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Talble Of Contenty

Note/Fingering Chart
Band Calendar
Practice Checklist
Scale Checklist
Scale Assignments
SciTech Band Groove Chart
Smart Music Instructions
Holiday Solo Options
12 Bar Blues
. Amazing Grace
. Audition Instructions
. Audition Scale List
. Audition Score Sheet
. Audition Prepared Solo — Symphonic Band
. Audition Prepared Solo — Advanced Band
. Angels We Have Heard On High
. Any Way You Want it
. Bad Romance
. Blues By Five
. Can You Feel The Love Tonight
. Canon Remix
. Carol Of The Bells
. Cheer#1
. Clocks
. Cold Duck Time
. Don’t Stop Believin’
. Express Yourself
. Fly Me To The Moon
. Forever Young
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30. Happy Birthday (?)

31. Heart & Soul

32. | Want You Back

33. La Copa De La Vida (Cup Of Life)

34. Locked Out Of Heaven

35. Message To You Rudy, A

36. Move The Joy / Move It / Winterfest
37. Mr. P.C.

38. My Heart Will Go On

39. My Way

40. Pep Band Music

41. Pomp & Circumstance (Two Ceremonial Marches)
42. Radioactive

43, Safe & Sound _

44. Santa Claus Is Comin' To Town

45, Sight Reading Exercises

46. Simple Gifts (District Determined Measure)
47. District Determined Measure Score Sheet
48. Shenandoah

49, Soul Bossa Nova

50. Star Spangled Banner

51. Take The A Train

52. Tempest, The

53. Watermelon Man

54, You Are Good

55. You've Got A Friend In Me

56. Chords & Complimentary Scales

57. Essential Elements Method Book

58. Note/Fingering Chart

What to- practice first...

WINTERFEST SET LIST (Semester 1)
1) The Tempest

2) La Copa De La Vida (Cup Of Life)
3) Fly Me To The Moon

4) Clocks

5) Safe & Sound

6) Angels We Have Heard On High
7) Santa Claus Is Comin’ To Town

8) Don’t Stop Believin’
INTERMISSION

9) Canon- (Symphonic Band & Advanced Band)
10) My Way (Small Ensemble)

11) 12 Bar Blues

ARTS ALIVE SET LIST (Semester 2)
1) Locked Out Of Heaven

2) Soul Bossa Nova

3) Bad Romance

4) Can You Feel The Love Tonight

5) Take The A Train

6) Shenandoah

7) You Are Good

INTERMISSION (Combined Bands)
8) The Tempest

9) Safe & Sound

10) Crazy Jam IV

11) Radioactive

12) 12 Bar Blues
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instrument Care Reminders

Before putting your instrument back in its case after ﬁ

playing, do the following: &

»  Use the water key to empty water from the a
instrument. Blow air through it. A

»  Remove the mouthpiece. Once a week, wash the ﬁ
mouthpiece with warm tap water. Dry thoroughly. &

+  Wipe off the instrument with a clean soft cloth. &
Return the instrument to its case. .

&

Trumpet valves occasionally need oiling. To oil your &

trumpet valves: 5

« Unscrew the valve at the top of the casing. ,

- Lift the valve half-way out of the casing. 123 @&

+ Apply a few drops of special brass valve oil to the Q -]
exposed valve. B, CORNET ¢ &

« Carefully return the valve to its casing. When ' )
properly inserted, the top of the valve should @
easily screw back into place. -]

Be sure to grease the slides regularly. Your director ‘é

will recommend special slide grease and valve oil, and &

will help you apply them when necessary. -]
) . i &l

CAUTION: If a slide, a valve or your mouthpiece !

becomes stuck, ask for help from your band director i

or music dealer. Special tools should be used to ]

prevent damage to your instrument. =
(=
O = Open =1
@ = Pressed down E
Instruments courtesy of Yamaha Corporation of America,
Band and Orchestral Division ‘E
(=]
Fi Gb G Gi A A e
o) f A -
E E (-
=
—— — O — | — J — =
o bo o fo be ©- &
(YY) Yol cee 'Y Yo &
i
(-
s Y
At Bb B C Ct Db L
:?? . f\p g o
Y Sy -
€00 0®0 000 eoe ‘ﬁ
(-
- 7 -




Ft Gb

080

At Bb

€00

000




AYOLVANVIA 34V STIONVINYO4¥3d Q1048

IONVHD OL 123rans 34V SIONVIA¥OIHId INIHUND B AIAAY 38 AVIN STONVINHOLHId«

pauiwialag @g 0L = ddl

| ooomrenm

1€

wdg:p-G'¢ Wooy pued @
0¢ 62 gz| 1#Buseei dusispes JZ 97|  loous jo keasid GZ v
144 [44 |14 0c 61 8l Ll
9l Sl vl el Zl 25 ol

AN ‘exe oeueles
® duwe) syibunoA g

© dweg syjbunoA g

AN ‘exe] oeueses

AN ‘e oeueleS

AN ‘@je oeueles
© dwe) ayfuncA g

AN '@)e Oeueeg

AN ‘eyer oeueles

® dwe) apibunoA ¢ © duwe) apbunoA ¢

AN ‘oxe oeueseg

<10z dog

P1-2¢-L A3lvadn 14vdad

© dwe) sfjibunoA J

~ 102 ¥snbny ~

YYAN31VvD ST0Z-VT0C ANVE HO3L1IDS

® dweg ayjbunoA g|

FLoZ Inf »



skepuojy uo qni) sieubleduled 8jifunok ‘081 (SAJON 0¢ 62 82
wdpQ:p-08:Z wooy pueg @ wdoo:y-0e:7
12 J# aniD ejbunoA 9 GZ| wooy pueg @ z# WLN HZ (oA YA 12
[7/6 eepuRy
(100y0S SIPPIN MBd Jsal104
1esN) 80110 VI 'pleybuuds
Je8.g pialied 09
iPaYALY sloquioiy >=Emur
wdo0:#-00:H
O8N0 s,80iuieg anonwxomnm Wooy pueg @ ) ano“v-omum Eam_\“.v-mﬁm SI9YoEs ] anm”v-mﬁm Wwooy pueq @
"IN @ noxooD pueg (7| z# Bunesiy diysispes g |, . g 1| wooy pueg @ L# WL L} 104 feq papueixa g || 1 joous wid apbunoA G L vi
(Ao
wes] diysiapes) wdoo:y,
-0§:Z WOooy pueg ® UoIssey
el cl . LL| BuuriLIOWSANIA Q) 6 8 yA
(e0110 VI 'pialjbuds) , ,
18 81815 GEZ SWMUWopUo)
YBIH ealsselD)
wdog:L ® 10l wdog:e-08'7 (Auo
wdoQ:5-00:Z @ soueuLIoled souelLIOpad Bjgwesug wes] diysiapes) wdoo:y .
s|qwesu |[ewg asnoy jiews ybiH jeoisse|) 104 -0g'Z Wooy pueg © uoisseg wdgi4-G4:g sieyoea |
uedo YBiH [eoisse[D @|  3fondL PeoT mel) peoy G Bujurel | Joluol WL € Jo4 Re(] pepusix3a Z

<7102 190

~ 10T 4oquajdag ~ plozfev >



3|PPI PUT LINOS ‘SlPRIA WILS {8PI0IS UBA ‘heliy {Apeuusy] biied 1s8io4 :ueBBng Inuiseyd @ smoys peoy 10049 OjppIA Yae1ldg - adl (€)
(pueg pasueApY 10} AMOLVANYIN) asueuLiopad Jaje umopyeaiq 1§ wdge:z @ |ooyos jeye dn jas mal) peoy ‘widgp:9-08:g wioped ‘wdgp:p @ wood pueq ul Jesly asnoy uadg Jeddn - adl (z)
(pueg pasueARY 10} ANOLYANYI) @2ueLLiopad Jo)je UMOP Yeaiq 3 wdog:z @ jooyas Joye dn jos mol) peoy ‘wdpp:o-pgis Wiopsd !wdgy'y @ Wood pueq uj 383y 8SncH uadQ apeisy uis - aa.L (1)
o S0UBLLIONE]
Jayly yoni] peojumo(g
Yealg MeiD) peoy-
ik - pueg paaueApY 1o}
R : AMOLYANYI-
CEE wool
pueq uj wdog:z @ J99
‘e019+GL:g uLlopad iwdpp:
-00:G ajua) fennpy ssep
© eouewlLIOMa BjqWBsUT
[lewg Bupesiy fenuuy]  Wdpgg-0g:Z 9oUBWIOHE

wdpQ:y-0g:7 Wooy pued @ wdppip-0gizl  uoiepunog Ajunwiwiod)  LOREPUNO AYUNWILIOY 10§
2# QniD SyBunoA L e 0| wooy puea ® 4 WLW G|  dn i8S maiD pecy Q| YoniL speo mel) pecy g 97
gouewolad
I8}y HoniL Umol_\C>>oD

JEBIE MBID) PEOY:

puUBg PAdUBAPY J0)
AHOLVANYI-

wdpg:z

© wool pueq Ul j9sul pueg
(09040 Wi ‘uojdweypoN
183418 Ulel ¥.2)

Jayeay] oisnjy Jo Awspedy (0g/0} 1mun Sons). dasy)
wdge:; uoydweypon|  wdogig-0g'g soueLLICUS

® eouBULIOMS uojdweyHoN 1o} wdooy-0e:Z wdgliy-Gle em.comm 1| wdogty-G1.g Wooy pueg @)
g7 aulzeBe}y Wy AT fpZ| YONiL SPEO] MBIQ PBOY §F| W00y pued DHNINZE 104 keq pspueix3 | Z| 2100US Wil 8}libunoA 9z 6l
{(wool pueq ul wdpg'z ®
189) 04:9-0v'y SSYINN @
pueg Buiyoley Uetiainuiy wdoo:y-082
oL LL| SSYIN 8y} isiA 0) duL gj| wooy pueg DSENLN G L [0043S ON € |, ZL
wdpQ:-08:Z ooy pueg @ wdo:4-0€:Z wdg | p-Gl:€ S1eyoea ]
L cf Bupesyy diysiepes G §, . 6| Wooy pued @ © v# LA Q lo4 AeQ papuapg /) 9 G
wdog'y-0€'2 T T — e e
ulooy pueg © WBIN 8ol

pueq - | JBIN un pueg

wdgg:}-weQo:s
SSYNN @ duL el wdoo'-08'2 : i e
#| weouod sdod puediiniy & Z| wooy pueg O g4 WL |, , o = : LE
: : o pam. | | uow . | ung
NI Oy L . B e : oo viogdesp




Amc_cm>mv,e>o _oocow,m_m

IV 9POIS UeA © souelLIOpa Bjquwasu3 [leu]

ysiA Ainoe sjels posap 8 (1610 premp3 — QgL (2)

$ 14BN 201040 [00Uog UBIH - a8 L (1)

i ‘SOJON 0¢
wdog9 @
181y 30Nl PEOT MBID PEOY-
wdpg:g-00:6 © Wiopad-
wd0:z @ 198\ MaID prOY-
pueg pasueApy 10§
AMOLYANVYIAA
wdop:y @ Jesl pueg
{€0110 VI ‘ProyBuLdg
‘Jo2418 Spiemp3 17)
a|Buripenpwnasnyy wnasny pleubuuds
preybuudg ® wdp0:6-02:Z 100493
® Auowsausg Bunybiy Isyy Auoweia) Bupybi
aBueipeny) playbuudg aibueipenp Jo4 dn1es R
62 [ooyos ON §Z [00Yog ON J 2 [00yog ON @g| MoniL peoT Meld PEoH G ve £z
widgo:4-0g:g Wooy pueg @ wdoo-0€:Z Wooy wdgl p-gl:¢ slayoes]
YA g4 aniQ syjbunoA Lg 0z pued @ LI#WIN G L do4 Aeq papusx3 g, L 9L
wdpp:y-0'g wooy pueg @ wd0:#-08'2 wdogip-G:¢ Wooy pueg @
G| #DOunesyy diysispesTfy, £ 1| wooy pueg @ 64 WLN Z | looyog oN |, || €300us witd eBunoA g |, 6l
wdos:#-0¢€:Z wdg}y-Gl:¢ sisyoea |
wooy pued @ JUBIN SIAO wdpo:-0€' lo4 Aeq pepusix3 :qgl
9

< ¥10z220

pueq - Z JuBIN und pueg J

wooy pueg O 8# WLA G

feq Jeyoes] —|00Y0S ON

" pL0Z 10 >



: ca% ¥
@ m_mzow ﬁ:oo [OREEN E% oUBULIONSd éoEm_mo @EEm_._ alenbg Uno) - a4 L (2)
©Wdp-1 SWNiuILIopUoD)
,moamm_o @ “AepljoH [Bo1sSB|D, 10} s0UBWLIOHad m_QEmwcm rews >m9_oz agl (1)
:S9JON jo0yos ON L& [00yog ON O E lo0UoS ON 2 82
|00YoS 1o}y {00Yag Jeyy
12 [004o3 ON G |00yoS ON G [004o3 ON HZ| B Buung suopny pueg £Z1% Buung suopipny pueg ZZ 12
wdg}iy-GLig wdogi4-Gl:g Wooy pueg
wdoQiy-0g:g Wooy pued © siayoea) Jo4 Aeq pepueg] @ ¥ 100us Wi eybuno
4 QN[O BYjBUNOA )
[00Y2S I8l 100423 J19YY| |00UdS I8ly| jo0yog I8y [0040S JelY
Ak Buung suonipny pueg g% Buung sucipny pueg g 1| % Buiing suogipny pueg J 118 Buung suolipny pueg g i ® Buting suoilipny pueq G |, 14"
1480U07 Jayy
wnuoypny U AemeH xoeg
% U014 Woi yuswdinb3
pueg ||V SA0J MaID Peoy
TV ¥04 AMOLYANVYIN
L0110 Y ‘pronBunds
:}9ang pleyuield 65¢
(wdog:9 ® anuy)
wdgQ:L [00Y9S 3[PRIA
nuseyn @ peouod
JSeLUIAR [BNUUY 8
wdpo:zh-6e'L wdpgz)-68:L wdpp:/-08'Z
nuseyd O (AluQ siepes [0042S BIPPIA INUISELD 10040S B|PPIA INUISBUD wdooiy-0e'z @
104 dii] pisid) }seHsluiM 104 ® dul pleid jesieaysy) @ (00Y0S JeYY JSBlBIUIM|  |00UIS JBYY JSOHEIUIA J0
© 1| umoQ Yealg MaI0 PEOY Z ], sseiq Jsepoluim |, || 404 dnies meiQ peoy (|  MoniL peo mai) pecy @ 8 Jl
wdgQ-4-0g'g Wooy pueg wdoo:y-0£:7] wdg|:p-Gl'¢ sieyoes |
9| @ s# Bunes|y diysispee g | wooy pueg © zl#NIN § lo4 keQ pepuaix3 g [ERS .

7102 AON >



wdo:-0g:z Wooy pueg © WwdgQ:y-0g:g Wooy wdsyip-gl¢ wdgyiy-glig
LE G# anj0 ejIBunoA 0¢ .Y A pued @ S1# LN 82 osyQ jusuinisu) J 2 Yo8yD Juswniisy| g7 *T4
wdpQ:-0g1g Wooy pued @ wdoQ:y-0€:Z Wooy wdg |4~ sisyoes |
FE) gioous wid ayibunoA ¢ r A4 pueg @ yL#WIW LE lo4 Aeq pepusix3 g 003 ON G I, a1
wdgg:y-0g:g Wooy
pueg ® BIN slroly pueg wd0:p-0g'Z Wooy
1L - € YBIN und pued g §, Gl pueg © el WIN 1 L Zi Ll
wdpo:p-0g:Z Wooy pued wdg)y-Glie
© o# Bupesyy diysiapeat sieyoes ] Jo4 Ae(] papuaixg
|0040S J8hY {0042S Jely 100UdS 48y [0040S JolY]
0| @ Buungsuoppny pueg g| ¥ Buung suopipny pueg g ¥

% Buung suonipny pueg g

00YoS ON Z

00U3S ON [,

Aeq Jayoes| — [0049G ON /.

% Buing suohipny pued g




wdge:z® wool pueq utyeel wdog:e-00:¢ @ IEN Ploses © souewopied ojquiasUT [[BWS UOKGIUXT MY SdS — O8L (1)
SR , 1S9JON|
wdgyip-Ghg)
slayoes] Jo4 Aeq pspusixy
wdgo:g-0¢-€:
wdpQ:y-0€:g Woay pueg Aeq Jeyoes | wooy pued @ Aued Bufeo
gz| @ oranpeyibuncA 27 , 97 -|00YOS ON G| UoBeANO JUSPMS MeN g ez YAd
L2 [ooyes oN G2, J00UdS ON § | [00UoS ON @ L [00UOS ON /L |004oS ON § |, S
wdpQ:y-0g:g Wooy pueg @ wdop'y-0g:7 Wooy wdpg:p-gl:¢ Wooy pueg
1| L#Bunesy dysiepes] g, ZL pueg @ LL#WIN L] OLi © 9100ys Wi aybunos gl
SY3NEN 3103713
HO4 AMOLYANYIN
(uleg}:g yoe 1108 @ 1eoN); wdo0:y-08:2 wdgliy-GLie
J8ua) sHy auld SSYIN Yos oS @ pueg JouoH wdoo:y-0¢'2! wdg ) -G1¢ siayoea ] 4o 1108 @ pueg JouoH
® pueg JOUOH SSYINN Jf  SSVYAN 104 [ESlEdUsy § wooy pueg @ 9L# WL lo4 feq pepusix3 @ SSYWN o [es1eaysy g l

jes ,
LoTgloguery



i
t
|

sysiA Bupiniosy % Bujnpsyas looyog SIPPIN - adL (1) :SSJON

Le 0€ 6¢
wdpQ:p-0g:z Wooy pueg @ wdo0:p-0€:Z ooy
gz J#Gnj0 syibunoA 4z 97 pueg @ 1Z# WIN G vz oA rAA
YA ‘uoisog 'Isjua) VA ‘uolsog '1sjua) YA 'uoisog ‘sjus)
apei] PUOM - 8oUslauoD  8pelL PHOM - 80uBIajUCD|  BPBIL PUOM - 80UBIBILOD wdoQ:y-0g:Z Wooy wdg):p-gl.g sleyoea ]| wdpgiy-Gl:ig Wooy pueg @)
SIS IV VAN L2 1818 IV VAW O Z SBIS IV VAW G | pueg @ 0z# WLIN 81 lo4 Aeq papusixg 4 L| 2300us wiid apibunos g Sl
wdooy-0g:g Wooy pueg @ wdoQip-0g:g Wooy
71| 8#0uneep diysispes] ¢, ZL pueq © 614 WLN L oL 6 g
wdog:7-0€'e
wooy pueg @ WOIN slrol wdoo:y-08:2 wdg}y-GL:¢ sloyoes |
[4 l

pueg - y WBIN und pueg g

wooy pueg @ 8L# WL
. FE ;

104 feq popusix3 ¢

RCITiAEES o



‘wepQ:L 1 © 198 "Wmdgo:S-00:¢ © SeyoInyD 184 8y Jo Alenjoues © usip|iyD 8abnjey UBLAS 104 Jesieipund —(81 %)
(0900 VI “UOIdWBLMON 19818 WIF 0/) I[EH 8uselD ‘| uyor - wdgp:, BuLolied Wego: ® o103 @ 108l MeID Peoy 'wdog:z @ Xe|dwoD spods yoeLiog @) 08l ‘eoUBWLIOUad HesH@BUNoA - a8l )
P (-7 spoliad) 0Z:21-01'6 Z# [ESIeayay [0040S-U| HeaH@BunoA - QgL (z)
(g-z spolad) 07:Z1-01:6 L BsIeayey |00yos-u| HesH@BunoA - aaL (1)
- ~ :S9)ON|
(8%0Z0 YW ‘pioysuel 15
anysdwey |¢) uuy AepijoH
VA ‘proysuey @ pueg suon
21813 |V SHOSNUOBSSEIA
Al ‘plelsuely @ pueg suorT wdp0:y-0¢:Z Wooy wdg|:p-G:¢ sieyoes ]
ajBIg Iy snesnyoesse (¢ pueg @ Sz# WLW B2 lo4 Aeq pepusix3 g g 12 9Z
(¥4 100423 ON %2 [00Udg ON & [00YoS ON ZZ looyog oN L2l [ooyos ON 2 6l
wdpp:y-0g:g Wooy pueg @
g# an1D 8jiBuno|
ang usjuy wdo:y-08:7 Wooy
Q| losieneduysiepee J |, 9l pueg @ vz# WIN G L 14 el A
wdg0:8-00:2 ® dINY
18))y Wooy pueq dn 188
0 UMO(] Yesig mail) peoy
TV 404 AHOLYANYW
(wdg):p
D wooy pueg uj 23}
wdp:£-00:S eMeIRR) wdpg:t-gl:¢ Wooy pueg
yoaL1og @ WBIN (Aigeod © g 100US Wil ayjbunoA
-21SNN-}Yy) dINY [ERUUY g
BUBIBIED 40O [0S (5107
peoy| @ wd:g-0¢:g 100U0S Jeuy ‘21 1udy ‘Aeplid eng siepen)
wdpQ:y-0g:Z Wooy pueg © souBuLIopad JBIN WY wdpo:y-08'7] wdg |-G} '¢ seyoBal]  painguisiq jusiu] Jo siaja]
LL| 6#Bujeen diysispes ()| Jod dnjes meid peOY @G| LOOY PuRg DeT NN G lo4 Aeq papueixa gj  diusiepes 9102-GL0Z 9 G
wdoQ'v-08'g
¥ [00YOS ON @ 7| wooy pued @ zzk WL |




0]

g4 10 YouM ~ (tidg. @) Wwiopad) wool pueq 8Ly U wdpe:z @ 199
S ano € 082 @ _oocow 5t< 9oUBULOLS BUBIS

, . . |
_mco;mEmE_ Jo)y Eoom Emm Q: 198 9 csoa xmem gm_o peoy AEQS g9 @ _Eoton_ Eaﬁ G @ Eoom pueg-uf ymos_ ‘wdog:g-0e'g E>w

‘a0UeULIOlad pueg Busles) - agl (v)
5 404 3oN4 | peoT] mei) peoy - AgL (€)

- wdogi/-06:9 © e

;om _._ow O e4 _mco;mEB:_ ‘qal.(z)

- WAD Y281 198 © WAOQ:S-0€:2 100403 JauY Jed euojeuIejul 104 dn 183 meig peoy - agl (1) 1€
:ooﬁm SIPPIN Jed 180103
JeaN) 80110 VI ‘pleybulds
Jaaus pielied 09
wdpo:9-00:¢ 9snoH
s901Uleg "IN © enbaquieg .
diysIopesT WESL M| 9y 404 AYOLYANYI
Aeq sse|D Jaljy umoQ desigl jesteaysy pueg [jnd jeuld
Slopea MaN %} MBID PECY wdoz:z-06:zZ1
TV 404 AMOLVANYI| polled - wAD Y29 1158 wAsy yoa110s ® wdog:g
wepg:, wAn @ duL pield [esieayay| -0£' 100Y0S Jaly AeQ sse|D
0g| uceLws © fea sseld gZ sseiq Aeq sse| @g| 104 dnles mei) peoy 47 9z 00403 ON §Z vz
wdpe:y-GL:¢ Wooy pueg
wdgQ:y-0g:g Wooy pueg @ . @ 610043 Wil aybUnoA
6# anjD ajBunoA ’ wdgi:y-G1i¢ sieyoes | pajsod Wes] diysiepesn
ez YA A W 0z 104 feq pepusix3 g |, 9102510z MoN 8 |, L
BAlYSHY|
J8})y WNUONpNY 0} Bl8i8le)
5 AqqoT woi4 juswdinb3
PUBS ||y A0 Ma17) PEOY
J8YJE YONI| PEOT MBID) PEOY L0110 YIN ‘ployBuudg
weg @) 108 M81) PEOY \josu)g pleyuleld 6¢
TV 04 AMOLYANYIN (wdpg:9 @ aAMlY)
(123u87 fENINpY SSEYY 2y} JO wdpo:£ [ooyas 3[ppiN
apis ayj uo) }9a13g UIE B BOUBLLIONS IS Eald jnusey) @ Heduo)
Repp s.uodfed jo Jauiod ay)  exeoued Jo4 ¥oniL peoT R AN|YSHY |BNUUY w6
uo Jealy - WeQQ:0}-wen0: .| Wwdpn:z}-ge:L 100yoS SlpPIA wdogizh-68.] wdpp:£-0£'¢
pleybudg umojumog)  Inuiseyd @ (Ao siepesT [0040g SPPIW INUISEYD {00403 S[PPIA INUISBYD wdgQ:i-0e:Z
© 1sep{Ralg OyedUEd 104 it pisld) enlysHY| © dul pieid [psiesyer| @ |00UOS Jejy BAIYSHY|  |00UDS JallY BAIfYSHY 104
ysabie] s,pLOM G |, Jo4 umo Yealg G |, §5810 @NIYSHY f7 | 104 AN JeS Mad peoy G| dfonuL PeoT MeID PEOY Z | Ll ol
wdg}y-G1-¢
slayoes] 104 Aeq papusixs
wdpo:g-08:¢ wdpg:y-0€:7 10040
wdoQ:-0gz Wooy pueg @) wdo0:p-0g:zZ Wooy! suofipny Jofejy Wnig wes | Jaly SMaiAIB)U] Wes |
G| Bunesiy diysiepes euls @ yi diysiepest9}02-GL0z G|  diusiepes 9L0z-G10Z e

LoouJ8)Je Ul 80UBLLIOUS -
VI ‘Piolisuely @ pueg suop
oJelS [l Syesnioessel 7

VI ‘pleysueyy ® pueg suory
B1BIS |1 SHesnyoesse F

pueg @ 9z # WL euid 9




1

:SS1O0N 0€ 6¢C 8¢
LT 9¢ Ge e X4 ¢ | X4
skeq moug G sapnjoul- wdg|:y-GL:¢ SIayes |
02 fegisel g 8l Ll Jo3 feq pepuaa g |, Gl 142
Bupes)y dwe)) wdgig-gL'g
wdpQ:4-0g:Z Wooy pueg © wooy pueg @ YBIN eirol
el 0l QO sHIBUNoA Z §, LL oL G| pueg-gbiN und pueg @ i
wdgo:g IreH Auoydwis ©
{3ooq BuipeoT uj juswdinb3
IV Ind) ucienpels Jaiy!
UmMo(] Yeelg malD peoy
wdgy:g eusiee) Yos|1og TV HO04 AMOLYANYIN
@ enbueg pueg Jay| £0L40 VI ‘ployBundg
umoQ fealg meid peoy “oeag HNoY e - (wdpg:s
wdo:9 elslefed 4os L1os © aauy) wdoo:9 IleH wdg) gl
© 1enbueg pueg [enuuy Y/ AuoyduwAs @ uonenpels)| sjsyoes| Jo4 Ae(] pepusixg
elsiele) wdgp:z)-wege:/ (e wdpp:z}-Wege:/
4081108 © Wdgo:y-0gZl  AuoydwAg @ umo(q yeslg [leH Auoydwis © dn wdgg:e-0e:g
jo0yog Jely Jenbueg pueg uoyenpelsy Jo4 di} piel4|ies uopenpels o4 dul pald] [00UoS JeYy Uoijenpels) Jod
lo4dnies maip peoy G| Mel) peoy diysispesT | M8l PeOY diysiepes

SoniL peo melg peoy 7
% _—







SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

ODoORedMiOFaOSo O La O Ti O Do

MAJOR SCALES

OBbOBOCOC#/DbODOELOEOFOF#/GbOGOADOA

NATURAL MINOR SCALES
ObOBOCOC#/DbODOELOEOFOF#/GbOGOAbOA

HARMONIC MINOR SCALES
OBbOBOCOC#/DbODOEBOEOFOF#/GbOGOAbOA

BLUES SCALES

OBbOBOCOC#/DbODOELOEOFOF#/GbOGOAbOA

CHROMATIC SCALES

[ 1 Octave Chromatic Scale (Concert Bb) [ 2 Octave Chromatic Scale (Concert Bb)
SUETA RHYTHM CHARTS
O010203040506070809010011012013014015016017018
019020021 022023024025026027028029030031 032033034
O035036037038039040041042043044045046 047048049050
O51052053054055056057058059060061 06206306465
RHYHTHM CHARTS (in Band Handbook)

[ Unit I Rhythm Exercise [0 Beginning Rhythms [ Rhythm Sheet I

[0 Quarters, Eighths, & Rests [ Offbeats 1 [ Offbeats 2 [1 Rhythm Grid

FUNDAMENTAL RHYTHMS
O010203040506070809010011012013014015016017018
0190020021 022023024025026027028029030031032033034
035036037038039040041 042043044 045046 047048049050
0O51052053054055056057058059060061062063064 065066
O67068069070071072073074075076 077078079080 1810182
083008485 0860870838089009009100920930940950960970198
Og9o01000101010201030104 0105010600107 0108010901100 111
O1120113011401150116 0117 011801190120 0121 01220123 0124
0125012600127 01280129013000131 01320133 0134013501360 137
013801290140 0141 014201430144 014501460147 0 148 0 149 O 150
151 0152015301540 1550156 01570158 01590160 0 161 01 162 O 163
O1640165016600167 016801690170 017101720173 017401750176
01770178 017901800181 1018201830184 0185018611187 011881189
01900191 0192019301940 195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)
Lesson:0102030405060708090100110120130140150160
170180190200210220230240250260270280290300310320
33034035036037038039

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)
Lesson:0102030405060708090100110120130140150160
170180190200210220230240250260270280290300310320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)
Lesson:0102030405060708090100110120130140150160
17018019020

Exercisesp.77:010203040506070809010011 0120130140150
1601700180190 20021 022023

Essential Rudiments p. 82: 0 Single Stroke Rudiments [1 Roll Rudiments

[0 Paradiddle Rudiments [ Flam Rudiments (I Drag Rudiments




ESSENTIAL ELEMENTS, BOOK 1
0102030405060708090010011 012013 014015016017 0118
019020021 02202302402502602702802900300031 032033034
035036037038039040 004100420043 0440450046047 004801490150
051052053054055056057058059060061 06200630064 0650166
O067068069070071072073074075076077 01780790180 0181 0182
0830840185086 087088M0891900191 0920093094 019501960197 198
009901000101 01020103 010401050106 0107 010801109 001100 111
01120113 011401150116 011701180 11901200121 00122 01123 0 124
001250126 0127012801290 130 0131013201133 0134013500136 0 137
[013800129001400141 014201430144 0014501146 0 147 O 148 [1 149 01 150
D151D152D153D154D155D156D157D158D159D160D161D162D163
0164001650166 016701680169 01700171 01720173 0174001750176
0177017801790 180 00181 0018211183 [0 184 1185 1186 [1 187

Pg. 40 - Key of Concert Bb C1 #1 [0 #2 0 #3 O #4; Concert Eb [ #1 01 #2 [1 #3 [ #4
Concert FOO #1 O #2 O #3 [0 #4; Concert Ab O #1 O #2 O #3 [ #4

O Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
0102030405060708090100110120130140150160170 18
0190200210220230240250260270280290300310320033034
[035036037038039040 041 042043044045 046 004700480149 0150
0051052053054055056057058059060061 062063064 0065066
O67068069070071072073074075076077078079080081 0182
[083084085086087088018900900091 0920931949596 97098
0099001000101 01020103 010401050106 0107 0108001090110 111
01120113011401150116 011701180 1190120 0121001220123 0 124
0125012601270128012901300131 0132013301340 13501136 00 137
013801290140 0141 014201430144 01450 146 0 147 00 148 O 149 0 150
00151015201530154 015501560157 015801590160 00 161 0 162 01 163
016401650166 0167 016801690170 0171 01720173 017401750 176
0177017801790 180 018111821183 [0 184 0 185 1186 [1 187 1 188 [1 189
01900191 01920193 0194001950196 01197 01198 1 199

O Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
O010203040506070809010011 012013 0140150160170 18
019020021 022023024025026027028029 0300310320330 34
0035036037038039040 041042043 044045046 047001480049 00150
0051052053054055056057058059060061 0620630640165 066
O67068069070071072073074075076077078007901800181 0182
0830840850860870880890190 0911920093094 095C196 0197198
099011000101 01020103 010401050106 0107 0108010901100 111
01120113011401150116 0117 011801190120 0121 01220123 0 124
0012501260127 0128012901300 13101320133 0134011350136 00 137
0013801290140 0141 014201430144 01450146 0147 00 148 01 149 O 150
0015101520153 015401550 156 0157 01580159 0160 0 161 [1 162 [1 163
0164016501660 167 016801690170 0171 01720173 01740175 0176
01770178 01790180 018101821183 [01184 00185 [0 186 [0 187 [ 188 [1 189
01900191 01920193 194 0195

O Pg. 38-39 - Rhythm Studies

OTHER

[J Band Repertoire [ Solo Repertoire [1 Chamber Ensemble Repertoire O Improvisation




SeaLe CrearLisr

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




S0ALE ASSIGNMENTS

CONCERT ¢ TALL BAND

QUARTER 1
Bb Blues
Bb Major
Bb Minor
C Major
. C Minor
C Harmonic Minor
Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC BAND

QUARTER 1

First Note - Concert Bb (Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor



SeiTecn BANO Groove Cuaer

~(100 PoaRESSIONS FOR IMPROV-

Scale C D E F G A B
Number 1 2 3 4 5 6 7
Major I i iii IV \'A vi vi©
~ Minor i ii° 111 iv \4 VI VII
-Uppercase roman numerals = Major Chords (ex. III)
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key
1 i-III-VII-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iio-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V? | Cm-Fm-Ab-G’ Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 I-ii-IV-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 IHii-vi-IV | C-Em-Am-F Major

19 [-IV-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 I-vi-IV-V C-Am-F-G Major

23 ii-vi-vii>-] | Dm-Am-Bdim-C Major

24 ii-V-1-1 Cm-F-Bb-Bb Blues

25 fi-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MUSIEC
How To LoaIN To SMART MUsIC

1) Open Smart Music

2) Click “Create Login”

3) Complete Login Information & Click Next
4) Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10) You are ready to use Smart Music

How To Vee SMART MUSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
“You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing
along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1) Click on your assignment

2) You can click “My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4) When complete, click “Submit”






Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




bl
Bb
TN C Eb F Gb G
oliftieel G Bb C Db D

C Instruments

Blues
Scale

12 Bar Blues Progression

Chords: I I Iv1 V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1

Db Eb E F




Walking Bass Line - C Instruments
() BbDFGAbGFD

) BbDFGAbGFD

(IV) EbGBbCDbCBbLG

() BbLDFGAbGFD

(V) FACD

(IV’) EbGBbC

) BbbDFGAbGED

Walking Bass Line - Bb Instruments
() CEGABbAGE

() CEGABbAGE

(IV)y FACDEbDCA

) CEGABbAGE

(V) GBDE

(V') FACD |

D CEGABbAGE

Walking Bass Line - Eb Instruments
) GBDEFEDB

) GBDEFEDB

(IV) CEGABbAGE

) GBDEFEDB

(V) DF#AB

av’) CEGA

() GBDEFEDB







Bb INSTRUMENTS

-LOW

Soprano

Alto

Tenor

Bass

Amazing Grace

Bb

John Newton
Traditional

arr. R. Rodriguez & Bernice
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SciTech d Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B"Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memortized) — See Fingering Chart
4y Prepatred Piece (Vatiations on Auld Lang Syne for Wind Players)*
(Solo 11 for Petrcussionists)

5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extta points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; distict style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minot)
2) B"Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memotized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Playets)*
(Solo 11 and/ot Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

_Concert Band/Jazz Band play ptepared solo fot “Concert Band/Jazz Band”
-Exttra points fot playing a prepated solo from Essential Elements book 1, 2, 3, or
a new song from the binder

SciTech Band

. THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Bantone Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale

C Instruments: Bb C D Eb F G A Bb
Bb Instruments: C D EF G A B C
Eb Instruments: G A B CD E F# G

Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb

Bb Instruments: C Eb F Gb G Bb C

Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale

CInstruments: Bb B C C# D DHE F F# G G# A Bb
BbInstruments: C C# D DFEF F# G G# ABb B C
EbInstruments:G G# ABb BCCHDD# EFF# G






SciTech Band

THE PRIDE OF SPRINGFIELD

Name:

AUDITION SCORE SHEET

(ot Test Score Sheet)

[] Stomp Percussion Ensemble [] Other
Please check all that apply.

I am auditioning for [1 Concert Band [] Jazz Band

CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

DESCRIPTION OF
LEVELS

@ Indicates a mastety
level, exceeding
expectations.

® Student rarely needs
assistance with
demanding tasks, is
self-motivated, and
produces consistently
high-quality work.

® Reaches expected (or
proficient) level for this
task.

e Student produces
quality work and
occasionally needs
assistance with
demanding tasks.

@ Indicates a
developing level for
this task.

@ Student produces
required work with
teacher direction and
support.

e Indicates an
emerging level for this
task.

e Student requires
constant teacher
direction, suppott, and
assistance.

GRADING
(if applicable)

A (100-90)

B (89-80)

C (79-70)

D (69-60)

TONE QUALITY
(4 Points)

RHYTHMIC
ACCURACY
(4 Points)

NOTE
ACCURACY
(4 Points)

DYNAMICS
(4 Points)

ARTICULATION
(4 Points)

INTONATION
(4 Points)

EXPRESSION
(4 Points)

SIGHT-READING
(4 Points)

PERCUSSION
TECHNIQUE
~Posture for
Wind Players-
(4 Points)

TOTAL POINTS
36 Points Possible

COMMENTS




Audition Prepared Solo - Symphonic Band

Trumpet Variations on Auld Lang Syne arr. Bernice

Moderato
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'Audition Prepared Solo - ADVANCED BAND

Trumpet in Bb Variations on Auld Lang Syne arr. Bernice

Moderato /
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Recorded by JOURINEY

ANY WAY YOU WANT IT

Words and Music by
TRUMPET | STEVE PERRY and NEAL SCHON
Arranged by PAUL MURTHA
(rock) .
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Copyright © 1980 Lacey Boulevard Music (BMI) and Weed-High Nightmare Music (BMD
This arrangement Copyright © 2012 Lacey Boulevard Music (BMI) and Weed-High Nightmare Music (BM1)
07011913 All Rights for Weed-High Nightmare Music Administered by Wixen Music Publishing Inc.
Any Way You Want lt International Copyright Secured  All Rights Reserved



TRUMPET ¢

Recorded by JOURNEY

ANY WAY YOU WANTIT

STEVE PERRY and NEAL SCHON

Arranged by PAUL MURTHA
(EOCK)
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Copyright © 1980 Lacey Boulevard Music (BMI) and Weed-High Nightmare Music (BMI)
07011913 This arrangement Copyright © 2012 Lacey Boulevard Music (BM!) and Weed-High Nightmare Music (BMI)

Any Way You Want It

Al Rights for Weed-High Nightmare Music Administered by Wixen Music Publishing Inc.
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Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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Supplemental Material - Blues By Five
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Basic 3-note voicings

Rootless voicings

,CT F G C F &
s 1
© e <
J bo o T
b8 o 8
o3: [8) bey ©
2 [:8]
(8] LS4
3 b7 b7 9 13 5
b7 3 3 b7 3 3
1 1 1 3 b7 b7
Useful Scales
C Blues Scale
A
7? 1 Ln [:8:)
& b= o3 re e —
Q) =Y V&
1 b3 bs 5 b7 1
Sample Bass Line

C‘T
f) , | ,
# ; i In 5 ! f T . ; ! 5 ]

S = e e
1 3 4 ﬁ4’ 5 4 3 2 1 5 6 b7 1 3 6 - 5
F7 C’
I Il |- | 1 1
SE= ="
! & bd—o—he e e @ & ¢ e =, =
1 3 5 3 3 1 b7 6 b6 1 2 3 2 1 b7 6 b6
G'{ C7 G7
! T ; ; T i T .

i | o i l | ] i ] i 2 — J ]
- @ — @ & Ve — & tﬁl g @ &
& .

1 3 5 1 b7 6 5 b5 1 3 4 44 1 b7 6 5




(From Walt Disney Pictures’ “THE LION KING”)

Can You Feel The Love Tonight

TRUMPET 1 Music by ELTON JOHN

Lyrics by TIM RICE
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(From Walt Disney Pictures’ “THE LION KING™)

Can You Feel The Love Tonight

Music by ELTON JOHN

TRUMPET 2
Lyrics by TIM RICE
Arranged by JERRY NOWAK
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(From Walt Disney Pictures’ “THE LION KING”)

Can You Feel The Love Tonight

TRUMPET 3

Music by ELTON JOHN
Lyrics by TIM RICE
Arranged by JERRY NOWAK
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Trumpet in Bb

Colo

Can You Feel The Love Tonight Solo

Elton John
Arr. Jerry Nowak
Very Slow
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Can You Feel The Love Tonight Solo
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Trumpet in Bb

Canon Remix
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Melody - Bb Carol of The Bells
-Trumpet .
-Clarinet Quartet Version arr. Turgeon & Bernice
-Tenor Sax
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Bass Line - Bb
-Clarinet
-Bass Clarinet
~Trumpet
-Tenor Sax
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Carol of The Bells

Quartet Version
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Cheer # 1

arr. Bermice
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TRUMPET | Words and Music by GUY BERRYMAN,
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Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.
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Featured in the Twentieth Century Fox Television Series GLEE
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FI.Y ME TO THE MOON

| (In Other Words)
C e ' Words and Music by
TRUMPET 1 BART HOWARD
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Fly Me To The Moon

Clarinet 1
(Doubles Alto 1)

Arr. Michael Sweeney

In Other Words

Moderate Latin
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Trumpet / Clarinet / Bass Clarinet ®

~
EGES

1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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| WANT YOU BACK

TRUMPET ¢ Words and Music by FREDDIE PERREN,
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TRUMPET 4 Words and Music by FREDDIE PERREN,
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Recorded by BRUNO MARS

LOCKED OUT OF HEAVEN

' Words and Music by BRUNO MARS,
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Clarinet 1
(Doubles Alto 1)

Recorded by BRUNO MARS

Locked Out of Heaven

Arr. Paul Murtha
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Locked Out of Heaven
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A Message To You Rudy

Trumpet in Bb
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A Message To You Rudy
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Bernice

arr.

MOVE THE JOY
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Mr. P.C.

John Coltrane
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Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel.
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Sample Piano Voicings
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From the Paramount and Twentieth Century Fox Motion Picture TITANIC

MY HEART WILL GO ON

(Love Theme from “Titanic”)

PART1 - _ Music by JAMES HORNER
Bb Clarinet/B® Trumpet Lyric by WILL JENNINGS:
Arranged by PAUL MURTHA
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From the Paramount and Twentieth Century Fox Motion Picture TITANIC

MY HEART WILL GO ON

(Love Theme from “Titanic”)

PART 2 . Music by JAMES HORNER
Bb Clarinet/B> Trumpet Lyric by WILL JENNINGS
@ Arranged by PAUL MURTHA
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From the Paramount and Twentieth Century Fox Motion Picture TITANIC

MY HEART WILL GO ON

(Love Theme from “Titanic”)

PART 3 Music by JAMES HORNER
F Horn ' ' Lyric by WILL JENNINGS
. Arranged by PAUL MURTHA
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From the Paramount and Twentieth Century Fox Motion Picture TITANIC

MY HEART WILL GO ON

(Love Theme from “Titanic”)

PART 4 Music by JAMES HORNER
F Horn Lyric by WILL JENNINGS
Arranged by PAUL MURTHA
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
'll state my case of which I'm certain,
've lived a life that's full
| traveled each and every highway,
And more much more than this,

| did it my way...
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDo Do Do ReDo (Repeat)

Get Ready For This So So So Do Do Re Re
So So So Te Te Do Do
So So So Do Do Re Re
So So So Te Te Do Re

Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)

More...

Suavemente: Groove (Cm -G~ G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)




2 Two Ceremonial Marches

1st Trumpet | 1. Processional
{Cornet) Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
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2 Two Ceremonial Marches
2nd Trumpet 1. Processional

(Cornet) Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
Arranged by James Swearingen.
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Radioactive

As Recorded by Imagine Dragons

Moderate Half-Time Feel (4 = 136) (J = 68)
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Countermelody Bb
LOW

Radioactive

As Recorded by Imagine Dragons

Moderate Half-Time Feel ( J =136) (d =68)

REPEAT 3x
4

4

ary. Bernice

BT

oy
1 T <

-

[$]

I

-
JE SON

’mf optional 8vb

[ %

QT
0
\

S

Pa
<or

[§)])

0

¢

<f

To Coda

6 (On 3rd Time) ~ | 1.

[ |

o7

[§)

L 1

0

0

D.S.al Coda

N
e
\

[ §]

0

L vi ¥
1@

16

L2 el el

P optional 8vb

Coda

JE]

4]

N>,

)

o
L

z
=

2014



Radioactive

As Recorded by Imagine Dragons

Bass Line Bb
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arr. Bernice

Moderate Half-Time Feel (.J =136) (J =68)
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Moderate Half-Time Feel (J =136) (d =68)

REPEAT 3x )

n /—'—\

- T €3 (93 3 € 4 € =4
" h m ) ALY 4 [ 0 n ° Y 4 A 4 A AWy
tes 7P s
\\SY, !

mypp Add Top Line Harmony 3rd Time —

- P _’_ TN o o V o A m
o= =

@

1
I

14 optional

1’7 "_ I TN _"_ 'P‘
5 i i — — =

] (7]
v i

.y ]
@
/"~/

p e

|
[
Il

play 2nd time only

)
il
e

I

]

L\

.\
Rl
eV

eV

L 1\
eV
1L 1\

L 1\
31V

B IV
BIV
nEl

v
%

A Per CoP el T PP o o, 0
Z'{ L ‘I-_l y ] (7] 1
1&68 V & & Vi |
AN3Y $ €
e
(On 3rd Time) O
4 T ~
sls888 ¢ fe,0 —__Pe,ps
1 = 1 P |
by 61 | | | { | | ] T | | ] | 1 1 1 1
’m 174 I £ | — | I t 1 LI - | ‘ I )] 1 ! I I | ]
ANV
e
1. 2
10 I -
@ & P
|~ f | = ]
y i — Y S —— ) ] % ] &
NV 7
© P
45 P D.S.alCoda
H 5 g
R i - 4 y; ] y; o © s—@
[ & an Y Py Vi PN 7 )]
AN h N
o) £ = s =
—_—
1|0 Coda __——o
50 e
.... _*.
.l } | ] { | ! [ VI = -
| & i WL I & "] 1 L &
ANV )
S

2014




arr. Bernice
As Recorded by Capital Cities -
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~As Recorded by Capital Cities
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Santa Claus Is Comin' To Town
Melody - Bb

Coots & Gillespie
arr. Bernice
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Santa Claus Is Comin' To Town
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Sight Reading Exercises
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Trumpet in Bb Aaron Copland (1900-1990)
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SPS District Determined Measure
& Music Performance Rubrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF @ Indicates a ® Reaches expected | @ Indicates a e Indicates an
LEVELS mastety level, (ot proficient) level | developinglevel for | emerging level for

exceeding for this task. this task. this rask.
expectations. & Student produces | @ Student produces | ® Student requires
e Student rarely quality work and requited wotk with | constant teacher
needs assistance occasionally needs teacher ditection ditection, suppott,
with demanding assistance with and support. and assistance.
tasks, is self- demanding tasks.
motivated, and
produces
consistently high-
quality work.

TONE QUALITY © The tone is @ The tone is @ The tone is ® The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
resonant, open, resonant, open, resonant, open, supported focused,
suppotted, focused, | supported, focused, | supported, focused, | controlled, clear, ot
controlled, cleat, controlled, clear, controlled, clear, ot | centered regardless
and centered and centered centered | of the range being
throughout the thtoughout the throughout the played. Tone :
range of the range of the range of the quality is hatsh,
instrument. instrument. instrument. distorted,

The tone has Extremes in range | The tone1s inconsistent, thin or
professional quality. | may cause the tone occasionally airy.
@ Ait is always used | to be less uncontrolled and ® Ait is rarely used
efficiently to controlled. harsh in the normal | efficiently to
suppott a quality ® Air is usually and extreme playing | suppott a quality
tone. used efficiently to range. tone.
suppott a quality e Air is somewhat
tone. used efficiently to
suppott a quality
tone.
RHYTHMIC @ The beat is @ The beatis @ The beat is ® The beat is ratrely
ACCURACY always secure usually secure somewhat secute (steady).
(steady). (steady). secute (steady). Lack of internal
e Rhythtns are & Rhythms are & Rhythms ate pulse.
always accurate. usually accurate. somewhat accurate. | ® Rhythms are

® There are no
duration errors that
detract from the
overall
petformance.

@ There are a few
duration ertors, but
these do not detract
from the overall
performance.

e Thete are
frequent or
repeated duration
errors that
occasionally detract
from the overall
petformance

rarely accurate.

@ There are
constant duration
etrors that
significantly detract
from the overall
performanc




CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

NOTE ACCURACY @ Notes are always | © Notes are usually | @ Notes are @ Notes are rarely
accurate. accurate, though somewhat accurate. | accurate.
@ Finget/slide/ there might be an ® Finget/slide/ @ Finger/slide/
sticking isolated ertor. sticking sticking
combinations ate @ Finger/slide/ combinations ate combinations are
always smooth and | sticking occasionally tately smooth or
completed without | combinations are smooth ot completed without
hesitation. usually smooth and | completed without hesitation.
® Thete ate no completed without | hesitation. ® There are
pitch errors that hesitation. ® There are constant pitch
detract from the @ There ate a few frequent ot errots that
ovetall pitch errors, but repeated pitch significantly detract
performance. these do not detract | etrors that from the overall
from the overall occasionally detract | performance.
performance. from the overall
petformance.

DYNAMICS © Dynamic levels © Dynamic levels © Dynamic levels ® Dynamic levels
are always obvious - | ate usually obvious ' | are sotnewhat ate ratrely obvious
and consistent. and consistent. obvious and ot copsistent.
® Markings @ Markings consistent. Levels e Markings
(crescendo, (crescendo, fluctuate, but can (crescendo,
dectescendo/ dectescendo/ be discerned. decrescendo/
diminuendo, pp, p, diminuendo, pp, p, @ Markings diminuendo, pp, p,
np 5o o | (crescendo, b, mf £ i F
etc.) are always 1 1 5% s etc.) decrescendo/ etc.) ate rarely
executed accurately | ate usually executed | diminuendo, pp, p, executed accutately
as directed by the accurately as wip, mf, £, 1, 5% Jps as ditected by the
music and/or the directed by the etc.) are music and/or the
conductor. music and/or the occasionally conductor

_conductor executed accurately
as ditected by the he
music and/or the
conductot
ARTICULATION @ Articulations are | @ Articulations ate | ® Articulations are | @ Atticulations are
always secute. usually secure, somewhat secure. rarely secute.
@ Markings though thete might | e Markings ® Markings
(staccato, legato, be an isolated error. | (staccato, legato, (staccato, legato,
shar, accents, etc.) e Markings shur, accents, etc.) slur, accents, etc.)
are always executed | (staccato, legato, atre occastonally ate rarely executed
accutately as shut, accents, etc.) executed accurately | accurately as
ditected by the are usually executed | as directed by the ditected by the
music and/or the accurately as music and/or the music and/or the
conductot. directed by the conductot. conductor.
music and/or the
conductor.
INTONATION e The performance | ® The performance | ® The performance | @ The performance

is always in tune in
all registers and
dynamic levels.

® Intonation is
always consistent.

e Thete are no
pitch problems due
to range ot dynamic
extremes.

is usually in tune in
all registers and
dynamic levels. .

e Intonation is
usually consistent.
e There are
occasional pitch
problems due to
range o dynamic
extremes

is somewhat in tune
in all registers and
dynamic levels. . -

e Intonation is
somewhat
inconsistent.

® There are several
pitch problems due
to range or dynamic
extreme

is tately in tune in
all registers and
dynatnic levels.

e Intonation rarely
consistent.

@ There are
constant pitch
problems due to
range or dynamic
extremes.




CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

EXPRESSION

@ The student
atways performs
with a creattve
nuance and
expressive style in
response to the
music.

@ Attention is
always given to

@ The student
usually performs
with a creative
nuance and
expressive style in
tesponse to the
music.

e Attention 1s
usually given to

@ The student
occasionally
petforms with a
creative nuance and
expressive style in
tesponse to the
music.

e Attention is
occasionally given

@ The student
rately petforms
with a creative
nuance and
expressive style in
response to the
music

® Attention is
rarely given to

dynatmnic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phrasing, and the phtasing, and the sensitivity, phrasing, and the
proper style in propet style in phrasing, and the propet style in
regatd to the regard to the propet style in regard to the
historical period or | historical pediod or | regard to the histotical petiod or
cultural tradition. cultural tradition. histotical petiod ot | cultural tradition.
@ Music is always @ Music is usually cultural tradition. @ Music is rarely
petfotmed with petformed with e Music is petformed with
feeling—artfully, feeling—artfully, . occasionally feeling—artfully,
meaningfully, and meaningfully, and | petformed with meaningfully, or
emotionally. emotionally. {feeling—attfully, emotionally.
meaningfully, and
emotionally.
SIGHT-READING e The student @ The student @ The student e The student
(if applicable) always responds usually responds occasionally rately responds
accutately to all accutately to all responds accurately | accurately to all
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sight-
reading selection reading selection sight-reading reading selection
(thythm, notes, (thythm notes, selection (thythm (thythm notes,
articulation, articulation, notes, atticulation, articulation,
| dynamics, tempo, | dynamics, tempo, dynamics, tempo, dynamics, tempo,
etc.) etc.) etc.) etc.)
® The petformance | ® The performance | ® The performance | ® The performance
is smooth and is mostly smooth is somewhat is not smooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitation.
hesitation. some hesttation.
PERCUSSION e Correct e Cortrect e Cortect e Correct
TECHNIQUE technique is always .technique is usually | technique is technique is rarely
' used. used. somewhat used. used.
(ie. Palms down, (i.e. Palms down, (i.e. Palms down, (i.e. Palms down,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the side thumbs at the side thumbs at the side thumbs at the side
with index finger with index finget with index finger with index finger
hooked; wrists used | hooked; wrists used | hooked; wrists used hooked; wrists used
to control the level | to control the level | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a 'V shape; fotrm a V shape; form a V shape; form a V shape;
instrument is hit instrument is hit instrument is hit instrument is hit
with oaly enough with only enough with only enough | with only enough
fotce to make a force to make a force to make a force to make 2
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
sound; etc.) sound; etc.) sound; etc.) sound; etc.)
GRADING
(if applicable) A B C D

(100-90)

(89-80)

(79-70)

(69-60)




~ SPS District Determined Measure
\ Mausic Performance Rubric

Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED
4 3 2 1 0
DESCRIPTION OF | e Indicates a mastery | ® Reaches expected @ Indicates a @ Indicates an & Did not complete or
LEVELS level, exceeding (ot proficient) level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
_ @ Student rately ® Student produces e Student produces | @ Student requires
needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher ditection and direction, support,
self-motivated, and assistance with support. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60) ¥ (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE -
ACCURACY
(4 Points)
TECHNIQUE
-Posture~
(4 Points)
DYNAMICS : -
“(4 Points) -
ARTICULATION
S 4 Points)
INTONATION
(4 Points)
EXPRESSION . -
(4 Points) -,

Beginning -

~TOTAL POINTS

COMMENTS




SHENANDOAH

for Concert Band
Bb TRUMPET 1

Freely and very expressive
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SHENANDOAH

for Concert Band
Bb TRUMPET 2 FRANK TICHELI
Freely and very expressive _
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SHENANDOAH

for Concert Band .
Bb TRUMPET 3 , FRANK TICHELI
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SOUL BOSSA NOVA

Toumper 1 , Words and Music by
QUINCY JONES
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SOUL BOSSA NOVA

ToeuMmper L Words and Music by
QUINCY JONES
(Sixries Qoex) Arranged by RICK STITZEL
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From Walt Dishey's TOY STORY

YOU'VE GOT A FRIEND IN ME

TRUMPET DY N AN
Arranged by RICK STITZEL
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YOU'VE GOT A FRIEND IN ME

Music and Lyrics b
TRUMPET 2 RANDY N§WMAi¥
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From Walt Disney’s TOY STORY
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««  Appendix 1 - Supplemental Educational Material

o

Chords and Complementary Scales

C C Major C C Major Pentatonic
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R Cl’iOi'd Dictionary - 218
The chord symbols in this book follow (with some exceptions) the system outlined in Standard Chord Symbol
Notation by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
Below are two groups of chord spelling: | :
a) The full range of chords normally encountered, given a C root. Transpose them to whatever root you need.
b) The bottom three lines show some more unusual chords—slash chords, chords with omitted notes, etc.

(No Chord)
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P 2 2
P . § ] v 9] Py
e ° 8 8 g 8
CMA7 CMA7(add15) CMAq CMA13 C-r C? C13
. 5—8 go— i 78 iat P
S S < < o S S
a 7 1 . ;1
Cwm Cmé Cm% Cmi=?  Cmi Cmredth  C pyfleddt®
ﬁ‘? - o P=Y — Lf =
&—3g T t £ 228 8 RS e
PY) Y& "o & F o [ < 8 ar:e =4
b5 b5 v5
Cwm? Cw"  Cm® Cu™? Cw™" Cw™  Cw™ Cu™?
O 1 i I.‘:.- | L 2%
| - I H o> ] | 1 | -2 ] 1 &
fanY .V L 1 ¥V 4 (24 1 | ST =4 SV hi V &<
—_\\\7 | 2y = |y = | = | 79~ 4 b L ™= 4 Vi Vi -
L= 4 s =4 g3 g:S VS R =4 s
7 [ 0 (a, +
Cdm  C7 CTedman C*+ Cgs Clhs Clhs C's Cliss-s
A : o
4 ! 4 ] oy i o
G s R e e e e e e,
g '8 8 v g7 78 S © o © o = |’
C MA? (v5) C MA7(¥5) C MA7(¥11) C MA‘?(#H) C MAiS(m) C7(b5 ) C‘?(b5)
A da ¥ e
¥ 7o xS # ! '
&—58 13 8 : 5 523 g2
) © R4 © R © © p:s
C7(#5) CWS) C‘((be) ) C'((#e) C'f(:g . C?(ig) C'T(;%
0 T T e L e T :I—,- WG —t
——iPQ e b in S bE i = Py
N . 2> 4 P . ¢ v o . =
PY) < 4 S S © P4 = 4 < 4
C'T(m) C?(#ﬂ) C’(i?) C‘r(ﬂ?i) CiS(bs) C13(b9) CiS(*ﬂ) C‘fws(b?) Ci.’gus(w)
A # 4 ) # =4 LS ' s4 ' ;. ©
\J i Iﬁ"’ { ? - 'l;,d ? .4 ? - 1 : i l;; - i _" - ] ';"A ] b >
= e s SRR SRUSEUSSE SSUSS
® P34 P4 S P4 psd S S © o
C C E Bb fadd 9) add? Topit3) T(omit5)
% < = — T i A
. E G C C E C(om.tz C CMl
7 4 [§ ] 1 = G ] i
—@ O o 9 e = Py P e
&5 ~ b. D24 [® ] &5 ~¥ ~ | "
Y] e ez e o0 = o o =4
Q. a +ﬂ a
CHmas™® F#Ldd Bb(d4*%?) A3 GHn(zat)
0 o
'l‘(':‘ [ P iy %q T8 gy 8y
{O—f+e - Py e o
T kil T
) fe bo "g
F/ E* Gus G MA7(;5) Eb MA'((#s) Bamaeus
A A Y e 2
F# G A F# F F#
0 he ok aﬁ =4 IDA() [ ® 25d
8 g 45 L °s o
MSY S U ' § L~ %02.-" (Tx" & (E
.) 1 I_‘L kU kil







INCLUDES

PLAY-ALONG

&

COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENIK
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Posture

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall '

+ Shoulders back and relaxed

- Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

» Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

« Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm-bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
+ Moisten your lips.
« Bring your lips together as if saying the letter “m.”
- Relax your jaw to separate your upper and lower teeth.
+ Form a slightly puckered smile to firm the corners of your mouth.
« Direct a full airstream through the center of your lips, creating a buzz.
+  Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

« Form your “buzzing” embouchure.
Center the mouthpiece on your lips. Your teacher may
suggest a slightly different mouthpiece placement.

« Take a full breath through the corners of your mouth.

- Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

[f‘fnﬁMOUTHPIECE wom(our' o

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

Use the water key to empty
water from the instrument.
Blow air through it.

Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Trumpet valves occasionally need
oiling. To oil your trumpet valves:

Unscrew the valve at the top of
the casing.

Lift the valve half-way out-of
the casing.

Apply a few drops of special
brass valve oil to the exposed
valve.

Carefully return the valve to its

casing. When properly inserted,

the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-

larly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.

—




mouthpiece receiver 1.2 3

heoolk
mouthpiece

third valve

valve casings slide

first valve slicle/

seeond valve slide

water key
third valve slide ring

Gelting It Together

Throughout this book, all instructions apply to both cornets and trumpets because they are played exactly the same way.

Step 1 Put your left thumb and fingers around the Step 5 Always sit or stand tall when playing.
valve casings and pick up the trumpet. Your left Hold the trumpet as shown:
hand supports the weight of the instrument.

Step 2 Place your left ring finger inside the ring of the
third valve slide.

Step 3 Hold the mouthpiece at the wide end with your
right-hand. Gently twist the mouthpiece into
the mouthpiece receiver.

Step 4 Arch your right hand to form a backwards “C."
Place your thumb between the first and second
valve casings. Place your little finger on top of
the hook.

Music Staff Ledger Lines Measures & Bar Lines
— Measure Measure

—_— A A ’ A

— ) Bar Line Bar Line Bar Line
The music staff Ledger lines extend Bar lines divide the music staff
has 5 lines and 4 the music staff. into measures.
spaces where Notes on ledger lines
notes and rests can be above or
are written. below the staff.




To begm we II use a specral”Long Tone”note Hold the tone untrl your , i
teacher tells you to rest.. Practlce Iong tones each day to develop your so nd.

1. THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

REST

. REST

®
Y

123
“G”is played with open valves. Just rest your fingers lightly on the valves.

2. COUNT AND PLAY

 — E— S  — R B |

—O0—0© & ¢ & ¢ —O—0@ e ¢ ¢ ¢
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &8 2 &3 &« 4 & 1 &2 &3 & 4 &
T S A S A A A A O O L T T )

3. A NEW NOTE

Look for the fingering diagram-under each new note.

REST REST
FJ = 2 (B =

OOO

The black circles tell you which valves to push down.“F”is played with 1st valve.

TWO’'S A TEAM

¥ g
Ay
A Ly’
Y
A
Ay
A gy
.y NG

&0 ©

O o @ G

Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN
Practice long tones on each new note.
REST REST
se0 —® - ® .

6. MOVING ON UP
N N N N\ AN AN
& q g ] & &
P N S— P S S—

Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 a4 & 1 &2 &3 &4 & 1 & 2 & 3 & 4 &




Double Bar

REST REST
€08 TP O=—==== =
8. FOUR BY FOUR Repeat Sign ¥
) Z— A y N S S
e ¢ ¢ @O 0 © ¢ ¢ ¢ I
O O O U
Count&Tap: 1 & & 3 & 4 & 1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 &.
9. TOUCHDOWN
REST REST
R O G
10. THE FAB FIVE
= v
< < < e—e'_m A < X >
e 6 6 6 ©
1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & & 2 & 3 & 4 &

NCI"UI"CI' h cancels a flat (b) or sharp (ﬂ) and remamsr myeffect for the entlre measure. .

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

‘9’ A\
V. £ £ Y J 4 & y 2 .
[ a0 PN Py PN PN & & .
\\_v 3 g A x < A Y < AY
g & & © @
. 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4
12. FIRST FLIGHT
& T D
< r & :
& e e & s

Ay i)

At
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Notes In Review
. Memorize the fingerings .~ -
“forthe notes you've learned:

\I [1]

Wle

O
O
Q—‘

14. ROLLING ALONG
)

Go to the next line. 5

v - L3 N
P at £ <
&2 ~ F—

%
M

Double Bar 7

-

)
1

yal

{s

R
A

5001
2 fou

7

& &

. =2 Silent Beats, =

=

T

15. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap Repeat Sign ¥

4 JJid . 15 E T P YRS L D

T&2&838&428 1&283&48& 1&283&48& 1&2&3&4a 1&2&3&4& 1828&3&48

16. THE HALF COUNTS

Nl

t@;’u

— &
& & & ® <
12 &3&848& 1&82&38&4% 1‘&2&3&4& 122&3%48 1&2&3&48&& 1&2&3&4%&

17. HOT CROSS BUNS Ty this song on your mouthpiece only. Then play it on your instrument.

O N

Breath Mark 9 Takea deep breath through your mouth after you play a full-dength note.

18. GO TELL AUNT RHODIE : American Folk Song

? 9 ?

(2

0

_V

.

=V & & .
)




20. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap

T&28&3ads

~staffline. -

1&82&3&4& 1

21. THE WHOLE THING

&2&38&48&

1Ta2&3&4¢

1&2&3 &4 &

FaN
P

1a2&3&4&

A 9 9

)7}

y A bl -

GEES o :
182&3&4& 122348 1&82&3&48 18283848 1&82&3&48& 1&82&3¢&4%

22. SPLIT DECISION - Duet

A ’ ’
A ‘v 4 L]
'QMV = <P &
0 w@weee | s ® =
A b4 ’ 9
B ‘u ra L]
[ an ) Z
J © o oo © o

& & < -&@
24. LISTEN TO OUR SECTIONS
A Percussion Woodwinds  Brass Percussion Woodwinds  Brass Perc. Ww.  Brass All
":L i L hd = L .
-4 & >
\QJ)I e @ ° =
25. LIGHTLY ROW
A 9 9 9 )
174
y
] & & . &
& & ® & -
(o} ’ ’
.’ i
2
{es &
—\ﬂ—a @ @ O 66 & & & =
26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
. 4
" £ £ < — L4 v pe =
L 04— e ®




27. REACHING HIGHER - New Note

Practice long tones on each new note. Fermata ¥
A D)
i
£ = =
RANIVA & — & - & [8]
D) AA
28. AU CLAIRE DE LA LUNE French Folk Song
A 9 )
—i
7 4
& (93] [ 8]
29. REMIX
A 9
- )
i e
1S =
RSV p= 8]
J ¢ ¢ & @

A 9

English Folk Song

A 2 -

et

B

31. A MOZART MELODY Adaptation

A 9 ) 9
_Tll

D~ —o &

e ¢ & &

A ’ ’
A

4‘
g & =

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:




A A ’ 9 _ ’ N
=K :
Y o) e o4 & . - = N— -« - =
ol 1@ AB

34. DOODLE ALL DAY

A 9 9 9
7
y = 0
65/ g—e
& & = € ® g °© - <
35. JUMP ROPE
A 9 9 b4
7
oS 2
NS &
Q) & & - & g & -~
s ...~ One or more notes that come before the first full measure. The beats of Prck Up Notes are
P—ICk Up Notes . subtracted from the last measure. L

36. A-TISKET, A-TASKET
7 Pick-up note

A ) 9
P Y
=3 & _—! < 1 & N
) —& & &
48 1&2&3&4%& 1&82&3%&
Dyn ami c S e : N ' f —‘forte (play Ioudly) 'mf = mezzo forte (play moderately Ioud) ! p plapo (p!ay softly) 3

Remember to, use full breath support to control your tone at all dynamrc Ievels

37. LOUD AND SOFT

Clap j I l

J mf P S

38. JINGLE BELLS Also practice new music on your mouthpiece only. J.S. Pierpont
A ’ ’ 9 5
.

" 3

=Y
S & o @
mf
A ) ’ »
i
#
%’L. 2 P = oo
@ o
S

39. MY DREYDL Use full breath support at all dynamic levels. Traditional Hanukkah Song
A ’ ’

i

o/ S £
o) e o © @ = o © @ ©® =

mf P J

A ) ’

— r

. i | i

e
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40. RHYTHM RAP Clap the rhythm while counting and tapping.

S

Clap

1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

o] e
=
R/, & ! S
& o ¢ ¢
. &
1 &« 2 &« 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 &3 &48& 1 &2&3&4z¢
42. SKIP TO MY LOU American Folk Song
o} ? . ?
i
A )
L6 -/
—® L
& ¢ & A
’”lf F & @
A ’
=
2 ¥
ey = 3
o ° @ e ¢ & € ' € © o

43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.

) ’ 9
f |
1 |
K- & =
) € e © <
V4
44, OH, SUSANNA Stephen Collins Foster
7]
= €
d @ @ @ & @
S
o) .
7] | Y
= ©

Italian compdsér Gioéhchiﬁo ;Ro"ssini (1792,—] 868) bégah,gompoéiné éSf a teehéger and was very;proﬁcién't on the piano,
~ viola and horn. He wrote “William Tell” at age 37 as the last of his forty operas, and its familiar theme is still heard today on

~radio and television.

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL Gioacchino Rossini
v / .»79 , ' -
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46. RHYTHM RAP

Clap D D D D D D D

1 & 2 & 1 & 2 & 1T & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &
47. TWO BY TWO
A 9
1§ 63
(57, 2 3 :
Wt & —& € € &
e @ & ¢ e &
1 &« 2 & 1 &2 & 1 & 2 & 1 & 2 & 1 1 & 2 & & 2 & 1 & 2 &

48. HIGH SCHOOL CADETS - March

A Allegre

John Philip Sousa

2
¥ ¢>
V-
-4 - ® — &
J & ¢ @ e & &
f Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.
49. HEY, HO! NOBODY’S HOME - New Note
A Moderato 5 .
" SN )
" -
./
Vg ~
o) - o & = [
mf - <
AA
o) ’ 9
)74
&
<
J 2

do (gradually louder)

50. CLAP THE DYNAMICS

Clap D D D l .

P

P J
51. PLAY THE DYNAMICS

' Decrescendo or Diminuenido (gradually softer

i
A prseame
%)

1y

2]




PERFORM

52. PERFORMANCE WARM-UPS

TONE BUILDER :
A "
)
7 4 L Y i
. [§] & {
e o e ¢ ¢ & o
RHYTHM ETUDE
A D)
i
Vs o P |
1y 2 = 5 1
v e o @ @ o
RHYTHM RAP
Clap D Djj D D D D
Stomp!
CHORALE
A Andante ~
Av [ 2
+es
\;)yL © i - “ © < . o
53. AURA LEE - Duet or Band Arrangement
(Part A = Melody, Part B=Harmony}
Andante George R.Poulton
=
A 4
A '\;?,_ ! & — [e) = T 4 e
mf P
,?
B LM‘L
e & = 3 o = = € o © & 7 = @ &
mf’ - ————
— A A
A = .
[ ] (@]
Q)mf —_— | f mf’ T\ p
A ')
B A
~ —® € ® ® e & o O & G .
2 K
mf —f —uf —p

54. FRERE JACQUES - Round (When group A reaches @), group B begins at @)
Moderato

French Folk Song
A @
\d &)
AR
N W/ p=
ANIVECS
) & & & @
mf
e @ :
e) & & © & =

Y




PERFORMAN

Allegro

ICE SPOTLIGHT

55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
[ 3= Measure number

13

Arr. by John Higgins

pa T
[&

A Aoy

Ay b

A

9

I S

PN

At

A

N>
[\

9420

PN
At

> S8
)

56. OLD MACDONALD HAD A BAND - Section Feature

A Allegro

g

V4

gy

By

B

Bt

.‘.

® -

2ndtime goontomeas. 139

g

Mt

Py

I

A

A

B
A

57. ODE TO JOY (from Symphony No. 9)

Moderato

Ludwig van Beethoven
Arr. by John Higgins

N
N

.

In

mf

o)

C,gié>

=] ¢

~n

N>

>

<3

Bt

58. HARD ROCK BLUES - Encore

Allegro

John Higgins

N>
N

A

A

A

N

B

ALt

B

Al

B

elt;%
.
&
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Tie i A curved hne connectmg notes of the same p|tch Play
LT one note for the combmed counts of the t|ed notes

59. FIT TO BE TIED

A
7
& = = -
D) 2 beats A < . & _e
60. ALOUETTE French-Canadian Folk Son
g
A . 9
-V i
A ] ¥
16y / g€ =@ A | o ¢
3 beats A e

dotadds half the

61. ALOUETTE - THE SEQUEL French-Canadian Folk Song
A ?
A ¥
104 - S i : @ : ¢
) ©

62. CAMPTOWN RACES

A Allegro ,

Stephen Collins Foster

- i
A4

Y
|
A5y

mf . g & =

63. NEW DIRECTIONS

_9 )

. ¥
T?hl_ = 7 e D -] QA
oV &

v & & & <

64. THE NOBLES Always use a full airstream. Keep fingers on top of the valves, arched naturally.

o)
== y : a
) 3beats\/; & ® @ — @ & - -
65 ESSENTIAL ELEMENTS QUIZ
o
= [ = o




S S P S

gTmeSignowwe  Conduing |

3 beats per measure. ,‘ ‘ Practlce conductlng thlS
Quarter note gets one, beat " three beat‘pattern.*\ i

“ll

I' ?}frT pls

66. RHYTHM RAP
Clap

Ta2&3& 1&2&3& 1&2%8&34& 12&3& 1&2&3& 1T&2&38& 1&2&3%& 1&2&3%&

67. THREE BEAT JAM

A
u AY

@ S S

NSV : € — —&—6 e s
e ¢ @ = & ©

12&3& 18&2&3& 1&2&3& 1&2&34& 1228&3& 1&2&3& 1&2&3& 1&2&3%&

68. BARCAROLLE

A Moderato , Jacques Offenbach
7.4
( & y .
-4 . ¢
Y, e . 3 =

nf P——

Norweglan composer Edvard Grleg (1 843 1907) wrote Peer Gynt Su:te for a play by Henrlk Ibsen in 1875 theyear. . °
before the telephone was invented by Alexander Graham BeII ”Mornlng” isa melody from Peer Gynt Sutte Musrc 1 v
used in plays, orin fllms and televrsmn |s called mcrdental musrc ‘ : .

69. MORNING (from Peer Gynt)

A Andante ) Edvard Grieg
—
2
& @ € & e ® & <
P —_— mf P
‘Accent J Emphasize the note.

70. ACCENT YOUR TALENT

Clap l l l lll l l
> > > > > > > > > > = > > > > > > > ‘

s Latm Amerlcan mus:c has |ts roots in the Afrlcan Natlve Amencan, Spanlsh and Portuguese cultures ThlS drverse .

i music features llver accompanlments by drums and other percussron |nstruments such as maracas and claves
“ 7 'Music from Latin America contlnues to lnfluence jazz, classical and popular styles of musi '”Chlapanecas is a
b popular chlldrens dance and game song : :

71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
A
v AN
# ; 5  a— 3 y S— —
G £ = < S —
e o e € @ > > 7 o & © > @
>
S
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

s 4 JTTUI J L

4
.
15

Z3
L=




9 A w Flat applies to all B's in measure.
<3
o— i . i
o bo J @ @ b € b bo o o €€ € b
®00 ABb
74. COSSACK DANCE
A Allegro 5 Bb
P . : , N
! : | . ¢
f> Che € < > ehe @ 2 ghoe >
75. BASIC BLUES ~ New Note B Flat applies to all B's in measure.
i 7

i
ly
|d

76. HIGH FLYING

A Moderato 7 Bb ,
¥
A 5
15 =
e & &
m
fH f | 1 9 ” 2.
I A - Y N
: D € <
)

Japanese Folk Song
Arr. by John Higgins

A
o
A

LT
N

[ v

}

i‘) CI D>

A

>

o

v
Va

e
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78. UP ON A HOUSETOP
p Allegro _ 1. |[2.

174
y -

At

L)
B

B4t

o, mf € - > > >
Check f

Key Signature

¥
:@_‘ & p= & & | & " &

> -
e) g< & >

79. JOLLY OLD ST. NICK - Duét
Moderato 1.

h

At

A

80. THE BIG AIRSTREAM - New Note

—4-
w%; b < = S =
[e]ole) AC
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
p  Moderato Franz Lehar
7 A
@ E a—e P 2 =
e & ©
A
y - y E— 7
R R— = ¢ €
e R © © GlockenVerlag Ltd, London
'mf f Reproduced by Permission
82. AIR TIME
o)
Y N
y .6 Py = -~ = = 5 —
o
83. DOWN BY THE STATION
A Allegro
A2
v & | & || | &
mf’ @
84. ESSENTIAL ELEMENTS QUIZ .
Moderato -~ —
ffg /,':‘.'\'b 3 €
- \\Q_y Z. ) > - > - e
mf —— f 7

85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:

>

L

i 4

X

-
<P

3

2
4 (8]
[=

o)

é

L <3 (8] O

o
—}




R
6
l
%

)
A

A musmal form featunng a theme or prlmary melody, = ‘ _,
A «followed by varlatlons, or altered ver5|ons of the theme

Theme and Variations

90. VARIATIONS ON A FAMILIAR THEME

A Theme Variation 1
T’Il(lh y !
NSV & ! & @ &
) @ & ® & ¢ & &
mf
Variation 2
hH y
" J | |
A i [ !
i &
-—& P - = & I —& & o =
e ' ° At the D.C.al Fine play again from the begmnmg, stoppmg at Fine (fee nay)
'D.C. al Fine

D.C.is the abbrevuatlon for Da Capo, or”to the begmmng,”and Fme means”the end.”

91. BANANA BOAT SONG

Caribbean Folk Song
A Moderato Fine
7

2\ 4 1
65

-V 4

e € o @ = & &

S mf

foy

4

D.C. al Fine

C,é;><>
N




92. RAZOR’S EDGE - New Note

u ﬁg i
21 2 -
L) & 1 1 = 1
g4 o n K
0e0 AF
93. THE MUSIC BOX
A Moderato
7
¢ X z =
Y ' < __. it
P A Ff

s Afrlcan—Amerlcan splrltuals ongmated in the 1700 s, mldway through the perlod of slavery |n the Unlted States. !
One of the Iargest categorles of true Amencan folk music, ‘these prlmarlly rel|g|ous songs were: sung and’ passed"on' L
‘for generatlons wnthout being written down The first coIIectlon of splntuals was publlshed in 1867 four fter i

,,The Emancnpatlon Proclamatlon was 5|gned lnto Iaw i Vi ;

94. EZEKIEL SAW THE WHEEL African-American Spiritual
A Allegro

i

Vs 1

1R [y il | |

¥ b ¢ - |

o L

p L
)7 i

~

R £inY [

S

ﬁt
=
S
!
E =
!

95. SMOOTH OPERATOR

o}
7
o £ 3
AV = 4 ® - <
e ~—— : ~—r ~— & N— -&°
A Slur 2 notes ~ tongue only the first.
96. GLIDING ALONG
A ,
v A
(oA = = L
ANV p= e
J - E S ar

A Slur 4 notes — tongue only the first.

Ragtlme is an Amencan fnusic style that was popular from the 18905 untll the fime ofWorId War . ThIS early form of -
jazz brought fame to planlsts like ”Jelly Roll”Morton and, Scott Jop!m, who wrote“The Entertalner”and ”Maple Leaf Rag
Surpnsmgly, the style was mcorporated into’ some orchestral music by. Igor Stravmsky and Claude Debussy

The trombones now learn to play a gllssando, a techmque used in ragtlme and other styles of mu5|c

97. TROMBONE RAG

A Allegro : [1 ”2 ~ ‘
£ b -= = ¥
% 2 \ & & »—‘ * = <o
J f S—— N .v =
98 ESSENTIAL ELEMENTS QUIZ
Andante Fine D.C. al Fine
o
= ! 2
Q2N , - f g e e ——
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99, TAKE THE LEAD - New Note

100. THE COLD WIND

I Phrase 1 Phrase
) 1 3
u 3
! &
i —
e bl

P mf
101. PHRASEOLOGY Wirite in the breath mark(s) between the phrases.

o)
g
y .Y
vV
)

,The number laove the staff teIIs you i
L ]ff‘how many full measures torest v ».
?f ,‘Count each measureof rest in sequence

‘_|nd|cates the Key of G- play
‘aII F’s as F—sha ; :

102. SATIN LATIN

A 4 Allegro ’ 2 1
D . I )
mf AP 1234 2-2-34
H 4 9
Y u
A
[ Fan) . Py oy Py
) o o <
e) ’mf < .

German composer Johann Sebastlan Bach (1685 1750) was part ofa Iarge famlly of famous musrcrans and
ecame the ‘most recognrzed composer of the Baroque er Beglnnrng as a choir member Bach soon became ._,
an orgamst a teacher anda prolific: composer, W nore thah 600 master; [ This Mlnuet or dan cein L

: /4 trme, was wrltten as a teachlng prece for LISe W|th an early form of the prano'

103. MINUET - Duet

Johann Sebastian Bach
A Moderato .
N SE= = = ;
e !
A3V, :
- & & - |
o) mf @ 5 & '\_/ @ e NS |
[a) ’ {
B | — : |
) “- k4 @ -& & -& -& & & & =
& g @ o J v € @ g g @ @
mf’ ~— ~— — N

104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

i o
Q




NCI'I'U ral h A na'tl‘lrja‘l‘ sig‘n can‘Ce‘ls a flat (b or sharp () and remains in effect for the entire measure.

105. NATURALLY

o) ?
Y & 63
O—%e— : b 1 2 ¢
Q) & A ! K 4 1
AR ARy

; Austrran composer Franz Pe‘ chubert (1797 1828) Irved,a shorter Ilfe than any other great com ;oser, but he
created an incredible amount of mu5|c more than 600 a ‘songs (concert music forvoice and accompanrment) ten'
“symphonres chamber musrc, operas, choral works and prano preces Hrs”March Mrlltalre Was orrgrnally a plano duet

106. MARCH MILITAIRE

Allegro Franz Schubert
A

e
R
N

Q
@

f & ’ﬂlf\,‘ K & & &

A
7
A

®
e g e ® ® &

107. THE FLAT ZONE - New Note

g = .
: Eb (7 (e b ¢ I } }
kel % ) b& & b e @ b
ceé AEb
108. A?N TOP OF OLD SMOKEY American Folk Song
A egro
(b - —— t
o S p e —& : : 0 =
A S
Y
A |y y ¥
B : < > ;
@ e ® v & - . @

Boogle-woogle isa style of the blues and rt was first recorded by planlst Clarence ”Plne Top” Smrth in 1928
one year after Charles Lindbergh’s solo flight across the Atlantic. A form of jazz, blues music features altered
_notes and i$ usually Wntten |n 12- -measure verses, hke ”Bottom Bass Boogle

109. BOTTOM BASS BOOGIE - Duet

A Allegro -
17 A
¥ s

A| i 5 { - P E
A3V, ra ry ‘b‘—‘ ry < & 1 & . .
e f > > & v >
o)

B — —H o—
> e ar fete] =
e f @ © -&

A 1 Il2.
7 A
Al bt s
[ £ AP = r
¢ ) o, : : (8]
e @ % © &
h .
B nY } 5 .
SV & €
e) & @ @ o © - = @




22

A dot adds half -

i thevalueofthe N
- quarter note.”

< A smgle elghth
)i note hasa flag

,Doﬂed Quurter SN
:V'Elghl'h Nol'es e

1 'IO RHYTHM RAP

T s twad My

& 3 & 4 & &2&3&4&1&2&3&4&1&2&3&4&

111. THE DOT ALWAYS COUNTS

O
7
7.

h)
7

[2

@

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

112. ALL THROUGH THE NIGHT

A Fine D.C. al Fine
A+ Co— v e
1RV 7 A . = | [ 1 1 )
DR 7 be & og &
mf — p ~ T —
113. SEA CHANTY Always use a full airstream. English Folk Song
Moderato
A 5 )
7 : ) :
- /
e f P &
A ’
i7
y.t Y
%:E“—‘ ’ ", : — -
mf » f e
114. SCARBOROUGH FAIR English Folk Song
A Andante ’ N
b = ; )
&% | Vi Ve ) & —
o < @ o & —_——
mf
A ’
7 A
l’f‘l\ b e . 11 |
“'j/ @ - = b /\ |
= ° € g &
S ——— E——

115. RHYTHM RAP

5 b B Y Y N 5 B A B

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

116. THE TURNAROUND

o}
7 4
V Y A}
g ¢ & /
1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&
117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
- h Andante
H o) = o' g—e
mf c\!}/c & €& <f & @ &

A Check Rhythm
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PERFORMANCE SPOTLIGHT

You can perform this solo Wlth or W|thout apiano accompamst Play it for the band, the school or
Solo w|'|'h P|qr|o . .your family. It is part of Symphony No.9 ("From The New World") by Czech composer Antomn
Accompcmlment “Dvorak (1 841 1904) He wrote it ‘while VIsmng Amenca |n 1893 and was |nsplred to mclude

melodies from Amerlcan folksongs and splrltuals Thls is the Largo (or? very slow tempo") theme

118. THEME FROM “NEW WORLD SYMPHONY"”

Antonin Dvorak

A Largo 4 E] <& Measure number
l‘\'l Z] I T Y &
[ £} | 1 7 Y . y Py
NSV 0 & ) } ) e
Q) U - )
\-—_——’/
) [13]
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- Y ¥
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R
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Great musicians give encouragement to fellow performers. On this page,clarinetists learn their instruments’ upper

register in the “Grenadilla Gorilla Jumps” (named after the grenadilla wood used to make clarinets). Brass players

learn lip slurs, a new warm-up pattern. The success of your band depends on everyone’s effort and encouragement.

119. GRENADILLA GORILLA JUMP No. 1

o)
74 —
2
% L ey Pay & =
e =
120. JUMPIN’ UP AND DOWN
B
f o—@
w > ‘ 2
o eeTIT g =
121. GRENADILLA GORILLA JUMP No. 2
O 4
]
‘ [*
[ an) - p= -~ - p=
\\_\I ]
ry) O O o @
122. JUMPIN’ FOR JOY
O 4
7 ]
2
s p= p= =
X4
Py) ® ©® ©
123. GRENADILLA GORILLA JUMP No. 3
o)
7 B
A 54
e’ F e
SP—4 (8] 0]
[y g g7 z
124. JUMPIN’ JACKS
o) !
17 A I
75
G
Y e g T 2
“Inierval The distance between two pitches is an iﬁtéfval. Starting with“1” on the loWer,nb"té, count each line
o ' and space between the notes. The number of the higher note is the distance of the interva!. 7
A 2nd— 3rd—— 4th | 5th — 6th | 7th | Octave ————————
ESSENTIAL ELEMENTS QUIZ write in the numbers of the intervals, counting up from the lower notes.
",
. S 2
[ F. N - g 4
A3V Z & — & o & - -
e ~ N—e
Intervals: | 2nd i | i i | ]

s
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126. GRENADILLA GORILLA JUMP No. 4

127. THREE IS THE COUNT

pu——s
>

)}
=
A
Bftur

L o . &

128. GRENADILLA GORILLA JUMP No. 5

=
' 129. TECHNIQUE TRAX
A 9
¥i") e Al (4 m 1,
S > . O™ FAIK 6 ) i S T .\‘/ EEEe)
130. CROSSING OVER - New Note
A A
& & 2
[ £ N . sl
e o <
00 AD

o Atl‘lO isa comp sition with thre parts played t
- this trio with ty ; -and listen for th

‘ 131 . KUM BAH YAH - Trio Always check the key signature.

Moderato African Folk Song

. e 3 . X
Vi A & 7 & > N
I 73 ) 2
W a— ot p= C
¥ ¥
} P ) Py
5 : —
& L
& ®
0 ol y i
Py
7 7 83 & -
—
) y §
@ - < =
&
g .6 -6
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132. MICHAEL ROW THE BOAT ASHORE

: Repeat the sectlon of
(Iif 1stand 2nd: endmgs are used they dre; played
0 back only to the flrst repeat S

elenclosed by the rep" t sngn ‘ :

.,_‘not to the beglb__ il

African-American Spiritual

A Andante

Ab? — s : :

e mf i

A 1. ) |
&5

-
© —
133. AUSTRIAN WALTZ Austri
Moderato ustrian Folk Song

)

- / ) ! - 0
D € >

S

134. BOTANY BAY Australian Folk Song
A Allegro
-4
6 t @ B —

J €7 ,

—_ f
mf
o)
73
o ¢ &
e ‘. =

o}
37 A
e | } | :
. —&
136. FINLANDIA Jean Sibelius
Andante
Y N
D Y { .
- J - ‘A e & |
o
o}
" A
3 O h) )
7 . 7 g
o)
—_— I ———
\ |
S’ A
ﬁ‘:: o) : )
(8]
) p —_— E——

137. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from

© Breitkopf & Haerte), Wiesbaden - Leipzig

4 dTeld J)

|
|

[

!
& L




138. EASY GORILLA JUMPS
f

27

s’ A

—7(m c Pa & Py & p=

o & ° & € & g &
139. TECHNIQUE TRAX Always check the key signature.

£

) = 2

(6 — ¢ Ho

) e ® @ ©
140. MORE TECHNIQUE TRAX

A H

5

(e5—C ) = o g e o ) S

& @ ® @

141. GERMAN FOLK SONG

p Moderato 1. Il 2.
4 , ] _ =
\N3VJ =D % & - - e &
o mf’ = — — \/< _— = \—I> e

142. THE SAINTS GO MARCHIN’ AGAIN

Allegro

[ @]

T

L> W ] & :() &

Y J

S

Il 2.

N CAND

e’?
b
\
e

<

(0]

143. LOWLAND GORILLA WALK

!
129
vV

G,@;3<>

> = &

[t

<

144. SMOOTH SAILING
o)

)7 A

A

Py) &

»

(6]

145. MORE GORILLA JUMPS
O 4
17 )

7]
. > i

o)

'3(“?! £ & P

146. FULL COVERAGE
)

\7
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A scale isa sequence of notes in ascendmg or descendlng order Like a mustcai "Iadder,” each
’ step is the next consecutlve note in the key ThlS scale s in your Key ofC (no sharps or flats), .«

147. CONCERT B) SCALE (Trumpet — C SCALE)
T

Scale T Octave I
Steps: 1 2 3 4 5 6 7 8 7 6 ¢ 5 4 3 2 7

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?
Arpeggio ] ——Arpeggio———]
A Chord 1 3 5 3 1 Chord 8 5 3 5 8
I](l 4 r 3 (8] D) g
(4.0 Y /P2 & pay py
O o 2 753 2
d © @ <
149. SCALE AND ARPEGGIO
A Scale Arpeggio Scale Arpeggio
& x : -
ANV 1 —& € | & P! D
J & @ & & 1
« "»Austnan composer Franz Josef Haydn ( 732~ 1809) wrote 104 symphonles Many of these works had mcknames :
' “and included brilliant; unique effects for their time. His Symphony No. 94 was named “The Surprise Symphony
" because the soft second movement included a sudden loud dynamic, intended to wake up an often sleepy
i ”audlence Pay speC|aI attentlon to dynamtcs when you play this famous theme
150. THEME FROM “SURPRISE SYMPHONY" Franz Josef Haydn
A Andante . -
e P ¢ @ ® f
‘Q PR
Gie o [ Jee : ESSBEE
o - mf ~
P
151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play. I
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PERFORMANCE SPOTLIGHT

152. SCHOOL SPIRIT - Band Arrangement

W.T. Purdy
. by John Higgi
A Magh Style - <l Measure Number Ar. by John Higgins
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153. CARNIVAL OF VENICE - Band Arrangement Julius Benedict

Arr. by John Higgins
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157. HATIKVAH
A Andante

Israeli Nationa! Anthem
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112 b ‘ t“of sound

1/2 beat of SIlence ‘
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& Eighth Rest

158. RHYTHM RAP
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162. EIGHTH NOTES OFF THE BEAT
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160. MINUET .
. Moderato Johann Sebastian Bach
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161. RHYTHM RAP
Clap
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164. ESSENTIAL ELEMENTS QUIZ
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166. EL CAPITAN
A Allegro
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167. O CANADA . Calixa Lavallee,
I'Hon. Judge Routhier

Maestoso (Majestically) and Justice R.S. Weir
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‘Enha'rm‘ohics
Two notes that are wntten dlfferently, but sound . ona plano keyboard each

the same (and played with the ‘same fngenng) are H‘black key is both a flat and
called enharm ( X ‘ :

E|F
Enharmonic notes use the same fingering.
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171. CLOSE ENCOUNTERS  Enharmonic notes use the same fingering.
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172. MARCH SLAV

A Largo Peter Hlyich Tchaikovsky
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173. NOTES IN DISGUISE
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tic notes are with sharps, ats and natural signs which are not in the -
key: s:gnature The smallest dlstance between two notes isa half—step, and a scale
. up of consecutlve half steps is called a chromatlc scal

174. HALF-STEPPIN’
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'French composer Ca‘mrlle‘Samt-Saens (1835 1921) wrote musrc for vrrtual|y every medrum operas, surtes, oy

175. EGYPTIAN DANCE watch for enharmonics.

Camille Saint-Saéns

A Allegro
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176. SILVER MOON BOAT Chinese Folk Song

p Largo Fine
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i German composer Ludwrg van Beethoven (1 770~1 827) is considered to be one of the world s greatest composers
. desprte becomrng completely deaf in 1802 Although he could not hear his music the way we can, he could "hear” it:
~in his mind. As a testament to hIS greatness, his Symphony No.9 (p, 13) was performed as the finale to the ceremony
: “celebratlng the reunlfcatlon of Germany in 1990. This i is the theme from his Symphony No. 7, second movement.
177. THEME FROM SYMPHONY NO. 7 - Duet
A Allegro (moderately fast) Ludwig van Beethoven
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Russian composer Peter IIIylch Tchalkovsky (1840-1893) wrote six symphomes and hundreds of other works |ncludmg
The Nutcracker ballet. He was-a master at writing brilliant settings of folk music, and his ongmal melodles are among the: -~
most popular of all time. His 18712 Overture and Capriccio Itahen were both written in 1880 the year after Thomas Ed|son
developed the practlcal electnc light bulb. . ‘

178. CAPRICCIO ITALIEN Aiways check the key signature. Peter lllyich Tchaikovsky
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179. AMERICAN PATROL EW Meacham
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180. WAYFARING STRANGER Af . iy
rican-American Spiritual
A Andante
¥
R o L = —~
I - —
p .
A
7 A
) ¢ o = L o o
o) — . —— ; s O
181. ESSENTIAL ELEMENTS QUIZ - SCALE COUNTING CONQUEST
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182. AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A.Ward

Maestoso Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Latin Rock Arr. by John Higgins
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PERFORMANCE SPOTLIGHT |

184. THEME FROM 1812 OVERTURE - Band Arrangement Peter lllyich Tchaikovsky

Arr, by John Higgins
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Johannes Brahms

185. THEME FROM SYMPHONY NO. 1 - Solo (ConcertEbversion)
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DUETS

Here.is an opportumty o get together with a frrend and enjoy playmg music. The other player does not have to play
7 the same mstrument as you. Try to exactly match each other’s rhythm pitch: and tone: qualrty Eventually, it: may begm
: to sound Irke the two parts are bemg played by one personl Later, try- SW|tch|ng parts;’ :

186. SWING LOW, SWEET CHARIOT - Duet

African-American Spiritual
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187. LA BAMBA ~ Duet

Mexican Folk Song

Allegro
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TRUMPET KEY OF € {CONCERT Bb})

RUBANK SCALE AND ARPEGGIO STUDIES.

G2

TRUMPET KEY OF F {CONCERT Eb) inthis key signature, play all Bs.
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'RUBANK® SCALE AND ARPEGGIO STUDIES

TRUMPET KEY OF G {CONCERT F) In this key signature, play all F¥s.
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2 RHYTHM STUDIES
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1. ODE TO JOY : Ludwig van Beethoven

A 1. Question 2.Answer 3. Question 4. Answer
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2. Q. AND A. write your own “answer” phrases in this melody.

A 1. Question 2.Answer
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A 3. Question 4. Answer
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3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff.
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4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the "Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

A 1. Question 2.Answer
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A 3. Question 4, Answer
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s e T Improwsatlon is the art of freely creatmg your own
mprowsahon ~‘melody as you play. Use these notes to play your own
SRR o melody (Lme A)to go w1th the accompanlment (Lme B)
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5. INSTANT MELODY
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. Fill in the stars as instructed by your band director.

Page 2-3,The Basics

Page 5, EE Quiz No.13

Page 6, EE Quiz,No.19

Page 7, EE Quiz, No. 26

Page 8, EE Quiz, No. 32

Page 10, EE Quiz, No.45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No.72
Page 17, EE Quiz, No. 84

Page 17, Essential Creativity, No.85
Page 19, EE Quiz, No, 98

Page 20, Essential Creativity, No. 104
Page 21,No. 109

15.
16.
17.
18.
19.
20.

22,
23.
24,
25.
26.
27.
28.

Page 22, EE Quiz,No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No.174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight
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Instrument Care Reminders
Before putting your instrument back in its case after
playing, do the following: -

Use the water key to empty water from the
instrument. Blow air through it.

Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water. Dry thoroughly.
Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Trumpet valves occasionally need oiling. To oil your
trumpet valves:

Unscrew the valve at the top of the casing.

Lift the valve half-way out of the casing.

Apply a few drops of special brass valve oil to the
exposed valve.

Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the siides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece

~ becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.
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il

Pressed down

Instruments courtesy of Yamaha Corporation of America,
Band and Orchestral Division
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