encore
Allegro John Higgins
ey |
B SR = . =
&/“ f
5":1 b y Z— @ ¥ % = s
b F S S < < [ < 2




. 59. FIT TO BE TIED

2 beats &

60. ALOUETTE

French-Canadian Folk Song

AN

]
Z—p—4 o

3 beats &

o~

French-Canadian Folk Song

——]

>

A

62. CAMPTOWN RACES
Allegro

Stephen Collins Foster

1
y DEWvJ @ @

Z]
L=

75
|4

A

mf’ —

63. NEW DIRECTIONS

AN

A o-®5- F

A

Ay

3 beats A

&/,

65. ESSENTIAL ELEMENTS QUIZ
o~

IID‘- | il




66. RHYTHM RAP
Clap

122&3& 1&2&3& 1&2&3& 1T&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3%&

67. THREE BEAT JAM
] lD . P j il e

A
B aa
\)
.

122&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 182 8&3& 1 & 2&3& 1&2&3%&

68. BARCAROLLE

Moderato R Jacques Offenbach
_q_b—_< = " I 5= & 5 D

69. MORNING (from Peer Gynt) .
Andante Edvard Grieg

70. ACCENT YOUR TALENT
Clap

71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
> > >
)b y 2 —2 v y Z— A——C
‘A PN ‘A PN PN e .
=
J
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

—

ST




L ly Ho-0-¢-¢ Iy
000 AAb & Flat anplics to all A's in measure.
74, COSSACK DANCE
Allegro
£ > VA
":l {7 = 4
i b 2] _‘-bl @ €
> > >

S

Flat applies to all AS in measure.
| VAP LoV
: Ir) Z .—- L4 b ! Ld -
. A—— O
900

(

--76. HIGH FLYING

Moderato

v Ab

77. SAKURA, SAKURA - Band Arrangement

Andante

Japanese Folk Song
Arr.by John Higgins

|
mf
>
) >

O

= = > > >
R — T,

f ——y 7




78. UP ON A HOUSETOP
Allegro

LB P
Yy D 4

17

N

Z bk

i

| g2

B

A
check ™
Key Signature

e e .

A
v

A

A

79. JOLLY OLD ST. NICK - Duet
Moderato

2

&) -
A2

Ay
1 Jq
7 Zx

ﬁ S o m— - o
Z ,'. IQZID 2 . 5‘ 5‘ 5 —
000 A B
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Moderato- Franz Lehar -
4 e« 1 > . 0
sk = =t
Fr 2 : =
nf S s o
82. AIR TIME
./,: : IDID : .- s o e :f\ -
83. DOWN BY THE STATION
Allegro
- o = 0
B : >
mf
84. ESSENTIAL ELEMENTS QUIZ
Moderato > - : oo - >
0 3 <

85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:

9

[ @)

)

g 4

[ @)

o)




TR
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90. VARIATIONS ON A FAMILIAR THEME

Theme ' Variation 1

i 9—&

Variation 2

91. BANANA BOAT SONG

Moderato Fine Caribbean Folk Song
| lr, = —d 1 -

4 o -~ S o o= '

J — mf
D.C. al Fine
— —
T N | o & : o q—— o
o { o
- =




v E
o 2 " T — P
z b A |
Ceo

93. THE MUSIC BOX

Moderato v Ey
s 3 o r -

y.d b | | ‘A e 1 |

.~ 94. EZEKIEL SAW THE WHEEL African-American Spiritual
Allegro
oy tes f e
- If/‘ 2] | gl gl o
e Ol T
dl L "KL ] ol
4

95. SMOOTH OPERATOR
re Ol ——— e
I 575 — —
A Slur 2 notes — tongue only the first.
96. GLIDING ALONG
)1 N
2)r g 2 e £ e

A Slur 4 notes ~ tongue only the first.

| 97. TROMBONE RAG

Allegro J— . [1- f;

s}:l ;7 > et el - . y J

Z 5 7 & . PN

G S
- 98. ESSENTIAL ELEMENTS QUIZ
Andante Fine D.C. al Fine
i TN N ¥ ¥ T
- 757 1 4 P S—- 4 —=
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99. TAKE THE LEAD - New Note

“~
3¢ s o -, ) - o
7 7+
v L=
00 AA A B

100. THE COLD WIND

Phrase Phrase
| — AN —~ —
":| :’) = -
Z Iy
vV r~
BEE———— p
P mnf

101. PHRASEOLOGY Write in the breath mark(s) between the phrases.
—

o
- YHI| - P a— " ' .
)b o @ b - I

7 51 u s “ - g

“_102. SATIN LATIN

i

Allegro o~ . 2 ’
":, Z] =4 % [ o 2 [®) T T
A &l 1 I

V4
mf’ A EY 1-23-4 2-2-34
2 N \

)y © . © © :
4—p :

103. MINUET - Duet

Johann Sebastian Bach

N

Moderato /‘: - /‘\
o) —o — ’
Joi = .
A / b ¥ o —» —4 o 0 0
mf -
2
T
i D o _ s
| == o0 o0 - = &
SN————

mf

~ 104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

v

T Pl !
5 = “ 0
Vs o > ¥ ®

Z % o @ PN ! »

vV

p—
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105. NATURALLY

v Ef v Eb ’ o
‘,:I 25 & @0 — | | |
254 — - i - £

106. MARCH MILITAIRE

Allegro Franz Schubert
. -1

e ORI W 2
o - o o
! 4 L o » o

cee 4 Db

. 108. ON TOP OF OLD SMOKEY

an Allegro American Folk Song
() : P
N = . = e
1 . 4 > b ) D 5
[ - ¢  —
e | ,
ye 7 - * —I= 5 |rV| 5

109. BOTTOM BASS BOOGIE - Duet

Allegro
_ | g > . ot >
&): 5 1 S [~ ) -
Al 55— 82 o 3 tooef o
0 B < € €
s - B
: o ——
g | = ] betmh -~
£ b Ir)l_ .—.
L -
1. I[2.
k %:I b y 2 " * ra-AY . ! r D [l IKe)
- A o selll .
|
'l:|ll') 7 ® y i -
B~ b D p S




110.
Clap

RHYTHM RAP

34 S

1T & 2 & 3 & 4 & 1

PR D |

& 2 & 3 & 4 & 1

& 2 & 3 & 4 & 1

hy

& 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS
o 5 * (5 s 0
V.4 Ifyu A ) > .
1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
112. ALL THROUGH THE NIGHT
. o . Fine o D.C. al Fine
DO | [ z\ . ~ 1 | 1 )
S ' ) b = R e
mf = p — T
113. SEA CHANTY Always usea full girstream. English Folk Song
Moderato S .
-/':I;ID : - > J e ) - - 0 ) " . .
y
_ J
VA _ ’ .
) ; —® —e "“r 2 CH— .
( T
114. SCARBOROUGH FAIR English Folk Song
Andante R ,
'l:l !D —o ! -
“V 5 — . ~
’lﬂf r —
’
'/': ll;:’}) : 7 | > b = @ ) &=
S : E——— e 4
115. RHYTHM RAP
Clap
e I RS D ¥ AN S—
1T & 2 & 3 & 4 & & 2 & 3 & 4 & 1T & 2 & 3 & 4 % 1T & 2 & 3 & 4 &
116. THE TURNAROUND
/:L > o/—\o —-* > :
| ] IY/ (l /
. 1 & 2 & 3 &8 4 & 1 &2 &3 &4 & 1 &2 &3 & 4¢8& 1 &2 &3 & 4 &
L
—117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
Q:I b 4 lk Y i . - Y .
75 - gl O g o e gie )
N —— /
mf f

A Check Rhythm
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120. JUMPIN’ UP AND DOWN

o>—» >

raY
.4

e
757 o o) —
ot
123. GRENADILLA GORILLA JUMP No. 3
5N\ S —
5} 1 =7 L [§ ) - »
Z 5 17
124. JUMPIN’ JACKS
N
COE —

N

»

My

Intervals: 12nd |

RS




126. GRENADILLA GORILLA JUMP No. 4

TN

25

)

ol O

w

Iy
vV 4

127. THREE IS THE COUNT

M - .

AN

A
v

|
9]

128. GRENADILLA GORILLA JUMP No. 5

o

o

7

129. TECHNIQUE TRAX
P

o
N

<>

I
(DO

. m

B m

e

~NT1%

131. KUM BAH YAH - Trio Always check the key signature.

African Folk Son
_ Moderato - o —_ 9
A o 7 ¥ y. > ~ y i
74 T N & £
vV 4y €
0 " 2
B . y 3 R i y 4
7 5] Py 7 =
VD € 3
0 ]
o y J
CiEr5S Py » Py
Ld 1 N ] ~———t ~
~ ] V
— . o o N
A o — yi “ o
7 1y | Py
vV Ty ~
— /)
0 5 adl & —===
B 1T 7 S i - @
Vv Ty : ~
—
C /:L | - S
vy D i &
L




_132. MICHAEL ROW THE BOAT ASHORE

African-American Spiritual

. Andante - . F_._ e S . . n
7 15 : 7, P %
| ;
B — ~
y n ] : H
[
133. AUSTRIAN WALTZ Austri
Moderato ustrian Folk Song
e YIS * ") =N = 2~ . Z = =
Je . .
Z 57 o H
S
134. g?TANY BAY Australian Folk Song
egro
® [
L o - :
=0 , == < Co—= £

S — e ———— = oW o ¥ oW o ®
! =
136. FINLANDIA Jean Sibelius
Andante __—— . TN .
3 — - o o . .
| L] 3 Y 4
Z 5 ¢ ) S
P
) (8] i P o -
Z 5 — K )
— mf B
[1. 2 |
Z 5T 7 ‘ )
V—p—=F /.
P — ——

\

~37. ESSENTIAL CREATIVITY

© Breitkopf & Haertel, Wiesbaden - Lelpzig

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J ’ to ' J J) l

»-

#

1




138. EASY GORILLA JUMPS

27

ey |
“J 7 £

O
>

o >
139. TECHNIQUE TRAX Always check the key signature.
- Yol I )
7 L&lﬂ € ® '—/ o 3 - *) o
140. MORE TECHNIQUE TRAX
)7 ) o
Z 5\ [
141. GERMAN FOLK SONG
Moderato I L H 2.
e}:l Ir) & W y 2 J
75 & : =<
’”lf —_— T _— T = T

142. THE SAINTS GO MARCHIN’ AGAIN
Allegro

O~ ~

O N

>

> ®

James Black and Katherine Purvis

©
<>

._

€

73
e

J

2.

[ @]

A

143. LOWLAND GORILLA WALK

[ @)

raY
M I
7

Z]
4

144. SMOOTH SAILING

)

'7

O

2 iy | X7

N

Ly

145. MORE GORILLA JUMPS

A

O
g

i D
Z

Z]

A\

N

6. FULL COVERAGE

Ng)
VT‘. :

I
[0 A &)
A W

A

L




" 147. CONCERT B> SCALE

Octave |
Scale | Octave 7
Steps: 1 2 3 4 5 6 7 8 7 5 4 3 2 7
S O ?—' s
.4 i—,\ \ W { o 0

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

— Arpeggio——— ——— Arpeggio———
Chord T3 5 3 Chord 8 5 3 5 8
' O S o *
hall DO B2 T2 4 Y 2 b4 Y 2 .
£ b o IS — P N—
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
| i .
17 I N n
e — = =
K /’;‘

150. THEME FROM “SURPRISE SYMPHONY”

Franz Josef Haydn
Andante >
: — ”— 2
0 Y 2 &
[ Py PN
> — —
P S
3 - st — .
i L)) el Wl >
Z 5 <
v [v] ;
P

151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

Write in the note names before you play.

= mf

American Folk Song

s Yo . y ;.__ 9
Z55 ="
o
AN
) 2. l
:, 0 r . D y J
b : £




152. SCHOOL SPIRIT - Band Arrangement

W.T. Purdy
Arr. by John Higgins

\ March Style [5 ] == Measure Number
4 "Ol| ) Y y J 0
J U A - / ) P.Y . & @
= >
f K4
. .
75T e o
=
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~ TN - P - =
)b ® o
=
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| > . e o o o
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- & e :
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/", 153. CARNIVAL OF VENICE - Band Arrangement

Julius Benedict

e Arr-by John Higgins
‘ Allegro
- o > 8
o o ¥ 1 [
< < L :
I e s = -
“Je ¥
7 b
; vV
! m
' 4
. >
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e Tl
75" = =
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157. HATIKVAH

Israeli National Anthem

Andante ~ - [1. I[2.
: o — — ]
P
]
mf
[6] : . - * o - ; >
o o e
/—\
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oy CYmR o—F
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158. RHYTHM RAP

Clap
N :
1&2&1&2&1&2&1&2&1&2&1&2&1&2&1&2&
159. EIGHTH NOTE MARCH
: o - -
717 o —7 7 d ~ i i ) i ——
LA 1 7 ] ]
1&2&1&2&1&2&1&2&1&2&1&2&1&2&1&2&
160. MINUET Johann Sebastian Bach
Moderato
&) e
5” S e R et
mf° —
1. | 2.
hd T —
i B e —— : o _ %
|4 ‘ yi
o —
161. RHYTHMRAP
Clap
%.LJ_J_J_H 3 O YT PR 5 NP 1 AN Y S
|
1 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

162. EIGHTH NOTES OFF THE BEAT

Sy o o —] <) % o———N  —
Vi 7/ A 7 PN )
vV D / N
1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
163. EIGHTH NOTE SCRAMBLE
o1 —
)04 [ (7] [ ] ) Y
7/ 7 / Py
J ¢
s I SN A N B ? —
%”LDI ./4 ] o [ Y] T [ Y] [¥] ) ‘7 i
V_ 0 v Vi -}-—L‘j 7 <
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164. ESSENTIAL ELEMENTS QUIZ
2 Andante . o
o) — 2 L I— T 4 -
| > | / / 1 1 Vi / 7
L= 3 i 7 |
P mf —_ f



165. DANCING MELODY ~ New Note

] | o by o

u—
.
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]

N
9T
L
]

N
AN

AGh

166. EL CAPITAN

John Philip Sousa
Allegro P
-
O ) ) 4 -
P DA P N [7] A [
7 5 7 —7 7
174 > /)
S AAb .
= 1 12 >
. ¥
Y5 P ] AN D Yo 17 @ :
Z b ) ] / L 7 [ D L 7 7
— r > - >

Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.

167. O CANADA

Calixa Lavallee,

s I'Hon. Judge Routhier '
e Maestoso (Majestically) and Justice R.S.Weir
& J: > >
. ,: 1 g . \ ._- \l ‘ﬁ 0 ca
7 1y \ W7 } . . PN ]
vV o /.
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T : o o
77 oo ® q i —
24 — () v
= mf
Pasntnn N
)b s - - ' 72
7 5 s » ¥ 4 u @ — <
vV /} — 3
T p ’mf
= > |
Q. 0 v oy I
. \ Y ] Y |
75 = S e S 2 —o—|
=
>
> . >
]
bl M) s y ; i
71 4 pS =
|4 ~ - g

168. ESSENTIAL ELEMENTS QUIZ - METER MANIA Count and clap before playing. Can you conduct this?

s L 2 o
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170. DARK SHADOWS
. - . |[2.
Co— o pi— 3 ~ il C—
o ) Y o 7 - i
) ) J
r 4 4
A Pick-up note
171. CLOSE ENCOUNTERS Enharmonic notes use the same fingering.
e o bo" :
ACH 4 Db
172. MARCH SLAV Peter Illyich Tchaikovsky
Largo P—
P P [ . t be
S mf
1. ||2. e
- U I
hall DN O] | o y 2 0
'—"L‘b—‘j“ - — ry . | — ©
S S
173. NOTES IN DISGUISE
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»— " P T
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(" 175. EGYPTIAN DANCE

Watch for enharmonics.

Camille Saint-Saéns

A Allegro
0 [ ! i
L. ;'V' 2] 'ﬁ gl '—bk‘ ‘l
nf
A 2 I L ]
s - ] o Lo - =
v hil g]
he L } T
o ®—n - - 7
Z 54 ul I %t -y S
176. SILVER MOON BOAT
Largo Chinese Folk Song
o Fine
- | T
hndl DNER 9 BE.-
'mf —
I D.C. al Fine
) !

177. THEME FROM SYMPHONY NO. 7 - Duet
Allegro (moderately fast)

Ludwig van Beethoven

":1 lr) 4 . »— [~
A AN TN
L )
Ve A
1 l/\ | U P
< ] ] ] ] o o
i D] X b Iy e
B Z b 'r)a L O _t v ul
P -
. [5] s o
« ] el N el
A —J y 3 D +
2 P Y .
A" J <
mf
i —
0 v o O [N | Ko N
B .y 4 4 « ¥ S ] PO P by
Sy P D ul v
V1 N
mf’
g I A
T e 1 P O
A —J P ' r 0 ¥
- Z by | P N
// vV 1y .3
|
K/
] !/\ 1 /I\ I/l\ | | m
B| A be 5 | | oo o,
Py & ©
— SN——




178. CAPRICCIO ITALIEN Always check the key signature.

Allegro

Peter lllyich Tchaikovsky
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179. AMERICAN PATROL
Allegro

FW. Meacham

—

)

[

P

180. WAYFARING STRANGER

Andante

African-American Spiritual
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'182. AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A.Ward

M - - - Arr. by John Higgins
| aestoso > > > > > >
> - - - > >
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'~ 183. LA CUCARACHA - Band Arrangement Latin American Folk Song
. Arr. by John Higgins
Latin Rock - - .
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Peter lilyich Tchaikovsky
Arr.by John Higgins
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Johannes Brahms

185. THEME FROM SYMPHONY NO. 1 - Solo (Concert B version)
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186. SWING LOW, SWEET CHARIOT - Duet
Andante

187. LA BAMBA - Duet
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KEY OF Bb in this key signature, play all Bb’s and Eb's.
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KEY OF Eb in this key signature, play all Bb's, Eb’s and Ab’.
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KEY OF F
1.

In this key signature, play all Bb's.
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KEY OF Ab In this key signature, play all Bb's, Eb’s, Ab’s and Db’s.
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1. ODE TO JOY . . Ludwig van Beethoven
1. Question 2.Answer 3. Question 4. Answer
b > O —»
i — e R e I

2. Q. AND A. write your own “answer”phrases in this melody.
1. Question 2.Answer

< 1 1 P
bl DI B2 I

3. Question 4. Answer

3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff

A 5
i J S b1 RN R S I D I
P -
. B/'.;{,\DL D y D5

JJ JJJ JI7) ) o))
4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different "Answers” for phrases 2 and 4.

1. Question 2.Answer
o
_,L# A
3. Question 4. Answer
":I :’)
7 5
vV

5. INSTANT MELODY
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Iou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

13
1. Page 2-3,The Basics 15. Page 22, EE Quiz,No.117
2. Page5,EE Quiz, No.13 16. Page 23, Performance Spotlight
3. Page 6, EE Quiz,No. 19 17. Page 24, EE Quiz, No. 125
4. Page 7,EE Quiz,No.26 18. Page 26, Essential Creativity, No. 137
5. Page 8, EE Quiz,No.32 19. Page 28,No.149
6. Page 10, EE Quiz, No.45 20. Page 28, EE Quiz No. 151
7. Page 12-13, Performance Spotlight 21. Page 29, Performance Spotlight
8. Page 14, EE Quiz, No.65 22. Page 31,EE Quiz,No. 164
9. Page 15, Essential Creativity, No.72 23. Page 32,EE Quiz, No. 168
10. Page 17,EE Quiz, No. 84 24. Page 33,No.174
11. Page 17, Essential Creativity, No. 85 25. Page 35, EE Quiz, No. 181
12. Page 19, EE Quiz, No.98 26. Page 36, Performance Spotlight
13. Page 20, Essential Creativity, No. 104 27. Page 37, Performance Spotlight
14. Page 21,No.109 28. Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE

45
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h.sfrument Care Reminders

Before putting your instrument back in its case after

playing, do the following:

» Remove the mouthpiece and wipe it clean. Once a
week, wash the mouthpiece with warm tap water.
Dry thoroughly.

-« Use the water key to empty water from the
instrument. Blow air through it.

+  Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Baritone valves occasionally need oiling. To oil your

baritone valves:

+ Unscrew the valve at the top of the casing.

+ Lift the valve half-way out of the casing.

+ Apply a few drops of special brass valve oil to the
exposed valve.

» Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

O = Open
® = Pressed down
E F
y.4 7
o O
o000 L JoI |
123
G¢ Ab A

Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division
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