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\ SPS District Determined Measure |
| Music Performance Rubrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF e Indicates 2 ® Reaches expected | @ Indicates a o Indicates an
LEVELS ‘mastery level, (ot proficient) level | developing level for | emerging level for

exceeding for this task. this task. this task.
expectations. ® Student produces { ® Student produces | ® Student requires
# Student rarely quality work and requited work with | constant teacher
needs assistance occasionally needs | teacher direction direction, suppott,
with demanding agsistance with and support. and assistance.
tasks, is self- demanding tasks.
motivated, and
produces
consistently high-
quality work.

TONE QUALITY ® The tone is ® The tone is ® The tone is ® The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
resonant, open, resonant, open, tesonant, open, supported focused,
supported, focused, | suppotted, focused, | supported, focused, | controlled, clear, or
controlled, clear, controlled, clear, controlled, clear, or | centeted tegardless

| and centered and centered centered of the range being
thtoughout the throughout the throughout the played. Tone
range of the range of the range of the quality is harsh,
instrument. instrument. instrument. distorred,
The tone has Extremes in range The tone is inconsistent, thin ot
professional quality. | may cause the tone | occasionally airy.
®Alr is abways used | to be less uncontrolied and ® Air is rarely used
efficiently to controlled. harsh in the normal | efficientdy to
support a quality & Ajris usnally and extreme playing | suppott a quality
tone. used efficiently to - | range. tone.
support a quality e Air is somewhat
tone. used effidently to
support a quality
tone.
RHYTHMIC ® The beat is ® The beat is ® The beat is # The beat is rately
ACCURACY always secure usually secure somewhat secure (steady).
(steady). (steady). secure (steady). Lack of internal
& Rhythms are # Rhythms ate ® Rhythms are pulse.
always accurate. vsually accurate. somewhat accurate. | ® Rhythms are
® There are no ® There are a few ---| @ There are tarely accurate,
duration errors that | dutation errors, but | frequent or ® There ate
dettact from the these do not detract | repeated duration constant duration
overall from the overall errots that etrors that
performance. performance. occasionally detract | significantly detract
from the overall from the overall
petformance performanc




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
NOTE ACCURACY ® Notes are always | ® Notes ate usually | ® Notes are ® Notes are rarely
accutate, accurate, though somewhat accurate. | accurate.
® Finget/slide/ there might be an ® Finger/slide/ ® Finger/slide/
sticking isolated error. sticking sticking
combinations ate ¢ Finger/slide/ combinations are cormnbinations ate
always smooth and | sticking occasionally rarely smooth ot
completed without | combinations are smooth ot completed without
hesitation. usually smooth and | completed without | hesitation.
® There are nio completed without | hesitation. e There ate
pitch errors that hesitation. ® There are constant pitch
detract from the ® There are 2 few frequent or errors that
overall pitch errots, but repeated pitch significantly detract
performance. these do not detract | etrors that from the overall
from the overall occasionally detract | performance.
performance. from the overall
petformance.

DYNAMICS ® Dynatnic levels ® Dynamic levels & Dynamic levels & Dynamic levels
ate always obvious | are usually obvious | are somewhat are rately obvious
and consistent. and, consistent. obvious and or consistent.
® Markings & Markings consistent. Levels & Markings
{crescendo, (crescendo, fluctuate, but can {crescendo,
decrescendo/ decrescendo/ be discerned. decrescendo/
dimisiuendo, pp, g, diminuendo, pp, p, & Markings diminuendo, pp, p,
np, mf £ 5 s | (crescendo, mp, 1.1, o
etc.) are always L f % b, ere) decrescendo/ etc.) are rarely
executed accurately | are usually executed | diminuendo, pp, p, executed accurately
as directed by the accutately as wip, wefy f fF 5% 1, as directed by the
music and/or the directed by the etc.) ate music and/or the
conductor. music and/or the occasionally conductor

conductor | executed accurately
as directed by the
music and/or the
conductor
ARTICULATION ® Articulations ate | ® Articulations are | ® Articulations are | ® Articulations are
always secure. usually secure, sormewhat secure. rarely secure.
* Markings though there might | & Markings o Markings
{staccato, lepato, be an isolated error. | (staccato, legato, (staccato, legato,
slur, accents, etc.) ® Markings slur, acceats, etc.) slur, accents, etc.)
are always executed | (staccato, legato, are occasionally are rarely executed
accurately as slur, accents, etc.) executed accutately | accurately as
directed by the are usually executed | as directed by the directed by the
music and/or the accurately as music and/or the music and/or the
conductot. directed by the conductor. conductot.
music and/or the
conductor.
INTONATION ® The performance | ® The petformance | @ The performance | # The performance

is always in tune in
all registers and
dynamic levels.

& Intonation is
always consistent.

® There are 1o
pitch problems due
to range or dynarmic
extremes.

is usually in tune in
all registers and

dynamic levels. _ . -

¢ Intonation is
usually consistent.
® Thete are
occasional pitch
problems due to
range or dynamic
extremes

is somewhat in tune
in all registers and
dynamic levels

@ Intonation is
somewhat
inconsistent.

@ 'There ate several
pitch problems due
to range ot dynamic
extreme

is rately in tune in
all registers and

| dynamic levels.

‘® Intonztion rarely
consistent.

® There ate
constant pitch
problems due to
range ot dynamic
extremes.




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
EXPRESSION ¢ The student ® The student ® The student ® The student
always performs usually performs occasionally rately performs
with 2 creative with a creative performs with a with a creative
nuance and nuance and creative nuance and | nuance and
expressive style in expressive style in expressive style in expressive style in
tesponse to the response to the response to the response to the
music. music. mmusic. msic
& Aitention is ® Attention is e Attention is ® Attention is
always given to usually given to occasionally given | rarely given to
dynamic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phtasing, and the phrasing, and the sensitivity, phrasing, and the
propert style int proper style in phrasing, and the proper style in
tegard to the regard to the ptoper style in regard to the
historical period ot | historcal period or | regard to the historical period or
cultural traditton. cultural tradition. hisiorical pediod or | cultural tradition,
& Music is always ® Music is usually | cultural tradition. ® Music is tarely
performed with petformed with ® Music is performed with
feeling—artfully, feehng—artfully, occasionally feeling—artfully,
meaningfully, and meaningfully, and petformed with meaningfully, or
emotionally. emotionally. feeling—artfully, emotionally.
meaningfully, and
emotionally.
SIGHT-READING ® The student ® The student ® The student ¢ The student
(if applicabie) always responds usually responds occasionally rarely responds
accurately to all accurately to all responds accurately | accurately to all
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sight-
reading selection reading seleciion sight-teading reading selection
{(thythm, notes, (thythi notes, selection (thythm (thythm notes,
articulation, ariiculaton, notes, ariculation, | artculation,
dynamics, tempo, _dynamics, tempo, dynamics, tempo, dynamics, tempo,
etc.) etc) etc.) ' etc) !
® The performance | ® The performance | ® The performance | ® The performance
is stnooth and is mostly smooth is somewhat is not stnooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitation.
hesitation. some hesitation.
PERCUSSION ® Cotrect ® Correct ® Correct e Cotrect
TECHNIQUE technique is always | technique is usually | technique is technique is rarely
used. used. somewhat used. used.
{ie. Palms down, (i.e. Palms down, (ie. Palms down, (Le. Palms down,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the side thumbs at the side | thumbs at the side thumbs at the side
with index finget with index finger with index finger with index finger
hooked; wtists used | hooked; wrists used | hooked; wrists used | hooked; wrists used
to control the level | to control the level | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a V shape; form a V shape; forrm a 'V shape; form a V shape;
instrument is hit instrument is hit instrumentis hit | instrument is hit
with only enough with only e:iough with only enough " with only enough
force to make a fotce to make a force to make a force to make a
pleasing, cleat pleasing, clear pleasing, clear pleasing, clear
sound; etc. sound; etc.) sound; etc.) sound; etc)
GRADING
(if applicable) A B C D

(100-90)

(89-80)

(79-70)

(69-60)




Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED
DESCRIPTION OF | » Indicates 2 mastery § ® Reaches expected ¢ Indicates a ® Indicates an & Did not complete or
LEVELS level, exceeding (or proficient} level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
® Student rarely ® Student produces ¢ Student produces # Student requires
needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, support,
self-motivated, 2nd assistance with support. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A. (100-90) B (89-80) C (79-10) D (69-60) F (59-0)
TONE QUALITY
(4 Poiats)
RHYTHMIC
ACCURACY
{4 Points)
NOTE
ACCURACY
(4 Points)
TECHNIQUE
-Posture- )
(4 Poinis)
DYNAMICS
- {4 Points)
ARTICULATION
{4 Points) _ ’
INTONATION
(4 Poists)
EXPRESSION -
(4 Poiats) .
oot —

COMMENTS




SHENANDOAH

PERCUSSION 2 for Conc_:ert’Band

(Cymbal [suspended], Triangle) FRANK TICHELI

Freely and very expressive
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SHENANDOAH

for Concert Band :
TIMPANI FRANK TICHELI
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THE STAR SPANGLED BANNER

Percussion 1 arr. by Robert W. Smith

Snare Drum, Bass Dram (ASCAP)
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THE STAR SPANGLED BANNER

arr. by Robert W. Smith
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THE STAR SPANGLED BANNER

arr. by Robert W. Smith

Timpani
(ASCAP)
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Ludwig van Beethoven
Snare Drum S m h o n N o 5 arrn. Bernice
Bass Drum y p y »
Allegro con brio J =103 Symphony No. § in C Minor, Opus 67 (1st Movement)
WATCH!
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Ludwig van Beethoven

e Symphony No. 5

Allegr 0 con brio J =103 Symphony No. § in C Minor, Opus 67 (1st Movement)

WATCH!
A
> > > > > > _

T e e T

J !
)
e ee es 00 SPeesl o Seeee e Seee —— G - i ———
e = ] o -
I’
o oo oo -9 - - - ool o oo oo
LE= - S=sdSsaneais SEeee=
» - IE] = > > >
P eeess e sees peasssp e pessnleereersIRIessP]
F
s > > > > > > 2
EEaddaadam S S et — e —
G
]
e e P e e
_-_,-—-_—‘_:_'_:__
mp cresc.
55
e s PP PSP P o9 e S PR e pp pe I
EEE === ESdeii= £= PR

69
S B e iaesma s e DR S e i e :
7 o]
— . oo peeeR AL e = =
o—p-—p—p———imﬂ T » : % 5), 1 w P




Drum Set

Allegro
WATCH

Symphony No. 5
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Symphony No. 5
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Ludwig van Beethoven

o o Symphony No. 5
-Suspended y p y »
-Crash Symphony No. 5 in C Minar, Opus 67 (1st Movement)
Allegro con brio J=103
WATCH!
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PRUMS

' TAKE THE “A” TRAIN

(MEDIUM SWING) (J3=4 )
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and Music by

BILLY STRAYHORN
Arranged by MICHAEL SWEENEY
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grRUMS
Rhythm Workout
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THE TEMPEST

PERCUSSION I ‘ | ROBERT W, SMITH
(Snare Drum, Bass Drum, Triangle)

With energy!
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© 1995 BELWIN- MILLS PUBLISHING CORP. (ASCAP)
BD9561 All Rights Administered by WARNER BROS. PUBLICATIONS INC.
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- THE TEMPEST

PERCUSSION I .

(Wind Chimes, Suspended Cymbal, © - ROBERTW.SMITH
Tambourine) :
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BD2561 All Rights Adminisiersd by WARNER BROS. PUBLICATIONS INC.
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THE TEMPEST
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“ Appendix L--Supplemental Educational Material

oo

Chords and Complementary Scales

C Major Pentatonic

1
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Cce C Major Pentatonic
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o oY ~

1 2 3 5 6
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AN V.4 2 4 P
o o o & -
1 2 3 4 5 6 7 1
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e O o
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'h= LS ]
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SETEESS
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—7? e o —
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e T & =3
1 2 b3 4 5 6 b7 1
A Cn™  C Locrian _
f{ i-'- 1 1 i-’-c [ & ]
@ b‘h - IW
) @ O o 7
1 k2 b3 4 b5 -b6 b7 1
C’ C Mixolydian
?ﬁ be o
AN Y4 24
o) < o
1 2 3 4 5 6 b7 1
C™  C Half/whole diminished
b y—"
{2 e
e} p:8 o PO Y
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9 (39) 1)
# cw C Lydian Dominant
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“Chord Dictionary . C g

The chord symbols in this book follow (with some exceptions) the system outlined in Standard Chord Symbol

Notation by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unarnblguous
Below are two groups of chotd spelling:

a) The full range of chords normally encountered, given a C root. Transpose them to whatever root you need.

b} The bottom three lines show some more unusual chords—slash chords, chords with omitted notes, etc.

{No Chord)
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A .
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= = 8 g 8 &
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Appendix 11 - dample Drum Grooves

These sample drum grooves cover all the rhythmic styles contained in this book. They were written by Jim
Zimmerman, drummer with Diane Schuur, Cleo Laine, etc.

Explanation of Notation

J J 2 i J | |

] e = T -
H= ><= =]
ride cymBaI‘ bell of cym. crash cym.  cowbell hi-hat (half-open) (closed) (with foot)
! {closed)
| \
m = = — I I — H
it s = — - H
snare cross-stick high tom middle tom low tom bass drum optional or
ghosted stroke
A‘FrO'J-azz Fﬂe’ L ‘f,'. l R b
> x> >3, > 3> > o> > >> > » > atin ala Rumba
B relpsis M rsNrslnnls iyl e
== —t—ry —— s e o o x%
»———ah
Ballad (even 8th's) (bass drum, optional)
o i e ] >|' | 7 iy Latin 3 (Full House)
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e - P — H Xl_ 9 ;1 . A g!» 5 ]
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(brushes) —s— 3o =2 20 Medium Bossa Nova
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|
el s R rr el
Cha-cha-cha € i i
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| F ) 1| P
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| 1
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COMPREHENSIVE BAND METHOD
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The Beat

help us maintain a ‘steady beat Tap y
number and up on each”& <

Onebeat =1 &

Vot

1. THE FIRST NOTE Flay your quarter note as the band plays their long tone.

4-B

RRE A A AR ALMARALRAR R A A A A

Count&Tap: 1

Saare Drum
R L
| |
—#® " REST ——* REST >
A Start with right-hand stick
2. COUNT AND PLAY
R R R R R R R R
| | | ] 1 | | |
e — E—" po—" 1 ¥ ¥ ¥ ' X Y 0, ¥
—— & & —= —— — ¢ —=
Count: 1 & 2 & 3 & 4 & 1 & 2 3 2 4 &8 1 & 2 &« 3 & 4 & 1 & 2 & 3 & 4 &
fapr b0t 40 4 Lt b lTlTlTlTlT&TlTiTlTiT
3. A NEW NOTE . ' :
X i
—#®——REST > ® _REST >
A Play sticking as marked.
4, TWO’'S A TEAM
L L L L R R R R
| | f | i l | | {

e —— — —— L X ¥ »—= » X X T X
Count&Tap:1 & 2 & 3 & 4 & 1 2 3 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & &4 &
5. HEADING DOWN Always stand straight and tail with your shoulders refaxed.

R L
= '
REST — —® —REST —>—
6. MOVING ON UP
Hl R Fll RI RI R R L L R
| | | | |
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"THEORY-

THEORY

CIE'I:S indicate a new line of music and a set of note names. Percussion instruments use thr'ee'é;onjmon c‘xlefls;lg L L
Percussion Clef Treble Clef - Bass Clef -
—  Snare Drum : Bells _— Timpani ‘.
J— Bass Drum ‘ Xylophone % Marimba
— Cymbals Marimba »  —— Oldersnaredrumand
Drum Set Vibraphone bass drum publications .
Accessory Instruments Chimes often use the bass clef.
Time Signature Note Names |
indicates how many beats per measure Each note is on a line or space of the staff.
and what kind of note gets one beat, These note names are indicated by the Clef,
= 4 beats per measure j«h ——] ®—
= Quarter note gets one beat o —E— & ® ‘
-
o &S (ETAE}_GE_{EF—'
f @ c) = -
Sharp # raises the note and remains in effect for the entire measure.
Flat [9 lowers the note and remains in effect for the entire measure. .
Neatu I‘CII h cancels a flat (b or sharp () and remains in effect for theéenti_re measure, N
Keyboarcl Percussion This chart will help you play notes on orchestra bells. Practice
all exercises with other percussicnists using the keyboard
percussion section at the end of this book. Switch parts often!
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7. THE LONG HAUL
R

| | Double Bar v
— )
REST »——® _ REST -

8. FOUR BY FOUR Practice Right Hand Lead as marked.

R L R L R R L R L R .
] i | | | | | Repeat Sign v

|
e e —"

=== ===
Count&Tap:1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 &« 4 & 1 & 2 & 3 & 4 &
9. TOUCHDOWN
Ll . Hl
—® RSt =% REST — _ >
10. THE FAB FIVE right Hand Lead ‘ »

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.
R

sp. | | A T B T i I T T
e e oo T4 e e e
r i & 4 & r i
A 1 1 1 1 1 |
1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FLIGHT ‘
R A R L R R A R L R
SD. | | ! | | [ . | A | | |
o — o 3 > » » — 3 ™ 3 o > » £ :
r 2 F 2 r r_J [ ] Y J
] ¢ 1 1 1 ¢ 1 ¢« 1 ¢
13. ESSENTIAL ELEMENTS QUIZ Fiftin the remaining note names before playing.
—
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14. ROLLING ALONG Go to the next line. <

R t R Ll HI Double Bar

A

Ry s
At Mo
A A

X
v
A
4 |
- & o &« &« &« # 42 2 4 % 49 € €

- A

-2 Silent Beats

15. RHYTHM RAP Clap the rhythm while counting and tapping. |
Repeat Sign

/I IS I B B Y B0 RO RSN et

18283848 1&2&3&4% 123848 1&2&&34&42% 1%2&3&48& 1&2a3&4s

Bass Drum When playing half notes, use a slower stroke to pulf the sound out of the bass drum.

16. THE HALF COUNTS Practice Alternate Sticking as marked.

R L R L R L R L R L R L R L R L R L R L
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20. RHYTHM RAP Ciap the rhythm while counting and tapping.

5" J ). I

12&384& 1823248 1&23&4% 1.~1.2a¢3&4a;1

21. THE WHOLE THING rractice this exercise with Alternate Sticking.

1a2&3&4%8

12283 &4%&

R L R L R L R L R L R L R L R L R R L
J 1 4 3 I O I ST T I J 4
N . e ™ e e~ WA ™ S~ e~ 5

ST et e

Bass Drum  when.playing whole notes, use a very slow, long stroke to pulf the sound out.

22. SPLIT DECISION - Duet Play your percussion part as the brass and woodwinds play their duet parts.
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Fél‘l‘!‘lﬂl’d ') Hold the note (or rest) longer than normal. - i , : R S

Rudiments Rudiments are the basic techniques of playing snare drum. You should practicé
and memorize rudiments to improve your skill. The flam is your first rudiment.’

The small note is a grace note. It has no rhythmic value and sounds just ahead

Flam —=*— of the regular sized, or primary note. The primary note sounds on the beat.’

R Hold the left stick about 2 inches above the drum head. Hold the nghf stick -

. i in the “up” position. Move both sticks at the same speed. The left stlck will
ngl‘li‘ Hand Flam ———  hit the drum just before the right stick. Let the left stick rebound to the
“up” position, and the right stick rebound to the 2 inch position. - - ‘_ S

L Hold the right stick about 2 inches above the drum head. Hold the Ieft stlck' :

in the "up” position. Move both sticks at the same speed. The right stick will
hit the drum just before the left stick. Let the right stick rebound to the . -
“up” position and the left stick rebound to the 2 inch position.

l‘ﬁ‘i

Left Hand Flam

A flam produces a sound that is slightly longer than a regular note (a tap).
Listen to the difference betwesn flams and taps.

27. REACHING HIGHER

L Fll . R L| L Rl R[ L| Hl L| L RI L|
i e S e S e e S e e e e o e S
== = ¥ ] i y ¥ ~ r r
1 ¢ [ 11 €1 <11
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T 1 1 1T 1 <1 1 1 v
28. AU CLAIRE DE LA LUNE French Folk Song
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29. REMIX
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30. LONDON BRIDGE Markyour own sticking before you play.
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32. ESSENTIAL ELEMENTS QUIZ  Draw these symbols where they belong and

write in the note names before you play:
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34. DOODLE ALL DAY Mark the sticking before you play.

— | o [

[

— | [
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Doublmg or

Double Sl'lcklng 2
35. JUMP ROPE rollow the Double Sticking carefully and strive for a consistent sound.
R L L R L L R L L A8 L L R R L R R L R L L R L
| o [ | o o | |
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36. A-TISKET, A-TASKET

Pick-up R R L R L R R continue
note - | T N N N N 1 N N s N NN
ijﬁiﬁi:ﬁﬁﬁi&ﬁ:tﬁﬁﬁ:ﬂ:-ﬂi:z
7 | | IBRE 2
4% 1 & 2 & 3 & 4 &
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37. LOUD AND SOFT

| .

e«
.

Clap
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38. JINGLE BELLS J.5.Pierpont
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39. MY DREYDL rractice “Doubling”in this exercise.

Traditional Hanukkah Song
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40. RHYTHM RAP (Ciap the rhythm while counting and tapping.

;“",D:J:u | ST

42. SKIP TO MY Lou American Folk Song
_,s.D.mJle O o = | | = . = | ./ | _ /T
T e e e A e e - S tﬂ?ﬁj’_—_—b&:@tﬁbﬁ
== f = ﬁ = = \ﬂ:
Sus. Cym. 7
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43, LONG, LONG AGO
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talra composer Gloacchmo Rossrm ('l 792-1 868) began comp )51
: _at age 37 as the !ast of hlS forty operas nd it

. eforaq quarter riote. Using'. ; ‘
‘right cymbal to drop mto the Ieft cymba[ andf Iow through. hrs same motlon is ‘sed
I otron |s ower than for half

Gioacchino Rossini
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46. RHYTHM RAP

g I N S S s N s D R o Y

1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &

47. TWO BY TWO

Be careful to maintain the same tempo when going from flam taps {measures 1 and 2) to the regular flams in measure 3.

R R L L = (2] L L R L R L R 3] L L
] | | |  — o — N — | —— I
% e e e e e e T e e e
r J [ )
) [ I | [ [ -
R L R L R L R L R R L
et i e e ;
¥ 3 ¥ 3 [ J r J - r J
¢ £ | f il |
Solo Solo

48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa
T4 e O s E OO e I NS s S N o S S e R O e HOE P e B0 e R
. ¢ JE 1 1
oy J g J J J 4
i

. Reproduced by Permission of Boasey & Hawkes Musie Publishers Ltd.
Use a slower motion on half note crashes. enrac o el oorey B anRes e
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B 49. HEY, HO! NOBODY’'S HOME

Moderato

51. PLAY THE DYNAMICS

—~SD._| ™ — A ™ | [ ™ 1 N 1
i —— ——— - :ﬁ;ﬂi—_ﬁm“imjﬂﬁ:&
" R L N T AR 2 T
Tambourine
[ IR P R S S R PO B P e L
-~ ™ — N — al — | ™ — 3 - :
I A I T T
THD ] J )} 3} :J_F :J } : :J bl :J ﬂ b
e ¢ < < < < <

~ SD. = | | M | | I s Y | | I
I 2 _éi__-‘:tiﬁtd:ttﬁ——d——i o — :
B.Dﬁ'eT‘r—;F%F%r*Tf’T_‘—T‘
P ?
Sus.Cy:n.
Hig < - g J J - >
~ f ?




52. PERFORMANCE WARM-UPS

TONE BUILDER
T e | . [ M | T T
" " — B S — j“tttﬁ:ﬁjjjjjjj:
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RHYTHM ETUDE
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F i ¥ ¥ 2 T <
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RHYTHM RAP .
lap
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Stomp!
SO ] ™ | ot e e Y AN s Y Y s O e B s

CHORALE
Andante
Sus. Cym. P P
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- Ed -
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r mf A Let the sound continue.
Remember: start softly to make an effective crescendo.
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ACQUES - Round (When group A reaches @), group B beginis at @)
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54.

French Folk Song
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55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Arr. by John Higgins

- Meastire number
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56. OLD MACDONALD HAD A BAND - Section Feature

Allegro
_ S.D.
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Ludwig van Beethoven
57. ODE TO JOY (from Symphony No. 9) Arr by Johm Higgins
Moderato
R0 N N N N N A I IS I N A AN A noe I I N O N A
I S S s i)~~~ S T s ™ ™ e ™ ™ e Rt B S

TR IR SR R

Triangle (Remember: Fundamental or overtones - your choice)
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Sus. Cym.
with yam mallets
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58. HARD ROCK BLUES - Encore John Higgins
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Tie

Pitched Percussion - 2Beats A curved line connecting notes of the same pitch, a
(Keyboards and Timpani) = s— - " Play one note for the combined counts of the tied notes.

, Other Percussion

A curved line connecting two notes on the same staff line or

(5.0, B.D, Tamb,, Cym., etc.) = 2 Beats space. Play one note for the combined counts of the tied notes.
59. FIT TO BE TIED
w 2 beats
5 [ 4 | l | b | } | I | l |
Ej—-.. 2 ; | ;; r—— g: o—— 4;,—-—-\ .I i:,c,‘\im :
— r i 7 ] F i w F ] r 3 r i F 3 r i
T ¢ 1 < 1 1 ¢ 1 ¢ 1 B
} 1 1 o N o N — T T 11 ! |

L2 2. 27 fr) ] I [ 2
[errt B B | | T ]
| 1 | - 4 | J | | I o s P ! |
L e T T Ap—— r — » S B " M—— a——y S
7 = ] [ r 3
T 1 T 1 1 [
Doﬂed Half Note o
J —_— -BBeats J-d Dot | _ ‘ J\ 3 ‘,J = J
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61. ALOUETTE - THE SEQUEL French-Canadian Folk Song
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Among hIS most well known songs are "My Old Kentucky Home”and “Camptown Races.”

|,
A

Amerlcan composer Stephen Collms Foster (1826~1 864) was born near Plttsburgh, PA. He has become the most recogmzed
“song. wnter of his time for works such as”Oh Susanna, "which became popular during the Callfornla Gold Rush of 1 849
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2 Time Signature
~ E 3 beats per measure
Quarter note gets one beat

il

Concluchng

Practice conductmg thls
three-beat pattérn.

66. RHYTHM RAP

Clap

gl 1) ) N s B s I RN
1T & 2 & 3 & 1 & & 3 & & 2 & 3 & 1 & 2 & 3 &

Rudiment

i
L

L ]
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'Double Paradiddle

67. THREE BEAT JAM
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68. BARCAROLLE Jacques Offenbach
Moderato | | | N I T I [ ] I I I
| | B | |
N ——

Budiment E

Flam Accent iiﬁ:d::ﬁi:ai

69. MORNING (from Peer Gynt)

Norweglan composer Edvard Grieg (1843 -1907) wrote Peer GyntSu:te for a play by Henrlk Ibsen m 1875 the
year before the telephone was invented by Alexander Graham Bell, “Morning”is a melody from Peer GyntSu:te
Music used in plays or |n films and telews:on, is called mcn:lental musu: \

After you playa flarn, play two strokes, always W|th the
_high hand. Th[S will keep your hands properly posmoned

Andkaéxte LA sL 8 L Edvard Grieg
_SD. | | | N S SN U O I S o A e O A o S e O S s Y s A A A O
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X o] 10 r 1 i I f#1]
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Accent L J . Emphasize the n_ote." '
70. ACCENT YOUR TALENT
Clap P - - = = = > - = =
> = > = = = = =

-Latm Amerlcan mus:c has its roots in the Afrlcan, Natwe Amerlcan, Spanlsh and Portuguese cu]tures Th]S dlverse music feature
b ..Ilvely accompaniments by drums and other percussion instruments such as maracas and claves. Music from Latin America
e '_contlnues to [nﬂuencejazz, cIa55|caI and popular styles of music. "Chlapanecas isa popular chlldrens dance and game song

: “MC!I'CICIQS Hold maracas by the handles Use . CICIVBS Cup your left hand to form a resonating chamber. Hold
; o a short, precise wrist motion to shake —_— - . the lower pitched clave in your left hand. Use the clave

- - maracas. Malntam a steady tempo . - .+ inyourright hand to strlke the center of the left clave.

Cns o : . . o . o : : . .

- R. Sh '|' $ Place tlp of left stlck on center ofdrum Rest stlck on rim and hold f‘rmly Strlke W|th r|ght stlck
' lm o about 1/3 away from tlp of left stlck RS.is the abbrewatlon for rim shot ' IR

71. MEXICAN CLAPPING SONG (“Chiapanecas”)

. Latin American Folk Song
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72, ESSENTIAL CREATIVITY _ Compose your own melody for measures 3 and 4 using this rhythm:
s I eI PR R
Gk —— ===
(Y] ' [ el
=
so. || | OO o I O e e e B PO T e e B
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77 ) ] - ] £
ol 1] 1 F

This percussion part can be played to accompany a band member's melody.



73. HOT MUFFINS
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74. COSSACK DANCE
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75. BASIC BLUES
so. T 1 T ) T N ™ T AT
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Sus, Cym.
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Key Signature - Ist& 2nd Endings ——}F——{
The Key élgnafﬁre tells us which notes to play with sharps ,Play through the 1st Ending. Then pIay the repeated .

- or flats throughout the music. For keyboard percussion, this.,  section of music, sklppmg the Tst End:ng and piaylng
'Key Slgnature lndlcates the Key of F- play all B's as B- ﬂats the 2nd Endlng
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Japanese folk music actually has its orlgms in anaent China. “Sakura Sakura”was performed on lnstruments such as ‘
the kota, a 13-string instrument that is more than 4000 years old, and the shakuhachi or barbao flute. The unique -~

: ‘sound of thlS ancient Japanese me!ody results from the pentatomc (or fi ve- note) sequence used in this tonal system. -

Snare Drum Turning the snares off can create an effective, dark sound, similar to a tom-tom.

77. SAKURA, SAKURA - Band Arrangement

16-B

Andante Japanese Folk. Song
Snares off Arr. by John Higgins
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mf S.D.and B.D. can
share the same rest.
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- Slei h Bells _- . Sle:gh bells are usually shaken on the rhythm lndlcated However handle mounted S|Elgh bells. - B
- e g9 _ .can be tapped gently in t|me Wlth the f’ st by holdmg the |nstrument perpendlcuiar to the floor S

78. UP ON A HOUSETOP
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79. JOLLY OLD ST. NICK Remember to emphasize the accented notes.
Moderato

7

S e e O T O e e Y O 0 1 e B e B

80. THE BIG AIRSTREAM
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81. WALTZ THEME (THE MERRY WIDOW WALTZ)

Moderato

Franz Lehar
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 Sixteenth Notes
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. "Special
Percussion H-
." Exerclse S
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Each Sixf'eehth'the = /4 Beat B

f]a; 4 Sixteenth Notes = 1 Beat o ﬁ ﬁ '
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82. AIR TIME cCount carefully and maintain a steady tempo.

o e ., I e M e B — — B e Bl e B
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83. DOWN BY THE STATION
Allegro

R |

e e N =l — — =
E e B

mf

Wood Block
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Moderato
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84. ESSENTIAL ELEMENTS QUIZ

Solo Sole

M == M ===
| s s vowsdvanaw

Cr. Cym. J J
r 2 i I S T
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85. ESSENTIAL CREATIVITY improvise your own part for measures 3-8 using these rhythms: J, J 3, J3 29
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Z DAILY WARM-UPS  ,orcours ron rowcarcmiave

86. TONE BUILDER
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- 87. RHYTHM BUILDER
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89. CHORALE (Adapted from Cantata 147) N SR S Johann Sebastlan Bach‘
Sus. Cym, ‘ . |
”2 -_— |3’ Tj, |‘*:J"‘) % |[ - Ij’ ]“j’ |‘<? .H _
o . . . _Le A musical form featuring a theme, or primary melody,
kg : Theme an,d Variations followed by variations, or altered versions of the theme.
b
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88. TECHNIQUE TRAX

Paradiddles ———————— _ Paradiddies —_—
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90. VARIATIONS ON A FAMILIAR THEME
Theme
_ S$D. | 1 | - | o I — | I — .| B |
Ve s L e e L~ L o A | o ™ S B B I
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50 | | 1 | T
mf
Cr. Cym.
1 < < S Fay
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Variation 1
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- Change to Triangle
u

L2 mf
Variation 2
__ | /M E— /M == | e e
e R ¥
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Change to Cr. Cym.
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£ D C L I .F. s At the D C al Fme play agam from the begmnmg, stopplng at Fine (fee"- nay)
Ikt a . me D. C |s the abbrewatlon for Da Capo,or to the beglnnlng *and Fme means"the end

' Eighth Note . " - iBéat‘- T Jﬁim HJ’T .

Two sixi'eemhs I e i‘ ‘a’ _Sq?diyide eath beat into‘4'eq‘ual parts I e:z a . “ Jﬁ 'ﬁ :
s : ; : ' ' ‘ : Te&ale&a '
B e . L b ol )

91. BANANA BOAT SONG

Moderato Caribbean Folk Song
Snares off .
S R —— = T R LT e ey ] e
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92. RAZOR’S EDGE

Snares on o
o e — I e e O e — 0 e e - I s e e B e — B ———
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93. THE MUSIC BOX

94. EZEKIEL SAW THE WHEEL

Allegro
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_ Afncan-Amencan spmtuals ongmated in the 17005 mldway through the perlod of s!avery in the Unlted States o
- One of the largest categories of true American folk music, these prlmarlly rehglous songs were sung and passed on -+ - .
- for generations without bemg written down. The first collectlon of splrltuals was pub[lshed in 1867 four years after s

lThe Emanc:patlon Proclamatlon was s:gned lnto Iaw S : : : '

African-American Spiritual
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95. SMOOTH OPERATOR
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96. GLIDING ALONG rractice “Doubling”in this exercise. Rim ?qh‘“
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H—v

e =”Ragt|me is an Amencan musuc style that was popular from the 18905 untll the tlme ofWorld War l. ThlS early form of
ez brought fame to. planlsts I|ke"JelIy Ro!l”Morton and Scott Jophn who wrote“The Entertalner and "Maple Leaf Rag

St TSurprlsmeg,the sty!e was Incorporated into some orchestra| music by lgor Strawnsky and. Claude Debussy

el .The trombones now Iearn to play a ghssando a technlque used in ragtlme and other styles of mu51c

97. TROMBONE RAG

Allegro
On Rim
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98. ESSENTIAL ELEMENTS QUIZ
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99, TAKE THE LEAD Practice Right Hand Lead in this exercise.
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100. THE COLD WIND

— Phrase 1 Phrase |
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102. SATIN LATIN Prractice Double Sticking in this exercise,

Allegroff
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Goon to next page o
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103. MINUET
Moderato ’ Johann Sebastian Bach
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104. ESSENTIAL CREATIVITY 7his melody can be played in 3/4 or 4/4. Pencil in either time srgnature draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY Right Hand Lead , .
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106. MARCH MILITAIRE Practice “Doubling”in this exercise. 2
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M® 108. ON TOP OF OLD SMOKEY

Z1-B

American Folk Song
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109. BOTTOM BASS BOOGIE

Sus ym. {with S.D. stick)
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110. RHYTHM RAP

eI e

1 &8 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS ~
=M | == | 1 | — A | | N
T — B

1T T rrr rrrrr T

I3

Closed RO" : } Subdlwde each ai mto 4 equal strokes, and connect the multlple bounces as smoothly as p055|ble oo

Closed rolls fi II each beat w1th a buzzmg sound ‘i }ﬁ

112, ALL THROUGH THE NIGHT :
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113. SEA CHANTY . English Folk Song
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114. SCARBOROUGH FAIR English Folk Sohg
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115. RHYTHM RAP

Clap D ] [ I .

1 & 2 & 324 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 &4za

116. THE TURNAROUND

117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
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118. HUNGARIAN DANCE NO. 5 - Snare Drum Solo - Johannes Brahms

Arr. by Will Rapp

Allegro - BRLRRARL RL R R L R}LFILHHI;R
I — [ e e e =1 ™ — =
SDr::; s e I B A e A -
I A Single Paradiddles A Double Paradiddles
LR L LB >
= \ — = e = 1 =

< Measure Number Stick Clicks* Stick Clicks
] 1 M ™ = | ] -
= i Po— 1 — o ———a e e 4 o ¥ i 4 =
— = = | | ) ! ) | 4
ﬂﬁi" z % P — » » T » - » "
r
Rl;n Shot LBL R = l:.> R L LR
1 . N N N N | | — /1 . N
7y - > = C— tH-f—*—%i—d———tﬁi—-—d—dﬁﬁé’—f—
S
- RLRRL B L R R L R ‘L R LR R 'S R
= 1 —— _—— e B T e [t

*Hit sticks together,
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- o Great m_hsicians‘gr'yé efjcbufqgemgnt to fellow p_effér._rners. On this page{.cf@rihé'tists- fécir’ri’fhér’r instrum ) :
" ““Grenadilla Gorilla Jumps” (named after the grenadilla wood used to make clarinets). Brass pldyerstearn lip slu

" pattern and percussionists combine new sticking patterns. The success of your band depends oneveryone’s effort.and-encouragemen

The following exercises will help you develop important skills.
Snare Drum Follow the written sticking very carefully to help build your snare drum technique.

119. GRENADILLA GORILLA JUMP No. 1
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120. JUMPIN’ UP AND DOWN
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121. GRENADILLA GORILLA JUMP No. 2
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122. JUMPIN’ FOR JOY
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123. GRENADII.I.A GORILLA JUMP No. 3
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124. JUMPIN’ JACKS
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125. ESSENTIAL ELEMENTS QUIZ A quiz on intervals appears in the keyboard section (page 24).
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126. GRENADILLA GORILLA JUMP No. 4 Practice Alternate Sticking as marked.

R LR LRLRLRL R L:R LRLR LRL RLLtRLRLRLRL RLRLR LR LRL
o i % 5 s see e eie s eee W N Y s aweae ]
T = —T [ -

RLR L RLR L LR L R LALRL R L LR L R L RLRLRLRBG RL R L RLRLR LRL

Ee= = |

M%wa =
T T 1

127. THREE IS THE COUNT g
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128. GRENADILLA GORILLA JUMP No. 5
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129. TECHNIQUE TRAX
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™D 131. KUM BAH YAH T7his percussion part can accompany a trio of players or the full band.
I léflodera&o African Folk Song
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Repeat the section‘of miusic enclosed bythe repeatsigns. . . . ' ™

(if 15t and 2nd eridings are used, they-are.pldyed as usual —but- .-, i R

‘go:back only to the first repeat sign; not to the bEQfﬂ'?iUQ-')" R i G

J LT "i g

n &

132, MICHAEL ROW THE BOAT ASHORE Fiam accents can also apply to eighth notes. African-American Spiritual @
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133. AUSTRIAN WALTZ Austrian Folk Song @
Moderato .
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135. TECHNIQUE TRAX rractice at all dynamic levels.
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136. FINLANDIA Jean Sibelius
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137. ESSENTIAL CREATIVITY | il J el N
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Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from
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138. EASY GORILLA JUMPS
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139. TECHNIQUE TRAX
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140. MORE TECHNIQUE TRAX
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141. GERMAN FOLK SONG

Moderafo’ |

| |
mf’
AN ™ ™ — .

AlIegrg James Black and Katherine Purvis
- - ‘
T =% L] i:ita?i
1, bt D - = <
7 T
l 1 I 4 o I e o s .
e i E e e S S S B e ™
F” = L]

N

;Ao EeeRERRES RSP P PP PR PR EEEE;

n AR



L4/-B

Sl M ——— W —m — A e = _rE =
B o e e e e o, 7 R B e

R R i
O g T 1 5

145. MORE GORILLA JUMPS
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147. CONCERT B) SCALE
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148. IN HARMONY
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149. SCALE AND ARPEGGIO
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' :audlence Pay spemal attentlon to dynamics when you p[ay thls famous theme

150. THEME FROM “SURPRISE SYMPHONY"”
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i 151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
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153. CARNIVAL OF VENICE - Band Arrangement : A &“J?ﬁfﬁ?geﬁﬁ;
Allegro - - E Wood Block (or Rim Tap)
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*In some printed music, cymbals appear with the bass drum,
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158. RHYTHM RAP
Clap

158 N Nt Y s A s ) ) EEPES BEPR B
1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &
5 s N T s TS NP NP B
1 & 2 & 1 2 & 1 & 2 & 1 & 2 &
159. EIGHTH NOTE MARCH rractice “Doubling” and Paradiddies. 5
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160. MINUET Johann Sebastian Bach %
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162. EIGHTH NOTES OFF THE BEAT
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165. DANCING MELODY
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"ZHISTORY |

: s ‘ .- Kriown:as“The March King,
Sousa wrote The Stars And Stripes Forever, Semper Fidelis; The Washington Post and many other patriotic works. Sousafs. , -
band petfotmed all:ovér the cotintry, and his fame helped boost the.popularity of ba ds in-America: Here is aimielody -
frorm: his famous. £l Capitanoperetta and march, i : o L

Amé'rig:an" composer and coniductor John Phll!p80usa(1854—1932)wr0te 136 marchi

166. EL CAPITAN
Allegro
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S “0 fC_anada;f'fbrhﬁérly.khown 'és-thef‘Nafibnél Sblf\_g,‘f:\..vas first pérformed during 1880 in French Canada. Robert A , :
. ‘Stanley Weir translated the English fahguage version in 1908; but it was not adopted as the national anthefm of . . :
" Canada until 1980, one hundred years after its premiere. ' : o S
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N 167. O CANADA ‘ I'Hon, Judge Routhier

Maestoso (Majestically) and Justice R.S. Weir
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8. ESSENTIAL ELEMENTS QUIZ - METER MANIA Count and clap before playing. Can you conduct this?
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169. SNAKE CHARMER

POODDS
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172. MARCH SLAV snare Drum is tacet {do not play). An optional timpani part appears on page 33-B.
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' Tune to F and Bb,
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174. HALF-STEPPIN’
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175. EGYPTIAN DANCE.

Allegro
Snares off
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175. EGYPTIAN DANCE - Timpani

Tune the larger drum to A and the smaller drum to E. Watch for accidentals,
Use a fight stroke to achieve a dance-like quality in your sound.

Allegro
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® 176. SILVER MOON BOAT Chinese Folk Song-
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N 177. THEME FROM SYMPHONY NO. 7

While this part looks easy, it is difficult because it is slow. Strive for an even consistent sound.

_ Allegro (moderately fast) Ludwig van Beethoven
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B 177. THEME FROM SYMPHONY NO. 7 - Timpani L udwig van Beethoven
[ Y Tune to B and Ab.

Allegro (moderately fast) . 3 [E]
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178. CAPRICCIO ITALIEN
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178. CAPRICCIO ITALIEN - Timpani
" Use a slow stroke to “pull” the sound out of the timpani. Tune to F and Bh. Peter lilyich Tchaikovsky
Allegro . 1. li2.
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179. AMERICAN PATROL
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Samuel A.Ward G

182. AMERICA THE BEAUTIFUL - Band Arrangement ' Art.by John Higginsé
Maestoso = = = > > > = > > =
SD. = = 1 ™ 1 — @«

T = ™ e e ™ g A B Lot St S p—" J—"—

) = = — G
B.D. Je G

&

&«

= > > > = > > G

= = T i — 4 [ e | p
T o S B | e e e e e e e S ’

= -  ——— o ¥ =

1 ] | ¢ &

> > > > = &

" &

&

Andante 8 G

I : ! G

G

ﬁ

&

> &

. 7 o e s — I e O s — e [ N s I

i — ] | R a—" — -

: = : : - >  — > ¥ &

T 1 g
> _

€
&
6
- - - - - = - = - - -
J — 3 — = ™ = } 1 4 -
qﬁﬁii&ﬁ:ﬂbﬁiﬁw
S
= > = > = => = N
1 s — T s I e —— I 1} | = % _(Roll until cut-off)
:H:éi,bb@ﬁ;ﬁ - z o o & o L :
- - r J ) r 2 -
| 1 [ © o
= - = b~

LT T Y Y - - X -F.-E N X N_-¥ .-



182. AMERICA THE BEAUTIFUL ~ Band Arrangement

Samuel A.Ward

Maestoso Arr.by John Higgins
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182, AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A.Ward
Arr.by John Higgins
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183. LA CUCARACHA - Band Arrangement : Latin American Folk Song (@3
Latin Rock Arr.by John Higgins o
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P 183. LA CUCARACHA ~ Band Arrangement Latin American Folk Song
Arr.by John Higgins
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Arr. by Jahn Higgins
Arr. by John Higgins

Peter lllyich Tchaikovsky
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Peter Illyich Tchaikovsky
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184. THEME FROM 1812 OVERTURE - Band Arrangement
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184, THEME FROM 1812 OVERTURE - Band Arrangement
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185. CAN - CAN Jacques Offenbach G
Allegro (5] onim Arr. by Kevin Lepper G
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™ 185. CAN - CAN Jacques Offenbach
i : _ Arr.by Kevin Lepper
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186. SWING LOW, SWEET CHARIOT . [
# African-American Spiritual i
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187. LA BAMBA

Allecee ¥ Rim Knock Mexican Folk Song
&r = > = > > >

(SD_| ] /1 [ e 2 | — ]

Z oo L —— 0 — ]

L2 [¥] & [~ * [ 7] 4y
B.D.r 7 ﬁ 7 E:T—_F 7 7

= >
S

Sus. Cym. dome with stick

-~
(
Aty
-~
{

dﬂﬂddiddddddddddiddddd.

le
Fine
T 7 m/m71 7 =~7 7T 7 ey N
AT ;
i A |
-
-l R 2 ! ivﬁ"% é%

d:
v

-
- L T =T 7 =7 2
Q‘ . = = (R — v T S

d4d
~Js

Ay
N

- - j bl b J 'i

g\ y D~ 2 t

L ]

Q“J

g(; oz — 7 J j; — LT — 7 _:I_ D.C. al Fine
, e — T R m— 1 =

-IESE e S AR

: = =5

o)

XX
(
b
e vy
(
Ve _y

s dd



1. (Concert By or Concert Eb Major)
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2. (Concert By or Concert E; Major)
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3. (Concert Bb or Concert Eb Major)
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1. (ConcertF or Concert Ab Major}
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1. ODE TO JOY . Ludwig van Beethoven @& :

1. Question 2. Answer . 3. Question 4. Answer s

A
7 4
(en) oo weat.
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A

2. Q. AND A. Write your own “answer” phrases in this melody.

A 1. Question 2.Answer

w7 -
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A 3.Question 4. Answer
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3. PHRASE BUILDERS Write 4 different phrases using the rhythms be!ow each staff,

A% F5
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B D%
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4. YOU NAME IT:

' Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases T and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

A 1. Question 2.Answer

3. Question : 4, Answer

5. INSTANT MELODY
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All rudiments should be practiced: open (slow)
to close (fast) and/or at an even moderate
march ternpo.

Instrument Care Reminders
Snate drums accasionally need tuning. Ask your
teacher to help you tighten each tension rod
equally using a drum key.
« Be careful not to over-tighten the head. It will
break if the tension is too tight.
+ Loosen the snare strainer at the end of each
rehearsal.
« Cover all percussion instruments when not
in use.
- Put sticks away in a storage area. Keep the
percussion section neat!
+ Sticks are the only things which should be placed
on the snare drum. NEVER put or allow others
to put objects on any percussion instrument,

Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestraf Division

A. SINGLE STROKE RUDIMENTS

6

1. Single Stroke:Roll ﬁ 'ﬁ 3. Single Stroke Seven 'ﬁﬁ
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R L L R RL AL

[l ]

3
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3 3

2. Single Stroke Four ﬁ m
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L R L R

B. MULTIPLE BOUNCE ROLL RUDIMENTS

4, Multiple Bou oll 5. Triple Stroke Roll mj‘ : m‘ﬁ
ree foemee ® jéééééﬁiiggggggﬂﬂ rp " ’ RRRLLL RRRLLL

International Drum Rudiments courtesy of Percussion Arts Society
Copyright @ 1984
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C. DOUBLE STROKE OPEN ROLL RUDIMENTS

6. Double Stroke j

Open Roll
R R L L AR R L L
. 5 = s >
7. Five
Stroke Roll f J i____,J
R R L L
8. Six = 6 > D ] ==
Stroke Roll JH 3 ,jL Jn 3 ,jL
L R L R
9. Seven 4 J> j: J>
stroke Roll ; A
L R L R

10. Nine
Stroke Roll

“’(‘W\-\o
o ._V

16. Single E =
Paradiddle
ALRRLPRBRLL
17. Double = T
Paradiddle  JJodds ddddd s
ALRLRARR LRLRARLL

11. Ten 10 - 10 = >
Stroke Roll }vﬁ 7 }\___/ bl

RR L R R L

L LR L L R

12, Eleven ¥ o= o=
Stroke Roll j\__/ﬁ ) j\_/ 7

AR L R R L

L LR L L R

13. Thirteen
Stroke Roll

. is > I5

14 Eeion Roll § 333 7]
L AL A
17 = 17 =

P shokerol £ ) £
R R L L

18. Triple
Paradiddle

e __ i
e
D]
il T
D
il
=N T
e
T
De_| v
W
D]
il T
DR
re_|
~&_1l

19. Single
Paradiddle-Diddle

[t R T y
oy |
rog |
rog |
piad W
or g |
[l 1 T v
oy |
o |
o]
or @
or g |



21.

22,

23.

24,

Flam Accent

Flam Tap

Flamacue

Flam
Paradiddle

,_
I

LR

25. Single
Flamed Mill

26. Flam
Paradiddle-Diddle

27. Pataflafla

28. Siwss Army
Triplet

29. Inverted
Flam Tap

30. Flam Drag

NpppprFippppp

LRLARLLARLRARL LRR

>

{fﬁﬁ ;ﬂﬁﬁ

LR L R RL LA

- 3 = 3
Nprpp

LB RLLRRL

RL L R AL L R

> > o =
Npprrpy
'R L AL AR LR L RL R

32.

33.

Single
Drag Tap

Double
Drag Tap

34, Lesson 25

35. Single

Dragadiddle ﬁ Jﬁﬁﬁ
LL

37.

38,

39.

40.

Drag
Paradiddle #1

Single
Ratamacue

Double
Ratamacue

Triple
Ratamacue

s}
L
il

-

R LLR

RRL R L L

=

Porciddle #2 @J @,ﬁ__fj J @J @,ﬁ
LItR L R R L RRL RRL R L L
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Definitions ()
Accent 15
Accidental 16
Allegro 11

Andante 11
‘Arpeggio 28

Bass Clef 5 (Bassclefinst)
Bar Lines 3

Beat 4

Blues 21

Breath Mark &

Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
D.C.alFine 18
Decrescendo 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
DoubleBar 5

Duet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31

FIddddddddddiddiddidd:

Embouchure 2 (Brass & WW's)

Enharmonics 33
Fermata 8

1st &2nd Endings 16
Flat 5

Forte (f) 9

Half Note 6

Half-step 33
Harmony 8

Interval 24

Key Signature 7
largo 23

Ledger Lines 3
Measure 3

Mezzo Forte {(mf) 9 .
Moderato 11 '
Multiple Measure Rest 20
Music Staff 3

Natural Sign 5

Notes 4

Phrase 20

Piano () 9

Pick-Up Notes 9
Quarter Note 4
Ragtime 19

Repeat Sign 5,26
Rests 4,6,7,31

Round {Canon) 12
Scale 28

Sharp 5

Simile 20 (Perc), 7 (Kybd.Perc)

Slur 19

Soli 29

Solo 23,38

Tempo 11
Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst)
Trio 25

WholeNote 7

Composers

JOHANN SEBASTIAN BACH

+ Chorale {from Cantata 147) 18

» Chorale 30

+ Minuet 20

+ Minuet 31

LUDWIG VAN BEETHOVEN

» OdeToJoy (from Sym.No.9) 13

« Theme From Symphony No.7 34

JOHANNES BRAHMS

» Theme From Sym.No.1 38
(Brass & Low WW'5)

ANTONIN DVORAK

» Theme From "New World Sym.” 23

STEPHEN COLLINS FOSTER

» Camptown Races 14

+ Oh,Susanna 10

EDVARD GRIEG

» Morning (from Peer Gynt} 15

FRANZ JOSEF. HAYDN

+ Theme From "Surprise Symphony” 28

FRANZ LEHAR :

+ WaltzTheme 17

WOLFGANG AMADEUS MOZART

+ AMozart Melody 8

»+ Eine Kleine Nachtmusik 38
(High WW5)

JACQUES OFFENBACH

+ Barcarolle 15

GIQACCHINO ROSSINI

+ WillilamTell 10

CAMILLE SAINT-SAENS

» Egyptian Dance 34

FRANZ SCHUBERT

< March Militaire 21

JEAN SIBELIUS

* Finlandia 26

JOHN PHILIP SOUSA

« ElCapitan 32

+ High School Cadets 11

PETER ILLYICH TCHAIKOVSKY

+ Capriccio Italien 35

- MarchSlav 33

« 1812 Qverture 37

World Music

AFRICAN
« KumBahYah 25
AMERICAN
+  American Patrol 35
«  America The Beautiful 36
« Auralee 12
» Ezekiel Saw The Wheel 19
+ GoTell Aunt Rhodie 6
. Michael Row The Boat Ashore 26
* OnTop Of Old Smokey 21
« SkipToMyLlou 10
+ Swing Low, Sweet Chariot 39
» The Streets Of Laredo 28
+ Wayfaring Stranger 35
«  When The Saints Go Marching In

13,27
AUSTRALIAN
+ BotanyBay - 26
AUSTRIAN
- Austrian Waltz 26
CANADIAN
+ Alouette 14

QCanada 32
CARIBBEAN
- BananaBoatSong 18
CHINESE
+ Silver Moon Boat 34
ENGLISH
« London Bridge 8
» Scarborough Fair 22
« SeaChanty 22
FRENCH
+ AuClaireDelalune 8
« Frére Jacques 12
GERMAN
+ German FolkSong 27
ISRAELI
« Hatikva 30
ITALIAN
+ Carnival Of Venice 29
JAPANESE
« Sakura, Sakura 16
MEXICAN
+ Chiapanecas 15
+ LaBamba 39
« LaCucaracha 36

SCOTTISH
» Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC

+ JingleBells 9

+ Jolly Old St.Nick 17

* MyDreydl 9

+ Up On AHousetop 17



