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From NEW WORLD SYMPHONY

TUBA ANTONIN DVORAK
Arranged by JOHNNIE VINSON
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Recorded by BON JOYI

LIVIN' ON A PRAYER

Words and Music by JON BON JOVI,

Tuga RICHIE SAMBORA and DESMOND CHILD
Arranged by PAUL MURTHA
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' On A Prayer
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Doubles Bass

Tuba

Words and Music by Jon Bon Jovi,
Richie Sambora, and Desmond Child

Arranged by Paul Murtha
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Livin' On A Prayer
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A Message To You Rudy

Tuba
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Bernice

arr.

MOVE THE JOY
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Tuba

Gloria In Excelsis Deo

WinterFest

Traditional / Arr. Bernice
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S Mr. P.C.

Cm’ John Coltrane
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Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel.
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Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Supplemental Material - Mr, P.C,
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I'll state my case of which I’'m certain,
I've lived a Iifé that’ls full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi M1 Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDo Do Do Do Re Do (Repeat}

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm- G- G-Cm)

C Minor Groove: (€ Minor)

Antonio Groove: Do Te Le So {Bb Blues)
Harmony: So Fa Me Re.

12 Bar Groove: (Bb Blues)



From Walt Disney Pictures’ PIRATES OF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL

PIRATES OF THE CARIBBEAN

(Fog Bound * The Medallion Calls ¢ The Black Pearl)

PARTS - KLAUS BADELT
Tuba Arranged by MICHAEL SWEENEY
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From Walt Disney Pictures” PIRATES OF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL

PIRATES OF THE CARIBBEAN

(Fog Bound * The Medallion Calls ® The Black Pearl)
PART S - KLAUS BADELT

Tuba Arranged by MICHAEL SWEENEY
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Two Ceremonial Marches

Tuba 1. Processional
Pomp and Circumstance March No. 3

EDWARD EL.GAR, Op. 39
Arranged by James Swearingen

Maestoso rit.
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Santa Claus Is Comin' To Town

Melody - Bass Clef Coots & Gillespie
arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town
Bass Line - Bass Clef

Coots & Gillespie
arr. Bernice

Moderate Swing %
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Sight Reading Exercises
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. Simple Gifts

Traditional

from Appalac hian Spring Aaron Copland (1900-1990)
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\ SPS District Determined Measure
Mausic Performance Rubrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF ® Indicates 2 ® Reaches expected | ® Indicates a ® Indicates an
LEVELS mastery level, {or proficient) level | developing level for | emerging level for

exceeding for this task. this task. this task.
expectations. ® Student produces | ® Student produces | ® Student requires
@ Student rarely quality work and required wozk with | constant teacher
needs assistance accasionally needs | teacher direction direction, suppott,
with demanding assistance with and support. and assistance.
tasks, is self- demanding tasks.
motvated, and
produces
consistently high-
quality work.

TONE QUALITY ® The tone is ® The tone is ¢ The tone is ® The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
tesonant, open, tesonant, open, tesonant, cpexn, supported focused,
supported, focused, | supported, focused, | supported, focused, | controlled, clear, or
controlled, clear, controlled, clear, controlled, clear, or | centered regardless
and centered and centered | centered of the range being
throughout the throughout the throughout the played. Tone -
range of the tange of the range of the quality is harsh,
instrument. instrument. instrument. distorted,

The tone has Extremes in range | The tone is inconsistent, thin ot
professional quality. | mmay cause the tone | occasionally airy.
e Air is always used | to be less uncontrolled and & Air is rarely used
efficiently to conttolled. harsh in the normal | efficiently to
support a quality & Air is usnally and extreme playing | support 2 quality
tone. used efficiently to range. tone.
suppott a quality & Ajr is somewhat
tone. used efficiently to
suppott a quality
tone.
RHYTHMIC & The beat is ® The beat is ® The beatis ® The beat is rarely
ACCURACY always secure usually secure somewhat secure (steady).
{steady). (steady). secure (steady). Lack of intemal
® Rhythms are # Rhythms ate ® Rhythms are pulse.
alvwrays accurate. usually accurate. somewhat accurate. | ® Rhythms ate
® Thete are no ® There ate a few | | ® There are rarely accurate. .
duration etrors that | duration errors, but | frequent or ® There are '
detract from the these do not detract | repeated duration constant duration
overall from the overall etrors that errots that
petformance. performance. occasionally detract | significantly detract
from the overall from the overall
performance petformanc




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
NOTE ACCURACY ® Notes are always | ® Notes are usually | @ Notes ate ® Notes ate rarely |
accurate. accurate, though somewhat accurate. | accurate.
® Finger/slide/ there might be an ® Finger/slide/  Finger/slide/
sticking isolated ertor. stcking sticking
combinations are ® Finger/slide/ combinations ate combinations ate
always smooth and | sticking occasionally rately smooth or
completed without | combinations are smooth or completed without
hesitation. usuatly smooth and | completed without | hesitation.
® There ate no completed without | hesitation. ® There are
pitch errors that hesitation. ® Thete are constant pitch
detract from the ® There are a few frequent or errors that
overall pitch errors, but repeated pitch significantly detract
petformance. these do not detract | errors that from the overall
from the overall occasionally dettact | performance.
petformance. from. the overall
performance.
DYNAMICS ® Dynamic levels ® Dynatnic levels ® Dynamic levels ® Dynamic levels
: ate always obvious | ate usually obvious { are somewhat ate rately obvious
and consistent. and consistent. obvious and ot consistent.
& Markings ® Markings consistent. Levels » Matkings
(ctescendo, (erescendo, fluctuate, but can - | (crescendo,
decrescendo/ decrescendo/ be discetned. decrescendo/
diminuendo, pp, #, diminuendo, pp, p, & Markings ditninuendo, pp, p,
o, 1 s o | (ctescendo, b, 11 £ 5 fo
etc.) ate always i s ete) | decrescendo/ etc.) are rarely
executed accurately | are usually executed | diminuendo, pp, p, executed accurately
as directed by the accutately as mp, mf, |, 1 5% 1 as directed by the
music and/or the directed by the etc.) are music and/or the
conductor. music and/or the occasionally conductor
conductor executed accurately
as directed by the
music and/or the
conductor
ARTICULATION ® Articulations are | ® Arficulations are | ® Articulations are | @ Articulations ate
always secure. usually secure, somewhat secure. rarely secure.
* Markings though there might | e Markings & Markings
(staccato, legato, be an isolated ervor. | (staceato, legato, {staccato, legato,
slut, accents, etc.) ® Markings slur, accents, etc,) slut, accents, etc.)
are always executed | (staccato, legato, are occasionally are rarely executed
accurately as slur, accents, etc.) executed accutately | accurately as
directed by the are usually executed | as directed by the directed by the
rmusic and/or the accutately as music and/or the music and/or the
conductot. directed by the conductor. conductor.
music and/or the
conductot.

INTONATION ® The performance | ® The petformance | ® The pecformance | ® The performance
is always in tune in | is usually in tune in | is somewhat in tune | is rately in tune in
all registers and all registers and in all registers and | all registers and
dynamic levels. . dynamic levels. . dynarmic levels -dynamic levels.
® Intonation is ® Intonation is ® Intonation is ® Intonation rarely
always consistent. usually consistent. somewhat consistent.
® There are no ¢ There are inconsistent. ® There ate
pitch problems due | occasional pitch ® Thete ate several | constant pitch
to range or dynamic | problems due to pitch problems due | problems due to

extremes.

range or dynamic
extrermes

to range of dynamic
extreme

range or dynamic
extremes.




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
EXPRESSION ¢ The student ® The sradent e The student ® The student
always petforms usually performs occasionally rarely performs
with a creative with a creative performs with a with a creative
nuance and nuance and creative nuance and | nuance and

expressive style in
tesponse to the
rmnsic.

& Attention is

expressive style in
response to the
music.

e Attention is

expressive style in
response to the
msic.

e Attention is

expressive style in
tesponse to the
music

® Attention s

always given o usually given to occasionally given | rarely given to
dynamic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phrasing, and the phrasing, and the sensitivity, phrasing, and the
propet style in proper style in phrasing, and the proper style in
regard to the regard to the ptopet style in regard to the
historical period or | historical period or | regard to the historical petiod or
cultural tradition. cultural tradition. historical petiod or | cultural tradition.
& Music is always # Music is usually cultural tradition. ® Music is razely
performed with performed with ® Music is performed with
feeling—artfully, feeling—artfully, occasionally feeling—artfully,
meaningfully, and treaningfully, and performed with meaningfully, ot
emotionally. emotionally. feeling—artfully, emodtionally.
meaningfully, and
emotonally.
SIGHT-READING ® The student ® The student # The student ® The student
(if applicable) always responds usually responds occasionally tarely responds
accurately to all accurately to all tesponds accurately | accurately to ail
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sight-
reading selection reading selection sightreading reading selection
{thythrn, notes, {thythm notes, selection (thythta (thythm notes,
atticulation, articulation, notes, atticulation, | atticulation,
| dynamics, tempo, | dynamics, tempo, dynamics, tempo, dynamics, tempo,
etc.) erc) 0 |ete) Cojetey T
e The performance | ® The petformance | ® The performance | ® The performance
is smooth and is mostly smooth is somewhat is not smooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitation.
hesitation. some hesitation.
PERCUSSION ® Cortect e Correct » Correct & Correct
TECHNIQUE technique is always | technique is usually | technique is technique is rarely
used. used. somewhat used. used.
{ie. Palms down, {Le. Palms down, (le. Palms down, (i.e. Palms down,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the side thumbs at the side thurnbs at the side | thumbs at the side
with index finger with index finger with index finger with index finger
hooked; wrists used | hooked; wrists used | hooled; wrists used | hooked; wrists used
to control the level | to control the level | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a V shape; form a V shape; form a V shape; form a 'V shape;
instrument is hit instrument is.hit | instrument is hit instrument is hit
with only enough with only enocugh with only enough with i_)ﬂy: enough
force to make a force to make a force to tnake a force to make a
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
sound; etc.) sound; £tc.) sound; etc.) sound; etc.)
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Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED
DESCRIPTION OF | o Indicates a mastery | ® Reaches expected e Indicates 2 ¢ Indicates an ® Did not complete or
LEVELS level, exceeding (or proficient) level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
® Student rarely ® Student produces # Student produces * Student requires
needs assistance with | quality work and required work with constaat teacher
demanding tasks, is occasionally needs teacher directionand | direction, support,
self-motivated, and assistance with support. and agsistance,
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-10) D (69-60) F (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
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NOTE
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-Posture- )
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(4 Pofnts)
ARTICULATION
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INTONATION
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TUBA

(METIUM SWING)
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TAKE THE “A” TRAIN
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Uptown Funk! Melody (B.C.)-LOW FOR TUBA, p. 2
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Uptown Funk!

Countermelody (B.C.) - LOW FOR TUBA, p. 2
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As Recorded by Bruno Mars
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Uptown Funk!
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Harmony (B.C.) - FOR TUBA, p. 2

Vivir Mi Vida
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Vivir MiVidav

As Recorded by Marc Anthony
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Vivir Mi Vida

Countermelody (B.C.) - FOR TUBA, p. 2
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Bass Line (B.C.) VW W M {/ v,:da/ arr. Bernice

-FOR TUBA. As Recorded by Marc Anthony

With Energy (4 = 124)

= — = = ===—=t=

- 3 E <
m
7
=3 B = b F T
2 h I 1 izi ﬁ-_i ﬁ.
- < = o A -
12 C % / -
ﬂ—hh‘__—_* i 1 = - — = I
et =y - _ I. ‘_‘ = -| *
K ;: [* & ; ;:. "'\‘—/“ . j j &
mf
16 D
= mn = ==
1 ¥ | - - - o
’, b‘ }) ‘ J - 1
E
20 *
i - —
_9. b - = e -
- — — - J it & -
e cresc. *one note difference
F GVS.Ab
24

E——— _—

ﬁz_hllz'__— mm—— ._‘{. ._—‘l- ~ N I' - : I. I. ._—

& & » .- & &

=
To Coda (On 2nd Time) | G

28 A A| A Aj' A A'

%}Z},— i } | | | ! E: _— - [ & ] © :E

YT F I Feds © © °
- - D.S.%alCod
T T p— — r——f——

g! 121 I: | . - | — [ — i |

. = — & 5 s o



Vivir Mi Vida Bass Line (B.C.) - FOR TUBA, p. 2
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Appendix | - Supplemental Educational Material

[#]

Chords and Complementary Scales

C C Major Pentatonic
[ &)

Sy s—°o—*
p4 =Y [ e

1 2 3 5 6
Ce C Major Pentatonic
#’ P [ &) i3
b4 © [d i

C C Major
f . J
AIML' Py [ & ]
0 —o '_e_-!__e_L -
g O o
1 2 3 4 5 7 1
Cce C Major
(o —gp ——— © —
e © o
i 2 3 4 5 7 1
A Cmd C Major
A ——
ALY
e © &
1" 2 3 4 5 7 1
A Cwm C Dorian
e — .  —
~>Ey ﬁ—be—l—a_.
e S o
1 2 b3 4 5 b7 1
A Cm® C Dorian
l"‘:’\ L asi Y 1 - i‘."= D
kg —— bo = ©
1 2 b3 4 5 b7 1
A Cw’ C Dorian
?{ "l ‘I-nn [ ]
Gy —— o =
) B © ©
1 2 b3 4 5 7 1
Cw™®  C Locrian _
1 LI I?" 1 ] {;c 3
ANV ™ |'_be_.—‘pﬁ_ﬂ
e T O o 7
1 b2 b3 4 b5 - b7 1
A (ol C Mixolydian
A—L ¥
&8 ——
o) =4 ©
1 2 3 4 5 b7 1
A C™  C Half/whole diminished
_’I{ L6 ";c T
H—= T Y o ﬁr‘{"‘"’-
3 <5 o VO &
1- 2 2 3 ¥ b7 1
69 ) Gl
c C Lydian Dominant
ﬁ be ’ m = S ——
P2
1 2 3 5 L7 1

4
¢y .

:4;;’ & © -ﬁ‘) © = = =
2 3 b4 5 6 7 1
¢
Cm C Melodic Minor
KT — oo
S =3
1 2 b3 4 5 6 7 1
Cuf C Melodic Minor
i n P Ty ik
g4 o ¥ s
1 2 b3 4 5 6 7 1
Cw’ C Aecolian
== ———
b O L+
1 2 b3 4 5 W b7 1
c C Whole/half diminished
g e
g : ©
1 2 b3 4 b5 b6 BT 7 1
Cas C Mixolydian
'b‘c___ r—— Ip"-'c i3
-le-.‘l'-' 9._' & [ %)
1 2 3 4 5 6 b7 1
C™  C Half/whole diminished
5 m Y
= e oo
1 b2 2 3 4 5 6 b7 1
¢+9) (9 #n
C'as"  C Phrygian
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- Chord Dictionary

218

The chord symbols in this book follow (with some exceptions) the system outlined in Standard Chord Symbol
Notation by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.

Below are two groups of chord spelling: _ ‘
a) The full range of chords normally encountered, given a C root. Transpose them to whatever root you need.
b) The bottom three lines show some more unusual chords—slash chords, chords with omitted notes, etc.

(No Chord}
NC Cbass C (oAl C% Clodd®
A ,
.7, - o P2
L&Y, =1 b T o =4
=3 > < s <
C MA7 C MA'R::JJB) C MA? C MA13 c'r C‘? cis
N - O
o £ ry L [ 1 &% ]
= ET g * e 3t 8
I & e o 2 psa o4
Cwmi Cm® Cm% Cm?  Cm Cawredth C pyfesd1)
A o
| &£ e [ = 1
V.1 ~ ~ o> o
CEE B . e et ==t
b5, b5, b
Cm?  Cu"  Cw® Cw™? Cu™7 Cuw™ Cu™® Cn"™
N . b= d -
. g i £ S : = —L€ —¢*
[ fan 1 IVE L= T o4 - Bl ¥ W ¥ 1M 4
A\AY ) B = H =Y |22 4 o Ll ™ = 4 Ll ™ = Ll =N 4
d L2 “E" [ _é_ 124 ‘8_ V_é_ V*E’ 24 .‘; w _‘E'_ L _é_
? o
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A -
“J 1 [] H &% I ] j L 1 Ln Lh L Q L
[ fan bo SYMLLS S M EEYS ) T b&) . Py = = PO 7—&y L
WA [ ML = | | L 2 4 ] =Y r. =4 [ 0 e [ W s [ B el 4" Y
° S [ = S R = Fa =9 =3 = = © = I'
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= e 5 e e < thg 58
\;)U "g “i P g— -45»- = -g- = -
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A\U =y ﬁ :V - | |4 : | b I V:' : V: :
e = e e - b e S = 8
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INCLUDES

COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER

., TOM C. RHODES
DON BIERSCHENK

m HAL*LEONARD?®



Posture

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

. Shoulders back and relaxed

s+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

« Place the palm of your hand near your mouth.

- |nhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

+ Slowly whisper“tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing" through the mouthpiece produces your tone. The buzzis a fast
vibration in the center of your lips. Your embouchure {ahm "-bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-
‘bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
+ Moisten your lips.
- Bring your lips together as if saying the letter “m.”
» Relax your jaw to separate your upper and lower teeth.
- Form a slightly puckered smile to firm the corners of your mouth.
. Direct a full airstream through the center of your lips, creating a buzz.
+ Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

«  Form your “buzzing” embouchure,

+ Center the mouthpiece on your lips. Your teacher may
suggest a slightly different mouthpiece placement.

+ Take a full breath through the corners of your mouth.

« Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

Taking Care Of
Your Insfrument

Before putting your instrument
back in its case after playing, do
the following:

» Use the water key to empty
water from the instrument.
Blow air through it.

» Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

+ Wipe off the instrument with
a ciean soft cloth. Return the
instrument to its case.

Tuba valves occasionally need

oiling. To oil your tuba valves:

+ Unscrew the valve at the top of
the casing.

+ Lift thevalve half-way out of
the casing.

+  Apply a few drops of special
brass valve oil to the exposed
valve,

+ Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
larly. Your director will recom-
mend special slide grease and
valve cil, and will help you apply
them when necessary.




If you are playing a TUBA, rest it across your lap with the mouthpiece receiver toward you.
If you are playing a SOUSAPHONE, place the open circular section over your left shoulder.
Rest your right arm comfortably on the tubing.

Step 2 Carefully twist the mouthpiece to the right into the mouthpiece receiver.

Step 3 Place your right thumb in the thumb ring. Rest your fingertips on top of the valves,
keeping your wrist straight. Your fingers should curve naturally.

Step 4 For TUBAS, place your left
hand on the first valve slide
or on the tubing next to
this slide. Lift the instrument
up toward you and rest it in
your lap.

Step 5 Be sure you can
comfortably reach the
mouthpiece. Hold the
tuba as shown:

Music Staff

The music staff
has 5 lines and 4
spaces where
notes and rests
are written.

valves
321

tuhing

N\

Ledger Lines

Ledger lines extend
the music staff.
Notes on ledger lines
can be above or
below the staff.

movuthpiece

movuthpiece receiver

Measures & Bar Lines

Measure © Measure

A A A
Bar Line Barline . BarlLine

Bar lines divide the music staff
into measures.



1. THE FIRST NOTE

Hold each long tene until your teacher tells you to rest.

REST

REST

F
123

“£*is played with open valves. Just rest your fingers lightly on the valves.

2. COUNT AND PLAY

y ZN J— S y S S A
F S — S— P S S— —
Count: 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
Tap: 4 T L T L T LT N N A R R A A A A A
3. A NEW NOTE
Look for the fingering diagram under each new note.
REST REST
]
The black circles tell you which valves to push down. “Es (E-flat)”is played with 1st valve.
4, TWO’S A TEAM
hY N N LY N hY hY
4 & ¥ 4 4 F J 4
¢ ¢ ¢ ¢ ¢ e ¢
| 1

Count & Tap: 1 &8 2 & 4 & 1 & 2 & 3 &

5. HEADING DOWN

Practice long tones on each new note.

4 & 1T & 2 & 3 & 4 &

1 &2 &3 &4 &

REST REST
B T
6. MOVING ON UP
—— S —
P S S —  S——
© 0 00 ¢ o © oD

Count&Tap: 1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 &

&

1 &« 2 & 3 & 4 &




8. FOUR BY FOUR

Coun

9.

Double Bar

I

REST REST——-""“I
>—> & —
Repeat Sign +
- (F b o

O 0O O O

t&Tap: 1

& 2 & 3 & 4 &

TOUCHDOWN

-kt

1T & 2 &3 &4 & 1

& 2 & 3 & 4 &

1 &2 & 3 & 4 &

» REST REST
olele! . —_—
b T b ———p
10. THE FAB FIVE
 — — — & I
P S S— P S S— S—
9 0L gbho 5
bobobobo O ©
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

Compare this to exercise 10, THE FAB FIVE,

-':1-4 F J } \l \l \f F 2 .
A ) P P : Py - P .
_.LE I e —1 —] b-& -
bs T F ¥ -
17 & 2 & 3 & 4 & 1 & 2 & 3 & 48 1 & 2 & 3 & 4 & 1 &2 &3 & 4 &
12. FIRST FLIGHT
=)= ¥ X :
¢ 3 ; £ :
L — —L —_— p— —t L .‘- —— —
» - & be @ - be et * b
13. ESSENTIAL ELEMENTS QUIZ Fill in the remaining note names before playing.
T —— —
e - — 5 4 =
b_‘[ . @ > T b ® &
B C D



14. ROLLING ALONG

Go to the next line. %

&)

) ¥ y ¥

—L A '3 ¢ '3
K o b; - =3 - = K
Double Bar ¥

Y] N 3 N

bl 1] FJ r i F J

£ S < e <

K =y b;t. - - ) = ; b;

15. RHYTHM RAP Ciap the rhythm while counting and tapping.

d

122&3&4%&

Clap

'16. THE HALF COUNTS

2 )

1&2&3&4%&

1&2&3 &4%

1&2&3 &4

Repeat Sign ¥

12&3&4a 1&2&38&44%

-

a3
bl |
i

[=

l,;: ;E

T&2&3

=
&4 & 1

L [~
&22&3&48 1&2&38&4%

bt

1223 &4%

b

122&3&4%

17. HOT CROSS BUNS 17y this song on your mouthpiece only. Then play it on your instrument.

&2&3z24&

4
ol 0N
A

-

Q

b2

b @

>

Lo}
—

Y
Y

)

18. GO TELL AUNT RHO

American Folk Song

ol [

L2

“ -y

e

| be

L NN
<
L

—
ba

19. ESSENTIAL ELEMENTS QUIZ using the note names and rhythms below, draw your notes on the staff before playing.

%/e‘,: 2
| 4

%

Zz




20. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap
44 e | I Y B I
| 4 | | | | 1
i 1a283a48 18&2&3&48& 1&2&3&%48 128283848 1&2&38&4% 122&38&4 %
21. THE WHOLE THING
? 2
i s X v s
. = : :
pe- o v ¥ = b= ¥ o PO
124283842 1&2&3&4& 1a2&3&4e 18&2&38&42 1&2&3&4% 1&2&3&4sa

A

23. MARCH STEPS , , ,
o )b Y
: i - — €
s F¥ST © 95 % o - * o 2 v 5
Play Bbs and Eb’s
24, LISTEN TO OUR SECTIONS
Percussion  Woodwinds  Brass Percussion  Woodwinds  Brass Perc. Ww. Brass All
e":| }) [= - L] - - = <
1y .
| %4 ]
v vg > B * &g
25. LIGHTLY ROW ) , . ,
rw o
— o 1
A b. 2 ]
. I R T e @ —. [ —C T & p—
v * o F = A E v o5 - p—
b4 2 ?
A Ol |
—
e b
Y e e ¥ ' d o o rT * g Rk Sk —
v s s o & < > o
26, ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
o T | 5 Y N
ol IR B ¥ i r A ¥ J F ) - [~ ]
o i e < < :
4 =2 @*» - g © < ¢ I = * e d



27. REACHING HIGHER - New Note
Practice long tones on each new note. Fermata ¥
+ ] -
D e ™ - =]
P—4 = =
< -4 - s = -
L 1 1@ AG =
28. AU CLAIRE DE LA LUNE rench Folk Song
&y | 2
ey [ =
Z b
— *— = 3
v o o == - & - o

30. LONDON BRIDGE ~ Duet

English Folk Song

| x
i DN 0 B - F 2
M ! : = =
» 3 — ; ; — —
o 9% [g@#F b g = =
B o - y -
v P S
L . L _ L L 1 | . L | — 1 —1
T WG S G7T - TV FET > 2

31. A MOZART MELODY Adaptation
’ > s
s Crm s :
5 & - - o & 2 . ® !
’ ’
'l:| ID
g
- & L [ N I PN R R & [ [ N [+
- 9 = s v - v g & F
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9 " i
write in the note names before you play: '
—
- P — — =
- g ¥
A A A




33. DEEP POCKETS - New Note

’ ’ ’ o
F "l | N
~ya 9 &
Z 5 "} Fy
— — — 1 - — — N M — — 2t - — — —
T g e ¢ & 5 O g g4 o @ - o Es 2
o] J& A A
34. DOODLE ALL DAY
kd b %
)yt = .
A Y F =
|24 L . '
r i e i & T g 1 e i A~ R~ g e
> > = R - -4 - ..E - = - s
35. JUMP ROPE
El b kd
&3 |
—Joy ¥ A
WA
Z = -
T d e O ™ = =

36. A-TISKET, A-TASKET
v Pick-up note ’ s

=
Do

A

»>® ¢ g L4 - - - & -
42 12283&4% 122&3&

.
Y
LY
|
\)
I

37. LOUD AND SOFT
Clap

S o P S

38. JINGLE BELLS Aiso practice new music on your mouthpiece only. J.S.Pierpont
2 ’ s - >
&y | F /]
il O 0 B
v T - T S =S S & L i A
mf
? 2 kd
'l:r I’!
75
o = - - N o o ¥ d & . & 1 —
P T FET > & T - T ¥ o

39. MY DREYDL Use full breath support at all dynamic fevels, Traditional Hanukkah Song

?
_qo | z N N
A ¥ 4 r i F i
LAY - Y
|24 L= . 3
—_—t — —l b r — 3 Ju— b —_ . — —4 -~ L —1 —] L
nf seee TF vy e T g v »
2 p 2 f
'.l:1 JD' F J ‘l
25 < ; <
3 3 3 > I — ™ ™ A N R R R A R R —
Lg v - *w g 2 T4*d TE 3 * g =




40. RHYTHM RAP. Ciap the rhythm while counting and tapping.
Clap '

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

4%1. EIGHTH NOTE JAM

&y 1 5
—y TF F J F 3 T
L < i € 2
o o dees LA —* -+ o e
1 & 2 & 3 &« 4 & 1 & 2 & 32 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
42. SKIP TO MY LOU American Folk Song
e 2 L
o O A
i - 1 7
- e N o & 7 o & = O = 5 & €
mf > —.t - - Ll - & i - -
y
bl .l': | ID \l
A -
| <
v @ =0 O v @ 2 ® T ¥ 3 = -
v v b - v ’
43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.
T ’ =
- :
5 F & *° = i =
P .
44. OH, SUSANNA Stephen Collins Foster
&y | 0y
) . —]
L b 7 e
I— [ 1 —] -1 N T 1 _t R A
- T o & v v 4 < > *

My

45, ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Gioacchino Rossini

ey |
',j'- LD =
7 e —— —_—
N A — — —1 — . - N App— —T —1 1 @ *
v ¥ v ¥ @ v ¥ - v @ v
m
7
[ CHI | ! 1
i D 1 F |
Z b -3 i
» 4 d3 d I3 og * ’ [ o T = M
kA ¥y P Vv @S J T

[



46. RHYTHM RAP
Clap

1&2&1&2&1&2&1&2&1&2&1&2&1&2& 1 & 2 &

47. TWO BY TWO

()]

&) N Y
T Y Ay — F 2 fre—— ] .
| R | Py 1 F []
— s : = =
5 2 * - » = vd g 3
1 &2& 1&2& 1 & 2 & 1&2 & 1T&2 & 1 & 2% 1 &2 & 1&2z%&

48. HIGH SCHOOL CADETS - March

Allegro , John Philip Sousa
6\: &%
] A g 3 I sy o ¥ R il L N — & & 1
"j o @ o @ ke v #° v @
f Reprocuced by Permission of Boosey & Hawkes Music Publishers Ltd.

49. HEY, HO! NOBODY’S HOME

Moderato ’ ’
« | &)
vy ¥ Ay
A f
[ L= 3 =
pu— ——n pu— —_— pum— — - 3 ha' .‘ L
- & < & 9 - - - . - @ @
m
if . ’
a3 | s\
el L r J
2 bk -
v —] - = 3
T vy 4 d<& @ 9 &

50. CLAP THE DYNAMICS

rimww BB NNV s Dy DI PEPEPE S

P J P

51. PLAY THE DYNAMICS
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52. PERFORMANCE WARM-UPS

TONE BUILDER ~
" O .
bl OO B T - -
Z 5} !
- ©- o = I 1 4 4 —
T o s oI T O
RHYTHM ETUDE ~
ey | .
T ¥ - =
——P— I
- 3 ¢eedd 7 v 9 e AT
RHYTHM RAP
Clap
Stomp!
CHORALE
Andante ~
ey ]
bl LI 0 B -
yd
— “ -©-
— —_— — —_— —_— .6. ———
Lo 2 2 v ©- z —p o
53. AURA LEE - Duet or Band Arrangement
(Part A = Melody, Part 8= Harmony)
. Andante George R.Poulton
W = ! 74
A ,'- I“V‘D -
=i & & Rl 7 o P S - Yy g
mf P
Ca|
B L\,," .
—1 N A R — —1 1 & af —F T — —I I ] 1T e
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N
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54. FRERE JACQUES - Round (When group A reaches @), group B begins at D)
Moderato
French Folk Son
® g
» | &)
TP T Ay
A /1
I . —
p—— — f p— N —_— L — 3 .... N
3 * » _.t. = = » -
af’
'l:l |D | il .
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55, WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Allegro -a Measure number Arr. by John Higgins
By Drmr - - ¥ ¥ X ¥ ¥ ¥ ¥ X
25}  S—— < 3 =<  S——
> > - - o =
nt
d
%, OO | N N 5 Y
il DE 2 F J - F i r J ¥ ] F 4
Zh < S < S S
- 1 & T — I [ [ < —
- - o f > > > - -
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25 = g <
(- = o oo » p—— T o
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56. OLD MACDONALD HAD A BAND - Section Feature
Allegro
)b r;
4 b A 1\ F
o o o - J I - = — o I o o & 1 J Jd
mf - T & g z v - v ' *© 3
ri—l 2ndtimegoontomeas.13 ¥
S . X - = - s
i bl ‘A 0
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k-4 - * kg f P
'l:| I’) } \l F 2
Z5 3 € e
- ¢ & - Jd J — — — —F 4 4 4 # T34 —4 &
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57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato Arr. by John Higgins
[ Ol |
Ty g
—_
— ™ — oo e —a—
T L @ v > Tz *
L
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e ¥ - &
7 |y N
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= = v g e TTE - v v
D
b T ¥
yd b | e.
T = 4 ——— =
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58. HARD ROCK BLUES - Encore
Allegro John Higgins
¥ DA y — y S— —
£ —p— 2 ¢ S
[ A N R A R A T K -
o e Ty & i oy # D g
&b y — ¥ r X =
y.d II:" Q- P & -~ | © ~ ]
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half COVON P S - -
- ": L —r— 2
e I Pd T ~ 29 I ¥E g
2 beats A —~ ~
60. ALOUETTE French-Canadian Folk Song
»
ey | 5
g ¥ S F 4
—h— P — S
< __ o o LT = < & o - @ o _&
3beats & ~

French-Canadian Folk Song

At

QU

o @

62. CAMPTOWN RACES

Stephen Collins Foster

Allegro N
OOl | N
il CN B 1 F 2]
| !\ »
— _ g ] » - g T
mf g v g v g T deevd =
63. NEW DIRECTIONS
?
":I Ir, = ¥ 3
yd b , ] 3
— @ & o g ’ =1 - vr, —1
= il - - -
64. THE NOBLES Atways use a full airstream. Keep fingers on top of the valves, arched naturatly.
-':I lr) = F 4 F i
— — % T 4 o — I e N R R~
3beats & o o T FT 5 4 a4 4 v, éded =
65. ESSENTIAL ELEMENTS QUIZ
s o :
/7 i
S S i I e i N L R N R e
- TEGG T LA = *y S ey g
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66. RHYTHM RAP
Clap
122&3& l1a&2&32& 1&82&3& 1&82%3& 1T&2&3& 1T&2&3& 1&2a3& 1&42&3%&
67. THREE BEAT JAM
£y | Y N Y
half O F i ¥ J F i 0
t.\ = ~ .
[FUUVEL . i — .‘. .‘. — ... L o — — 1 p— —r
L A - v 4 e s &
122&3& 1&283& 1&2 &3 & 1&2&3& 1&2 & 3& 1&2 & 3& 1T&2&3& 1&223%&
68. BARCAROLLE | Offenbach
Moderato , acques enkad
-, T |
it L F 3 F i .
- S —

69. MORNING (from Peer Gynt)

Andante

Edvard Grieg

Y

LY

LY

L1

Nl

Latin American Folk Song

&y | Iy N N
hall OO A & F J F J £ ] F ¥ ] »
PR R — -  —t — p— - -‘. —_—t — — . —
> 5 ® ™ - > o o . g = >
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72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:
ﬁlxﬂ—b—&‘ 3
. b A
- T e
o & -




74. COSSACK DANCE

Allegro ¥ Ab
s . = ¥
L b oy | ~
1= -~y . -
> & . & > - - & P - ;: :E _.[ : : ;: - ;[. =
f - - - -& 'g— -
75. BASIC BLUES - New Note
)— P :
o] Z
i v O @ A
00 - ¥ Flat applies to all A in measure.

.76. HIGH FLYING

Moderato
&3 | [>)
bl O > ]
- hd g o & - g
mf 1. , 2.
&y | » 5
g 1F . f 3 F 3
. b T ] - !\

77. SAKURA, SAKURA - Band Arrangement

Japanese Folk Song

Andante Arr.by John Higgins
ey
bl NI L=
Z 1
|-
...-: p— — —_— — .' .‘. .a. et
- = - & - &
mf P
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——Jea [¥ -
il L4 Ir) = P e
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78. UP ON A HOUSETOP

17

Allegro 1 ||E
&y [ Y 5
bl DOV B f J F [ F
= x >—o o — <
— p=
A ¥ I T o & = > - >
Check M » * he » > >
Key Signature I
'l:I I? ¥ ¥ ]
Z b P N
— o & > o —» — o o ® -
= o2 » g - v g>
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79. JOLLY OLD ST. NICK - Duet
Moderato » 1. . ||2
O | [ ]
A bl D 3 Y3 L3
i o o o .
I A B T - p=
o & T =T r [
mf - 9 & & = - i '_‘_“ -"‘ - -7
2 ?
| [3]
B|E A :
A I v e e® =
|

o y; 3 3
| Zho—| Zhhd = — o S
000 = ABb T & < g
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Moderato Franz Lehar
Fu T \
ol [N ») F J f J
P—h . - F o3
7 *  * =
a— S
4 I.‘-,.Dlp & 0 0 g‘ 'f‘
—t I & '..,_.________,
- z O emadiciaty Pemison
82. AIR TIME
oy | N
D -  —
e & S o * o -
83. DOWN BY THE STATION
Allegro
&) [ ]
bl LN ] ] 0
Z. 1 F A -
- L B 7 L
o & * - o I & &4° - <
mf Ly
84. ESSENTIAL ELEMENTS QUIZ
Moderato
E” S X .
5 . o+ ¢
= 2 * = < > > ¥ sed &
- — 'GE.
mf —— P
85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
&3 |
e 1F =
é 25 - =
= e o R=2 — — -
_e_ _0_.



90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1
)b
7 =
Vv A
4 ] _). 1 et ] .‘_G
v . v - v v
nf

91. BANANA BOAT SONG

Moderato Fine Caribbean Folk Song

4 = =
J— u— - ——t —t —L - .‘.
S v v ey ;t # v
mf D.C. al Fine

hod ': 1 Ir) T

1 — ] - & [~ 1 | bt —1
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93. THE MUSIC BOX

Moderato

ra O D ) s :

) £ ' —
P Hede® 9 e d Piede T e i

EZEKIEL SAW THE WHEEL

94. Allegro African-American Spiritual
A
i L " i -
F <% @ 3 I s I* - 73 Fess 3

95. SMOOTH OPERATOR

- I | N

half O 0. B2 F J Y J
e . &

= B A —I. o g & - o — F —f

~ @ % = . > vy FJE T

A Slur 2 notes — tongue only the first. —
96. GLIDING ALONG

o i Fi
Z Iy P Fy
|24 ] <

97. TROMBONE RAG

o 5 &
\_____'___./

=

Allegro . AL ” 2. N
3 D | —
A . Y
1% [a = P, -~ E
= iy = — g = > o &t >
98. ESSENTIAL ELEMENTS QUIZ
Andante Fine D.C. al Fine
s — —
,f. Z b - - - 3 = © <
o o = f* & - i -z o 1
Pb e 3 - : < 1



i Phrase P

L
e
]

I
T

]
-
S - N

P mf
101. PHRASEOLOGY Wiite in the breath mark(s) between the phrases.

CE | [ ]
hudl I > ]
E ‘74 ) y
3

|

(
4
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102. SATIN LATIN

Allegro ’ 2
X F
il DS 3 : :
- ¥ —T X . L] —]
mf = : n — = 1-2-3-4 2-2-34
2
> l: 1
R 5
3 1 1 1 L [ J (8] >
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103. MINUET - Duet

» Moderato ’
W TR
it LY ] 0
Al b | .
vy & & 1 1 _ ,i. — - — | —] P 1 - N ) —i L
- > -
mn TG - - - ¥ g ~_ T
Y - ~ ,
&y [ %)
B D) :
— - ..|. b I e e e T B - e e e e — 1 3 [ —L
» T W W g W g gl 4 . ¥ g F @ i & -
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104. ESSENTIAL CREATIVITY T7his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar fines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

&) Y
hall OO F 4
- 2 P
- — - - — == — - *
- / - ;: r 2 "E-' - o’
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105. NATURALLY

i
|

| '—rh"
| P—=f

A

106. MARCH MILITAIRE

Allegro Franz Schubert
o " R ) ]
T A
: | ' ' > -
| f e te v mf s g o5 ) 3 * -
‘ e YE|
’ Ty ¥
i ——> — j —
i v v g == v 29® dg S ¢ e - S A
' 107. THE FLAT ZONE - New Note
I, TP
¥ Dom— Ly o e
= o Y,
o * b 'L s b * < b
cee® A Db
108. ON TOP OF OLD SMOKEY :
{ Allegro American Folk Song
: ) | 5\ 5
! ,'l IL‘,;D|D - g. g
4 o O & * : (4 - < & - =
S
Ol | \ Y
i £ £

109. BOTTOM BASS BOOGIE - Duet

Allegro
b X T ¥
AES = < IS A o R = e > Ab—.——.c ==
> > -
v = b *he FJ e
E 12
i .
(e & *Elaz * be & & [&° 2 I
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110. RHYTHM RAP
Clap

)

111. THE DOT ALWAYS COUNTS

S D T Y

17 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

Fou LI
it O ¢ IS v
L ; v
&4 o< — : ’ - g
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112. ALL THROUGH THE NIGHT )
Fine D.C. al Fine
Tl | .
7 Y P b Y
> T | & T P~ FANL ) ¥
g - be = & * I b g+ I *¢
m - - 5 .
if — P~ ~ T e
113. SEA CHANTY Aiways usea full airstream. English Folk Song
Moderato " ’
&% !
~y- ¥
= ) o
-
z [ T O — O & e —I.
f K > K K o K =
ey | i
T e 0
Z b ) -1 1 } I
- 4 g O * 93 h =1
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114. SCARBOROCUGH FAIR English Folk Song
Andante , \
P, O |
hodl DX
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—I T [ —_ T i v 3 [
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'l: 1 }J
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115. RHYTHM RAP

Clap
4d N 1S S s 1 Y AN B Y N, R 4
1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & & & 3 & 4 &
116. THE TURNAROUND
b :
/—E [= Al ) -
- e T T v v @ oo &
1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 1 &2 2 & 3 & 4 &
117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song

Andante
%/e,\,: 2
z4 L <t

o
l
q
!
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|
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mf @ g w e
~— — A Check Rhythm

o
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Antonin Dvorak
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119. GRENADILLA GORILLA JUMP No. 1
F |

Co|
-y 7 A
L —
~— T 7 7 e o
120. JUMPIN’ UP AND DOWN
o D
— & — —~—a — 1 —|
.k L? *© z s v T
121. GRENADILLA GORILLA JUMP No. 2
Fa
¥ -
S 5 F F see @
122. JUMPIN’ FOR JOY
6}
\EZ \\_?3 - = s ed &
123. GRENADILLA GORILLA JUMP No. 3
%:Jhbl . i
Pt . [
- o — - —+ & o o o 4 <
~ ~— < e
124. JUMPIN’ JACKS
4
Ly \j' ;. ; ; ; gEj - %E & gE - & & 9 & g;

125. ESSENTIAL ELEMENTS QUIZ writein the numbers of the intervals, counting up from the lower notes.

/El": ID [

I
2 1y 1 I
v

L i d

r, [=
= - = z rFE A A

\-.________.a-/
Intervals: 12nd | ] ] i | | I
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126. GRENADILLA GORILLA JUMP No. 4

[T
pdf Fpriac=

T ' N 4 T €

Q
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127. THREE IS THE COUNT

ﬂ o] :

“ ;,'. E‘Db £ + ; | g :
L&A r 3 e . e ¥4 g * B y * ¥ 3
128. GRENADILLA GORILLA JUMP No. 5
g}:l ID L=
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129. TECHNIQUE TRAX

+ 1

l DNy
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to ) sdve® | g Je e o Cogwo s o wage o
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CROSSING OVER - New Note

Q0 AC . [g F=

131. KUM BAH YAH - Trio Always check the key signature.

African Folk Son
. Moderato 9
4, | &) 5 | Y
A n T - 2 . 3 [ y
89—t p— &
- - R
mf
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Bl y ¥
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Andante African-American Spirituat
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Z b 2 0 0 ). OF < )
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: I ~ |
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133. AUSTRIAN WALTZ )
Moderato Austrian Folk Song
"' ¥ ) . i i . ) :
1
- & — - o \_,_-,‘- - 1 +7-°
S > T T > }\? v >
134. BOTANY BAY .
Allegro Australian Folk Song
1 5 N
5 £ s—H
BT I B == = < T =
L2 * T’ — f
mf’
ey |
— g 7 :\
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135. TECHNIQUE TRAX rractice at all dynamic levels.

&y 1
il DN {9 ]
LA " . W) -
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136. FINLANDIA Jean Sibell
Andante ean sipelius
&y | Y \
e J fe ¥ F ]
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137. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from

© Breitkopf & Haenel Wiesbaden « Leipzig

) J leld N

< T —) )
1 | Pt
- =




138. EASY GORILLA JUMPS

27

bl TN {e
Z b\ L W3
Lot [ O —T [, (8] 1 [ S A . [, & —t
i » g ;f_'tv"c g =
139. TECHNIQUE TRAX Ahways check the key signature.
i O |
il DA {9 - F ]
- 7 ] € 3
* " € - *v g JETEY g @ o
140. MORE TECHNIQUE TRAX
ra
“J 49
i b F T
e e SSsess T =
vV G4TS o . & -7 g
141. GERMAN FOLK SONG
Meoderato n [ 2.
'l:| lr) . r S i
yd b P N
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A T v g * & = 0‘3_/‘ b i A& 2

142. THE SAINTS GO MARCHIN’ AGAIN

James Black and Katherine Purvis

Allegro
&y .| Iy N
e ¥ L= ¥ J F 2
. b_lD v, ~ Py L © - — N
- * - * o ° < S R v
S 1 Il 2.
_s_}:l 9] ‘l
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143. LOWLAND GORILLA WALK
4 O |
2570
[ I N X o C [ N ¥ [ X g
144. SMOOTH SAILING
% | Y
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145. MORE GORILLA JUMPS
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147. CONCERT B> SCALE

Octave 1
Scale | Cctave |
Steps: 1 2. 3 4 5 6 8 7 5 4 3 2 1
ey
—J-1 ¥ £3 -
L W) e .l .
T —_T | & [ —1L —_—
-4 o @ * v 3 e

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

I~ Armpeggio——
! 3 5 3 1

—Arpeggio ————
8 5 3 5 8

Chord Chord
oy I r—
d b A .‘\ = s e. 0
k8 [ L= Ei -
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
'l:r Il') = ‘l \l )
4 b A | I[ .‘L - v e. v
1 O A [ @ = o [ | X
_a_ -- ' ‘ i U.' K - a. '

150. THEME FROM “SURPRISE SYMPHONY”

Franz Josef Haydn
Andante ’
a1 ] Iy Y
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151. ESSENTIAL ELEMENTS QUIZ ~ THE STREETS OF LAREDO American Folk Song
Write in the note names before you play. I
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152. SCHOOL SPIRIT - Band Arrangement W.T. Purdy
March Style <1 Measure Number Arr. by John Higgins
M Ol | (3]
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153. CARNIVAL OF VENICE - Band Arrangement

Julius Benedict

Allegro Arr.by John Higgins
b X ¥
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157. HATIKVAH

Israeli National Anthem
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158. RHYTHM RAP

Clap
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&) (3]
—Jr Ay oy & 7] [T (Y] [¥] ) [ Y] 4 .
v 4 ) Fi v Fi Fi Fi Fi Fi Fi Fi ) A
L & o o — 7 —_ Ty T
> Fyga - ey _._/ e o _‘} ) _‘_} —
1 & 2 & 1 & 2 & 1 &2 & 1 &2 & 1 & 2 & 1&2e& 18&2& 1 &2 &
160. MINUET
Moderato Johann Sebastian Bach
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165. DANCING MELODY - New Note

166. EL CAPITAN

Allegro
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Reprodiced by Parmission of Boosey & Hawkes Music Publishers Li.

Calixa Lavallesg,
I'Hon. Judge Routhier

Maestoso (Majestically) and Justice R.5. Weir
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168. ESSENTIAL ELEMENTS QUIZ - METER MANIA Countand clap before playing. Can you conduct this?
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170. DARK SHADOWS L I3
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171. CLOSE ENCOUNTERS  Enharmonic notes use the same fingering.
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172. MARCH SLAV . ,
Largo Peter lllyich Tchaikovsky
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173. NOTES IN DISGUISE

174, HALF-STEPPIN’

LW}

F oy g

[

o

-

]
i =

- -4
s

9|



e

175. EGYPTIAN DANCE Watch for enharmonics.
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177. THEME FROM SYMPHONY NO. 7 - Duet

Allegro (moderately fast) Ludwig van Beethoven
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178. CAPRICCIO ITALIEN Aiways check the key signature.
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179. AMERICAN PATROL
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182. AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A.Ward

Maestoso Arr. by John Higgins
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. 183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Latin Rock El Arr. by John Higgins
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184. THEME FROM 1812 OVERTURE ~ Band Arrangement

Peter lllyich Tchaikovsky

Allegro Arr. by John Higgins
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186. SWING LOW, SWEET CHARIOT - Duet
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KEY OF Bl

in this key signature, play all Bb's and Eb's.
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F In this key signature, play all Bb's.
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ODE TO JOY -

1. . Ludwig van Beethoven
1. Question 2. Answer 3. Question 4, Answer
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2. Q. AND A. wiite your own ‘answer”phrases in this melody.
1. Question 2. Answer
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3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff
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Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 befow. Then write 2 different “Answers” for phrases 2 and 4.

1. Question 2. Answer
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I ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.
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‘K%, NAME

S
1950

1. Page 2-3,The Basics 15. Page 22, EE Quiz,No. 117
2. Page 5, EE Quiz,No.13 16. Page 23, Performance Spotlight
3. Page 6, EE Quiz,No.19 17. Page 24,EE Quiz, No.125
4, Page 7,EE Quiz No.26 18. Page 26, Essential Creativity, No. 137
5. Page 8, EE Quiz, No.32 19. Page 28,No. 149
6. Page 10,EE Quiz, No.45 20. Page 28, EE Quiz, No. 151
7. Page 12-13, Performance Spotlight 21. Page 29, Performance Spotlight .
8. Page 14,EE Quiz, No.65 22. Page 31, EE Quiz, No. 164
9. Page 15, Essential Creativity, No. 72 23. Page 32, EE Quiz, No. 168
10. Page 17, EE Quiz, No. 84 24, Page 33,No.174
11. Page 17, Essential Creativity, No.85 25. Page 35, EE Quiz, No. 181
12. Page 19, EE Quiz, No.98 26. Page 36, Performance Spotlight
13. Page 20, Essential Creativity, No, 104 27. Page 37, Performance Spotlight
14. Page 21,No.109 28. Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE
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Insirument Care Reminders
Before putting your instrument back in its case after
playing, do the following:

+ Remove the mouthpiece and wipe it clean. Once a
week, wash the mouthpiece with warm tap water.
Dry thoroughly.

+ Use the water key to empty water from the
instrument. Blow air through it.

+  Wipe off the instrument with a clean soft cloth,
Return the instrument to its case.

Tuba valves occasionally need oiling. To oil your

valves, simply:

+ Unscrew the valve at the top of the casing.

+ Lift the valve half-way out of the casing.
Apply a few drops of oll to the exposed
metal valve,

» Carefully return the valve to its casing, When
properly inserted, the top of the valve should
easily screw back into place,

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary..

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from yeur band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

O = Open
® = Pressed down

Instrument courtesy of Yamaha Corporation of America,
Band and Orchestral Division
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