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1. Happy Birthday (?)
32.
33.
34,
35.
36.
37.
38.
39.
40.
41.
42,
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45,
46.
47.

48.
49.
50.
51.
52.
53,
54,
55.
56.
57.
58.
59.

Heart & Soul

1 Want You Back

In The Mood

Largo (New World Symphony)

Livin" On A Prayer

Message To You Rudy, A

Move The Joy / Move it / Winterfest
Mr. P.C.

My Way

Pep Band Music

Pirates of the Caribbean

Pomp & Circumstance {Two Ceremonial Marches)
Santa Claus Is Comin' To Town

Sight Reading Exercises

Simple Gifts (District Determined Measure)
Symphony No. 5

District Determined Measure Score Sheet
Shenandoah

Star Spangled Banner

Take The A Train

Tempest, The

Uptown Funk

Vivir Mi Vida

Watermelon Man

Chords & Complimentary Scales
Blank Staff Paper

Essential Elements Method Book
Note Map/Fingering Chart

What to-practice first...

ARTS ALIVE SET LIST {Semester 2}
1)} The Force Awakens

2} Largo (New World Symphony)
3) Take The A Train

4) Pirates of the Caribbean
INTERMISSION {Combined Bands)
5) The Tempest

6) Vivir Mi Vida

7) Crazy Jam VI

8) Don’t You Worry Child

9) 12 Bar Blues

WINTERFEST SET LIST (Semester 1)
1) The Tempest

2) Vivir Mi Vida
3) Don’t You Worry Child
4) Angels We Have Heard On High
5) Santa Claus Is Comin’ To Town
6) In The Mood

INTERMISSION

7) Canon Remix- (Combined Band)
8) My Way (Small Ensemble)

9) 12 Bar Blues

Optional Additions

10) Pomp & Circumstance

(a) Original Student Compositions, (b) Blues By Five, (c} Cold Duck Time, (d) Don’t Stop Till You Get
Enough, (e} Livin’ On A Prayer, (f) Mr. P.C,, (g} Watermelon Man



Instrument Care Reminders

+ Be sure your amplifier is turned off before
plugging-in or unplugging the audio cable
connecting it to your instrument.

»  When unplugging a cable, hold it by the plug
(not by the wire).

+  After playing, wipe off the instrument and
strings with a clean soft cloth. Return the
instrument to its case.

* Close all the latches on your case when the
instrument is inside. '

= Keep all 4 strings in tune (at normal tension)
to prevent warping of the neck.

* Your case is designed to hold only specific
objects. If you force anything else into the
case, it may damage your instrument.
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Fingerboard diagrams show
you where to play the notes.
Circles are drawn on the dia-

gram to indicate the fingers to

be used to play the notes.

Think of your fingers
as being numbered
1 through 4,

A
A
4

[ § )]




Ct

Db

Al

Bb

G

Ab

Fi

Gb

N




JONVHD OL 123rdNs 38V SIDNVYNYOIH3d LNFHUND 8 d30AVY 39 AVIA SIINVINHOIHId

pauILII212Q 98 01 = Q8L AHYOLVANVIA 38V SIINVINHO4HId d109 «

wdooss vz wdpg:s W13 ‘ wdgo:g VL3
wdg0:y-0£'g WooH pueg @ wdog'g
14 Buneapy diysiapes | @ -06:Z @ 8ondeld uedO Qg leoyas o AeQ isid B2 8¢
wd0o:s i3 wdog:s 13 wdoo's v13 wdoo:s w13 wdpg:g 13
Jrd 9¢ 274 L4 £¢ feqisiy sieyoes) Zz7 4
: wdgo:y w13l . wag:y 'y13 wdoo:y Y13 w00 g3 wdgo:y Vi3
02 61 8l Ll g} 1s14 SR YRS G : i
AN ‘oBuBIEG| . AN “Jeueleg AN ‘OBuRlEG] AN ‘oBuBIRg AN .um.._m._.mw o AN _omcm._m_m
o i ® dwe ajlifunop z | ® dwed spibunoa | ® dure aifunol | ® due) ayifuno, g @ dwen apbuno e o dwen m___@_._zo> \.
wdgg:£-00:¢ Bunasiy
oju| dwreg apbuno) ¢

< JLOC BT

~ 910¢ 1snbny ~

91-0Z-9 431vadn 14viQ

JVANITVOI £LT102-910Z ANVE HIO31IDS



JONVYHI OL1 123rdns 34V SIDNVY

wdog:p-08°2
wool pueg @ BN anop
pueq - | by ung pueg

wdpep-08°2 & 1Y
Yoy Aojuaau| Jusunnsu|

IHO443d LNIJHHND 8 A3AGY 39 AVIN SIINVINEO1HId - AHOLVANYIN JdV SIINVIWHOIHId Q108

1es

-« 9102 12O

14

nulL

~ 9102 1aquiardesg ~

pam

wdpg:)
-WeO0:8 SSYINN & duL pild wdog:#-0€7e] wdog:s;
ueouo) sdog pueqiiniy O£ 62| Wwood pueg @ Z#IIW Q| -08:C B edveIduadO |  -08Z © SooRId UadD g Gl
wdpo:g 13 usdog:g 13 wdpo's V13 wdno's V13
wdpe'g-08'e
wdQo:p-0g:Z Wooy pueg @ wdgg:g wdpn:p-08°2 wdgeg-Getg Sieyoeal]  wooy pueg @ g4 funse
e H anp) opbunop g2t -08'2 ® sdeld uadp Zg| wooy pued @ 1E WIW 1.2 lo4 Aeq papusix3 g wea) diysiepest gy el
¥2/6 slepuiey wdgo:s y[3 wdoo'g 13 wdpo's v.13 wdoes 13
{looyas BIpPIN Wed 158104
JeaN) 801 10 Vi 'prenbuudg
J0ai3 pralpre] 09
aald, {(Alug wea| dyjsiapesT) jOOYoS ey yoni] wniay
ipetiAuj s1iaquisiy Ajiwed, wdgo:y-08:g Wooy
wdg:y-00:) pueq ® 24 Buiesy wea || wdo:v-08'g
8SNOH sanueg TN wdpg:g| wdpe:p-0gig wooy pueg @ diysiopea § Z UoIssas LIO0! PUBQ 13591 9 HON |
® inoyoo Awrey pueg ) || 0672 ® sonoeiduedp g )| L oous wid ojibunos Gyl Bulues) JolusN WIW {7 ||  -0ET @ S0M9RId uadQ € | PEOT pEOJUN MaID PEOY Z | LI
81e7 ¥ 13 wdg):s Y13 wdpo's ‘Y13
pueg
PROUBADY 10} AHOLVANVIN
110435 Wegg:s © Yoru g dn yoid
Guunp wdgp:Z-pe:g wWiopad
*apl & paau noA Jl wdpe:g wdgop-0eg
& WooJ puky ayl Ul oo ‘uswdinby aredg
wdg @ asenbs Lnod d PO| /M [esieayey sAepuop B
{1auan eminyl Aepi4 Jo4 weoy pueg jesey
SSEj told $S040Y) asenbg 2 M) peoT Maln peoy {Auo wes ||
HNOH © 9sueUlIOMad diysispesT) wdgo:y-082
KAuowsses Jussuuysuyl  WAQSE-082 901 Wooy @|  wooy pueq @ L& uossag wdgg:e-68:2 slayora L
01| °wedjoileH (eqiexsed G| 1# sioubredure) ajjbuncs g Burures 1 jolsw WIW J lo4 Ae(1 pepusix] g jooYds ON G
T EETE T TERgE = : R T — —
{80110 VW ‘PllBUNS
NEERISUEITER Y )
wdo0:g-00:6 S,eouea
au1 @ 14 1seyinuD WEIN :
Aepu 4 sioubedwen oy Buno wdpe:e-08:2 90}
wdog:gy  wdoy @ L4 Bunseyy wea) |
£ -0£Z ® eolioeld uadQ gt (cex3) annoexd afliunc |

By »



paulwlalag ag oL = dgl

IDNVHD 01 123rans 34V STIONYINHOIHId INIFHEND B 43AAQV 39 AVIA SIONVIWHOIHId - AHOLVYANVYIN JHY SIDINVYINHO4YId 0108,

wdop:s .13
wdoe:g-08'e
Wwooy pued @ 9¢ Bues;
3 \ wea [ diysrapes |LE| 0¢gl
wdgo:g 'v13 wdpos yi3 wdpo:s w13 wdgos v13 wdpg:s v13
|00LIS JB)Y Honl | winjay
wdgo:b-0€'2 10oyas
wdgO:p-p8-2 Wooy pueg @ wdgpg:e wdo0:v-082 wdggrg]  tely wooy pueg jesey 3
62 z# anjo apibuncs | 08T @ eouoeig uedp Sz WooY pueg @ 9% WLIW ]  -082 @ 80ivBld usdQ G| YoniL Peojun #a1) peoY g e
8)e] 13 wdpo:s w13 wdp's Y13 wdon:s w13 wdno:9 :yL3
MOUg
18y Yon1] PR Maln) peoy
pueg pasueapy|
10} AHOLVONYW ‘wdpg:z!
® Woo pueq ul sy weg):, @ Horu) dn yoid
{09010 ¥ ‘uojdweyUON
‘WBang uel ¢2) wdge:g
Jayeay) aisnjy jo Awapeay| -Op:g [ESIESYSY SABPUOK B
wdpg:z uoidweypop| Aepud Joy woos pueq jesay @ wdpe:e-08:2
 J0UBULIONad ti| aoueuLopad uoidweyuoN o) wdooib-0g:g wdgee-gerg slayaea)|  wooy pueg @ S# Bueaw
NN anss| o:_uwauE Uy 9AIT —.N Honi| spedi mald PECH CN waoy pueg & G WIN m —. 104 >.mD vmv:wtﬂ w —. weoaj a_:m._mummn_ N.—. w—.
aje V13 wdpo's .13 wdoo's V13 welno:g 'v13
wdoo:g A9 Yae 1195 0} wINey
— (oo pueq u wdge:z,
® 1991) 01:9-0tF SSYWN
@ pueg Bugorep uvewsinuiyl wAOS:E-08'Z 901 WOoH B 2§ wdog:y-0eg]  WADE-0EZ Wooy pueg @
G SSYWRnauushoidul §f| sieubledure) apbuno €L WooH pueg @ vk WLN Z L} 2#100ug wiig spfunoA |1 [oouoS ON () | 6l
wdpp:s w13 wago's V13 wdi:s 13 wdpys 13 wdgQ:s v13
WOy ®oeg 0 pasnun sAok
wdog:y-08°C @ o4
(80110 Vi 'pieybundg Woaury AOJUBAL} JuBLINISUY
o018 platped 09)
wdg(:g-00:§ S;20lwag 8y wdgg:g-08'2 901 wdge:g
@ 241590140 BIN Aepul  wooy @ z# Bunasp wea | wdo0:4-08:2 wdgg:g-6e:g stayoes | -0€'Z Wooy pueg & v
g|  sweubiedwegapbunog 7| {oex3) eatncexg ojibunos Q| WooY pueg @ €4 WIN G Bunesiy wea] diysiopes @

~ 910¢ 990100 ~

104 Ae(] popusixa ¢




pauluLdlag 8g 0f = gqdl

IDNVHD OL 15318NS 34Y SIONVINYOIY

3d IN3¥YND '8 93AAY 39 AVIA STONYINHOIEID - AHOLVANYIN 34V SIDONVINHOIYId 4108,

4 2102 22Q

~ 910¢ 18qWDAON ~

wdgo:s 13 W AERTE wdog's 'vi3
|00GIS JB)Y Honl | winjay
wdoo:y-08:2
[COY2S 121y WooY pueg
1858Y % Yanit peojun mal)
wdo-082 wdgg:e)  peay JopesT g g Bueaw
wooy pueg ® 64 WLW QE| -2 & suerd uadp 6| oMY wes] diysiopesa 82 17
EEIRTE EEETE| wa(n:g v 13
wdps'y @
10y YOI RO MBID) PEOY-
wdpS 00’ § WIoHad-
wdop:Zl ® 189N MauL peoy:
pueg pasueapy Joj
AHOLYONYW-
wdop:z @ 188y pued Wepp:4 @ o] dnyold
{0110 vit ‘preybundg
‘|9ollg Sp1emp3 |.2) wdgo:y-0g:2 uawidinb3
8|buripenpunasnpy wnasnpy penbuudgy  areds m wooy pueg 19sey
praybundg © wdQ:S-08'g [004OS] 'R HOMI ] PO MBI PEOY
& AuowaJay Sunybi Jayy Auowaran Bunybr
aBueipeny pjaybuuds alfueipeny) Jo4 dn 18g wdop-0eiz @ S ooun
9z OIS ON G2 [0oyag oN | jooyag oN £2] % Horu) daid M1 peoY g2 AojusAu] JuswInsU| 12 oc
’ wdpo:g 13 wdpo:g Y139 aje]y13 wdgo:s w13 wdpo:s i3
wdg:y-0e:Z] wdpe'e-08e]
wdpg:p-0g-g Wooy pueg wdpg:gl  wooy pueg & 491 WIN wdgeig-Ge:z sisyoea)|  wiooy pueg @ L Bunasiy
6l © e anip9apbunop g1l -0eg @ sandely usdo J || uBIN @3t040 [00U9S uwbH gL lod AeQ papusix3 G | wea] diysiapea ¥l €1
wdgp:s y13 wdgg:s vl wdge:g v13
uKipg:e-08:Z 90} Wooy & ¢ wdoo-0e:2 wdg:$-0€:g Wooy pueg
rAl JooUdS ON | L sisubledwen) apibuno 01 wooy pueg @ 8% WLW 6 Keq Jayoea) - |00YOS ON gl ® e#100us Wid eyibunop J + |
W09 13 wdod:s 13 wdp:G 'v13 wdpos w13 : .
{80110 YW ‘piayBuuds
Jeang plEHIES 09)
wdog6-00:9 S201Lsg
auL, & £k 1S9l WBIN
fepu4 sisubeduien ayfunopd
wdgg:p-06:g wdoe'g-08'2 901
wooy pueg @ BN emoly|  wooy @ g Buiesiy wea || wdpg:y-08:g] wdges-6e7 SIayoes |
G pueg-ZWBIN und pueg | (dax3) eninoexg spbunos @  wooH pueg @ LEWIW g -104 feq pepusix3 |
144 nyji P3am anj

gloe

PO »



A

JONVHI OL ...H.:.m:m mm< mmuzﬂzmou_mwn_ ._.Zm_mx..._u B n_m_n_n_.q 38 AV muuz<5w_0mmmn >m0h<n_z<_>_ JHY mmuza__.)_m_Ou_mm_& n_._Om*

TR

u,w.w

dnsie mu
Sinuiicaes e

L1102 ver

—,.m" 0045 ON Qmu 1004oS ON mN [00HIS ON wN |004IS ON NN |a0YdS5 ON QN MN
wdoo's 'v13
wdgg:g
wdoo:¢ ;¥13 wdoo:g :v13 wdpo-g v13 wdoo's 13 -0E:Z WOOH pueg @ 0L
Buneaiy wes | diysiapean
pUEg LD 195 3L SUSIA
wdp:p-08:2 WooY pueg @ 08PI 1SSHRIUIM UoteNy] B0 P 10sS3j0Id Plaifisapy
b N ajBuno % 03pip/dald suowipny pueg
ospip/dald suopipny pueg 0BPHA 158HBIUIM
suoipny Are3 p oapipjdald]  suonipny Aed g capip/daid wdse:g-GE:g Sloyoea LOIBM  03p1pydald
ve AeQyEH 2 suolpny pueg g g suopipny pueg | g lo4 feq pepusix3 (g SUOIPNY puBd G | gl
wdog:s 13 AL AE I RTE] wid0:§ 13 wdgg:s 13
U22U0D)
Jaly wnyoupny uj AemyeH
yoeg g Juoi5 woid uawdinbg
pueg || SAO MBS0 peEoY
177 404 AHOLYANYWN
20110 YW Preybundg
100Y9S JouY o1 wmey oS PIAYUIE)d SSE|
(wdgo:g
feq poyosg Buung y @ @Ay} wdog:/ jooyag|
yoaun Aojusau] ustunnsu)| SIPPIW INWS3YD & Waduod
1S3BIUIM [enUUY 0] wegs:Z @ Nor g diy g
wdpo:z|-ge:s wdpe:z| wdgo:2
nussys @ (Auo sispea| -6g:/ j00UDS SIPPIW INWSBYD| -06:Z I00YIS SIPPIW INIseU) wdoip-0£'2
104 du | platd) 1sapiBIUM S04 ® du) pield [esreayRY| B [00YDS SNV 1SOHRIUM] B 100UDS ISHY 1SapRIIA 104 wdpg:g
1| umoqsfesig mei peoy g | ssel] IsopeluM G || 104 dn jeg maI) peod {7 |I  Yorul peoTmeI) PeoH §1| -0 ® sonorId usdO g | Ll
wdoo9 13 wdgo:s w13 wdgo:s 13 wdgo:s V13 wdpo's -v13
wdog:€
wdog:p-08:Z wooy pued & W0g'E-0877 901 WOOH B wdoo:-08°2 wdgee-ge:g Sleyoes -8 WOOH pueg ® 64
OLl v# ioouswid eyfunor gl i seubreduren ajibunos @i woo pued & OV WL 2] 104 feq pepusixz g Bunisely wes) diysiapea g
wdpg:s Y13 wdpp:s *v13 e S o -
(80110 YN 'pleybuudg
1eaS PRwIE 09)
wd00:g-00:g S2a1weg au | wdpe:g-08-g 901
® 4 1s9)ImD Wiy Aepudl  wooy @ v Bugosly wes
€ siufifedure) sjifiuno i (0ax3) aaunoaxg ajbunoA |

1es

4

nyir Pam

~ gL0cg JoquLedeqg ~ GL0Z AON W




JONVYHD OL 123r4NS 34V STONVINHOLIHId LNIHHND B A3AAV 38 AVIAI STONVINHOIYId .

pauluziea 2g ol = ddl AHOLVYANVYIN 38V STIDNVINHO44Hdd AT09«
, , lude W jent ELLIOLD S ag
Wwdgo:g w13
wdpg:e-08:2
wdog:gp  wooy pueg @ z1# Bulieaw
-pg'e @ 9o1orld usdp LE wes) diysispea 0¢ 6C
wdoo'g V13 wapo:g iy 13 wdpo's vi3 wdop:¢ )3 Wapp:s Y1
wdog:p-0-e|
wooy pueg @ WOIN ao|  wdogy-08'2 & SH HoBUD wdo0#-08'2 wdog:g
gZ| pueg- BN ungpueg zg|  Aiojueaul juewnisu) §g| Wooy pueg ® vi# WIW G| 082 © 20M0BId usdO fg| PRIsed Sinsey uolpny £ rAd
wdoo'g '¥13 wdo0:s w13 wdoo's w13 wudp:s w13
wdog:p-0g:g wooy pueg §|WAeEE-08:2 & 8oloeld UsdQ wdpp: 082 wdsg:g-68:3
i an1D apiBunoy| wooH pued ® £1# WLl  Steyses] loJ feq papuaix]
(Aressaoau i)
2| paised siinsay uoppny 2 suoipny pueg @ || Aeq [euld sucnipny pueg @ | suolpny pueg 7 | jooys ON Q. Gl
Widoog 13 wdgo's :v13 wdgo's 13 wdoo's w13 wdoo:s w13
(80110 YW ‘Preubupdg
JoaNg plele- 09)
wdpn:8-00:6 Saomuag
ayL @ G# 1SauD BN
fepu4 sioubredwen) apBunop]
wdpe:el
wdpe:p-08:2 wooy pueg wdggie-08'2 901 Wook wdog:p-08'Z -0£°2 WIOOY pueg ® | L
@ G# 100uS W4 sybunol @ s sisufiiedues sjbunc)] WooH pued ® gl# W1Wjwdoee-08:z @ sagoeid uedp]  Bunesiy wiea diysiepes]
vL suolpny pueg ¢ | suopNY pued g | suoypny pueg | | suoppny pued () | suoyIpny pueg & Qi
wde:s 13 wage:s 13 wdoo's w13
wdg's-08'2 904
wooy & G# bunsaiy wes wdoo:t-082 wdgee-4¢2
{oox3) aanaaxg apuno A WooY pueg ® §L# WIWE  Sleyoee] Jo4 AeQ papusixg
Aeq 1oyoes] - [0OYIS ON Q) suofIpny pueg § SUONIPNY pueg 4 suolipny puey ¢ [00Y2G ON 2 k

« 2102984

~ 2102 Asenuep ~ CIOEEEN S



pauiwLalag ag oL

agk

B
e o

IDNVYHD OL 1D374nNS UV SIINVINHOIYId ANFHHUND B A3AAV 39 AVIA STONVINYOLH I

wdgo:9
Qe Wooy pueq @ fied

Buyes) yoraINE JUSPNIS MBN

4 L302 1BN

® 9# 1591ilu0 WOIN Aepuy
s1zubedwen ajfuno €

{oex3) emnoex3 afibuno 7

wooy @ o# Bunespy wea);

wdog:p-0g:
wooy pued ® G1# WIW

~ 2102 AMenigad ~

wdpe:g-08'z
wdggig-gez sioyoea]  wooy pueg & 14 Bunsey
104 Aeg pepusixa - adL B2 wea | diysiopea J £ 97
GZ [ooyos oN {2 jooLos ON £ 2 jo0uo3 ON 2 [0S ON |2 [00LYS ON 2 6l
wdoo:o y13 wdog9 yi13 wdog:s w13 wdpg:2 W13 wdoo'g 'v13
wdog:s
-0E'g suedsl 1o} 30ayD g wdoe:e-082
udo0:p-0g:g Wooy pued @ wdopg'e wdoo:p-08g] swewnisu Aeld — g yoeyo|  wooH pueg @ ¢4 Bunssy
g1 o gno aylfuno A 2l -0g2 ®eoneld usdg Q|| wood pued @ L1# WIN G Asojusau] usLurnsul 4 | wea| diysiapes el ZH
S BIE] wdoo's y.13 wdogs v13 wdpo:s 'y 13 widgo:s 13 wdpp:9 w13
SHIgGWIW 03103138 SH3BWIN 03L0T13S i oL
HO4 AHOLYONYW HOd AHOLVANYW usdQ — Aued uoaejeg SNy
(weg|:g yoa 105 @ Jeoi) wdop:y-08'g
Jeluag suy suld SSYWN yoe[ls @ puegiouoH|  wdoEE-08'2 90) WOOH B wdgo:4-08:2 wdgg'g-6e'g s1oyaes | wdpg:p-0g'g Wooy pueg
® PUBQIOUOH SSYINN L ||  SSYINN Jod [esiesyay () || o# steubledwen apiBuno) g wooy pueg @ 9L WIN 8 loJ Aeq papueix3 f| @ 94 looyg wiid syibunca g i
wdop's w13 wdpo's 'v13 wap0:s v 13f : o
{801 L0 vin ‘preuBundg
"ea1g pRIIE 09)
wdog:g-00:6 sRosg ay | wdpe:e-08:2 901

AL A



paulwiglag 2g 04 =dg1

AHOLVANVIN 3

dv S4

IDNYHD OL LJ4raNs 34V SIDNYIWHOIHId EINTHUND B 33AAV 39 AVIAI STINVINHOIYId

INVINHO44H3d dT09«

i e e 4 L .

wdogg L wdoe's V.13 wdpo's 'v13 wdpgs vid

wdog:g-08+g 991 wiooy wdog:e-087

wdpQ:p-08:g uoissag ol @ g4 Bunealy wea] (05x3) wdp)'p-087e, wdog:gp  wooy pueg @ 914 Bunesiy
wes, diysiepes moN LE aAnoax3 apBuno\ 0| weod pued @ zz# WLN 6T 082 ® 89loRld usdp ac wea | dustapea yiré 97

wdge:g w13 wdp):s w13 wdoQ:s i3 widngs w13 wdoo:9 13

{80110 v\ ‘Pieybuuds wdogp-08Z & Z#

"18alls plalied 08) %23y Alojuaau) Juawnnsu|

widgn:g-00:G $,50Mulag oy |

@ £#15211u0 WBIN fepy wdog:g wdoo: 7082, wdsg:g-6erg steyaes| paingusig
G2 stauBredwen ayBuncA AR A uadQ €| wooy pueg @ ¥ WIN 2 104 keq papusixg L2l SiensqnoAluemsm Qg 61

wdpg:9 'v13 wdpo9 'y13 wdpo:g w13 wdoo:s L3 wdoo's w13

wdoge-0eZ

widgQ:p-08-2 WOCH pueg @ wdog:e wdgo:p-08°Z] wdpggl wooy pueg & G Busap
al LN sbunoA 2 LI -0 @ 20Woelq uadp g | | wooy pueg & oz WLW G ||  -082 © somriquedo | wea| diysepea] L Zl

wop'e i3 wdgp's 13 wdoo:s 'y 13 wdges w13 wdoo:s 13

(sisyoea) 104) YN
‘uoisog 191Ua) SPEL] PHOAA (steyoea] 104) ¥y wdogr-Siie 901
- B3UBIBUON S161S IV YAWNT  ‘uoisog ajuan) apel |, pHOpA wooy @ /# Bunes|y wes |

(s1eyoee ] - BOUAIBIUOY SIBIS IV YIWW {0ex3) arpnzax3 aiiunoA] {2/€ U0 Sipapy 98x3

104) YA ‘uojsog ‘Iejuag widgg:p-0e:2 Wooy pueg S0UIS JOIIET SN0 LEld)

spei| puop - eauasejuon @ diysuodweyy diysebuap]  wdogie-08'Z 90 WooH & wdooH-08'2 ldgeig-geg s1syoes || wdpe p-0g'g Wooy puey
2lBIS IV YIWW | | - ¥ WBIN ung pueg (]| Z# sieubredwe) aybunch g  wooy pueg § s1# WLW @ 1o4 e pepusix3 21 & Z# toous wii4 sjbuno) g Gl

1es

4 L3102 1y

ke 1sysea] — |ooyag oN ¢
1

AR

wdpg:z @ wool
pueq ul1esly wdpo:o-00:5 B
B PleyisE] © 2ouBLIIou3d
SIQUASUT [ewS YIUoW
VY UINOA 845 -QdL g

nyl

urdo0:g v.L3f

wdg0:p-08:2

wooy pueg & 81# LW |
POM

~ L10¢ Yyaien ~

FASVEACCEY 4



e

ADNVHD 0L 123faNS JHY STIONVINHOHHIC LNIYHND '8 d3AAY 39 AVIA STONVINHOAYId - AHOLVANYIA 3V STINVIAHOAHId A108,

0g
ae1 y13 wdpog vi3 wdog:/ 13 wdpo's 43 wdpo:9 w13
wdpn:e
-00:8 @ Jied oy wooy pueg
dn 128 ¥ umo( yesaig malo)|
peoy 11 HOJ AHOLYANYI
wdog:, @ unopad wdsp'y Woo: pueq
@ wooy pueg u|jee| wiAo yia g § wdpnis-08el Ul Ul 052 ® 189l wdpo:o
‘wdpg:z-00:6 WAL 4oa110g] 100UDS JaKY Hed [euoiBLISILY -0E°Z 100yag Apjuswialg wdgge-Ge:g siayoeat|  wWdQSh-08'2 © 8# ¥o8UD
62 ® Jied [euoieuiul @7 104 dnieg meip pecH 2l ® v2# WLIN Udesnng g, Jo- Ae(t papusixa G2, Aojuanu) wswnisyy e o
YA 10042g ON L2l [00yd3 ON 2 [0S ON G | joouogoN g1 I0oYag ON / | gl
wdoo's 'y13 EEE TR ol 13- adl wdpe's 13
000G 1By .
yau g wmsy Aeg fuung WEQD:, @ ¥oM1L O ¥Id QAL
ooy pueg jasay - ggt
wdog:s-08'7
anQ juey (a1eg Aeg (a1eg Aeg| wooy pueg @ /14 Bunesly
Gl joouss oN | jo sieye diysispea] €| puegyoaipg ieyusiod) Z || puedyoains [enusiod) LE wea| diysiepea] 0L 6
wdnog 19 EETE] wagp:s w13 widop's w13 wdpdg V13
Areagry yoa | g
® wdpg:2-00:G WBIN Ly {£10Z '€l
[udy ‘Aepsiny; anQ seT)
wdpo4-08-g Wooy pueg @) wdpgg-08:2 901 WooH § wdooi+-082 wdgeig-geg sisunea)]  painguisg e jo s1ala
8 gy ani aybuno 21 ey sieubeduren) sjifuno) g  wooy pueg @ £z# WIN G 104 feg papusixl ¢ diysiepesT 8102-2102 € Z

~ 2102 1dy ~

L3102 J2in) »



_um:_E‘_m:wn_ mm o._. om:.

mwz<_._u O._. ._rum__.mDm um_c. mmuzq_zm_ou_mmn_ INIHHND B 3AAY 39 AVIN SIINVYINHOIHId - AHOLVANYIA UV STONYINHOIYId Q108

1es

- 10z unf

~ L10g ey ~

wdgo:9 :v13 wdng's Y13
win yos)10g  wdog'g
-08'Z 100Y9S Jayy ABg SSBID wdpge
301 lojdnpgmainpeey L@ -08'2 B 8aioeld uadQ g [0oYIS ON B a7
wdpgrg w13 wdpo:g 13 wdoo¢ 'y13 wdog:9 -v13
wdpg:o
-ludg @ euslalen Yo 10g wdog:e-08'g 90 wody
wdpo:-08-g WOOY pueq @ @ 9SNOH 83JJ0D UCINPOL wdgegl @ 044 Buneepy wes) (oex3)l  WAOEH-0€Z @ B4 HO9UD
12 &# qni0 anbuno 9z oIS [eruUY g GZI  -08'2 B snoeld uadp ve aanoaxd ayifunop £z Kojusau Juawnnsy| rord L2
wdpp:g :¥L3 AR wdpg:£ w13 wdgQ:g w13 wdpg's 14
wdpe:e-0e:e @ aaoeld uadp WO0s PUE(
By} Ul 0g'g & J9e ‘wdpp:9 jeoys Joly/Bulng
pa1sod Wea ) n_Em,_mumw.u Enom”v.cmnm ooy pueg @ -G 100423 EmEmEm_m D Eamm_m.mmum Slaydea]| ¥oni] wnjad % >mm_ m:t:@
0c BL02-LL0Z MON G | 6# 1oous wid apibunos @ 1| 92# WLIW yoesino feuld J | lo4 Aeq pepustx3 g | wooy pueg jesed G| rL
wdoo:) 13 B RTE ERTE. aje] 13 wdpg'g i3 wdoo'6 13
SAIlySUY]
131y Wnuokpny a4 eusiajen)
{wdopg » Aggo wol juswdinb
BOUBWIONOd] & )05 4) “Wio0) pUBG SYI U PUBG | SAOY MAI7) PEOY
JoHY YINLL PEOT MBID PECH) yidoe:z @ ool eouewiopad] TV HOJ AHOLYANYIN
WRO0'S @ 109U MAIJ PECH|  giquipsu [lews - HaauoD) 20110 VW ‘pRyBumds
Ti¥ HOF AHOLVYANYIN| pueg 100ung o|ppiw Inuisaysy s1eans pRNUIeld SGE)
wepg:z & 199 pued (wdgpo:9
(1oyuss jeminy SSe aL} isepppaigl @ aauy) wido:z fooyas
40 2pIs ay} uo) 18aNS UIEW ¥ ayeaued Joj Yoru | peoy| I[PPUN INUISAYD B HeIo)
Aep) 5,u09]8 JO JOULI0Q B AAIYSHY [BNUUY LI WegQ:2 @ ¥onu | dnald
U0 JSOR - WepQ:0L-Wep):/ widgg:g1-6e:L wdog:zL wdgo:/|
praybuuds umorumogl  nuIseyD @ (AuQ siepeaT| -Ge:Z [00UDS SIPPI NUISaYD| -0E:Z |00YDS BIPPIN INLISBYD wdoo,
o jsepjealg oxesued} 104 du] plaid) aATTysUY 104 ® du peid fesieayey B 100Y0S Joly eAlySHY]  -0E'Z (0QUDS JBNY BAIYSHY wdpg:g,
1sabueT s.puom €L umoQ Yeaig MaI) peod Z | $s01(] BAYSIY ||| 104 dn 19§ Ma1) PEOH () |; 404 3oni L peoT] Mal) pec gl -0g'g § sanoeld Usdp o] 2
wdo0:5 *v13 wdgQ's '3 wdog:, v 13 wdg0:9 V13 CRETE.
pueg
suor 91elS ||y Skasnyoessep
{95620 YN ‘Linolufe] yuoN
(80110 YW 'playbuudg ‘P 12XEND 0GE) [B10H Yorag
JoSNg pRIIeS 09) 15819 ©0G [UWoped (0520
wdoo:g-00's s,eolsg pued| yiu ‘yincwied ‘pY sauof |6E)
YL @ 8# IsayiyD WAIN| suon S1eIS 1y sesnydessely]  uul AepiioH Buidels - pueg
Aepud sioubiedwes) aybunol SUOT] SBIS (1Y SHesNYoesse wdoo:g
wdoe:€-08:g -Gp:€ suolpny Jofey wnig
(YN ‘Yinowije- Uy UooUIBY Y wdg0:y| 901 Wooy @ 64 siaubledue Woo! pueq sYl Ul OS2 B wdpg:£-0872
Ul B3UBLIOND ]} puBg SO -0g:2 WooH pued @ gLy opbuncy » g4 Bunsew wea |l 108 ‘wdpo:9-08:2 INWSAYD) wdggig-Ge'z SIBUDEa || |00YDS JeY)Y SMBIMSIU) LUES ||
2je1S IV sTesnyoessey w mc_umms_ a__._m‘_m_umm.._ I m Aumxm_u AN mﬁ__m::o> Q ® GZ# WL yseanng m" 1o >mn_ popudixgy N n___._whmumm._ 810¢-210¢ —,.

u

n

S

PALTAL -



paulwIalaQ ag o) = agl.

IDNYHD 0L 1DIr8NS IHY STONVINHOAHId LNIHHND ' A3AAY 39 AVIN STINTYINHOLYNI - AHOLVANYIN FHY STINVIWHOId Q108; -

£
ies

4 L0z N

0€ 6¢C 8¢ yrd 9¢ G¢
wadgo:e v13 WApO:G :¥13 Wwdpg:G :v13
{feq jieH) wdgg:g-e' sieydes | wdoe:e
ve e ZC jooyos jo fegise |LZ 10,4 keq papualx3 O -08'7 dasd JBS A IXeN B | 81
wdpo:s .13 o -
G o (CAN-AE
100U JBYY Honi| WNisy & boog BuipeoT Uy
e wawdinb3 | ing) uoenpeis
wd0g:-08:3 100498 JOWY 3| o o yeasg Mair) peoy
(80110 YW ‘pyfuuds AB( 100YaS Buung o4 %0840
"aang pleles g) Arowanuj wawnasul jeury] 11V HOd AHOLVANYA
wdpo:g-00's s@olweg £0110 YN ‘playbuuds
SUL ® 04 1SBJIO WBIN 810z-LI0g  11994IS UnoQ vE - (wdgig
fepud sisubredue apBuno 104 WWO0Y pueg jasay ® anluy) wdpp:g |(ey
’ AuoydwAs @ uonenpein
widgg:e-08:2 wsd00:g 1-Uege: . e wdog:zt
wooy pueg ® (Buipuany Auvoydwis @ umo( yearg| -wegs:/ ey Avoydwis & dn
SuRpNIS 10J) uoisseg wdpg e wdpg:e uogenpess) Jo4 du| pjat4] 19S UolenpeIg) 104 du) plal4
JA o dwep spbuncA g || -08:z dord JeeA IXeN G -08:2 dotd Jeo A XeN 7 ||  meu0 peoy diysiepea € L #a10 peoy diusiapes Z | LL
wdgos w13 LN wdpo's -y13 Wdpo:s -y13 wdoo:s 13
widgo:s Buajejes
Y02 110§ ® lanhueg pueg
1Ny UMOQ) ealg Ma1n) peoY;
wdgQ:g eusjapes Yo 1105
® Jonbueg pueg jenuuy 1§
weno:Z & oru L dnyoid
eLajapRn
wdgo-y-082 Yoo g @ wdggy-08ig wdog:g
fooyog Buung uogenpei]  10042S Jaly 1enbueg pueg -08:Z 901 WOOH B OL#| wdeg:g-ge:Z sleyoes)| wdog:e
01| J04)%M) pec mar) pecy § Jojdnleg meinpeoy @ sioufiredwen apfunoy /| Jo4 Aeq papusix] g -0g:g daid Jeap xeN G|
m.—.NI_ “<|_..w o q e ) B St gy % wwﬂ% 7% i g
(100t eIppIN wdgg: 13 -

Wed 183104 123N) 80110 VI
‘plenBunds ‘lens plaipied 09
wdpp:e-00:¢ @snoH

s,901Liag "I\ @ enbagieg
diysiapes wes | Moy

feq sse|0 Jeyy umoQ yeaig
S19pEa] MaN ¥ M3ID) pecy
TIV HO4 AHOLYANVI
wepg:z WD

Y231195 @ Aeqsse|d g

1id

1Y HOd AHOLVANYIN
[esieaysy pueg jind [eul4
wdoz:z-6%:21

polag 1seT - WAY Y9198}
® du] pRid |esieayay e o
ssaiq Aeqssely |k

nyy

L1028

~ Zigg sung ~



SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST
FIRST 5 NOTES

CODoORedOMildFaOSoOdLa O Ti O Do

MAJOR SCALES

OBbOBOCOC#/DbODOEPOEOFOF#/GbOGOIADTA

NATURAL MINOR SCALES
OBbOBOCOCHDbODOEBOEOFOF#/GbOGOAbIIA

HARMONIC MINOR SCALES
OBpbOBOCOC#/DbODOELOEOFOF#/GbOGOAbBOIA

BLUES SCALES

IIJBbDBEICEIC#/Dbl:lDEIEbElEEIFEIF#/GbE]GEIAbEIA

CHROMATIC SCALES

0O 1 Octave Chromatic Scale (Concert Bb) L'_l 2 Qctave Chromatic Scale {Concert Bb]

SUETA RHYTHM CHARTS

010203040506 0708090100110120130314015016017018
019020021 022023024025026027028029030031 003200330134
035036037038039040041 042043 044045046047 048049 050
051052053054 055056057058059060061 0620630064065
RHYHTHM CHARTS (in Band Handbook)

[J Unit I Rhythm Exercise [ Beginning Rhythms [0 Rhythm Sheet I

[ Quarters, Eighths, & Rests [1 Offbeats 1 O Offbeats 2 0 Rhythm Grid

FUNDAMENTAL RHYTHMS
MN102030405060708090100110120130140150160170118
019020021 0220230240250260270028029030031 032033034
0350360370380 390400410420430440450460471348049150
O510520530540550560570580590600610620630640650166
O67068069070071M72073074075076 0770780791800 81082
1830840085086 0871880890190 091 0920930940950 960197 0198
199010001101 010201030104 01050106 0107010801090 11003111
01120113 011401150116 8311701180 1190 120012180122 0 123 [0 124
O1250126012701280312901300131 01320133 013401350 136 (1137
013801290140 014101420143 0144101450 14600147 0 148 00 14900 150
115101520153 0154001550156 01570158 0159 0 160 O 161 0 162 1 163
O164 01650166 016701680 16901700171 017203173 017401750176
O1770178017901800181 018201832 1840185118611 187 [0 188 [1189
01900191 2192019311194 195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)
Lesson:0102030405060708090100110120130140150160
1701801902002103220230240250260127028029030031 0320
33034035036037038039 '

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

lesson: 010203040506 0708090100110120130140150160
170180190200210220230240250260270280290300310320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
17018019020

Exercisesp.77:0102030C40506070809010011 0120130140150
16017018019020021 022023

Essential Rudiments p. 82: [0 Single Stroke Rudiments [1 Roll Rudiments

[ Paradiddle Rudiments O3 Flam Rudiments [3 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
Ei1[]2|:|3EI4DSEI6EI7E18E|9I:|10D11|:|12|:|13|:|14|:!15D16E117E|18
019020021 0220230240250260270280290300131 03203300134
O35036037038039040 041042043044 045046047 0481149 [150
051052053054 055056057058059060 0610620630064 0065066
[]67D68EI69|:|70E|71E|72|:l73|:|74l:l75D76CI77D78E|79|:|80|:|81|:|82
083084085086 00870838 089090091 0092093 0941950196 197L198
09901000101 01020103 010401050106 01070108 0109 0110 O 111
01120113 011401150116 011701180119 0120 0121 3122 0 123 00 124
012500126 0127012801290 1300131 0132 0133013401350 136 O 137
0138 0129 01140 001141 01142 0143 11 144 [T 145 00 146 0 147 O 148 01 149 01 150
015101520153 0154 01550 156 0157 0158 01 159 01 160 K1 161 0 162 £ 163
0164016500166 0167 016811691170 0171 317201730174 0 175 00 176
001770178 01790180 0181 1182 0 183 0184 [ 185 3 186 1 187

Pg. 40 - Key of Concert Bb 0 #1 [0 #2 [1 #3 [ #4; Concert Eb [ #1 O #2 [ #3 [1 #4
Concert F L1 #1 01 #2 O #3 O #4; Concert Ab O #1 O #2 O #3 [0 #4

[ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2

010203040506070809010011 0120130140150 16 0170118
019020021 022023024 025026 027028029030 031032033034
O035036037038039040 0410420430044 045046047 048049 150
051052053054 055056057058059060 061062036300 6400650166
Be70680690070071 0720073 074075076 077078079 08001810182
[1830184001850086 00187088089 00901091 3923930094 L195096 197198
099010000101831020103 010401050106 001107 010801090 110 I 111
11201130114 01150116 0117 011801190120 0121 0122 0 123 0 124
01250126 01270011280 12901300131 01320133 0 134 0135 O 136 [ 137
138 012901400141 00142 O 143 [0 144 O 145 0 146 £1 147 [J 148 01 149 O 150
0151001520153 015401550156 01570158 0 159 0 160 £1161 11 162 [ 163
164011650166 00167 016801690170 0171 01720 173 017401175 O 176
0177017811179 0180 [ 181 0182 0183 O 184 [1 185 0 186 1 187 I 188 1 189
0019000191 01920193 019401950196 0197 0 198 [1199

[d Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
O102030405060708090100110120130140150160170118
019020021 02200230240250260273028029030031 0320330034
I:I35D36EI37|:|38|]39[]40|:|41E§4-2E|43544U45D46D47D48D49D50
051052053054 055056 057 058059060061 062006306401650066
O670680690070071072073074075076 0770 7801790180 081182
0830840850086 087088 089090191 092093 01940950096 0197198
09901000101 010201030104 01050106 00107 010801090110 07 111
001120113 01140115 0116 011701180119 0120 0 121 00 122 01123 01 124
0125012601127 0128 0129 3130 0131 01132 01133 0134 7 135 01 136 [1 137
1138031290140 0141 014201430144 0145 00146 01147 0 148 0 149 0 150
0152011520153 015401550156 0157 0158 0159 [1160 [1 161 [T 162 1 163
L164016501660167 016801690170 0171 017200173 01174 01175 1 176
01770178 1017910180 0181 00 182 [J 183 01 184 [1 185 [ 186 {1 187 [ 188 [J 189
119001910192 0193 011941195

O Pg. 38-39 - Rhythm Studies

OTHER

O Band Repertoire [ Solo Repertoire [1 Chamber Ensemble Repertoire OO Improvisation



SeALE QHecrLIsT

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




SCALE ASSIGNMENTS

CONCERT & TALL BAND

QUARTER 1

Bb Blues’

Bb Major

Bb Minor

C Major

. C Minor

C Harmonic Minor

Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC 8AND

QUARTER 1

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor

First Note — Concert Bb (Do)
First 5 Notes - Do-Re-Mi-Fa-So
Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change



SeiTeak BANO Booove Cuaet

-(1020 P20GRESSIONS FOR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I i iii IV \ vi vie
Minor i iie 111 iv v VI VII

-Uppercase roman numerals = Major Chords [ex. III)
-Lowercase roman numerals = Minor Chords (ex. iii}

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-III-VII-iv | Cm-Eb-Bb-Fm Minor

2 j-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 1-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VIl-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI Cm-Bb-Gm-Ab Minor

16 [-i-Iv-V C-Dm-F-G Major

17 [-ii-ii-V C-Em-Dm-G Major

18 I-ii-vi-IV | C-Em-Am-F Major

19 I-IV-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 [-vi-ii-V C-Am-Dm-G Major

22 [-vi-IV-V C-Am-F-G Major

23 fi-vi-vii®-] | Dm-Am-Bdim-C Major

24 ii-V-1-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MVUSIC
How To LoaIN To SMART MUSIC

1) Open Smart Music

2) Click “Create Login”

3} Complete Login Information & Click Next
4} Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10) You are ready to use Smart Music

How To Use SMART MUSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
-You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing
along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1) Click on your assignment

2) You can click “My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4) When complete, click “Submit”



Holiday Solos - Duets ~ Trios — Quartets

SOLOS (1-+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudo!ph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old 8t. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehemn
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

‘We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES
s b s v ] s

Blues el ncem Bb Db Eb E F Ab Bb
Bb Instruments J® Eb F Gb G Bb C

Scale Eb Instruments K& Bb C Db D F G

12 Bar Blues Progression

Chords: I I IVI V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1
2) 4-b3-1
- 3)1-b3-4
4) 4-b5-4-b5-4-b3-1
5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbDFGAbLGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbG

() BbDFGAbGFD

(V) FACD

(IV’) EbGBbC

() BbDFGAbLGFD

Walking Bass Line - Bb Instruments
() CEGABbAGE

) CEGABbAGE

(IV) FACDEbDCA

) CEGABbAGE

(V) GBDE

(IV’) FACD |

() CEGABbLAGE

Walking Bass Line ~ Eb Instruments
@) GBDEFEDB

() GBDEFEDB

(IV) CEGABbAGE

() GBDEFEDB

(V) DF#AB

av’) CEGA

() GBDEFEDB



ADVANCED MUSIC

[EEY

. Fantasie for Flute and Piano, Gabriel Faure

M

. Concerto in G for Flute, Wolfgang Amadeus Mozart

3. Sonate for Clarinet and Piano, Camilte Saint-Saens

4. Sonata in G Minor for Alto Saxophone, Henri Eccles

5. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

(@)

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

~J

. Trumpet Concerto in Eb, Franz Joseph Haydn

0o

. Concerto for Trombone and Piano, Rimsky-Korsakov

9. Concerto for Bass Tuba, Raiph Vaughan Williams



John Newton
Traditional

arr. R. Rodriguez & Bernice

CONCERT PITCHSCORE ~ Amazing Grace
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BASS CLEF INSTRUMENTS Amazing Grace John Newton

Traditional
arr. R. Rodriguez & Bernice

(Eb) EP B cm aAb B Bb7
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B®Blues Scale (Memorized) — See p. 46 in Band Handbook
- 3) Concert B® Chromatic Scale (One. Octave, Memorized) — See Fingeting Chatt
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

~-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; disttict style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B®Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepared solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

Scilech Band

" THE PRIDE OF SPRINGFIELD

C




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key :

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
"ClInstruments: Bb C D Eb F G A Bb
BbInstruments: C DEF GABC
EbInstruments:G A B CDEF# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale
Clnstruments: Bb B C C# D D
Bb Instruments: C C# D D¥ E

Eb Instruments: G G# A Bb B

=
T m
Lo ]
Ty
Gt
o
@
S
o
o

F G
CC#D D#



SciTech Band

THE PRIDE OF SPRINGFIEID

Name:

AUDITION SCORE SHEET

(or Test Score Sheet)

I am aunditioning for {1 Concert Band [] Jazz Band
[l Stomp Percussion Ensemble [] Other,

Please check all that apply.

CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

DESCRIPTION OF
LEVELS

& Indicates a mastery
Ievel, exceeding
expectations.

® Student rarely needs
assistance with
demanding tasks, is
self-motivated, and
produces consistently
high-quality work.

# Reaches expected {or
proficient) level for this
task.

® Student produces
quality work and
occasionally needs
assistance with
demanding tasks.

® Indicates a
developing level for
this task.

¢ Student produces
required work with
teacher direction and
support.

® Indicates an
emerging level for this
task,

# Student requires
constant teacher
direction, support, and
assistance.

GRADING
{if applicable)

A (100-90)

B (89-80)

C (79-70)

D (69-60)

TONE QUALITY
(4 Points)

REYTHMIC
ACCURACY
(4 Points)

NOTE
ACCURACY
(4 Points)

DYNAMICS
(4 Poiats)

ARTICULATION
(4 Points)

INTONATION
(4 Points)

EXPRESSION
(4 Points)

SIGHT-READING
(4 Points)

PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)

TOTAL POINTS
36 Points Possible

COMMENTS




Audition Prepared Solo - Symphonic Band

Piano . .
Variations on Auld Lang Syne arr. Bernice
Moderato
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Audition Prepared Solo - Symphonic Band

Trombone & Baritone  Variations on Auld Lang Syne arr. Bernice
Mederato
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Audition Prepared Solo - ADVANCED BAND

Trombone/Baritone Variations on Auld Lang Syne arr. Bernice

Moderato
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7 7: Blues By Five

857 Red Garland
. L g . [ L
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©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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Supplemental Material - Blues By Five

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

B EFT F7 B EF  F7
2
< a3 by S
o o <
1 [l [l & ] |
)=z S be Iy
b o '
3 b7 b7 9 13 5
b7 3 3 L7 3 3
1 1 1 3 b7 b7
Useful Scales
B Blues Scale
1 Lu-‘ I)O
a )" 1 | e T Ll
¥ N, hes (PL % ] iSd -
Z e P
1 b3 4 b5 5 57 1
Sample Bass Line
B
' |
A ] | | I 1 I |
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1 3 4 M 5 4 3 2 1 5 b7 1 3 6 5
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E7 B E7
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Trombone

Canon Remix

Pachelbel /Arr. Bernice

s g B
- : S [ & ]
I. ; | — Py L
mf
17 21
| - Py 9 )
el DO & ) 113 - )
— © ©
—{:
24 29
= (%) (8] © ©
—H— © ©
—
3 37
TR R 4 ) =
CEE] =5 [ %] [ 8 ] T~
—p — © o
—{::
38
CO | 5 [ & ] =
bl R 2 O [ % ] [ & ] ~
2 D -~ o
Lod r
-{
45
45
- T P [ )
bl 22N 3 ~ Py [ § ] [ & ]
O = ©
53
52 61
;q:._b_e.__— = ¥
» | - |1 ¥ ™ = t » )
£—p = - o —
69
66
Ol | o e [ 8]
bl CIW ] (o) © © P=y
—{: f
73 T7
CEE | % e [ &)
Rl TR 2 S ) [ & ] e =
—
80 83
7N
Fom CHE) r—
w5 [ 4] — (&) © —




Bass Guitar
Canon Remix Pachelbel /Arr. Bernice
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Carol of The Bells

Melody - Bass Clef o
-Trombone / Baritone Quartet Version arr. Turgeon & Brernice
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Carol of The Bells

Bass Line - BaSSCIGf (ngh) Quartet VerSlon arr. 'Ihrgeon & Bernice
~Trombone / Baritone
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Score

Bb

Eb

Bass Clef
High

Bass Clef
Low

Chameleon Bass Line
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Bass Guitar
Cheer # 1

darr. Bermice

Watch Conductor

Slow-Fast
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. 7: Cold Duck Time

Eddie Harris
F'f' ‘ B[,'T FT '
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2.
Bb7 Dbma’ Ebma’ F’ |
|? e . A .I?
— i [ ] — ] ~ ?\ 7 = — G

©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventrh House Ltd. All Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Supplemental Material - Cold Duck Time
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1 1 1 1 b7 3 3 3
Useful Scales A
F Blues Scale Db Major (Dbws’ ) Eb Major {(Ebma’ )
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Featurég in the Twenﬂeﬂaﬂentury Fox Television Series GLEE

DON’TSTOP'BELIEVIN’

Don't Stop Believin' - 1 International Copyright Secured Al Rights Reserved

: éﬁ et ' Words and Music by STEVE PERRY,
NEAL SCHON and JONATHAN CAIN
Arranged by PAUL MURTHA -
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WeirreN By MicHAgL GACKSON
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DonwtYowWorry
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Don't YouwWorry Child) -

. As Recorded by Swedish House Mafia
Bass Guitar - TREBLE Y

. _ A B
With Energy (J = 127) % Gm(xoot-only)

g | 3 2
Q) | | 1 ), O O

C WCFQSC. -
A Dm/G F Gm BbD  Eb BbD
— :,,’,"
Loy o o 5" B 0 ) < &
d — Te— ——— '\‘_/ —e—— ~—
Ff
D
A, B Bb/D Gm Bb el Bb B BbD
— :p," I |
’\L\H‘} e [ & ] & d = | - & ]
E F
A , Gm Bb Eb Bb/D Gm BY/F
A2 I ! | I I
f{f\ L O ‘ I | -~ ‘ —
, To Coda (On 2nd Time)| G | strings only G-I
n | Gm B Eb BYD  Eb BYD T Gm Bb/D
—A v I
‘@ ¥ = & 1 ] p
mp
A, B BbD B gbp [H R Gm BbD B Bb/D
O : : 2
\;)U — i\_/ 5 — p— l - ‘“‘—/ _.\—/
I
Eb F D m7 Gm Dm Eb Dm
CE e e e s ===
T!}_'l)} =K ) > - — » 7 l. -‘_‘\_—J‘_.—._L‘HJT
Ep BbD Bb F D m7 Gm Bb
#ng: qj - [T f q [ (7] AY r.-l [ 7] [ 7]
¢ . — — a—Y s — Yoo e ) ’/—\j
~— ¥ 3. ~ d ¥ #.
K
A Eb BP Eb Dm F Dm7

sl
@
ele
&
e
e
J!




Bass Guitar - TREBLE CLEF, p. 2

Don't You Worry Child
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Express Yourself
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Express Yourself

Chord Chart
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THE FORCE AWAKENS

John Williams
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THE FORCE AWAKENS
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THE FORCE AWAKENS
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CHORD CHART, p. 2

THE FORCE AWAKENS
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Trombone / Baritone

1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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2) Write in note names...

3) What notes (it any) are in your key signature?

4) Play the piece...
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Recorded by THE JACKSON 5

| WANT YOU BACK

Words and Music by FREDDIE PERREN,
ALPHONSO MIZELL, BERRY GORDY and DEKE RICHARDS
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IN THE MOOD
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LARGO

From NEW WORLD SYMPHONY

b ANTONIN DVORAK
Arranged by JOHNNIE VINSON
Largo ’ ,
R = >e bre o B o ==
Gb E Gbh b X - !
[9]
__5)_: .&‘bb : '
s T S —
Eb Eb £ G Ab Bb  Eb
[25]
P 1‘)’\7 < = = 3 = -
o — —_—
&5 C w7 3
4
ﬁ_lhbl : :
e L ) ;)\_/-9- -e-""‘--——.-—-/'e'\-.________/-e— o
Ab Eb ? —
Eb
3
b : : -
- ;
rit. 1;1?"--._______.—-'9'-.. - o X - = E
a ternpo Eb"—"‘D ~
{29
C »
2 , ,
Py (’\_/-9- _9_ b-U- = —
f mp o o s
AL Eb Eb
2\
gk — :
= P L& ] b f_e_ rit. \__’_‘} o
.P -
Ab F £y £y Eb
04002110 e Copyright © 2003 MUSICWORKS

" 7777 West Bluemound Road, Milwaukee, W1 53213



Recorded by BON JOVI

LIVIN' ON A PRAYER
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. Bass Guitar
TREBLE CLEF

A Message To You Rudy
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Bass Guitar
BASS CLEF

A Message To You Rudy -
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r. Bernice

ar

MOVE THE JOY
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Bass Guitar

WinterFest

Traditional / Arr. Bernice

Gloria In Excelsis Peo
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Trombone

WinterFest

Traditional / Arr. Bernice
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Cum’ John Coltrane
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Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel.
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Sample Piano Voicings

Basic 3-note voicings

Supplemental Material - Mr. P.C,

Rootless voicings
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which i_f m certain,
Pve lived a life that's full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDo Do ReDo (Repeat)

Get Ready For This So So So Do Do Re Re
So So So Te Te Do Do
So So So Do Do Re Re
So So So Te Te Do Re

Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)

More...

Suavemente: Groove (Cm-G-G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: {Bb Blues)



From Walt Disney Pictures’ PIRATES OF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL

PIRATES OF THE CARIBBEAN

(Fog Bound ¢ The Medallion Calls ® The Black Pearl)
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From Walt Disney Pictures’ PIRATES OF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL

PIRATES OF THE CARIBBEAN

(Fog Bound ¢ The Medallion Calls * The Black Pearl)
" KLAUS BADELT
Arranged by MICHAEL SWEENEY
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Two Ceremonial Marches
1. Processional
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1st Trombone
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Two Ceremonial Marches

1. Processional
Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39
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Santa Claus Is Comin' To Town

Melody - Bass Clef Coots & Gillespie

arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town
Bass Line - Bass Clef

Coots & Gillespie
arr. Bernice
Moderate Swing %
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Simple Gif ts Traditional

Bass Guitar Aaron Copland (1900-1990)

from Appalachian Spring
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Piano S i m p l e G !T tS | Traditional

; . Aaron Copland (1900-1990
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SPS District Determined Measure
Music Performance Rubrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF ® Indicates a ® Reaches expected | @ Indicates a ¢ Indicates an
LEVELS mastery level, (ot proficient) level | developing level for | emerging level for

exceeding for this task. this task. this task.
expectations. ® Student produces | ® Student produces | ® Student requires
® Student rarely quality work and required work with | constant teacher
needs assistance occasionally needs | teacher ditection direction, support,
with demanding assistance with and support. and assistance.
tasks, is self- demanding tasks.
motivated, and
produces
consistently high-
quality work.

TONE QUALITY ® The tone is ® The tone is ® The tone is ® The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
fesonant, open, resofant, open, resonant, open, supported focused,
supported, focused, | supported, focused, | supported, focused, controlled, clear, ot
controlled, clear, controlled, clear, controlled, cleat, or | centered regardless
and centered and centered centered | of the range being
throughout the throughout the throughout the played. Tone 7
range of the range of the range of the quality is harsh,
instrument. instrument. instrument. distorted,

The tone has Fxtremes in range | The tone is inconsistent, thin ot
professional quality. | may cause the tone | occasionally alry.
e Air is always used | to be less uncontrelled and ® Air is rarely used
efficiently to controlled. harsh in the normal | efficiently to
suppott a quality ® Air is usually and extreme playing | support a quality
tone. used efficiently to range. tone.
suppott a quality ® Ait is somewhat
tone. used efficiently to
support a quality
tone.
RHYTHMIC ® The heat is ® The beat is ® The beat is & The beat is rately
ACCURACY always secute usually secure somewhat secure (steady}.
(steady). {steady). secure (steady). Lack of internal
® Rhythms ate & Rhythms are ® Rhythms ate pulse.
always accurate. usually accurate. somewhat accurate. ; ® Rhythms are
- g ® There ate no & There are a few e There are .rarely accurate.

T duration etrors that | duration errors, but | frequent or o There are
detract from the these do not detract | repeated duration constant duration
overall from the overall errors that errors that
performance. performance. occasionally detract | significantly detract

from the overall from the overall
performance performanc




CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

NOTE ACCURACY ® Notes are always | ® Notes are usually | ® Notes are ® Notes are rarely |
accurate, accurate, though somewhat accurate. | accurate.
e Finger/slide/ there might be an ® Finger/slide/ ® Tinger/slide/
sticking isolated ertor. sticking sticking
combinations are & Finger/slide/ combinztions are combinations ate
always smooth and | sticking occasionaily rarely smnooth or
completed without | combinations are smooth ot completed without
hesitation, usually smooth and | completed without | hesitation.
o There are no completed without | hesitation. ® There are
pitch errors that hesitation. ® There ate constant pitch
detract from the ® Thete ate a few frequent ot errors that
overall pitch errors, but repeated pitch significantly detract
performance. these do not detract | errors that from the overall
from the overall occasionally detract | performance.
performance. from the overall
performance.

DYNAMICS ® Dynamic levels ® Dynamic levels ® Dynamic levels & Dynarnic levels
are always obvious | ate usually obvious | are somewhat ate rarely obvious
and consistent. and consistent. obvious and or consistent.
® Markings ® Markings consistent. Levels & Markings
(ctescendo, (crescendo, fluctuate, but can {crescendo,
decrescendo/ decrescendo/ be discerned. decrescendo/
diminuendo, pp, p, diminuendo, pp, p, & Markings diminuendo, pp, p,
mp, mf £ e 5 | b (crescendo, mp, mf £ 1 55 o
etc.) are always it I 5 b, ete.) decrescendo/ etc.) are rarely
executed accurately | are usually executed | diminuendo, pp, p, executed accurately
as directed by the accurately as wip, wif i 1 5 as directed by the
music and/or the directed by the etc.) are music and/or the
conductor. music and/or the occasionally conductor

conductor executed accurately
as directed by the
music and/or the
conductor
ARTICULATION # Articulations are | ® Articuladons are | ® Articulations ate | @ Articulations are
always secure. vsually secure, somewhat secure. rarely secure.
& Markings though there might | e Markings & Markings
{staccato, legato, be an isolated error. | (staccato, legato, (staccato, legato,
slur, accents, etc.) ® Markings slur, accents, etc.) slur, accents, etc.)
are always executed | (staccato, legato,. are occasionally are rarely executed
accurately as slur, accents, etc.) executed zccurately | accurately as
directed by the are usually executed | as directed by the directed by the
music and/or the accurately as music and/or the music and/ot the
conductor. directed by the conductot. conductor.
rausic and/or the
conductor.
INTONATION ® The performance | ® The performance | @ The performance | ® The performance

is always in tune in
all registers and
dynarpic levels. -

® Intonation is
always consistent.

® Thete ate no
pitch problems due
to tange ot dynamic

extremes.

is usually in tune in
all registers and
dynamic levels. -
® Intonation is
usually consistent.
® There are
occasional pitch
problems due to
range or dynamic
extremes

is somewhat in tune
in all registers and

-dynamic levels . .

® Intonation is
somewhat
inconsistent.

#® There are several
pitch problems due
to range or dynamic
extreme

is rately in tune in
all registers and
dynamic levels. ..
® Intonation tarely
comnsistent.

® There ate
constant pitch
problems due to
range or dynamic
extremes.




CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

EXPRESSION ® The student ® The student ® The student ‘e The student
always petfortmns usudlly performs occastonally rarely performs
with a creative with a creative performs with a with a creative
nuance and nuance and cteative nuance and | nuance and
exptessive style in expressive style in expressive style in expressive style in
tesponse to the response to the tesponse to the response to the
music. music. music. music
® Attention is ® Attention is & Attention is ® Attention is
always given to usually given to occasionally given | rarely given to
dynamic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phrasing, and the phrasing, and the sensitinty, phrasing, and the
proper style in proper style in phrasing, and the proper style in
tegard to the regard to the proper style in regard to the
historical periocd or | histodcal pedod or | regard to the historical petiod or
cultural tradition. cultoral iraditon. historcal period or | cultural tradition.
® Music is always & Music is usually cultural tradition. ® Music is rarely
petformed with performed with ® Music is petformed with
feeling—artfuily, feeling—artfully, occasionally feeling—artfully,
meaningfully, and meaningfully, and performed with meaningfully, or
emotionally. emotionally. feeling—artfully, emotionally.

meaningfully, and
emotionally.
SIGHT-READING ® The student ® The student ® The student & The student
(f applicabie) always responds usually responds occasionally rarely responds
accurately to all accurately to all tesponds accurately | accurately to all
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sighi-
reading selection reading selection sight-reading reading sclection
{thythm, notes, (thythm notes, selection (thythm (thythm notes,
articulation, articulation, notes, articulation, | atticulation,
dynamics, tempo, | dynamics, tempo, dynamics, tempo, dynamics, tempo,
etc.) etc) e etcy
® The performance | ® The performance | ® The performance | ® The performance
is smooth and is mostly smooth is somewhat is oot smooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitatdon.
hesitation. some hesitation.

PERCUSSION » Correct e Correct ® Correct » Correct

TECHNIQUE technique is always | technique is usually | technique is technique is rarely
used. used. somewhat used. used.

{ie. Palms down, (i.e. Palms down, {t.e. Palms down, {i.e. Pabms dowan,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the side | thumbs at the side | thumbs at the side | thumbs at the side
with index finger with index finger with index finger with index finger
hooked; wrists used | hooked; wrists used | hooked; wrists used | hooked; wrists used
to control the level | to control the level | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of hounce; sticks
form a V shape; form a V shape; form a V shape; form a 'V shape;
insttument is hit... .| instrumentis hit | instrument is hit instrument is hit
with only enough with ooly enough with only enough with onlyenough .
force to mzake a force to make a force to make a force to make a.
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
sound; etc.) sound; etc.) sound; etc.) sound; etc.)
GRADING
(if applicable) A B C D

(100-90)

(89-80)

(79-70)

(69-60)




(4 Points) .

Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED
DESCRIPTION OF | e Indicates a mastery | * Reaches expected @ Indicates a ® Indicates an ® Did not complete or
LEVELS level, exceeding (or profident) level developing level for emetging level for this | attempt.
expectations. for this task. this task task.
& Smudent rately ® Student produces ¢ Student produces * Smdent requires
'| needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher directior and | direction, support,
self-motivated, and assistance with support. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60) F (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
TECHNIQUE
~Posture-
(4 Points)
DYNAMICS
G Poiuts)
ARTICULATION
(4 Points) '
- INTONATION
(4 Points)
EXPRESSION -

Beginning -

~TOTAL POINTS |

COMMENTS
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THE STAR SPANGLED BANNER

Trombone arr. by Robert W. Smith
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THE STAR SPANGLED BANNER

Baritone B.C. arr. by Robert W. Smith
(ASCAP)
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Ludwig van Beethoven
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o Symphony No.
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Ludwig van Beethoven

o Oymphony No. 5

& vb Symphony No, 5§ in C Minor, Opus 67 (1st Movement)
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Bass Guitar - TREBLE CLEF, p. 2 Symphony No. 5
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Ludwig van Beethoven

Chord Chart S ym p h o n y N O. 5 arr. Bernice

Allesro con brio J Sy:fwdagony No. 5 in C Minor, Cpus 67 (1st Movement)
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THE TEMPEST

ROBERT W. SMITH
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Bass Guitar - TREBLE vww M V4 VLd/a/ arr. bernice

POP VERSION As Recorded by Marc Anthony
With Energy (4 = 124) A
&b Cm Ab Eb Bb Cm
e
mf -
. Ab Eb B>  Bb Bb Cm(CF (GYC) (C)(Ab) AP (AbYBLAbYAbYED)
| P—— ———————
e = —= T Ersasnmmc=:
o T — d .-
— e
c
12 EP (Eb)(BbiEb) (Bb)(Bb) Bb (Bb) (FXBb)(Bb) (F) Cm(Eb) (G) Al © @)
A o p
# i" ()i - - ' 0 - |. n - - : = - — - r— ._-____
D — 7 A1 S — -
e — e — m f
D
6, E@©_ @) BP® ® Cm@Eb) (G A © @)
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20 Eb (G)_ (BY) Bb O @ Cm (Q) (H)(C) (C) (G Ab (Ab) (EbjAb)(Ab) (Eb)
. g — | l e — !
| pcs P - s o O
WYY L—-' & & o
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F G vs. Ab
24 EP (Eb) (BbED) (Eb) (Bb) BP (Bb) (FYBb)(Bb) (F) Cm QOQQ O Ab (Ab) (BHAb)(Ab)(E)
= O I X I | | - o e S T S
@ P—iy ? "_ _.__‘o_. ‘ _o___‘. - - - . Z - 5
Q) ———— ——] -
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. . A A A A A A . O ;
("o ¢ e Lo ) ° i |
H D.S. % al Coda
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® Coda
I
3 A Cm (C) (G)(C) (C) (Ab) AP (Ab)(EHIAbYAb)(Eb) Eb (Eb)(BbJEb)(Eb)(Bb) B@)_(FXBb)(Bb) (F)
% e e :""'.
Q) ——— e —— -—-_JI .
7 | SOLOS - Repeat Until 4 Whistles
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3 J
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e) S
S mp
66 CIT’I_SQ}_(Q)(C) (C) (Ab) Ab (Ab){(EbjAb)(Ab) (Eb) EP (Eb) (BbiEb) (Eb) (Bb) BP (Bb) (F)YBb)(Bb) (F)
n ' }) . ||* . - - = I
N3V - * - 1' !_. y
d ——— S N S ——
I
P
70 Cr(QGC) (O)AD) Ab(ABYEALIADYED) EP (EbIBHELXELYBY) BP(Bb)FBbIBO)(E) Cm
| e T ae e wTEs e 1= }
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Vivir MiVidar =2
Chord Chart
As Recorded by Marc Anthony
With Energy (J =124) A
Cm Ab Eb Bb Cm
o)
mf 5
“a , Ab EP Bb B Bb  Cm(C) (GXC) (C)(Ab) AP(AbXEHADYAbYED)
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U | |
e) . I I I
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| c] %
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D
“p | B © @ B D) ® Cm(Eb) (G A © @)
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= ™ A S
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E
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F
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# :b[)}) A A A=A 7 /. / " A
ANV
d ] I R R I _ N ——
To Coda (On 2nd Time) |G
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H — D.S.% al Coda
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Chord Chart, p. 2
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“* Appendix 1 - Supplemental Educational Material

3

Chords and Complementary Scales

C C Major Pentatonic
[ &)

8 s—°—*
4 =S L4 hd

1 2 3 5 6 1
C*® C Major Pentatonic
#) o [ §] -
© o hd

1 2 3 5 6

Cw™ C Lydian

C C Major
A . ]
"1' - [ &)
'\Q <« 'wL ke
e © o
1 2 3 4 5 6 7 1
A Cé C Major '
l’:\ P 8 ) — Oy ® 3
o 8 e * o
1 2 3 4 5 6 7 1
A Cmd C Major
i oo
&) '_e_!_e_-
E= 3 ©
1" 2 3 4 5 6 7 1
A Cwm C Dorian
O Y —
WD —a = —
e O =S
1 2 b3 4 5 6 b7 1
A Cuf C Dorian
’{ - :I-,n: L & ]
'\;? E’g) = ) P [ %]
1 2 b3 4 5 6 b7 1
A Cwm’ C Dorian
— bo—O
D -—i;e—‘_e_.
) T O o
1 2 b3 4 5 6 b7 1
Cw™  C Locrian _
ﬁ [ i‘; - 1 I Ibc [ ]
. - 1o —® vo—%
e O o v
1 b2 53 4 b5 - b6 b7 1
A C7 C Mixolydian
‘ré:\ "-’ 'b'c i3
2y —
e) < ©
1 2 3 4 5 6 b7 1
C™  C Half/whole diminished
i e - —He—=
\Q‘_JU R 3 © IPO ﬁ'_e_ﬁl_e_-
12 2 3 #4 35 6 7 1
¢9) @9 ()
c™ C Lydian Dominant
# i}"‘ : m — r ] i”‘c iy
1 2 1

. e [ & ]
ﬁ-c‘;" o @ A4 ;ﬁ“ S — —
1 2 3 4 5 6 7 1
@)
Mi elodic Minor
C C Mclodic M
& Ly
59 lbe -
€S ©
1 2 b3 4 5 6 7 1
Cumf C Melodic Minor
- [ 8]
3 < bo—w—©0———
gz o
1 2 b3 4 5 6 7 1
Cw” C Acolian
b T i"‘G 8]
i-’. 54 '__'Pe__-—e—ll
B ©
1 2 b3 4 5 b6 b7 i
C’ C Whole/half diminished
e ‘_be_._ge_lzchz  —
T 4
L -6- " B-
1 2 3 4 b5 b6 BT 7 1
Cas C Mixolydian
b by
V(‘-’p — - c [ ] U™
© o * 7
1 2 3 4 5 6 b7 1
C™  C Half/whole diminished
It.# ¢ = i',lc [ 8]
S oy 'p?-—#-o—a—ﬂ'-_e_-
1 b2 2 3 4 5 6 7 1
¢9) (@39 (18]
Cu®® C Phrygian
5;98" - — _'Dl ;‘33 (%)
q ] ha [ &) —
1 4 5 b6 b7 1

b2 §2
¢9) ¢9)
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The chord symbols in this book follow (with some exceptions) the system outlined in Standard Chord Symbol
Notation by Carl Brandt and Clinton Roemer. It is hoped you will find them clear,

Chord Dictionary

Below are two groups of chord spelling: _
a) The full range of chords normally encountered, given a C root. Transpose them to whatever root you need.

b) The bottom three lines show some more unusual chords—slash chords, chords with omitted notes, etc.

{No Chord)
NC C bass C C® C% Clodd®
n : =% %
A\AY = =4 s ;) ;
o ree 8 s 8 8
7 dd ?
Cma Cmad 18 C pa? Cma® Cc7 C c®?
A - -©-
1 = 1 [ | .
= E — e
. B&>—=8 8 : 8 3 2
Py e =4 = =4 rz4 - P4
Cwm Cwm® Cm% Cmi?  Cm Carre# (C pyTladd13)
" & o — = —
L&) Eg Ll 7 £Q = 1 63 P <
Fo ‘& = =S L =1 = 4 S
{ (+5 (b5) 11{65}
Cw?  Cam'"  CmP® Cu™? Cuan ™9 Cm’? Cmi
2 e -2 s = 1 € '
L% N : B3 = ] bE8 Ra 352
) =4 =t =4 & & S =4 .= 4
7 o o +
Cdm  C7 CTedMN C* Cas Cls Cls C'3s Cliss
A o
(W . " [] (= [l oy I
g e o e S —
3] e e YT =4 =4 © =Y =3 © < "
C MAT(bS) C MAT(#si C MA‘rfﬂt) C MA?(#m MAiS(*m CT(as) c%s)
n 4o 4 e
") s HE i ] e
E5—58 2 8 : : 8 b2 8
= S R © P4 o S
T5) b9
C C 9 c™o C™ CTi - CT#) CliE
9 T e Y TH o —— W ——
- .4 1L by L |™.] L ¥ o< |"9E . - P o
20— e i v — e & o
[y = g = 4 4 © =4 =S TS
Tisi1) Ce@m CTﬁy) 7(:1?1) CiszS) c’iztb‘?) Cizc#ﬂ) C'gustm Cﬁs’us‘m
_N B ¥ [ L e © R e 1 .=
o [ B [ -] [ . T LTI ) [ | g [ ] [ ™ 1B £
l— o 5 CArain S e 5 5P E Puie X e S ——
x5 £y = s s i s s [ d [ ® a=d
°) © © & = =4 © - =3 =)
C C E Bk Clodd®) add? Vot 3) T omit5)
T < = p i i C
R E G C c E C(omut'z C Ml
L®) 3 = LS [ % = © — Lc
SH—g © B34 s ] S o b
et iz ok e = © = 4
+
Chwhl®  FHLM9  BHP) AT GHulsst)
G I ¢ TT TH
o e - - e okt
hNAP) FIAN & 5 Tl [ L’ & ot ey ~F
Py THe T b_8_ #ﬂg
F/ E+ GTSUS G MAT(&S} El’ MAmS) B MA75us
- 5L b i 5
F# G A F# F F£
Fal [y o o I
= e e . o o ZokY -y
(a) ﬁﬂ i S — 'ﬁ.# o4 ﬁ YO

-
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Appendix III - Chords And Scales - 220
by Mark Levine

There is no one single scale that should be played on any given chord. Scales are the alphabet of the music,
however, and it's hard to write poetry if you don't know the alphabet. The scales that are shown below are repre-
sentative of what I have learned in transcribing and analyzing numerous solos by everyone from Bird to Coltrane
to Freddie Hubbard to Mulgrew Miller.

In addition, ] had the good fortune to work extensively with Woody Shaw, Joe Henderson and David
Liebman, all of whom graciously shared their extensive knowledge of jazz harmony with me. My teachers included
Herb Pomeroy, for several decades the guru of Berklee.

Most scales played by jazz musicians come in four flavors: major, melodic minor, diminished, and whole-
tone. The scales shown below are divided accordingly. Looking at Ex. 1 below, the C major scale sounds consonant
with all of the chords shown. Each mode goes with a different chord. In other words, D Deorian is played over
Dmi7; G Mixolydian is played over G7; and C lonian is played over Cma?. Note that the C major scale is played
over the entire II-V-I chord progression (Dmi?7, G7, C).

Also, please notice the "avoid" notes—notes that will sound dissonant when played or held against the
chord. Mixolydian is shown twice, as the mode goes with two different chords—G7 (with an avoid note), and Gsus
{(no avoid note).

Ex. 1 The Major Scale
7 Mi .
G ixolydian
C C°C% Cmd lonian A o yo
A O ¥ b
1 v = 3 V \\i5 o
D oo = o— —— J “avoid'
J d "awiid" note
note .
7 . At Acolian
. D Dorian A . o 0 ©
" - [4] < V[ {‘fD (%) © i3 —
AN == (8] < - — o
Jd © =
T(b5)
14 . H
E&9 Phrygian \ Bwi Locrian
i o—= VIl £ =
“I ~ © i¥ — L —. - PoY (%]
(:P S ¥ © o o o o =~
“avoid"
note
A FMA'nHﬂ FMA'T(bSJ Lydran , GSUS Mixolj./:ﬁan
74 = Ty © — ©
IV ’\‘$ [ %] c <3 c = — V _é =y [®] 3 i — —
.J \.“5} -~

In Ex. 2, melodic minor harmony, the C melodic minor scale will sound consonant over all the chords
shown: Cmi(ma7), Dsus(b9), Ebma7(#5), F7{#11), Ami7{b3), and B7(alt). There are no "avoid" notes in melodic
minor harmony, so everything that sounds good for any one of the chords shown will sound good on all the others
too. For an explanation of how this works, and how to apply it on your instrument, see the chapters on scale theory
in either The Jazz Piano Book or The Jazz Theory Book, both published by Sher Music Co.

Ex.2  The Melodic Minor Scale

(no “avoid” notes, all chords interchangeable)

7 . .
Cua? . Minor-Major
I . P — — —
B [ & ] —

e 0 Ll
D {9

SUS (no commonly accepted term) .

[ § ) © .

T3 ©

¥ ©

B
o]
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(Ex. Z - continued)

=G

Lydian augmented
|

7L ]

[ & ]

O
o

O
[ & ] o

|
By
L

[ 8]

O
ol

Frem [E76s) Lydian dominant
— — 3 IU() ©
[ &) < © —
Cuwan
/G (seldom played)
— 7y © —
T —o—"——
A7 Half-diminished (Locrian #2)
I o—O_ ©
- o [LL & ] ol

[ 8]

=
O

BT B73) B

Altered

O
[ &) <>

&5
(&) o

A
¢

Ex. 3 shows the diminished and whole-tone scales and their chords.

Ex. 3
The Diminished Scale
R cn Half-step/Whole-step diminished scale
;‘ln [ # ]
) { oy s—fo—e T ——
J © PO go O
o * - +
R C Whole-step/Malf-step diminished scale
ﬁ I &> [ & )
D bo—©O fuo—Heo—% —
J e v ° "
The Whole-tone Scale
. cm Whole-tone scale
7;\ u T~ bo o
AN = LY - s
J e O o

What about the blues scale? The blues scale is not particularly "chord-specific,” as are the other scales. For an
explanation, with numerous examples from the recorded literature, of how the blues scale {and all the other scales)

is used, please see the aforementioned The Jazz Theory Book.

There are other scales that are occasionally played by jazz musicians, most notably the harmonic minor and
harmoric major scales, and various scales from Asian cultures. The scales shown in this book, however, make up

the vast majority of the melodic source material in jazz.

Practice your scales!
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Shown below is the basic voicing for sus chords. For a Gsus chord, this means playing an F major triad (sounds best
in second inversion), played over the root (G) in the left hand (sounds even better with the root doubled.) In

other words, F/G.

The basic sus chord voicing

GSUS also notated as: %

Fa)
o
r .
[ Fan <)
WLV (8 )
o =
] [ 4]
Y
yd
P

b=

Diminished chords played unaltered sound very dated, so most jazz pianists raise one note of the basic
diminished chord a whole-step, as shown in the following example. The note "A" would normally be in a C
diminished chord, but has been raised a whole-step to "B", giving the chord a more modern sound.

Diminished chord voicing

CAch 5o

D

4

|“ehes
by
e

Your goal is to internalize all the voicings so you don't have to think about them when you play. Practice
each chord voicing around the cycle of fifths until you have them completely memorized.
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THE BASICS

Posture

Sit-on the edge of your chair (or stand), and always keep your:
Spine straight and tail

+ Shoulders back and relaxed
Feet flat on the floor

Instrument & Leff Hand Position

Your instrument should be fully supported by the strap when standing,
and rests on top of your right leg when seated, Point the instrument
neck slightly upwards. Your left hand helps balance the instrument—
place the pad of your left thumb on the back side of the neck and
curve the fingers just above the strings.

Producing The Essential Tone

Good bass players learn to produce a clean sound with a clear start to
each tone and an even volume between tones. Except for the 4 open
strings, your left hand “selects” a note by pressing down a string just
behind a fret, and holding it for the entire length of the note, Your right
hand “plays” the note by pulling across the string to start it vibrating.

STARTING THE TONE

* Rest your thumb on the E {largest} string or on the top edge of the
pickup.
Pull across the G (smallest) string with your index finger so that the
finger comes to rest on thenext string (D).

* Make the same tone by playing the G string with your mlddle finger.

+ Play 2 tones on each string, with alternating index finger/middle
finger. '

+ Strive for an even volume and clear start to each tone.

STOPPING THE TONE (DAMPENING)

* Stop a tone by gently touching the string with either hand.

» Fretted tones can also be stopped by lifting the left hand finger which
was pressing down the string, but keeping the finger on the string.

TUNING THE ELECTRIC BASS

Tuning means. setting the correct pltch (hlgher or lower
tone) of each string. This is adjusted by tightening or
‘loosening the tuning keys on the head of the bass.

Your teacher can help you tune to the 4 notes on your - Note:
CD—found on track 1-—or to the notes on.a piano: C

Taking Care Of
Your Insfrument

Be sure your amplifier is
turned off before plugging-in
or unplugging the audio
cable connecting it to your
instrument.

* When unplugging a cable,
hold it by the plug (not by
the wire).

+ After playing, wipe off the
instrument and strings with
a clean soft cloth. Return the
instrument to its case.

Close all the latches on your
case when the instrument is
inside.

+ Keep all 4 strings In tune (at
normal tension) to prevent
warping of the neck.

* Your case is designed to hold
only specific objects. If you
force anything else into the
case, it may damage your

-String' '

instrument.
E A D G
4 3 S 2 1 (hfghest) .

“Many bass players use an Electronic Tuner whlch ”!lstens"to each string and indicates whether it is too high or low. -

You can learn to use Relative Tuning by companng one string with another. After one string is tuned, it is compared,

_WIth the pltCh of the next Iower strmg played W|th the Sth fret The two pltches should match exactiy



Step 1 Securely attach the strap to the strap buttons,
adjusting it so that the bass is at the correct
height (approximately waist-high) and playing
angle.

Step 2 With the amplifier off, plug the audio cable
into the bass and the amplifier. Turn on the
amplifier and set the volume.

Step 3 LEFT HAND: Place the pad of your left thumb
on the back side of the neck. Your fingers
should be relaxed and curved, just above the
strings.

& Step 4 RIGHT HAND: Rest your right thumb on the
E (largest) string or on the top edge of the

' . pickup. Rest the pad of your index finger on
the G (smallest) string.

Step 5 Always sit or stand tall when playing, with feet

flat on the floor and with arms and shoulders
i relaxed. Check your playing position with the
illustrations:

Nut g
2nd
Neck/fingerboard FRETS 4 3
8 4th
Frets

Position markers

e

LETLE

R T S e T

~ READING MUSIC

Music Staff

|

Ledger Lines

Head

STRINGS

R —— e,

Tuning keys o dth 3ed 2nd 15t

1st

Fingerboard diagrams show
you where to play the notes.

Circles are drawn on the dia-
gram to indicate the fingers to

Strap Button be used to play the notes.

Body

Pickups

Tone/valume
controls

Qutput jack

. Think of yaur fingers
as being numbered
1 through 4.

Bridge

Strap Butfon

Identify and draw ea¢h of these symbol;é:

Measures & Bar Lines

Measure Measure

The music staff has 5 lines
and 4 spaces where notes
and rests are written.

—

Ledger lines extend the music
staff. Notes on-ledger lines can
be abave or below the staff,

LN A A
Bar Line BarlLine Bar Line

Bar lines divide the music staff
into measures.



'Long Tone

1.

O

THE FIRST NOTE

To begin, we'll use a special "Long Tone” note. Hold the tone until your
teacher tells you to rest. Practice long tones each day to develop your sound.,

~ Hold each long tone until your teacher tells you to rest,

—®

>

@

O]

REST

REST

a To play “F,” place your fingers on the string as shown.

The Beat

The beat is the pulse of music, and like your heartbeat it
should remain very steady. Counting aloud and foot-tapping
help us maintain a steady beat. Tap your foot down on each

number and up on each

Onebeat =1 &
)

u& ”

2. COUNT AND PLAY

Notes And Rests

Notes tell us how high or low to play by their placement on

a line or space of the music staff, and how long to play by
their shape. Rests tell us to count silent beats.

J Quarter Note
l Quarter Rest

1 beat

1 silent beat

10000 ¥ F —¥F 9—0 00 y SN AN A ;
¢ ¢ ¢ | S S S—
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T &2 & 3 &4 & 1 &2 &3 & 4 &
op: L T4 TETLT LT Tl N R N L A A
3. A NEW NOTE
Look for the fingering diagram with each new note. This note is “Eb (E-flat).”
Q| |
plee———p REST DD > REST
4. TWO’'S A TEAM
¥ ¥ 7 1000 y 2N A AN ;
< S S— -  S— ——

Count & Tap:

5.

1T & 2 & 3 & 4 &

HEADING DOWN

-
-
N
-
w
b
E-

o  Practice long tones on each new note.

& 1 & 2 &2 3 & 4 &

T & 2 & 3 &4 &

6.

—(2> P REST— &> REST
MOVING ON UP
N N N | N N N
> 000 - BT — - —

Count&Tap: 1 & 2

& 3 & 4 &

1 & 2 & 3 & 4 &

1 &2 & 3.& 4 &

1 & 2 & 3 & 4 &

R

e



5

g o T ~ Indicates the end o . ——]. ,Withcutsfopbing,playonce
DOUble BC.II' ——] of a piec_eofmusi;. Repeaf -Slgn et ~again froin‘;he beginning. -
7. THE LONG HAUL
Double Bar 7
|

8. FOUR BY FOUR " RepeatSign 7
S S S S 1 R s——— I

B C NN C MK C NN C M e ¢ ¢ ¢ ¢ ¢

Count&Tap: 1 & 2 & 3 & 4 &

TOUCHDOWN

9.

1T& 2 & 3 & 4 &

1T & 2 & 3 & 4 &

1 & 2 & 3 & 4 &

0T

55 ~ REST b ® > REST |
10. THE FAB FIVE
; oo oo 0 L L L @ Prere o

1 & 2 & 3 & 4 &

\

U
w
b
w
U
-
U
-}

o Bass Clef
S {F Clef} .

; indicates the
position of note

T & 2 &8 3 & 4 &

Time Signature
indicates how many beats per measure
and what kind of note gets one beat.

1 & 2 & 3 & &4 &

Note Names

Each note is on a line or space of the staff. These
note names are indicated by the Bass Clef..

1T%2 83 & 4 &

12. FIRST FLIGHT 7y aiternating fingers on the right hand.

P names on a music ﬁ = 4beats per measure 3T '- e ma O @ - 2
S © staff: Fourth line = 'Quarter note gets one beat - ©_@—® S — g
: Lo ® © —
: - isk =~
L . - ' et
Sharp # ralses the note and remains in effect for the entire measure. R
Flcﬂ' Ig lowers the note and remains in effect for the entire measure.
b E Natural h cancels a flat (b) or sharp () and remains in effect for the entire measure. W
- o . N
11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE,
4, Ty 1 N
hal¥ & £, ¥ ] F ] ¥ ] & *
PN (\ M3 ~ P - .
T & 2 &8 3 & 4 & 1 & 2 & 3 & 4 & & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

RH. 1 2 ! 2 1 2 ! 2 1 2 2 !
. > = "\ 1 i s
[= 17 < Y
| 13. ESSENTIAL ELEMENTS QUIZ ritin the remaining note names before playing.
| | | !
e T, i I 7 | ! -
E E= =2 | e == =—
|



N F ] R F  Eb D Lo € e B,
O es n EVIew —a E — L o/ 1
‘Memiorize the fingerings. I [1®] R e : 5: O] . [
. for the notes you've !ea_rned y —— L1 T T N .
14. ROLLING ALONG strive for a consistent sound with each note.
RH. I 2 1 2 I 2 i ete. : . Go to the next line, v
. \ |
77 ' £ - (" — :
| Double Bar
a1 ] 5 S y =
e £ e
Hulf Note ©. " “HalfRest = . oo
J ——> = 2 Beats . =2 Sil:a'rI:t,Bl_eats:';f:';: s = t‘ E P
1 & 2 & R T 828 - R

15. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap Repeat Sign v

44 JJiJ . ) Lld . 10 O T A

T&2&3 &4 12283848 T&2&3&4& 12348 122348 1&283&42%8

16. THE HALF COUNTS

F4 TN /1 |
ol O = P 2 = 1 - »
= [Py >
= 495 ot N v
v

1&2&3884& 1T22&3%48 T&2&34% 1&2&3&4& 1&2348 18&2&38484&

17. HOT CROSS BUNS

Q}: = ) I I
y v b 1 b = {’,l'—.—‘ = b &
18. GO TELL AUNT RHODIE Ty this right hand technique, repeating fingers and alternating fingers. American Folk Song
RH. I 1 2 TR 1 2z 1 2 I ;o121 12 12 !
s ] 1
hlf OO 1 | 1 [ | T 1 - .
A b - : P I - = - > .

19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.

.
?"ﬂ?_ il e
G pg 6,\'. i

-
-—
| -
[ -
.~
| .
.-
“_
[ -
L -
-
L -



Whole Rest . -
- _ A Whole" Measure
" of Silent Beats

: Whole _the' -

i = 4 Bests

1T&24&3 &4 & Tea&2&a3a4s

20. RHYTHM RAP Ciap the rhythm while counting and tapping.

ey

" WholeRest - HalfRest '

— —
hangsfrom = sitsona
astaffline, staff line.

h) 3 T T

Clap
4 o DI I ! IR A N ]
4 | | I | ! 1
la#2e324d48 122%384& 12283 %4& 1&283248 18283248 1a283¢%84a
21. THE WHOLE THING
&3 | 1
',l-: ra<y oo o 3 - i;,l -~ Ty :
T&2&3&48% 1&2&3248% 1423848 1a2&3848& 182a3&d4& T1T&2&32dz
" Duet : A-cbrhboéition'w&h two different partS, piéyed together.
22, SPLIT DECISION ~ Duet
fira . I >—o—9
A e B o i s b
[
B 5}: = W l = 1’) - IrJ' . {
A [T — e oy
. Key % B The Key Signature tells us which notes to play with sharps (#) or flats ([7) throughout ﬁ
: Signature i the music. Your Key Signature indicates the Key of Bb ~ play all 8's and E’s as flats. . -‘,‘3‘
- Sig | ‘ | =
5 : ' e
23. MARCH STEPS
RH. 1 2 1 2 1 o212 g etc.
! 1 I N
il Oy IS . - '1_-_ > 5, — :\
A PlayBy's and B¥’s
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds  Brass Percussion ~ Woodwinds Brass Perc. Ww. Brass All
e P - — - - - .
75— p- - :
25. LIGHTLY ROW
e A Fo—e .
_,_L' bo v, ‘_l i O
e T
. . oo o o @ =~ —
26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
4":# 1 |
Vﬁ/ o F_G-—F = Pm—
La e = = :
|




Fermata R N . Hold thé nt?té (or rest) longer than normal. -

27. REACHING HIGHER - New Note.

o Practice long tones on each new note. Fer mata;v\
) B — = ooz To me - o
4 b ] W
M
A6 | . |
28. AU CLAIRE DE LA LUNE French Folk Song
= » < iy — P R - w—

i F;’- ¥, i

I
29, REMIX i
3}:,{_}}, = = > = = = - y |
i
i

Harmony - . ng or"rﬁofe nbtés :playéd together'.‘ Eachi cqmbinatigﬁ fc_:rm.s"a chord. S
%

English Folk Song

O w
o ¥ [ " - - _'_L" il F 2
A P d - | » ¢ =
Dl | N
B g 4 . - e - [ = i :
A — — &

Austrlan composer Woifgang Amadeus Mozart (1756 1791) was a Chl|d prodlgy who started playlng professmna]ly at...
..age six; and lived during the time of the American Revolution. Mozart’s Friuisic is elodic and imaginative. He wrote more.
than 600 composut:ons durlng his short Irfe, including a plano p1ece based on the famous song,"Twinkle; Twinkle, Little Star.” -

31. A MOZART MELODY ‘Adaptation
It - — : =
Pinads ==c=—= —
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9: . 2
write in the note names before you play: -

(S ]

W

TTT%
ol




33. DEEP POCKETS - New Note

O

| N
e}:l ID ] I 4
e - E © & s«j - < o
AA
34. DOODLE ALL DAY
.,,:;;i"? : > = - > = - = :
35. JUMP ROPE
": I_ID 4 - : » = o .
e <> PN
PiCk‘UP -‘_No'i_'es‘ - One or more notes that come beforg the f“ rst t‘tt!! mealzsu‘re The beats cnj‘Pl ]

- subtracted from the !ast measure

36. A-TISKET, A-TASKET
¥ Pick-up note
s L. = s i 4

— ra
Z 1y
| Z]

s
|
|

[

4% 1T2&3&%4% 18223 &

'DY'1-¢'mi§j$ ] B : '

37. LOUD AND SOFT

Ciap
if mf’ l _‘P ‘ v l | I
38. JINGLE BELLS Aiways strive for a consistant, even sound. J.S. Pierpont
T ‘
J- .b‘r; : > > 2 P=N > ol =
mf
s
I e — - o ) —
?
1 f
@9. MY DREYDL Traditional Hanukkah Song
=k e - o z | oo {
‘l,.i_"_'—‘—— -_——- - e @ T ¥ & -~ - PN

r
)
J
I




T

Eighth- Notes | J
o> o> .
J-j Each Eighth Note = 1/2 Beat n Two or more Eighth Y Beam

' 2 Eighth Notes = 1 Beat Notes have a beam m _ ’j = m—j
1 & Play on down and up taps. 1 & 2 & across the stems.-

40. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap

T & 2 &# 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

o e ] 3 T
= . ; = . e
{ — 1
1T & 2 & 3 2 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 48 1 & 2 &3 & 4 &
42. SKIP TO MY LOU e : American Folk Song
6_‘. I 3 -
mf
LS S > ¥
+|517—-9 g - = 3
43. LONG, LONG AGO
_é}:l }’ = r - . > - - :

P

44, OH, SUSANNA

Stephen Collins Foster

-E: E,__ T ‘i =

A

ﬁ
L
A

i
i

Italian composer Gioacchino Rossini (1792-1868) began composing as a teenager and was very proficient on the piano,
viola and horn. He wrote “William Tell” at age 37 as the last of his forty operas, and its familiar theme is stilt heard today on
radio and television, L ‘ : '

"HISTORY:

§

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

{;f.“ 2

Gioacchino Rossini

mf’

¥
L

N
\]
N




2 Time 5'9“‘“""‘" | ,.~"<':“ona'oeiiifi§'7"1"

2 beats per measure
Quarter note gets one beat

ﬁm

Practlce conductlng thIS
“two-beat pattern

Il l[' :

6. RHYTHM RAP

Clap J J
1T &2 & 1 &2 & & 1 & 2 & 22 & 1 & 2 & 1 & 2 & 12'2 &
47. TWO BY TWO
—
"l'lr)z i & F J 0
» .e. {\ . & L]
T&2& 1%2& 1 & 2 & 1T&2 & 122 & 1T & 2& 1 & 2 & 1&2&

' Tempo is the speed of music. Tempo markmgs are usual[y written above the’ staff in ltahan "
Allegro Fast tempo Moderato - Medlum tempo ‘ Andante Slower wa!kmg tempo o

‘.Tempo_ Markings -

48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa
pan
L I 3 q - 0 o | .
= s - &
f — ——
Repraduced by Permlssion of Boosey & Mawkes Music Publishers Lrd.
49, HEY, HO! NOBODY’S HOME - New Note
Moderato
L3 )
,'. 2 “ e I I -
& —
' mf AG
S T
Z s, P
Dynamics

Crescendo (gradﬁal[’y louder) Decrescendo or Diminuendo (gradually softer)’

50. CLAP THE DYNAMICS
Clap

i | | ] | )

P S

51. PLAY THE DYNAMICS

Drfree e P e

| 1
- '

A
-

[

|




'PERFORMANCE SPOTLIGHT

52. PERFORMANCE WARM-UPS

TONE BUILDER
i)
CE |
",'. E‘D : '—.—"". [§) — ._'_. - L] —o 7= H
RHYTHM ETUDE
o T : i o
+ ] i I H ’ |
hall TN NS = - et -
— ! qqulp | =
RHYTHM RAP '
Clap Ij [ m D D D lj 2!
_ - Stomp! ;
CHORALE - !
Andante S
o —~ 2 i (e 2
. b i © -] L) = O
P —— mf ——
53. AURA LEE - Duet or Band Arrangement
(Part A = Melody, Part 8 = Harmony) George R. Poulton !
. {
_ Andante ] :
A }I:L‘ID L= ._._ [ - 1> ._r_ | » [ ]
|
| A : | | ‘
B ,l' L. I — — — | : i H
I 1 [= W [ I
wf — p
e ')
Al = : e4esO——o
wf ——"|f mf — P
| )
0 1
B 0 = . > > ! | ] )
L
54. FRERE JACQUES - Round (When group A reaches @,grdupBbegins at@®)
Moderato
® French Folk Song
j_\: D) —
mf
o= —— | -
= =] o s
—— “




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Arr. by John Higgi
Allegro < Measure number v donn riiggins
&) - ¥ ¥ 7 ; Y ¥ 3 ¥ 3
—p—A < & 3 € £ € £ € =
nf
- » N L)
e — e e e = g
—_— f
.
O > > o —» ¥ ¥
i II-; i ~ e\
!
R . Lﬁ
56. OLD MACDONALD HAD A BAND - Section Feature
Allegro :
: 1 F ] L F ]
N e = L — ! ¢
|
nf
I_T_I 2nd time go onto meas. 13 %
| - - .
{ e——
S P
;3 ra v —
i : < & = &9—o— L 3 I :\
J
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
; Moderato Arr. by John Higgins
1 |
mf
P
. e > N
S S 2 ~r ¢ c——e—
[ ;
o)
Ex e  —
—) . — o
58. HARD ROCK BLUES ~ Encore
Allegro John Higgins
-y ] A N 5 Y
. ¥ ] - ] 4 - F -
I < & S
f _~J —
[ 1
| N || t
{ ] X —r—p—c : f —= :
. |




14
o A éurved line connecting notes oftf{é same pitch. Play = - 2."' t
Tie: one note for the combihed E:ounts of the tied notes. Beats
59. FIT TOBE.TIED
Fh Cl| I ﬁﬁ_
) A Eaa >—o— — -
754 = @ P — | B e
I
2 beats A
60. ALOUETTE French-Canadian Folk Song
o . 2 o " = a= ] :
Al - — <
3beats A
Doﬂecl Hulf Note L
J —_> =3 Beats o J - Dot Nl : 'J\ R J = J )
1oe 2 & 3@, Adotaddshaifthevalueofthenote 2. . 2'béats-+ 1beat = 3 beats -
61. ALOUETTE - THE SEQUEL French-Canadian Folk Song
o A T ] o o ~ —r : ¥
A b [= | %

Amencan composer Stephen Collms Foster (1 826-—1 864) was born near Plttsburgh PA He has become the most. recogmzed
“sohg writer of his time for works such as “Oh Susanna,” which became popular during the.Callforma Gold Rush of 1849;
Among hls most well known songs are "My Old Kentucky Home” and "Camptown Races " :

62, CAMPTOWN RACES

Stephen Collins Foster

Allegro o
Pate et — e PP TPy ==
mf — ¢
63. NEW DIRECTIONS
oy
&3 | ] .
ESSE & s s 2 , —&
-,
64. THE NOBLES
__Q'. T 2 oo o N - IF-E ; -2
.{1:"0 g4 ._‘ d — s‘ ] J :\‘
3 beats A
65. ESSENTIAL ELEMENTS QUIZ
: 1 I — o Ir-. .
o ~ '_IPJ o=




g.'lb'limé.:Signqju'ré 7 . .‘:-7‘ X - Conduchng
=
: k—

66. RHYTHM RAP

Clap
34 A 8IS VI A O
| I

142%3& 1T&2&3& 1242838 1&223& 122&83& 1&8283& 1&2&&3& 18&28&3%

67. THREE BEAT JAM '

f =

Fen LI B Y

hll LI P Y — FF

— 3 ¢ 'S =D F
oy

1&2&3& 1T42&3& 1&2&3& 122232 182&3& 1&%2&3& 1&2a3& 1&2&3#

68. BARCAROLLE

3 beats per mea'su,‘[e T : Prac'nce conductlng thls
Quarter note gets one beat " three-beat pattern.

Moderato P Jacques Offenbach
N - . ﬁ —;

% B 1 T A o
Norweglan composer Edvard Grieg {1843 ~1907) wrote Peer'Gynt Suifte for a play by Henrik Ibsen in' 1875, the year . g“i
before the telephone was invented by Alexander Graham Bell. “Morning”is a melody from Peér GyntSu:te Musrc 3 !
used in plays or in films and television, s called incidental mus:c A o ‘ zl

69. MORNING (from Peer Gyni) _
Andante . Edvard Grieg
— =
Accent J Erhphasize the note,

>

70. ACCENT YOUR TALENT

Clap

2::— > [> > l>>>¥l>>>% > >| > > >:>3.: >>%'
Latin American music has its roots |n the African, Natwe American, Spanish and Portuguese cultures, ThIS diverse E
music features lively accompaniments by drums and other percussion instruments such as maracas and claves. .“..
Music from Latin America continues to influence jazz, classical and popular styles of music. “Chlapanecas"ls a g
popular children’s dance and game song. g
71. MEXICAN CLAPPING SONG (”“Chiapanecas”} : Latin American Folk Song

> - > >
P E==r== z ==
< 7 3 ¥ _ > ) a3 A} 2
>

J
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

J ) JTTI1 J I

h nd
<o
s
1]
T




Accidental - SRR '="Fld'l' b RO
"‘-Any sharp,ﬂaq or natural srgn whrch R A flat sign lowers the pltch ofa note by a half—step The
.. appears in the music wrthout be:ng 1n B - note.A-flat sounds a half-step beléw A, and all A's become
o .the key mgnature is called an acudental o A-ﬂats for the rest of the measure where they oceur.
73. HOT MUFFINS - New Note
S C— oy )
o b bz b B e ol b
i ‘ A A A Flat applies to alf A's in measure.
74. COSSACK DANCE
Alle;g’_ro - v Ab -
o D > * r 3
b e e : e
= = =

- >
S
75. BASIC BLUES ~ New Note

Flat applies to_ all A’s in measure.

oy i mite B - »- - & .
A Ab
_ | st 2.
V. Ko r L _:l‘sl' & 2nd Endmgs ==
rs‘Key Slgnature md|cates the- Key ofEla play . : Play through the 1st Ending, Then play the repeated section -
l| Bs as B ﬂats,all Es as E-ﬂats, and all A's as A-ﬂats.L RS of musm, sklpplng the 1st Endrng and playlng the 2nd Endmg

76. HIGH FLYING

Moderato v Ab
1 ID
mf
[1 | 2
s ' == 3
2 < —_— i  —
L | ! [ ] A3 3
nd ] T
time

‘}: rJapanese folnc musu: actua[ly has rts ongrns in anment Chma "Sakura Sakura”was performed on tnstruments such as
* the koto, al3- stnng fnstrument that-is more than 4000 years old, and the shakuhachi or bamboo flute The umque
" sound of th:s ancrent Japanese melody results from the pentatomc (or five- note) sequence used in th|5 tona[ system.

77. SAKURA, SAKURA - Band Arrangement ' Japanese Folk Song
' Andante . Arr. by John Higgins

Q\E;g,_ - I

Vi UL
Y
Y
\




78. UP ON A HOUSETOP

Allegro 2 > > >
g/}:LID 2 o7 g T . ¥ X
CheAc!g mf S
Key Signature | > .
—9:—,;},—.—.—0 ' . e o ¥ X o oo i
> = = ==
79. JOLLY OLD ST. NICK - Duet
Moderato | L. || 2,
A [ — ) - A o=
. ] —® i
mf et
p— y— ]
¥ | |
B 7 E-/. ID "i i ——— = ._i—'—r &
- —
mf
- See ﬁégeéforaldditiér}dl holiday‘}nu:‘sic,MYDBE\;DL: andJINGLE B..';'LLS.-- R, '
80. THE BIG AIRSTREAM - New Note
> » ] —o 2o
£ f 2 4. ¥ ] L8]
e € &
A Bb
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Moderato Franz Lehar
N | -
T et = =
v - 7D .
hll CXWY ] F J F J
A " | - - > -
by | S—
f f o
82. AIR TIME
L e — kil 2 £ L8] y
A | -~
[ = a3
83. DOWN BY THE STATION
Allegro
p— r P _— -
P 2§
mf
84, ESSENTIAL ELEMENTS QUIZ
> Moderato = >
Tl —— o—-
E P e z L
i T 0 ¢ ¢
mf —_— f — p

4

©>
=

85. ESSENTIAL CREATIVITY using these notes, improvise your own rhythms:

Vea.a o

L&)

O
=

<)

(9]

(8]

U~

>

0]




' ﬁl DAILY WARM ups o WORK-OUTS FOR TONE_&T‘ECHNIQUE

'86. TONE BUlI.DER

'—Q:—ﬁ,-&-o—.——o—c — P ——— 'n -
i 7% : - : hod T (4] o v
87. RHYTHM BUILDER
. ‘ L _o;ﬁ—rp—.—— el *, -~ >
751 ! < : =
88 TECHNIQUE TRAX -
— 2 [ =&
» 1 L

89. CHORALE (Adapfédfrém Cantata ?42) o o o o . Johann Sebastian Bach .

-
3(,5
4
3
1
4

7 ; - H — ; 5 — 3
Bl - - .
. ._ iy S | D LA musu:al form featurlng a theme, or pnmary me[ody,
E Theme and Varlui'lons . followed by vartatlons, or altered ver5|ons of the theme
90. VARIATIONS ON A FAMILIAR THEME
Theme L Variation 1
= ! e —— > &
e , e
| Ty
m
f ] Variation 2
]
I -
*—o— i e P e oo -
¥ i 1
h — —
‘ . D C : CII Fine AL the D C. aI Fine play again from the beglnnlng, stopping at Fine (fee nay)
oM. ” D.C.is the abbreviation for Da Capo, or“to the begmnmg,"and Fine means“the end,”
91. BANANA BOAT SONG
Moderato Fine Caribbean Folk Song
« q
P ——> — %] EEE e
f nf -
. D.C. al Fine
O P = i i i
) B P ) & - ._H--,I._ | | '—'—1 -
L _ Wy




—_
\c

SRLT

Natural h : 'A_na:_tufa‘l sign cancéls a f st (b or sharp (%) and remains ih_ei‘Féc't'fQ_:ntlhé .é':!'nfij'éf‘méasiﬁ_r‘é..‘_'

LxMoaHL,

92. RAZOR’S EDGE - New Note

) -"::';‘ID: e—+ i ooy —F
AEY bt
93. THE MUSIC BOX
Moderato .
e Bl e
P A Eh

African-American spirituals originated in the 1700', midway through the petiod of slavery in the United States.
One of the largest categaries of true American folk music, these primarily religious songs were sung and passed on
for generations without being written down. The first collection of splntuais was published in.1867, four years after ‘

The Emanqpatlon Proclamatlon was signed into Iaw

94. EZEKIEL SAW THE WHEEL African-American Spiritual
Allegro | — -
] 2 | L . | L L
25 — : e =

S

b
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95. SMOOTH OPERATOR

g):iﬂ;lr): = i ] g- i P= i :'\

96. GLIDING ALONG

gt == Sia= =
I

Ragtime is an Amerlcan miusic style that was popular from the 1890’ until the time ofWorld War . This early form of -
jazz brought fame to pianists like “Jelly Roll” Morton and Scott Joplin, who wrote “The Entertainer” and "Maple Leaf Rag S
Surprisingly, the style was incorporated into some orchestral music by Igor Stravinsky and Claude Debussy.
The trombones now learn to play a glissando, a technique used in ragtime and other styles of music.

97. Tiﬁlg\coBONE RAG | , _ T ” 7 a
S
98. ESSENTIAL ELEMENTS QUIZ
il Andante Fine | | ___ DC.alFine
A e e e
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99. TAKE THE LEAD - New Nofe

=R p— e r? =
A i —]
S A AB
A musical “sentence” which is often 2 or 4 measures long.
100. THE COLD WIND
I Phrase = Phrase
12 — 2 = »—]
I D IPD g L
101. PHRASEOLOGY
: -
L = — '
F A Ab Z', f P
L New Key Signature Multiple Measure Rest 5

This Key Signature
.. indicates the Key of F - p[ay
' all B's as B-flats.

102. SATIN LATIN

The number above the staff tefls you
~_how many full measures to rest.
Count each measure of rest in sequence:

| E—

1-2-3-4 2-2-3-4

Allegro 2
3 B ——F = . & o = |
+H I D o 1 I
2 ] I
mf’ A Eh 1-2-3-4 2-2:3-4
)
' © = o ©
- = —

103. MINUET - Duet
Moderato

German composer Johann Sebastian Bach (1685-1750) was part of a large family of famous musicians and
became the most recognized composer of the Baroque era. Beginning as a choir member, Bach soon became
an organist, a teacher, and a prolific composer, writing more than 600 masterworks. This Minuet, or dance In
3/4 time, was written as a teaching piece for use with an early form of the pianeo.

Johann Sebastian Bach

e *—o— o —|— = = =
A ,l.- }}D [ > ] | 1l = O
mf’ bt -~
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104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY

7 &}
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| | T —
B b B 5 T
P—f | - | e — : -
T T
Austrian composer Franz Peter Schubert (1797-1828) lived a shorter life than any other great composer, but he %
created an incredible amount of music: more than 600 art-songs (concert music for voice and accompaniment), ten . g 'o"
symphonies, chamber music, operas, choral works and piano pieces. His “March Militaire” was originally a piano duet. a
) ' o By
106, MARCH MILITAIRE
Allegro Franz Schubert
N ] e 1
ol LI - N > I e g -
Iy F /] 1 1 |
P ~ = SRS
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107. THE FLAT ZONE ~ New Note
e ]
v . ey 1 1 | - ]
i % o — -k b b L
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108. ON TOP OF OLD SMOKEY American Folk Song
Allegro
s 1 * . 1 1 e ]
o — —— - I —— s :
H
)b w7 i 5 ' ¥
£ ; . . % 124 < Y
o
Boogie-woogie is a style of the blues, and it was first recorded by pianist Clarence “Pine Top” Smith in 1928, E.:;
. oneyear after Charles Lindbergh's solo flight across the Atlantic. A form of jazz, blues music features altered c a’
’. .nates and is usually written in 12-measure verses, like “Bottom Bass Boogie.” |

109. BOTTOM BASS BOOGIE - Duet

- Allegro} - -
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110. RHYTHM RAP
Clap

\‘ IJ-_-.——;ch;l'l.Bn‘aats_ !

1T & 2

&

* Adot adds half

the value of the
quarter note.-

he

S

1

1 &

2

&

- Asingle eighth

note has a flag

‘ on the stem. °

FLol

& 2 & 3 & 4 &

Ll

1T & 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS

e

1

& 2 & 3 & 4 &

-

1 & 2 & 3 & 4 &
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“] ] I
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1 & 2 & 3 &

4 & 1

112, ALL THROUGH THE NIGHT

& 2 & 3 & 4 &

1 & 2 & 3 &8 & &

T & 2 &2 3 & 4 &

. __ Fine | D.C. al Fine
Q:I ID = el H T = — L - 1 T
5 / Z a e e "
mf ——t V' —_—
113. SEA CHANTY .
Moderato — English Folk Song
had l: 1 ¥ . - L . 5 (e v
i b 7 7 ) | .
P
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114. SCARBOROUGH FAIR English Folk Song
Andante
L s  — = >
. s 7
mf g —
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115. RHYTHM RAP

Ry

1 & 2 & 3 & 4 &

.

116. THE TURNAROUND
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& 2 & 3 & 4 % & 2 & 3 & 4 &
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& 2 & 3 & 4 &
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117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

|4
1 & 2 & 3 & 4 &

Scottish Folk Song

o Andante .
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PERFORMANCE SPO'I'I.IGH'I'

.-~ +You'can perform thls solo withor withouta piano accompamst Play :t for the band the school or
Solo wl'l'h quno - your famlly Itis part of Symphony No. 9 {“From The New World™) by Czech- “‘composer Antomn
Accompamment .~ Dvorak (1841-1904). He wrote it wh:le visiting America in 1893, and was inspired to include
melodles from Amencan folksongs and spirltuals Thls is the Largo (or”very sEow tempo") theme. .

118. THEME FROM “NEW WORLD SYMPHONY”

Antonin Dvorak
~= S
_— Largo 4 Measure number X .
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Piano Accompaniment
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Great musicians grve encouragement to feHow performers On. thrs page clarrnetrsts Iearn therr mstruments upper.. .

register in the “Grenadilla Gorilla Jumps” (named after the grenadilla wood used to make clarinets). Brass players .

Iearn hpslurs a ew warm- up pattern The success of your band depends on everyones effort and encouragement

119. GRENADILLA GORILLA JUMP No. 1

&% ! ol vl
',":b," 5 © = = = P -
120. JUMPIN’ UP AND DOWN

— > L o o
',":,.’,” : = = & & —e—o |-
121. GRENADILLA GORILLA JUMP No. 2
-I':E-): — ) - L& - ") -
122. JUMPIN’ FOR JOY
rax
Z 5 - - - -
123. GRENADILLA GORILLA JUMP No. 3
e O = = = >
}l';“r)‘ = [ 6] [® ]

¥y 2]
124, JUMPIN’ JACKS
e e :
Z b io 2 .j_‘ - e

The dlstance between two pltches is an mterval Startmg W|th ”1”on the Iower noter count each Ilne :

Interval and space between the notes The number ofthe hlgher note is the dlstance ofthemterval
2nd———-1 3rd — 4th - ~— 5th ' 6th———————" 7th S NIRS y Octave————;
— 3 6.""2"3_;!;’ 34— it 4 [ 347
090 02T o7 o7 0 B
125. ESSENTIAL ELEMENTS QUIZ write in the numbers of the intervals, countrng up from the lower notes.
Fﬂ/ Y2 = Foy
b > e e

Intervals: 12nd | L | | [ [N
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126. GRENADILLA GORILLA JUMP No. 4

el

Q:T < i { ] =
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127. THREE IS THE COUNT
[ = = =reeeeem e ee———s
128. GRENADILLA GORILLA JUMP No. 5
']:. {') 2 »—» > 1 i i
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129. TECHNIQUE TRAX :
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130. CROSSING OVER - New Note
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' \ t;lilt‘)‘l's“ acom pésitllioh':y\}i{h tH;'reg‘ ‘pa';ts:b[ayéd'ibgéthg_r._ P:r.ac'f’ci;e 3
* this trio with two othier players and listen for the 3-patt harmiony;

131. KUM BAH YAH - Trio Aiways check the key signature.

African Folk Son
) Moderato - P » - Y - g
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N ‘ . | o ; Repeat the section of music enclosed ‘by the repeat signs.
.Repecﬂ' S|gns o 3 ' : {If 1st and 2nd endings are used, they are played as usual — but
7 . : - —L go back only to the first repeat sign, not to the beginning.)

132. MICHAEL ROW THE BOAT ASHORE

African-American Spiritual
Andante - o o

= i e — e ]
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d E I S
I ——r ——r— =
I I

lI 33. AUSTRIAN WALTZ Austrian Folk Song

Moderato
. > > . -
_  ® o > ; ) > > >
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134. BOTANY BAY o _ Australian Folk Song
Allegro . L ‘ ' a
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C Time Signature o | Conducting

ﬁ =='»0:IommcmTime . T :
"{Sameasi)' I ‘ - Practice conducting

: : : - - this four-beat pattern. :

TECHNIQUE TRAX Prractice at all dynamic levels.
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]36- FINI-ANDIA g Jean Sibelius
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137. ESSENTIAL CREATIVITY

Create your own variations by pencifing in a dot and a flag to change the rhythm of any measure from l J J I 1o U nhl :

rﬁj/ &E“;g? : r I
(. Wl s : : i
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138. EASY GORILLA JUMPS

. A o oo © s eor ——9 |-
139. TECHNIQUE TRAX Aiways check the key signature.

X ma ] - i I

P & 2 - o ¥ £ P

7
140. MORE TECHNIQUE TRAX
-
‘,I . i,
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141. GERMAN FOLK SONG
Moderato (1 Il 2.
F puz: e

142, THE SAINTS GO MARCHIN’ AGAIN
Allegro

(8] i

Jarmes Black and Katherine Purvis
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143.

LOWLAND GORILLA WALK
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144. SMOOTH SAILING
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145. MORE GORILLA JUMPS
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.- Ascaleis a sequence of notes in ascending or descending order, Like a-musical “ladder” each
- step is the next consecutive note in the key. This scale is in your Key of Bb (two flats), so the
-~ .top and bottém notes are both Bbs. The interval between the Bbs is an octave.

147. CONCERT B SCALE o
[ . ctave —]
Scale | Octave ]
Steps: 1 2 3 4 5 6 7 8 7 6 5 4 3 2 H
[ |
. i 1 I
Frre——— | S :
L 1 ] 1 ~F

‘ ChOI"d & " When two or more notes are played t_og'eth‘er; theyifor.m a éhord or ha‘rnibf:y', This Bb chord is
Sl . " built from the Tst, 3rd and 5th steps of the Bb scale. The 8th step is the same as the Tst, but it is an.

- ‘ Arpegglo N octave higher. An arpeggio is a“broken” chord yvhdse.hotg; are played individually.

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?
r——Arpeggio——— g ‘ ——Arpeggio ——
Chord T3 5 3 1 Chord 8 5 3 5 g
o &
&3 | o> N >
ol TN 2 2 5 F i b4 F j .
— = : S =  S—
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
{ -
4 oy S I I —
4/‘1- L\D = — Fﬁ_ - -{ Iq.jl: ll :\ :
— |
:‘AI‘J‘Stﬁ‘EtIn: composer Flié‘ni Jd%efl-jlfa&dn' (1 7_3”2'—'1_‘809)' Wrote 1 Q{t‘syb‘nphbﬁiéﬁ; :M-éhy-'c\:f- thééé'.\?;.{c')_rks he_id hick_h_arhes '
., andincluded brilliant, uniqué effects for their time; His Symphony No. 94 was named “The Surprise Symphony”
" becatise the soft second movement included a sudden loud dynamic, intended to wake up an oftén sleepy”
‘ \I‘au‘digr_]qe..‘P'a‘y,'speci'al attention tc\jjdyna\mic; w.heri you play.this.fémous theme. " - R ’
150. THEME FROM “SURPRISE SYMPHONY” Franz Josef Haydn
Andante =
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play.
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152. SCHOOL SPIRIT ~ Band Arrangement W.T, Purdy
Air. by John Higgins
March Style - ~<I Measure Number
bl l: ! :’) 2 h . > \l .
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Soli - Wheh playlng music marked Soll,you are part ofa group “solo“or group feature Llsten carefully |n
. . "Carnlval ofVen:ce,"and name the lnstruments that play the Soll part at each mdlcated measure number
153. CARNIVAL OF VENICE -~ Band Arrangement Julius Benedict
Allegro - Air. by John Higgins
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D FLEXIBILITY BUILDER

Zvpany warm-ups
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WORK-OUTS FOR TONE & TECHNIQUE .
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L Johann S'ebéstian_ Bach
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Andante

157. HATIKVAH

.__
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. -he‘fcrac‘lition.a',ll HebreW'mélc‘:dy’l'!@ia'tik_\fah"_"haps been I'srjé:_el’s-ha't_iohalli ahth.emzsiﬁcé_ the nation’s inception, . .. o
- Atthe Declaration of State in 1948, it was sung by the gathered assembiy during the opening ceremony. = .- -
*- and played by members of the Pafestine Symphony Orchestra at its conclusion,” S e

Israeli National Anthem

—”2' ]

: i m—

et




Elghth Nore

- .h = 1!2 beatofsound
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158. RHYTHM RAP
Clap
jpo—
1T & 2 & 1 &2 & 1 & 2 & 1 & 2 & 1 &2 & 1 2 2 & 1 & 2 & 1&2 &
159. EIGHTH NOTE MARCH
[— i i
e Es = B E; 2 T =
- 3 7 ) -~ (}
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3
]60'- MINUET Johann Sebastian Bach
Moderato —
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161. RHYTHM RAP
Clap
1 & 2 &« 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
162. EIGHTH NOTES OFF THE BEAT
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163. EIGHTH NOTE SCRAMBLE
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164, ESSENTIAL ELEMENTS QUIZ
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165. DANCING MELODY - New Note
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5 Amencan composer and conductor John Phlhp Sousa (1854—1932) wrote 1 36 marches Known as”The March Krng,” -
. Sousa wrote. The. Stars And Strrpes Forever Serper Frdehs, The Washmgton Postand many other patrlotlc works Sousa’s:

" band. performed all: ‘over: the country, and his fame he!ped boost the popularlty of bands in Amerlca ‘Hereisa melody

- from hIS farnous EI Caprtan operetta and march , . : :

166. EL CAPITAN John Philip Sousa

Allegro
-
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Repradiced by Permission of Boosey & Havkes Musle Publishars Ltd,

Spe el

“O Canada ”formerly known as. the”NatronaI Song,” was f' irs performe i uring 1880 in French Canada Robert
Stanley Weir trans]ated the Eng[rsh Ianguage version i 1908 but itwas not adopted as. the natronal anthem of
Canada unt:l 1980 :ong hundred years after |ts premlere PR e - '

167. O CANADA Calixa Lavallee,

I'Hon. Judge Routhier

Maestoso (Majestically) and Justice R.S. Weir
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168. ESSENTIAL ELEMENTS QUIZ - METER MANIA Count and clap before playing. Can you conduct this?

Z -
-~ % .
& [y e e B € LS 0 e S ] =¢, (7] -7
Z 5 177 77 7
il =7 2
- P 2.
- | 1 e |
lf Eorp ] 1 I Z] v -
A | I ; i i
F—r H




i Cland Db Fland G o

| fEnharmomcs |
~ ‘Two notes that are wrltten d|fferentiy, but sound Oﬁ &p:l&no keybaafd E;JCH v )
the-same (and played with the safme flngerlng) ate  black key is both a f!at and’
. called enharmomcs Your fingering chart on pages. a sharp :

- 46-47 shows the fi fngenngs for the enharmonlc o
N notesonyourmstrument S L e EI|F B

169. SNAKE CHARMER Enharmonic notes use the same fingering.

" I | L .
g : 7o :
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170. DARK SHADOWS B B
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A Pick-up note

171. CLOSE ENCOUNTERS  Fnharmonic notes use the same fingering.
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172. RCH SLAV Peter lllyich Tchaikovsky
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173. NOTES IN DISGUISE
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Chromatic Chromatic notes are altered with sharps, flats and natural signs which are not in the -
Not key signature. The smallest distance between two notes is a half-step, and a scale made oi
ores up af consecutwe half-steps is called a chromatlc scale ;_";’i:;,
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174, HALF-STEPPIN’
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French composer Camllle Samt-Saens (1835 1921} wrote music for wrtually every medium: operas, swtes
symphonres and chamber. works: The"Egyptian Dance”is ane-of the main themes from his famous opera
\ Samson etDeMah The opera was wntten in the same year that Thomas Edlson invented the phonograph—1877

175. EGYPTIAN DANCE Watch for enharmonics,

Camille Saint-Saéns
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176. SILVER MOON BOAT ]
Largo 3 ‘ | Chinese Folk Song
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i 'f‘German composer LudW|g van Beethoven (‘l 770 1827) is consmiered to be one of the world’s greatest composers
desptte becomlng completely deafin 1802. Although he could not hear his music the way we can, he.couid “hear” it
- in-his mrnd Asa testament to hits greatness, his. Symphony No, 5 (p 13). was performed as the finale to the ceremony
:‘;-'celebratlng the reumf‘ catlon of Germany In 1990. This is the theme from his Symphony No. 7, second movement

177. THEME FROM SYMPHONY NO. 7 - Duet

Ludwig van Beethoven
Allegro (moderately fast) udwig vi ov
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Russ;an composer Peter Illylch Tchaikovsky (1 840—1 893) wrote six symphomes and hundreds of other works lncludmg =
. The Nutcracker ballet He was & master at wr:tlng ‘brilliant: settmgs of folk music, and hls orlglnal melodles are amorig the
~ most popular of. all time. His 1812 Overture and Capnccro Italren were both wntten m 1880, the year after Thomas Ed ison”

developed the practical electrlc light, bu[b

178. CAPRICCIO ITALIEN Amways check the key signature.

Peter lllyich Tchaikovsky

Allegro 1. II2.
o LI - L
2. .:b‘n . 1 g = o—o ¢
J :
o I|2.
o e 1D i o R - S . : o)
. b * | o [ o [ LA ‘A
179. AMERICAN PATROI. ’ EW. Meacham
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180. WAYFARING STRANGER Afr . iy
rican-American Spiritual
Andante C
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181. ESSENTIAL ELEMENTS QUIZ - SCALE COUNTING CONQUEST
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'PERFORMANCE SPOTLIGHT

182, AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A.Ward

Arr.by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
; Arr, by John Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement Peter lllyich Tchaikovsky

Arr.by John Higgins
Allegro
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"PERFORMANCE ‘SPOTLIGHT

_ Performlng foran audlence is an exciting part of belng involved in music. Th:s solols based on
Symphony No. 1 by German composer Johannes Brahms (1833-1897). He completed his first

. Solo wﬂ'h Plano

K -Accompan"nenl' symphony in 1876, the same year that the telephone was invented by Alexander Graham Bell. You
and a piano accompanist can perform this for the band or at other school and community events,
185. THEME FROM SYMPHONY NO. 1 - Solo (concertEb version) Johannes Brahms
Arr, by John Higgins
Allegro
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Here is an, opportumty to get together wrth a frlend and en_|oy playmg music: The other player does not have to p]ay

the same instrument as you. Try to exactly match each’ other’s rhythm, pitch and tone- quality. . Eventually, it may begrn
to sound like the two parts are berng played by one personl. Later,try swrtchlng parts

186. SWING LOW, SWEET CHARIOT - Duet

African-American Spiritual
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187. LA BAMBA - Duet
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'RUBANK® SCALE AND ARPEGGIO STUDIES |

KEY OF Bb inthis key signature, play all By's and Ev'.
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KEY OF Eb n this key signature, play all Bb's, Eb's and Abs.
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KEY OF F inthis key signature, play all Bb's,
1.
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i KEY OF A’ inthis key signature, play all Bb's Eb’s, Ab’s and Db's.
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"CREATING MUSIC

Composition is the art of writing original music. A composer often begins by creating a melog
made up of individual plirases, fike short musical “sentences.” Some melodies have phrases tha
* to answer or respond to“question” phrases, as in Beethoven's Ode To Joy. Play this melody and |

Composition

EI;,[-L _ " . to'how phrases 2 and 4 give slightly' different answers to the same question (phrases 1 and 3),
1. ODE TO JOY Ludwig van Beethoye
1. Question | 2. Answerl L 3. Question 4, /—“mswer| ’
: o T e e e et *
25— o o ® #7 e 2 —o e

2. Q. AND A. write your own “answer”phrases in this melody.
1. Question 2. Answer

ray 3
g = > { ' .

3. Question ] 4. Answer

3. PHRASE BUILDERS wite 4 different phrases using the rhythms below each staff.
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4, YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases T and 3 below. Then write 2 different "Answers” for phrases 2 and 4.

1. Question 2. Answer
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3. Question 4. Answer
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: Impi-pvisatl‘o'h is the art of‘freely-'crejating quir own . " o ho
- melody as you play. Use these notes to play your own - . lf CH = —
- melody (Line A), to go with the accompaniment (Line B). e
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I_ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.
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" ELEME
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1. Page 2-3,The Basics

2. Page 5,EE Quiz,No. 13

3. Page 6, EE Quiz,No,19

4, Page 7, EE Quiz,No. 26

5. Page 8, EE Quiz, No.32

6. Page 10, EE Quiz, No.45

7. Page 12-13, Performance Spotlight

8. Page 14, EE Quiz, No.65

9. Page 15, Essential Creativity, No. 72
10. Page 17,EE Quiz, No.84 _
11.  Page 17, Essential Creativity, No. 85
12. Page 19, EE Quiz, No.98
13. Page 20, Essential Creativity, No.104
14. Page 21,No.109

16.
17.
18.
19,
20,
21.
22,
23.
24,
25,
26,
27,
28,

Page 22, EE Quiz, No. 117

Page 23, Performarnice Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 148

Page 28, EE Quiz, No, 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No, 168

Page 33,No. 174 '

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight

.MUSIC — AN ESSENTIAL ELEMENT OF LIFE



Instrument Care Reminders

» Be sure your amplifier is turned off before
plugging-in or unplugging the audio cable
connecting it to your instrument.

*  When unplugging a cable, hold it by the plug
(not by the wire), :

* After playing, wipe off the instrument and
strings with a clean soft cloth. Return the
instrument to its case.

Close all the fatches on your case when the
instrument Ts inside. ’

* Keep all 4 strings in tune (at normal tension}
to prevent warping of the neck.

+ Your case is designed to hold only specific
objects. If you force anything eise into the
case, it may damage your instrument.

STRINGS
—

- 4th 3rd 2nd 1st

g Tst
2nd

FRETS 3rd
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Fingerboard diagrams show
you where to play the notes,

Circles are drawn on the dia-
gram to indicate the fingers to
be used to play the notes.

Think of your fingers
as being numberead

1 through 4.
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