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Talble Of Contenty

Note/Fingering Chart
Band Calendar
Practice Checklist
Scale Checklist
Scale Assignments
SciTech Band Groove Chart
Smart Music Instructions
Holiday Solo Options
12 Bar Blues
. Amazing Grace
. Audition Instructions
. Audition Scale List
. Audition Score Sheet
. Audition Prepared Solo — Symphonic Band
. Audition Prepared Solo — Advanced Band
. Angels We Have Heard On High
. Any Way You Want It
. Bad Romance
. Blues By Five
. Can You Feel The Love Tonight
. Canon Remix
. Carol Of The Bells
. Cheer#1
. Clocks
. Cold Duck Time
. Don’t Stop Believin’
. Express Yourself
. Fly Me To The Moon
. Forever Young
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30.
31.
32.
33.
34,
35.
36.
37.
38,
39,
40.
41.
42.
43,
44,
45,
46.
47.
48.
49.
50.
51.
52..
53.
54.
55.
56.
57.
58.

Happy Birthday (?)

Heart & Soul

| Want You Back

La Copa De La Vida {Cup Of Life)
Locked Out Of Heaven

Message To You Rudy, A

Move The Joy / Move It / Winterfest
Mr. P.C.

My Heart Will Go On

My Way

Pep Band Music

Pomp & Circumstance (Two Ceremonial Marches)
Radioactive

Safe & Sound

Santa Claus Is Comin' To Town

Sight Reading Exercises

Simple Gifts (District Determined Measure)
District Determined Measure Score Sheet
Shenandoah

Soul Bossa Nova

Star Spangled Banner

Take The A Train

Tempest, The

Watermelon Man

You Are Good

You've Got A Friend In Me

Chords & Complimentary Scales
Essential Elements Method Book
Note/Fingering Chart

What to- practice first...

WINTERFEST SET LIST (Semester 1)

1) The Tempest

2) La Copa De La Vida (Cup Of Life)

3) Fly Me To The Moon

4) Clocks

5) Safe & Sound

6) Angels We Have Heard On High

7) Santa Claus Is Comin’ To Town

8) Don’t Stop Believin’

INTERMISSION ,
9) Canon- (Symphonic Band & Advanced Band)
10) My Way (Small Ensemble)

11) 12 Bar Blues

ARTS ALIVE SET LIST (Semester 2)
1) Locked Out Of Heaven
2) Soul Bossa Nova

3) Bad Romance

4) Can You Feel The Love Tonight
5) Take The A Train

6) Shenandoah

7) You Are Good

INTERMISSION (Combined Bands)
8) The Tempest

9) Safe & Sound

10) Crazy Jam IV

11) Radioactive

12) 12 Bar Blues
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Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division
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The most common fingering appears
first when two fingerings are shown. . -

Open =
Pressed down

Iinstrument Care Reminders
Before putting your instrument back in its case after playing, do the following:

i1

n

« Carefully remove the head joint and shake any water out.

. Put a clean soft cloth on the end of your cleaning rod and swab out the head joint.

. Twist the middle and foot joints apart and draw the cleaning rod through each joint.
+ Carefully wipe the outside of each section}o keep the finish clean. . . ‘

i

)
)/

e A S

e s s SR i et s

1 RS

. € , Ci Db , D , Di Eb
ANV | 0 \N\SY ey
J o ;Xﬁeb(‘ g © \ .
0001066 0000003 000000 000000 =
O d o] d (o] d (o] 4 d ) pliy
n F an F p i G p © . -
;3 : ) ) -
seeieec, 0001000, 900000, 200000, ‘
2 o %’é A “g; At B ) B
g J g O =
008000 900000, @00I000 @00I000y
Oe ’ O ( o, () Oe— d -

O . . N . N - =
@00I000g (Thumb) -




Student Book Pae 47 305

) D} Dj o

ﬂggOlOOOd 8(2(3!000‘ 8:.I...d 8:.!...‘
. E F Ft  Gb G
P pa— ;ﬁiﬁ% p—
ANV, A3V, Sy $
e) @) e) e
@eeée60 [ T T 1 1ele) [ 1T Jlele] ) 060000,
Oe d Oe d Qe ‘ O d
Gt Ab A A%, Bb B
g gg bo pn_© Al PO A
J . J o oJ
000000 [ 1 Jeile]e]e) [ Telell Jele) [ Jelel[elele)
O ( { O d O ¢ O (

or
.OOiOOOd (Thumb)
[ Je—g

C Ct Db D D¢, Eb
Lo Lo bo L= Jobe
7 | .
sV . AN\IY4 AN1YV4 NV
) ) o o .
@®00I000 000I000 0881000 008000
oc d oc ¢ Ce- () Oe~ (
E F Fi, Gb G
_h — A —— A — — A I
o e o Sy
290000, e00i000, e0ei008y 800000,
Gt A A At Bb B c
bobo o fobo © o
C — — 4 — N A = —
" qod&ooo Q)ooomoo dooonooo Q)ooonooo Q)ooa‘looo |
o> d O ‘ O or. d O ld oc> d

 Teololl Teolom




AYOLVANVYIA 3HY SIONVINYOLHId 108,

IDNVHD OL 1D3raNns 3¥v SIONYINYOI¥Id INFHUND B d3AQV 39 AVIA STONVINHOIHId

paulwiialag ag oL = a4l

L€
wdg}:p-G}:¢ Wooy pueg @
0¢ 62 gzl # Bunesyy diysiepes J g Y4 looyog 0 AeQ i8i4 G A
144 [44 1c 02 6l 8l Ll
9L Sl vl 1412 43 |23 oL
AN '@ye oeueleg AN '9)eT DEUBIES AN ‘@)eT oeueleg AN '9)E7 OBUBIES AN ‘o¥ET OBUBIES AN ‘eXe oeuelES AN ‘oXe oeueleg
® dwe) syIbuncA © dwe) syybunoA g © dwe) sybunoh J © dwe) ayibuncA g ® dwe) syibunos g @ dwe) ef)iBunop § ® dwed syibunoi ¢

...Awamam.m o ‘ .. . i . .)....-VFON HMSU.,_(I _, , . ; “pLozintm

VI-ZZ-2 GALYAdN LIV YYANITVD ST0Z-VT0Z ANVE HIO3LIDS



: jes
«¥102P0

~ 1107 Joquivydeg ~

sfepuop Uo g0 sie 0g 62 82
wdQ:p-08:Z ooy pueg @ wdp0:y-0€'2)
lZ J#9nio efiibunoA gZ GZ| wooy pueq @ z# WLW HZ ford YA [ Wd
L2f6 sfepuley
(100403 BIPPIN Hed 1s8icd
1eaN) 80410 YW ‘pioybuudg
Jeslg preliied 09
ipayAU| siaquis Afiue,
wdoo:-00:}
asnoH s,201uiegl Wdop:y-0g:z Wooy pueq @ wdoo:#-0¢£'2 wdg i p-g1.¢ sieyoea ] wdogip-glig Wooy pueg @
"IN @ 1noxoo) pueg | z# Bunsay diysiapest @ |, Q]| Wooy pueg O HNIN 2L lo4 ke pspusix3 | 1 100yS Wil ajbunoA G|, v
(fuo
wea] diysiepesT) wdoo:y
-0z Wooy pueg © uolsseg
el el LL| BuueiLousn NN Q) 6 8 L
{£0110 VN 'PIalybuLag)
18 9jelg GEZ SWnitiWopuo)
ybiH feaisse|)
wdoo:| © 98 wdog:e-0ez (fuo
wdpQ:6-00:7 ® eoueuLopad a0UBWICHAd 8jquIesuy wes | diysiapes) wdoo:,
s|quasuy [jpwS asnoH ijews YBiH [eoisse) Jo4 -0g.7 Wooy pueq @ uolssas wdg:y-gl g siayoes
usdQ UBIH [20ISSEID @]  OMONJL PO MRID PEOY § Bujures1 Jowsiy WIN € Jo4 Ae( papusix3 g 100403 ON |,

vioz By ».



(pueg pasueAPY 10} AMOLVANYI)

8PDI PUT YINOS ‘BIPPIA IWTLS ‘aP0IS UBA HAay| Apauiay| yied jselod (ueBBng nujsayd @ smoys peoy 00y9S BIPPIA Yoe 1108 - aaL (g)
soueusioped Jaye umop yealq 3 wdog:z @)
2 anm..w @ jooyos Jeye dn 198 Mal) peoy mEn_oo“m.om”m wioLsd mEn_m.vn.v @ Wood pueq ui J9siN asnoH :mQO apelo Yig - ddl A:

jooyos Jaye dn Jas mes) peoy wdp:g-0g:g wioped ‘wdgp:y © wood pueq U Jealy asnoH uadg Jaddn - gL (z)

(pueg pesueARY 10} AMO LYANYW) oueuniopad Jaye umop yeaiq

s0uBLIIOHS
Iayy donly pecjumo(
yealg Mal) peoy-
pueg paoUEBApPY Joj}
AHOLYANYI
woo.l
pueq u wdpg:z ® 199y
i6e19-G1 19 Wuopdd ‘wdpQ: L
-00:6 Iejuan [eninjy ssel
@ 9ouewWIOLIR BjqWasuy
[ews Bupesyy [enuuy|  wdog:ie-06:Z eouBLLOLEd
wdQo:#-0g:7 Wooy pueg @ wdoo:y-0£'2 uonyepunod Ajunwiwon|  uolepunod Apunuiog Joj
Z# Qo spibunoA e 0g| wooy pued @ # WIN 6 dn 185 MaI1) peoy Q7| MoniL SpeaT meld peay J 7 97
aoueuLopsd
Jalpy Joni] peouMo(
yealg mal) peoy:
pueg peoueApYy 10}
AHOLYANYI-
wdgg:z
® wool pueq Ul }ssWl pueg
(09030 VI ‘uojduwieyHON
‘19R4)S U ¥.2) .
Jayeay ] oisniy jo Awspedy (0e/01 1pun xonu) desy)
wdpg:, uojdweyuon|  wdogig-0g'g souelLICked
® 9ouBLLIOMd uo)dweyHOoN 1o} wdpo:v-08:2 wdgip-G ¢ sieyoes ] wdog:y-G:g Wooy pueg ©
o¥4 sujzeBejy Wy 2AI7 4y Yo L SPEOT MRID PEOY § 7| 00 pueq © 9 WLN ZZ o4 Aeq pepusixa L2l ¢3I004S w4 alBunoA 0Z &L
(woos pueq u wdoe:z @
1880) 01:9-07'7 SSYWN @
pueg Bujyasepy UewsINUA wdoo:-0€:7
ol J 1| sSvnneuysihoydul G| wWooy pueg ® s#NIN G vl jooyag ON £, Zl
wdp0:-0g:Z Wooy pueg © wdoo:y-0¢g] wdg|y-Gl:¢ sleyoes |
L1 e#Butesiy dusispee g, | woox pued ® © v WLN 104 Aeq papusix3 J 9 G
wdog:y-0e:2] _ ‘
wooy pued @ JUBIN elro
pueg - | JBIN un pueg
wdog: | -Wep:g
SSYWN © duL pield wdooy-0e:2 :
7| oe0u0D sdod PUBGAINN & Z| wooy pued © ¢4 LW |,




, - ysIA Ainoe SlElS pOWISSM k3 __a_o plemp3— DE @
Ecagmv 5\6 _oocom m%v._z m_xo_m‘cm> @ mocme_otmn_ sjquiasug :me Em_z wo_oco _oocom cm:._ agl E

:S9JON 0¢
wdog:g @
Ja)y JonI| peo mai) peoY-
wdpg:9-00:g @ WicHad
wdpo:z © 198\ MBI PEOY-
pueg peoueApY 10) ,
AHOLVANVYIN
wdgo:y © yooi pueg
(€0410 YIN ‘ProyBunds
‘Jeeuyg spiemp3 1z)
ajBueipEND/WNSSN winasnyy pleybuuds
pieybuuds @ wdooig-0g:Z (0049
© Auownls) Bunybr 181y Auowsis) Bunybr
abueipend) playbulids ajBuelpend Jo4 dn1es B
Y4 jooyos N 8Z JOOYOS ON /2 [0040G ON GZ| onIL peo mel) pedy G Y o
wdpQ:y-0g'z wooy pued © wdo:y-0€:Z Wooy wdgl:y-l:¢ siayore |
72 €4 qnio syIBunoA 4, g 0z pueg @ LIENLN G L lo4 Aeq pepusix3 g |, Ll 9l
wdp0:7-0¢:2 Wooy pueg © wdooy-0€:g . wdog:y-g}:g wooy pueg @
G 1| v# Bunesyy diysiepesT |, o || wooy pueg @ 6% LN | looyog oNJ, | € 10ous wiid abunoA g | 6
wdpg7-0e'2 wdg|:4-g1:¢ sisyoea]
wooy pueg © JUBIN alno wdgoy-0e'g lo4 feq pepusix3 :ag ]
Q| pueg -z UBIN und pueg J; g| wooy pueg © 8% WLW G| Aeq J8yoeaL —|00LDS ON 7 ¢ Z




L wdoo:!
@ aienbg Unog @) jesiy 'wdg soUBLLIOUS ] fuoweien Buiybin senbg unos - agl (z) .
B i v ) ‘Wdy-| 'slwinjutiopuoy
" eoisseln @ epiioH [E21Sse|D), 10f B0UBLIOKS 8jquIesuT [[BWS AepioH - agL (1)
: , ‘ 'SOJON 10040 ON |, & 100495 ON Q€ 1004oS ON §Z 8z
[0040S 18}y |00yog 18YY
12 |00YoS ON §¢ |004OS ON G2 [o0yag ON f@| 8 Buling suopny pueg g1 ® Buung suolipny pueg g g L2
wdglip-Gligl  wdogty-Glie wooy pueg
wdgQ:y-0€:z Wooy pueg @ sisyoee ] Jo4 Aeq pepusixgl @ 10043 W4 BYIBUNOA]
# qnio efliBunoA .
jooyog 18l |00405 I8}y JOOYOS 1)y |00Yog I8l jooyog tely
0Z| ' Buing suolpny pueg @ || ® Bukng suogipny pueg L. 3 Buung suompny pueg J || Buling suoyipny pueg g || Buing suopny pueg G |, )
1a0uoy I8y
wnuoupny uj Aemjje oeg
1§ U014 Wol juswdinbl
puEg (Y 8RO\ MBID) PROY
TV €04 AHOLYANVIN
L0310 Y ‘prenBuuds
\}9ang plauleld §G¢
(wdpo:g @ aAuy)
wdpg: L 100U2S a|PPIA
jnuisayy @ Meauo)
1SSLIBJUIA [BNULY 8
wdo0:z1-6€1/] wdpgizh-ge:/ wdpp:£-0€:¢
InuisayQ ® (Ajuo sispesT jooyag s|pPIN INUlsaYD |0042S B|PPIA INUISeYD wdg0:y-08'z ©
Jo4 du pieid) 1sepeiuip 404 © duy pieid jesiesysy| @ [00U0S Jely 1SBHBIUIAN  100UDS JBYY 1SeHBIUIM 104
© || umoQ Yeaig mMe1 pedd g |, ssauq IsepalIM | )] Jod dn1es mei) peoy (|  SoniL peo Meid peoy g g /l
anouw.omnm W00y puey ano”.v-omum Eam L i7-Gl.¢ sisyoes | s
® c# Bugesiy diysiepes g wooy pued @ z1# WLN ¢ 104 Aeq papusixg g L ,




wdpg:p-0g:z Wooy pueg © wd0:y-0€z Wooy wdgyy-g:¢ wdgy'p-gl:¢
L S qniQ ejybunoA Qg 8¢ pueg © SL# LN 8¢ Ho8YQ Juswinysul J & #08YQ jusuniisu| gZ YA
wdgo:v-0g:z Wooy pueg © wdoQ:y-0€:e Wooy wdg|:4-Gl:¢ sieyoes |
P! Gio0ys Wi ajjbunoA ¢ Ze pueg @ vi# LN LZ iod Aeq pepusix3 §Z, [00Yo3 ON g L 2L
wdogy-08:7 Wooy
pueg @ WBIN sino pued wdpQih-0g:z Wooy
2L - £J4BIN und pueg g1, =1} pueg @ elE WLN P L eL ZL Ll
wdpQ:y-0g:g Wiooy pueg wdg)ip-Gl:g]
© o# Bunesyy diysiepes siayoes | Jo4 Aeq pepusixg
100403 Jely {0040S Bl |0042S JolY) (00403 e}y
Ol % Buungsuogipny pueg gl ¥ Buunq suolpny pueg g| AeQ JayoesL — 0049 ON J} % Buung suonipny pueg g| » Bulng suoBipny pueg G| ¥
e [00YOS ON @ {00493 ON |,




(dgg:Z® Wool pueq Ul 3 WA0E:g-00:S  I1EN Pislise3 @ souewioad 8jquesu3 [[BLIS VOlAIYXT BY SdS - 8L (1)
, o , , :SB)ON|
wdgly-G1g)
sloyoes | Jo4 Aeq papusixy
wdp0:g-0e:€
wdpoiy-0g:g Wooy pueg ke Jayoes | wooy pueq ® Aued Buyed
9z| ©@g#anoaybunch 47 97 ~|cOYog ON G| UoesanO Juspnis MeN frg 7 YA
W , [00Yag ON ), [004oS ON & |, jooyos ON @}, [00yog ON J jooyos oN g §, Sl
wdgQiy-0g:g Wooy pueg © wdoo:y-08:z Wooy wdpg'y-GJ.¢ Wooy pueg
Pl L Bunespy diysiepes g, 2L pued @ LI#WLN L | 0L © 9100Us Wi efbunc g g
SYIAWIN 03103138
Y04 AHOLYANYW
(wegl:g yoe1108 @ 1es|) wdpQ:y-0€'g wdg}:y-Glig
Jeua) sHy auld SSYN Uos 108 @ pueg JOuoH wdoo:y-0€'g wdg):y-GJ¢ sieyoes ] U0s 1108 @ pueg JouoH
© pueg JoUOH SSYAN Ji  SSYIIN J0d [esiesysy § G| wooy pued @ 9L WLN - J04 feq popusix3 @ SSVIAN 404 [BSIBSYY




sysiA, Bupinioay-3 Buinpayos 0049g olPPIN - 0L (1) 1 SSION

le 0¢ 6¢

wdQ:p-0g:z Wooy pueg © wdpiy-0€:g Wooy
97 Z#anio ejbuno g7 92 pued @ |z# WIN GE ve A YA

VI ‘uoisog ‘Isjus) VN ‘Uojsog ‘ispus) YW ‘uclsog Usjusg
BpBI] PLUOM - S0UBISJUOD}  BPBI] PHOA - 80UBIBUOD|  8PBIJ PHOA - B0UBIBJU0D wdgo:y-08:z Wooy wdglip-GJg siayoes | wdpg:y-Gl:g Wooy pued @)

RIS IV VANW L2 oBIS IV YIWN OZ, 1BIS IV YIWW G | pueg ® 0z# WIN @ 104 feq papusix3 J || £300ys wid ayibunos g, Sl

wdoo:-0g:z wooy pueg @ wdoo:y-0g:Z Wooy
P1| o#bunesyy dysispee] ¢ rA) pued @ 61# WL | L oL 6 g

wdpgy-0e'g
wooy pueg @ BN slrop wdoo:y-08:2 wdg ) :y-G ¢ Sioyoea ]

J| pueg -y WBIN und pueg g G| Wooy pueg ® gL WLIN 104 feq pepusix3 ¢ L




(09010 VI ‘UojduieyliON 1eeS W3 0L

‘wegoiLl [DFCEN NEQoo”m.oo”m © ssysinyD sl eyl jo Alenioues @ Usip|iud mmmEmW_ :m_;w 104 Jesielpund ~-qgL

) leH 8usI9 "I uyof - Wdop: L BuLopsd (Leg):s @ yosL108 @

()
198\ Me1D PEOY widpg:z @ xeidwog suods yoe g @ 108 '8oUBLIONad ueaH@BunoA - qgl (g)
()

(6-7 Spoad) 0Z:2}-01:6 Z# [siBayey j004oS-U) HesH@BUNoA - gL
(g-z spolied) 02:Z1-01'6 |4 [esieayay jooyog-u| resH@Bbuno - adL (1)

. -SOJON|
(89020 VW ‘plolysueiy 1S
anysduey 4¢) uuj AeplioH
VN ‘peysuely @ pueg suol
B1B1S |V SHesnyoessely
I\ ‘pletsuel @ pueg suor wdop:-0g:7 Wooy wdg | p-GJ:g s1eyoea )
013 [V Spesnyoessel §§ pueg @ Sz# NLN 6 104 Aeq pepusix3 @7 Yk Y4
GZ {0028 ON ¢ |00U2S ON £ J00Y3S ON ZZ [00US ON L g [00Yos ON O Z 6l
wdpQ:4-0g:z Wooy pueg @
8# g1 a{IBUNOA
EleRUEI]] wdoo:y-0¢g:z wooy
Q| 10sepedysiepes /|, 9L pueg ® vz#WIN G |, 147 92 A
wdp0'8-00:L @ diNY]
g}y Wwooy pueg dn 188
0 UMO(] YB8.g MaID) peoy
TV 404 AMOLYANYIN .
. (wdgy:p
© wooy pueg u| Jed)
wdgQ:Z-00:6 L3RR wdog:y-G} ¢ Wooy pueg
yoa 1128 @ Jubiy (Aigeod ® 8100yS Wi 8yjBunoh
-D1SN-HY) WY [BNUUY qF
elslefe) 4081103 (G107
peoy| @ WdpQis-08:Z 100U9S Jely ') udy “AeplA eng sieneT)
wdoQ:t-0¢:z Wooy pueg @|  eouewlIopsd WEBIN diY wdoo:4-0€'2 wdg|:p-G1i¢ Siayoes ]|  pangsiq Jusy| Jo sienaT]
L1l 6#Bupeayy duysiepee] g || o4 dnies mai) peoy @ ooy pueg @ €c# NI 8 lo4 feq pspueix3 g diysiepes19L0z-6107 § g
wdooy-0e'z
¥ 00Yog ON © Z| ooy pueg @ zz# WL |, ,




01

_m:o;mEmE_ EE wooy pueg dp Hmw 3 UMog Yealq maig umom

w8} J0 xesp — (Wdg @ WlIoHa4): *Wool pueq sy} Ul Wdpg:z © 188y :80UBWIOHSd pued BUSISD - 4gL{p)

ano & om Z @ 1o0yos 5@4 mocméotma mceo@ Jo} ¥on1L peo) mai0 peoy - 4gL (€ )

wdog:£-0¢:9 @ tied

AEamw 9@ Egotmu Eamr SO oom Ucmm c_ Homs_ 1wd0g:5-08'S WAD. Yoo 110§ C) .__m.m, [euonewssiul - agl (z)

, - wihg 408 1108 ® WAGD:G-0E:Z 100405 Jaly Jjed euofleussiul o4 dn jes meid peoy - aalL (1) L€
{|00yoS e|ppi died 188104
1eaN) 80410 VI ‘pioybunds
Jesuis pleiied 09
wdo:9-00:¢ 9SNoH
s 801Uleg JN © enbsaleg
dlysiapeaT WeaL MEN) 39y o4 ANOLVANIA
feq ssej) Joyy umoQ Jeaigl |esieaysy pued |ing [euld
S18pes] MBN ¥ MBID PEOY EQON.N.OmNN—‘
TV H04 ANOLYANYI!  p polieg — wAD Yo 1108 wAs yos110g ® wdop:g
wegg:, whg ® du pieid [esseayay| -0g: 100YoS Jely AeQ sSBI0
0g| uoslos @ Aeq sseld g ssaiq Req ssef) Q| 104 dn1eg maud peoy JZ 9z |00YoS ON §Z Ve
wdog:y-G):¢ wiooy pueg
wdoo:-0g:z Wooy pueg @ © 6100yS W4 aybuno |
&# qniD opibuno | wdg|:p-glig sieyora]]  pelsod wes ] diysiepesn
e &4 LZ 07 lo4 Aeq pepusix3 § I 9102-610Z MeN @ L i
BAlfYSHY|
Jeyy Wnoypny o] euslele)
9 Agqgo wold juswdinbg
PUES] | SAO MBI Peoy
wey -0} ® souewioped TV ¥O4 AYOLYANVIA
J8)je YN PEOT MBID PROY L0110 YN ‘pleyBuudg
weg @ 190 Mal) peoy 1jeau)g pleljuleld §G€
1TV 304 AMOLVANYW (wdopi9 @ aAuIY)
(+03ue) [BNyNY| SSBIN BY} §O widQ:/ 100498 2|PPIN
ap!s 8y} uo) jealig LB B 80UBLLIOLSH Jsepjesid Inuisayn @ Heouod
£BAL S,U0D|2 JO JOUIO) BUY  BYEOUB( 10 dONI| PBOT B BAlYSHY [BNUUY w6
U0 Josl - WeQp:0L-weo: 2| wdpo:zl-ge:Z 100YdS SIPPIN wdpg:zl-Ge:/] wdpp:£-0¢2)
ployBundg umoyumoq  nujsey) @ (Auo siepesT [00UY0S 8IPPIA INUISBYD [00UDS PP InUISBYD wdoo:y-0€:Z]
® 1seppealg B}EOURd 104 dut plald) eAlysHY| @ dul pield [esieaysyl @ |0CUOS 18y BAlWSHY|  |00UOS JSLY BAllySHY 104
ysoblie s,pLOM G |, Jod umoQ Yeeid G, §$810 SAIYSHY ]| 104 AN 19S MEID PECY € || SONIL PEOT MBID PEOY Z |, Ll ol
Wagy-Glig
sJeloes] Jo Aeq pepuaixg
d0oig-0€:g] wdpg:7-0€:Z 10042g
wdgo:p-0g:z Wooy pued ®) wdgQ:p-0g.Z Wooy| suolpny Jofej winig ues | J8YJY SMaJAISIL| Lea |
G| Butesyy diysiepes euld @ J| pueg @ gz # LN BUSQ diysiepes 9102-610Z G Y

UOOUIBYE Lif SOUBULIONS -
VI ‘ploysue/\ @ pueg suo
ale1g iy swesnyoessep g

VI ‘plalsuey| © pueg SuorT

alBlS ||y siesnyoessep i

diys1apes 9102-6107 P|




T

T

:S8JON

3 0¢ 6C 8¢
X4 9¢ G¢ 144 144 [44 L2
sfeq moug G sepnjou- wdg | p-G1:¢ sisyoes ]|
0¢ fegise1 g 8l Ll lo3 feq pepusp3 g |, Gl 142
Bunss|y dwe) wdglig-glL:e
wdp0:p-0g:7 Wooy pueg @ wooy pueg © WOIN slno
el 01 QD eflibunoA Z , LL 0L G| Pueg - GubiN und pueg g i
wdpo:g [[BH AuoydwAs @
{ooq BuipeoT U] usdinbg
I Ind) Uolienpe.s Jeyy
umo( Yealg maly peoy
wdgt:g elelajeD UoeL1og TV ¥0J AHOLYANYI
@ jenbueg pueg Jaly) £0440 VI ‘plelBulidg
umo( ¥eslg mel] Pey Yesdig WNoo pe - (wdpo:s
wdoo:9 eLejeE) Y8 LIog © aAly) wdoo:9 I1eH wdg} )¢
@ jenbueq pueg [enuuy U3/ RuoydwAg @ uonenpeis)| sisyoes] Jod Aeq pepusixg
) wdoo:z|-Wese:, IleH wdpo:z)-wege: /|
yoeliog @ wdooiy-0cizl  Auoydwig © umo( deelq ey Auoydwis ® dn wdoge-0¢:2
|00y0g Jaly Jenbueg pueg uolenpelo) 14 du] pieldi18S uolenpels Jo4 dil| Piel| [00U0S U8}y UOKENPELS) SO
g lod dnieg meig peoy G| Meld Peoy diysiepee f|  MeIQ pecy diysiepes ©f  oNiL PEOT MRID PROY g RE




SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST
FIRST 5 NOTES

ODoOReOMiOFaOSoOLadTi O Do

MAJOR SCALES

OBbOBOCOC#/DbODOELOEOFOF#/GbOGOADOA

NATURAL MINOR SCALES
OBpbOBOCOC#/DbODOEbOEOFOF#/GbOGOAbIIA

HARMONIC MINOR SCALES
OBbOBOCOCH#/DbODOELOEOFOF#/GbOGOAbOA

BLUES SCALES

OBbOBOCOC#/DbODOELOEOFOF#/GbOGOAbOA

CHROMATIC SCALES

[0 1 Octave Chromatic Scale (Concert Bb) [0 2 Octave Chromatic Scale (Concert Bb)

SUETA RHYTHM CHARTS

0102030405060 700809010011012013014015016017018
0190200210220230240250260270280029030031 0032033034
0350360370380 39040041 0420043 0440450460470480 49050
051052053054 0550560570580590608610620630064065
RHYHTHM CHARTS (in Band Handbook)

[ Unit I Rhythm Exercise [1 Beginning Rhythms [0 Rhythm Sheet I

[ Quarters, Eighths, & Rests [1 Offbeats 1 [ Offbeats 2 [ Rhythm Grid

FUNDAMENTAL RHYTHMS
O010203040506070809010011012013014015016017018
0190020021 0220230240250260270280290300031 032033034
O0350360370038039040041 042043 044045046047048049050
O051052053054055056057058059060061062063064065066
O67068069070071072073074075076077078 079080181082
[08300840185008608708808909009109209309409500960097 098
Oo990010001010102010301040105010601070108010901100111
01120113 011401150116 0117011801190 1200121 01220123 0124
01250126001270128012901300131 013201330134 01350136 1137
0138012901400141 01420143 014401450146 0147 01480 149 O 150
0151 015201530154 01550156 01570158 01590160 0161 00162 00 163
0164001650166 01670168101 16900 1700171 01720173 0174001750176
0177017801790 1800181 0118201830184 0185018611187 11881189
0190019101920 19300194 0195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
170180019020021 0022023024 02502602700280290300310320
330340350036013701380139

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 0102030405060 708090100110120130140150160
170180190020 0210220230240250260270280290300310320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 11 020304050607080901001103120130140150160
17018019020

Exercisesp.77:010203040506070809010011 0120130140150
16017018019 020021 022023

Essential Rudiments p. 82: [ Single Stroke Rudiments O Roll Rudiments

O Paradiddle Rudiments [ Flam Rudiments [1 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
010203040506070809010011 012013 0140150160170118
019020021 02202302402502602702802901300310032033034
O35036037038039040041 042043044 00450046 0047048014901 50
O51052053054055056057058059060061 062063064 0165066
O670680690070071072073074075076 077 0781079 0080181182
00830084 018500860087 0088089190091 0192093 01940195096 197198
099001000101 010201030104 0105001060107 0108010900110 1111
01120113 011401150116 0117 01180119 00120 01121 00122 01 123 01 124
0012501260127 001280129 0130 1131 0132 0133 0113401135 01 136 [ 137
0138012900140 003141 0142 0143 01144 [0 145 0O 146 I 147 01 148 01 149 0 150
0151015201530154 01550156 0157 0158 0159 01 160 [ 161 11 162 [ 163
O16401650166 016701680169 0170 0171 0172017301740 175 O 176
0177017801790 180 0181 01182 [0 183 [1 184 [ 185 [1 186 [1 187

Pg. 40 ~ Key of Concert Bb [0 #1 O #2 O #3 [1 #4; Concert Eb [ #1 O #2 O #3 OI #4
Concert F O #1 OO0 #2 OO #3 [ #4; Concert Ab O #1 O #2 OO #3 [ #4

00 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
010203040506070809010011012013014015016017 018
019020021 022023024025026027028029030031 0320133034
O035036037038039040041 042043044 0450460047 04800490050
O51052053054055056057058059060061 0620630640650 66
O67068069070071072073074075076 077078079080 0810182
0830840850186087088089090091092093 01940950096 197198
099010000101 0102010301040 1050106 3107010801090 11000111
011201130114 01150116 011701180 1190120 0121 0122 00 123 [ 124
01250126001270128 012901300131 01320133 013401350 136 00 137
0138001290140 0141 0142 0143 0144 0 145 0O 146 O 147 0 148 O 149 [I 150
0015101520153 0154 01550156 0157 0158 0159 (01160 [ 161 01 162 C1 163
Ll16401650166 0167 016801690170 0171 0172017301740 175 0 176
01770178 01790180 00181 0182 0183 0 184 [0 185 [1 186 I 187 O 188 [1 189
001900191 019201930194 131950196 00 197 [0 198 [0 199

O Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
010203040506070809010011 012013 014015016 0170118
019020021 022023M024025026027028029 0300310320330 34
00350360370038039040 041042043044 045046 047048 049 0050
0051052053054 055056 057058059060 0610062063064 00650066
O67068069070071072073074075076077 0780790180 0181 0182
0083084001850860087 0880890090091 192093 94095096197 0198
099010000101 01020103 010401050106 010701080109 00110 01 111
01120113011401150116 011701180119 0120 3121 0122 0 123 00 124
01250126 0127012801290130 01310132 0133001340135 01 136 01 137
00138 0012900140 00141 0142 0143 01144 00 145 O 146 00 147 00 148 01 149 [J 150
015101520153 015401550156 0157 0158 A 159 0160 0 161 00 162 [ 163
016401650166 0167 016801690170 0171 0172017301740 175 0 176
0177017801790 180 00181 0182 [1183 0 184 [0 185 01 186 [ 187 [ 188 [1 189
001900191 01920193 00194 0195

O Pg. 38-39 - Rhythm Studies

OTHER

[J Band Repertoire O Solo Repertoire [1 Chamber Ensemble Repertoire [ Improvisation




- S0ALE CHecKLIOT

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




S0ALE ASSIGNMENTS

CONCERT £ TALL BAND

QUARTER 1
Bb Blues’
Bb Major
Bb Minor
C Major
. C Minor
C Harmonic Minor
Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC BAND

QUARTER 1

First Note - Concert Bb (Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major — Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor




~ 601Teon BaNO Gooove Cuaer

~(1020 PROGRESSIONS FOR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major | ii il IV Vv vi vi®
Minor i ii° 111 iv \'4 VI VII

-Uppercase roman numerals = Major Chords (ex. I1I)
-Lowercase roman numerals = Minor Chords {ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-[II-VII-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 | i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 [-i-1IV-V C-Dm-F-G Major

17 L-iii-ii-V C-Em-Dm-G Major

18 [-ii-vi-IV | C-Em-Am-F Major

19 [-IV-1-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 I-vi-IV-V C-Am-F-G Major

23 ji-vi-vii*-] | Dm-Am-Bdim-C Major

24 ji-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MUSIEC
How To LogIN To SMALT MUSIC

1) Open Smart Music

2) Click “Create Login”

3) Complete Login Information & Click Next
4) Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10) You are ready to use Smart Music

How To Uee SMART MLSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
-You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing
along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1) Click on your assignment

2) You can click “My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4) When complete, click “Submit”



Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly O1d St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




Blues
Gb G
Scale Eb Instruments "G Bb C Db D

12 Bar Blues Progression

Chords: I I IV I V IV I
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5 -
Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1

F

Bb
F




Walking Bass Line - C Instruments
() BbDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbLG

() BbLDFGAbGFD

(V) FACD

(IV’) EbGBbC

() BbDFGAbGFD

Walking Bass Line - Bb Instruments
() CEGABbLAGE

() CEGABbAGE

(IV) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(IV’) FACD |

() CEGABbAGE

Walking Bass Line - Eb Instruments
@ GBDEFEDB

@M GBDEFEDB

(IV) CEGABbAGE

) GBDEFEDB

(V) DF#AB

av) CEGA

() GBDEFEDB




John Newtbn
Traditional

Amazing Grace

C INSTRUMENTS

arr. R. Rodriguez & Bernice

Bb7

Eb

Ab

Bl’7 Cm

Eb

(Eb)

()]
.
.

o)
&

Bb

Cm

Eb

Ab

g f

Eb

El’sus4/Al’

Eb

Bb7




Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B* Major Scale (One Octave, Memotized) — See p. 43 in Band Handbook
2) B Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingeting Chatt
4) Prepated Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minot)
2) B Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B* Chromatic Scale (One Octave, Memotized) — See Fingering Chart
4) Prepatred Piece (Vatiations on Auld Lang Syne for Wind Playets)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

~Concert Band/Jazz Band play prepared solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

SciTech Band

THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Bantone Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale

C Instruments: Bb C D Eb F G A Bb
BbInstrumentss C DEF G A B C
Eb Instruments: G A B CD E F# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale

C Instruments: Bb B C C# D D# E F F#

Bb Instruments: C C# D D# EF F# G G# A Bb B
Eb Instruments: G G# A Bb B C C# D D# E F F#

on

F# G G# A B

Q0



SciTech Band

THE PRIDE OF SPRINGFIEID

Name:

AUDITION SCORE SHEET

(or Test Score Sheet)

I am auditioning for [ ] Concert Band [] Jazz Band
[J Stomp Percussion Ensemble [ ] Other

Please check all that apply.

CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

DESCRIPTION OF
LEVELS

® Indicates a mastery
level, exceeding
expectations.

® Student rarely needs
assistance with
demanding tasks, 1s
self-motivated, and
produces conststently

high-quality work.

@ Reaches expected (or
proficient) level for this
task.

@ Student produces
quality work and
occasionally needs
assistance with
demanding tasks.

e Indicates a
developing level for
this task.

e Student produces
required wotk with
teacher ditection and
suppott.

@ Indicates an
emerging level for this
task.

@ Student requites
constant teacher
direction, suppott, and
assistance.

GRADING
(if applicable)

A (100-90)

B (89-80)

C (79-70)

D (69-60)

TONE QUALITY
(4 Points)

RHYTHMIC
ACCURACY
(4 Points)

NOTE
ACCURACY
(4 Points)

DYNAMICS
(4 Points)

ARTICULATION
(4 Points)

INTONATION
(4 Points)

EXPRESSION
(4 Points)

SIGHT-READING
(4 Points)

PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)

TOTAL POINTS
36 Points Possible

COMMENTS




Audition Prepared Solo - Symphonic Band

Flute . .
Variations on Auld Lang Syne arr. Bernice
Moderato
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Audition Prepared Solo - ADVANCED BAND

Flute Variations on Auld Lang Syne arr. Bernice
Moderato L
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Recorded by JOURNEY

ANY WAY YOU WANTIT ...
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Recorded by LADY GAGA

BAD ROMANCE

LUTE Words and Music by
STEFANI GERMANOTTA and NADIR KHAYAT
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Red Garland

Blues By Five
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©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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Sample Piano Voicings

Basic 3-note voicings

Rootless voicings
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Supplemental Material - Blues By Five
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Can You Feel The Love Tonight

(Doubles Alto 1)

Flute

Arr. Jerry Nowak
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2 Flute Can You Feel The Love Tonight
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Elton John
Arr. Jerry Nowak

4 6 7
P i o TN N
. , ) e,
| I - T = |
14 mf
8
A | » 9 o~ 10 o~ o~ 1 P £
—A " = ]
[ s W) T 17 ] — @@
2)\) = i
B
A @ o — D T 15 . iy
P’ A {7 - @ P —~ N \ (=
(o521 & ' | =
D] Z =
’ . .
18 @ _ B @ -~
fH_| I @ o /2&_’ ~
o P e = ; == |
¢ p. ! ] P S——_
i = = :
' y ] 3 ! = ¥ —— fp— ¢
{ey 2o —— = e e e -
\éj} Jpes= e E‘ R
27
o, » 28 4 _ o
r’:‘r}’\ i’p}) = : I —— 1 — Py
D] == o
29-32 mf
33 36 37 38
H | 5 Aﬁ e A@_Q = P —~~
WEZE 1 I | ¥
¢ ] N R . O g
;jj B —
w0 |41]
40 8- E i A
n l il /\'__.__‘ S~ _
b PP e ! ] o i
¢ ] ] —#




Can You Feel The Love Tonight Solo
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Canon Remix

Pachelbel /Arr. Bernice
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Carol of The Bells

Melody - C ‘
-Flute Quartet VCl'SlOIl arr. Turgeon & Bernice
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Carol of The Bells
Bass Line - C

-Flute Quartet Version arr. Turgeon & Bernice
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Recorded by COLDPLAY

Flute
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Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Cold Duck Time

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings
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Don't Stop Belevin'

C PART (Doubles Alto Sax), p. 2
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Fly Me To The Moon

(Doubles Alto 1)

Flute

In Other Words

Arr. Michael Sweeney

Moderate Latin
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J. Wasson

A. Mizell, B. Gordy, D. Richards

I Want You Back
Recorded by The Jackson 5
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I Want You Back
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Melody C, p. 2

La Copa De La Vida
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Robi Rosa,

& Luis Gomes Escolar
arr. Bernice

Desmond Child,

The Cup of Life
As Recorded by Ricky Martin

Lo CopaDe Lo Vida
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Bass Line C Lav COPO(/ De Lav Vlida/

Desmond Child,

Robi Rosa,

The Cup of Life & Luis Gomes Escolar
As Recorded by Ricky Martin arr. Bernice
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La Copa De La Vida
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Recorded by BRUNO MARS
Locked Out of Heaven
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Arr. Paul Murtha
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Locked Out of Heaven
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A Message To You Rudy
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A Message To You Rudy

ALTERNATE Flute
(Doubling Bass Clef)
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Bernice

arr.

MOVE THE JOY
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f Mr. P.C.
- John Coltrane
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Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel.
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Sample Piano Voicings

Basic 3-note voicings

Supplemental Material - Mr. PC.

Rootless voicings
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From the Paramount and Twentieth Century Fox Motion Picture TITANIC

MY HEART WILL GO ON

‘ (Love Theme from “Titanic”)
PART 1 ‘ Music by JAMES HORNER

Flute Lyric by WILL JENNINGS
Arranged by PAUL MURTHA
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I'll state my case of whi‘ch,l'm‘ certain,
ve lived a life that's full
| traveled each and every highway,
And more much more than this,

I did it my way...



My Way
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoReDo (Repeat)

Get Ready For This So So So Do Do Re Re
So So So Te Te Do Do
So So So Do Do Re Re
So So So Te Te Do Re

Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)

More...

Suavemente: Groove (Cm -G~ G~Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)




Two Ceremonial Marches

1. Processional

Flute Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39

Arranged by James Swearingen

rit.
> >
. Maestoso -~ B b3 b o3 3 F T & P
YBS 4%—5" 2 = = —=
g e ]
S
7 L2 Eaa N @ Andante .
e e ——
. D Fi .
e
mf
14 s =
J— B , P
i \ )
(10 W4 y)
o
22 c -
- s 5 P IS Y —
bt ~
b V]
o :
29 D B
‘ 5 - . _#
P : \ ah Y
o / '
diy, >h ‘E]
37 z > > 4 J_ . ]
| = % # 4 bw unis. (h) 2
'_9 Lﬂ Iv\ I l') ) ]
= ' =
Y f mf
43 ll' > unis,
2 P div. i~ 5
- y— s > .
P : 1 :
o 3
. div,
12. rit. = unis. - > > = > Z "
Y. e anlg 5 8 FEE i & & 2
I" : | 4 1 1

5

<5t
J:I—.

Copyright € 1990 by Carl Fischer, Inc. -
International Copyright Secured.
All rights reserved including performing rights.

WARNING! Tlus composiion s prutected by Copynight faw To photos cpy or reproduce
by nny methed € an minnaement of 1he Conveiais [aw Anvone who reoratlices conve ol ed




RMW@

2014

Melody C _ arr. Bernice
As Recorded by Imagine Dragons
Moderate Half-Time Feel (J =136) (d =68)
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As Recorded by Imagine Dragons
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(@]

D.S. al Coda

[ )

1 e

R

Bass Line C

As Recorded by Imagine Dragons

68)

Moderate Half-Time Feel (J =136) (J

REPEAT 3x

[§]

[ o W)

[

A3V

[p] %

g

v

| en

To Coda O
(On 3rd Time) F

B

f}} Coda

(W]

&8 V I

2014



arr. Bernice
As Recorded by Capital Cities

Safe & Sound

Melody C
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Safe & Sound
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COFln‘Feﬂilelody C S m &_ S OW arr. Bernice

As Recorded by Capital Cities

W)

Dance Groove J= 118

e
[c] ¥ 0]
21 8
(o - . A — y— o e
) f b=
To Cod
. o Coda )
~ o o
# ] o — i o @ P ] H]
fes — &
) —
[E]

38
7{ I T O — O . y 3 I I 1 |
[3) —_—
WCI’@SC.
D.S.alCoda
62
A 8
—
£\ 1 T
s s |
ANV
)

O Coda (7]
[ H
n T T N
g @ P— @
ol —erri— T o= P e et
Y] f b=
75
_—1&* —& T
o o —— | T
Y1 —— o e i
stz




Bass Line C

Safe & Sound

Dance Groove J: 118

PaY

As Recorded by Capital Cities
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Melody - C

Santa Claus Is Comin' To Town

Moderate Swing

%

pr

Coots & Gillespie
arr. Bernice

—
e mf i
; 1 I ‘ G‘ > ﬁLA
zwéi\:"bti ’ ——g i & = i ; 0 ] I_;_J_!
e) [ | b
12 ] 4 | al s
1 ; === s >
o T

{ g g
C
s dddd 1l Sy )
G — —
| s — —
29 K Toda J o \j,& ; COdihq} j > >
! 4 oL = v l x
™ i — o = g—¢ 2
1 ] e — -
o) T 4
> Vi
>
o gy ¢4 & o
g\ b [ =y Py
H—0r 2 1 - — =
o l | !

©2011




Santa Claus Is Comin' To Town

C Bass Line
Coots & Gillespie
arr. Bernice
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Sim P leG l:f ts Traditional

Flute _ . Aaron Copland (1900-1990)
from Appalachian Spring
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. SPS District Determined Measure
| Music Performance Rubrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF ® Indicates 2 ® Reaches expected | @ Indicates a @ Indicates an
LEVELS mastety level, (ot proficient) level | developing level for | emerging level for

exceeding for this task. this task. this task.
expectations. e Student produces | ® Student produces | ® Student requires
® Student rarely quality work and required wotk with | constant teacher
needs assistance occasionally needs teacher direction direction, support,
with demanding assistance with and support. and assistance.
tasks, is self- demanding tasks.
motivated, and
produces
consistently high-
quality work.

TONE QUALITY ® The tone is @ The tone is e The tone is @ The tone is rarely
always full, usually full, somewhat full, full, resonant, open,
tesonant, open, tesonant, open, tesonant, open, supported focused,
suppotted, focused, | supported, focused, | supported, focused, | controlled, cleat, or
controlled, cleat, controlled, clear, controlled, clear, or | centered regardless
and centeted and centered | centered of the range being
throughout the thtoughout the throughout the played. Tone
range of the range of the range of the quality is harsh,
instrument. instrument. instrument. distotted,

The tone has Extremes in range | The toneis inconsistent, thin or
professional quality. | may cause the tone | occasionally airy.
® Air is always used | to be less uncontrolled and ® Air is rarely used
efficiently to controlled. harsh in the normal | efficiently to
support a quality ® Air is usually and extreme playing | suppott a quality
tone. used efficiently to range. tone.
suppott a quality @ Air is somewhat
tone. used efficiently to
suppott a quality
tone.
RHYTHMIC ® The beat s ® The beat is @ The beatis ® The beat is rarely
ACCURACY always secute usually secute somewhat secure (steady).
(steady). (steady). secute (steady). Lack of internal
® Rhythms ate @ Rhythms are @ Rhythms ate pulse.
always accutate. usually accurate. somewhat accurate. | ® Rhythms are

@ There are no
duration errots that
detract from the
overall
petformance.

@ There are 2 few
duration errors, but
these do not detract
from the ovetall
petformance.

e Thete are
frequent or
repeated duration
errors that
occasionally detract
from the overall

petformance

rarely accurate.

@ There are
constant duration
etrors that
significantly detract
from the overall

performanc




CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

exttemes.

tange or dynamic
extremes

to range or dynammic
extreme

NOTE ACCURACY @ Notes are always | @ Notes are usually e Notes are ® Notes are rarely |
accutate. accutate, though somewhat accurate. | accurate.
@ Finger/slide/ there might be an ® Finger/slide/ @ Finger/slide/
sticking isolated ettror. sticking sticking
combinations ate @ Finger/slide/ combinations ate combinations are
always smooth and | sticking occasionally rarely smooth or
completed without | combinations ate smooth ot completed without
hesitation. usually smooth and | completed without | hesitation.
@ Thete are 1o completed without hesitation. ® There are
pitch etrors that hesitation. ® There ate constant pitch
detract from the ® Thete ate a few frequent or ertots that
overall pitch etrors, but repeated pitch significantly detract
petformance. these do not dettact | etrrors that from the overall
from the overall occasionally detract | performance.
petformance. from the overall
petformance.

DYNAMICS @ Dynamic levels e Dynamic levels ® Dynamic levels e Dynamic levels
ate always obvious | ate usually obvious | are somewhat ate tatrely obvious
and consistent. and consistent. obvious and ot consistent.
® Markings ® Markings consistent. Levels e Markings
(ctescendo, (ctescendo, fluctuate, but can (crescendo,
dectescendo/ decrescendo/ be discetned. decrescendo/
diminuendo, pp, p, diminuendo, pp, p, e Markings diminuendo, pp, p,
o mf f 1 o, | 7, (crescendo, b, i
etc.) are always f, fff s fbrete) | decrescendo/ etc.) are rately
executed accurately | ate usually executed | diminuendo, pp, p, executed accutately
as directed by the accurately as wp, mf, |, 1 % s as ditected by the
music and/ot the directed by the etc.) ate music and/ot the
conductor. music and/or the occasionally conductot

_conductor executed accurately
as ditected by the
music and/or the
conductor
ARTICULATION @ Articulations are | ® Arficulations are | @ Articulations are | @ Articulations are
always secure. usually secure, somewhat secure. rarely secure.
& Markings though there might | e Markings @ Markings
(staccato, legato, be an isolated error. | (staccato, legato, (staccato, legato,
shut, accents, etc.) e Markings slur, accents, etc.) slur, accents, etc.)
ate always executed | (staccato, legato, ate occasionally are rarely executed
accutately as shur, accents, etc.) executed accutately | accurately as
directed by the are usually executed | as directed by the directed by the
music and/or the accurately as music and/or the music and/or the
conductot. directed by the conductot. conductor.
music and/or the
conductor.

INTONATION e The petformance | ® The petformance | @ The performance | @ The petformance
is always in tune in | is usually in tunein | is somewhatin tune | is rarely in tune in
all registers and all registers and in 2l registers and all registers and
dynamic levels. - . dynamic levels. . . dynamic levels dynatnic levels.

e Intonation is ® Intonation is e Intonation 1is " @ Intonation rarely
always consistent. usually consistent. somewhat consistent.

@ Thete ate no ® Thete ate inconsistent. e There are

pitch problems due occasional pitch @ There are several | constant pitch

to range ot dynamic | problems due to pitch problems due | problems due to

range ot dynamic
extremes.




CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

EXPRESSION

e The student
always performs
with a creative
nuance and
exptessive style in
tesponse to the
music.

@ Attention is

@ The student
usually performs
with a creative
nuance and
exptessive style in
response to the
music.

e Attention is

@ The student
occasionally
performs with a
creative nuance and
expressive style in
response to the
music.

@ Attention is

" 'The student

rarely performs
with a creative
nuance and
expressive style in
tesponse to the
music

® Attention is

always given to usually given to occasionally given | rarely given to
dynatnic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phrasing, and the phtasing, and the sensitivity, phrasing, and the
proper style in proper style in phrasing, and the propet style in
regatd to the regard to the propet style in tregard to the
historical petiod or | historical period or | regard to the histotical petiod or
cultural tradition. cultural tradition. histotical petiod or | cultural tradition.
@ Music is always ® Music is usually cultural tradition. ® Music is rarely
petformed with petformed with @ Music is petformed with
feeling—artfully, feeling—artfully, occasionally feeling——artfully,
meaningfully, and meaningfully, and petformed with meaningfully, or
emotionally. emotionally. feeling—artfully, emotionally.
meaningfully, and
emotionally.
SIGHT-READING ® The student @ The student ® The student ® The student
(if applicable) always responds usually responds occastonally rarely responds
accurately to all accutately to all responds accurately | accurately to all
musical notation musical notation to all musical musical notation
within the sight- within the sight- notation within the | within the sight-
reading selection reading selection sight-reading teading selection
(thythm, notes, (thythm notes, selection (thythm (thythm notes,
articulation, articulation, notes, articulation, | atticulation,
77777 dynamics, tempo, dynamics, tempo, dynamics, tempo, dynarmics, tempo,
etc.) ' etc.) Clete) jee)
e The performance | ® The petformance | ® The performance | ® The performance
is stnooth and is mostly smooth is somewhat is not smooth and
completed without | and completed smooth and completed with
hesitation. without much completed with much hesitation.
hesitation. some hesitation.
PERCUSSION e Correct e Cortect ® Correct e Correct
TECHNIQUE technique is always | technique is usually | technique is technique is rarely
used. used. somewhat used. used.
(Le. Palms down, (ie. Palms down, (i.e. Palms down, (ie. Palms down,
hands telaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the side thumbs at the side thumbs at the side | thumbs at the side
with index finger with index finger with index finger with index finger
hooked; wiists used | hooked; wrists used | hooked; wrists used | hooked; wrists used
to control the level | to control the level | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a V shape; form a V shape; form a 'V shape; form a 'V shape;
instrumentis hit | instrumentishit | instrumentis hit | instrumentis hit
with only enough with only enough with only enough with only enough
fotce to make a fotce to make a force to make a fotce to make a
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
sound; etc.) sound; etc.) sound; etc.) sound; etc.)
GRADING
(if applicable) A B C D

(100-90)

(89-80)

(79-70)

(69-60)




Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOT ATTEMPTED
4 3 2 1 0
DESCRIPTION OF | e Indicates a mastery | @ Reaches expected @ Indicates 2 © Indicates an e Did not complete or
LEVELS level, exceeding (ot proficient) level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
® Student rarely e Student produces e Student produces @ Student requires
needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and direction, suppott,
self-motivated, and assistance with support. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60) F (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE T B
ACCURACY
(4 Points)
TECHNIQUE
-Posture-
(4 Points)
DYNAMICS
(4 Points) - -
ARTICULATION
(4 Points) =+
INTONATION
(4 Points)
EXPRESSION . -
(4 Points)

““TOTAL POINTS |

Beginning -~

COMMENTS




SHENANDOAH

- for Concert Band
FLUTE 1/PICCOLO

(Note: Piccolo does not play until measure 56.)

Freely and very expressive
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SHENANDOAH

for Concert Band
FLUTE 2 FRANK TICHELI
Freely and very expressive
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Ethereal, floating (4 = c. 50)
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(Ad Lib. or as Written)
Bb7

SOLO

Soul Bossa Nova

C Part, p. 2
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Soul Bossa Nova
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(Ad Lib. or as Written)

SOLO

Soul Bossa Nova

C Part (HIGH PART), p. 2
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THE STAR SPANGLED BANNER

Flute arr. by Robert W. Smith
(ASCAP)
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TAKE THE “A” TRAIN

FLUTE Words and Music by
BILLY STRAYHORN
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THE TEMPEST

CFLUTE

ROBERT W. SMITH

With energy!
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YowAre Good

As Recorded by Israel Houghton
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arr. Bernice
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You Are Good
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Melody C HIGH, p. 2
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Melody C
LOW& Mallets

Driving J=132

YowAre Good

As Recorded by Israel Houghton

arr. Bernice
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++  Appendix 1 - Supplemental Educational Material

Chords and Complementary Scales

C C Major C C Major Pentatonic
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“Chord Dictionary R | 218

The chord symbols in this book follow (with some exceptions) the system outlined in Standard Chord Symbol

Notation by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unamblguous
Below are two groups of chord spelling:

a) The full range of chords normally encountered, given a C root. Transpose them to whatever root you need.

b) The bottom three lines show some more unusual chords—slash chords, chords with omitted notes, etc.

(No Chord)
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THE BASICS

Peosture
Sit on the edge of your chair, and always keep your:
> Spine straight and tall
+ Shoulders back and relaxed
Feet flat on the floor

Breathing & Airsiream
Breathing is a natural thing we all do constantly. To discover the
correct airstream to play your instrument:
Place the palm of your hand near your mouth.
« Inhale deeply through the corners of your mouth, keeping
your shoulders steady. Your waist should expand like a balloon.
- Slowly whisper“too” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the
instrument. Your tongue is like a faucet or valve that releases the
airstream.

Producing The Essential Tone Taking Care Of
Embouchure (ahm -bah-shure) is your mouth's position on the '
mouthpiece of the instrument. A good embouchure takes time
and effort, so carefully follow these steps for success:

Your instrument

Before putting your instrument
back in its case after playing, do
the following:

+ Carefully remove the head
joint and shake any water out.

+ Put a clean soft cloth on the
end of your cleaning rod and
swab out the head joint.

« Twist the middle and foot
joints apart and draw the
cleaning rod through each
joint, '

Carefully wipe the outside
of each section to keep the
finish clean.

+ Hold the closed end of the head joint in your left hand.
Cover the open end with the palm of your right hand.

« Rest the embouchure plate on your bottom lip. Center the
embouchure hole on the center of your lips. Check by touch-
ing the embouchure hole with the tip of your tongue.

+ Gently roll the head joint forward so that approximately
1/4 of the embouchure hole is covered by the lower lip.
Keep upper and lower teeth spaced slightly apart.

« Draw the corners of your mouth straight back and relax
your lower lip.

« Make a small opening in the center of your lips. Blow air
partly into and partly across the embouchure hole.

* Practice regularly in front of a mirror. Roll the head joint in
or out to find the embouchure position that produces your
best clear and full tone.

i

MOUTHPIECE WORKOUT

Form yout-embouchure and take a deep breath without raising your shoulders.
Whisper “too” and gradually exhale your full airstream. Strive for an even tone.

(@ e REST

lll.ooll

REST




Gelting If Together

Siep 1
Step 2
Step 3

Step 4

embeouchure head middie !0??
hole joint joint : joint

embeouchure
plate E-flat key

Hold the head joint in your left hand and the middle joint in your right hand. Gently twist and insert
the head joint into the middle joint. Make sure that the embouchure hole is directly in line with the
middle joint's row of keys.

Hold the assembled middle joint in your left hand and the foot joint in your right hand. Gently twist
and insert the middle joint into the foot joint. The embouchure hole, keys of the middle joint and the
long rod on the foot joint should all line up.

Rest your left thumb on the underside’s long straight key. Keep your wrist straight. Your fingers should
arch naturally. Rest your fingertips on the center of the keys.

Place the tip of your right thumb on Step B Allow the embouchure plate to
the flute’s underside between your first press lightly against your lower lip.
and second fingers. Arch your fingers Hold the flute as shown:

and rest them lightly on the keys. Put
your little finger on the E-flat key.

READING MUSIC ldentify and draw each of these symbols:

Music Staff Ledger Lines Measures & Bar Lines
— Measure Measure

—_ A A A

— Bar Line Bar Line Bar Line
The music staff Ledger lines extend Bar lines divide the music staff
has 5 lines and 4 the music staff. into measures.
spaces where Notes on ledger lines
notes and rests can be above or

are writtan talewar Fho ctaff




O 5 To begin, we'll use a special “Long Tone” note. Hold the tone until your

i'ong Tone teacher tells you to rest. Practice long tones each day to develop your sound.

1. THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

—® - ® +-
REST REST
OO.IOOOd
Oe
A To play “F" place your fingers on the keys as shown.
The Beat L ‘Notes And Rests
The beat is the pulse of music, and like your heartbeat it Notes tell us how high or low to play by their placement on
- should remain very steady. Counting aloud and foot-tapping a line or space of the music staff, and how long to play by
help us maintain a steady beat. Tap your foot down on each - * their shape. Rests tell us to count silent beats.
number and up on each "&.” R ‘ - IR SR
Onebeat =1 & J Quarter Note = 1beat
Vo ! Quarter Rest = 1 silent beat
2. COUNT AND PLAY
E E B i N AN hY N — Y N N
& < { / J < i 4 £
& & & ¢ P S S— —
Count: 1 & 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 &4 & 1 & 2 & 3 & 4 &
Tap: L % Lt Lt ! (R S T S A [ A I T A A A A
3. A NEW NOTE
Look for the fingering diagram under each new note. This note is “Eb (E-flat).”
|
:%z@ — W IO== = =
REST REST
OOODOOd
Oe
4. TWO'S A TEAM
N N 06 0 0 \
) 2 A B y R B B
P S - — P S S —
Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
S. HEADING DOWN
Practice long tones on each new note.
— - ® 4>
REST — REST
OQQIQOOd
Oe
6. MOVING ON UP
]
D D D D D \’ ) ) 3 D @ ) } ¥
P Su— S— P S S—

Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 &8 3 & 4 & 1 &8 2 & 3 & 4 & 1T & 2 23 & 4 &



Double Bar ——

i indicates the end
of a piece of music.

7. THE LONG HAUL

Repeat Sign ——

5

‘Without sfopping, play once
again from the beginning.

Double Bar 7

REST REST

8. FOUR BY FOUR I
D I I A P ——
P S S— P S—

Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

9. TOUCHDOWN

1 & 2 & 3 & 4 &

]
B . REST b® b REST E
eooieébd
Qe
10. THE FAB FIVE
e b6 ol —— 0 — |
P S S P S S S_—

1 & 2 & 3 & 4 & 1T & 2 &3 & 4 &

Treble Clef

(G Clef)
indicates the
position of note

Time Signature
indicates how many beats per measure
-and what kind of note gets one beat.

Note Names

1 & 2 & 3 & 4 &

Each note is on a line or spacé of the staff. These
. note names are indicated by the Treble Clef. -

1T & 2 & 3 & 4 &

i - :
names on a music f~ = 4beats per measure "‘:‘ S — & ®© @&
staff: Second line , k= Quarter note gets one beat A1 SO
is G. 9 ‘ 0 © © ®—¢ .
Shqrp ﬁ. raises the note and remains in effect for the entire measure.
Flat b lowers the note and remains in effect for the entire measure.
NG"UI‘GI h cancels a flat (b or sharp () and remains in effect for the entire measure.
11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.
A |
A4+ ) ¥ ¥ 2 ¥ y3 7 .
ar—Fr—7F — e
e

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

12. FIRST FLIGHT

& 2 & 3 & 4 &

9 A ! ). LN
o D £ e—% :
NSV ¢ <
DR
13. ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before playing.
&l _ N [ |
2 ¥ e—F + p r;
(o7, & 1 P a—
w r= [ i <




Notes In Review

Memorize the fingerings
for the notes you've learned:

A
e
|11
e
o
ik

L]

080600, 060066, 000066, 600000y 00800
(] d Ceo d o d O ¢

O e O e
14. ROLLING ALONG . - s
A . Go to thenext line.
o 5 y3 ;i
{es 4 Py S p S
(57 ¢ ¢
e
A Double Bar vy
AP b ya 5 ¥ yi ¥
{és 4 & 4 Py Py S
e)
Half Note Half Rest :
J ~———1p> = 2 Beats = 2 Silent Beats e = E
1 & 2 & 1 & 2 &

15. RHYTHM RAP Clap the rhythm while counting and tapping.
Repeat Sign 7

4NV Y Y Y A VR A B

1&2&3&48 1&82&3848& 1&2238&48 1T&28&3¢84¢%

T&2&3&48 1&8283¢8448

16. THE HALF COUNTS

174
! =
B2 >

o
5

AL
Fan Y
ANIVALS
e

1T&2&38&48 1&2&3&48& 1&2838&4¢% 1&2&3&4& 1&82&38448 1&82&38&4&

funy

17. HOT CROSS BUNS Check your embouchure and hand position.
f
7.4 |

# 4 5 = 1
finy 4 P
4

)

B
?

peg

‘ Breal‘h Mark 9 ‘ Téke a deep breath through your mouth after you play a fu"—length note.

18. GO TELL AUNT RHODIE .
American Folk Song

A ? !
o~ » ==
ANV :

9]

o

e [+ L ey
[

NI

ool

19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.

A 9

| -
o
o
| -
a_
o
L -
L
Q_
Qe
o
| —
_



Whole Nofe Whole Rest Whole Rest  Half Rest
‘ = _ A Whole Measure - oy
~ of Silent Beats -
1ea283a4s 1a2&384a ~ hangs from sitson a
a staff line. © staff line.

20. RHYTHM RAP dap the rhythm while counting and tapping.

5 JJd ). | ).

4 B |

!
! .l

1a2&a3&48 1&2a3&4c 122348 12348 1283848 1&28&384¢8

21. THE WHOLE THING

Q ID() ’ { e loo :
% o = b :
wl_

e)

1&2&3248% 1&2&3&48& 14223848 1T&2&3&4& 1&2&3&4& 1&2&3&4&
Duet A composition with two different parts, played together.

22. SPLIT DECISION - Duet

o]

i
p oo b

A

I

o)
=
=

o)

BT
¢
i
!
T

P

IR SR SN

Key The Key Signature tells us which ndtes to play with sharps (#) or flats (b) throughdut‘the_ ;
Signqture " music. Your Key Signature indicates the Key of Bb - play all B's as B-flats, and E's as E-flats..

23. MARCH STEPS
L ? 9 9
= o 2

i

N>

A Play Bb's and Eb's
24, LISTEN TO OUR SECTIONS

Percussion  Woodwinds Brass Percussion  Woodwinds Brass Perc. Ww. Brass All

lb‘o 2] L) -——.—‘“- = 3 [ p— oo

0

el

26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.

O © -

o L @ I o = 7 - P ——
& & & If" [
|




Fermata ) Hold the note (or rest) longer than normal.

27. REACHING HIGHER - New Note

Practice long tones on each new note. Fermata
' . A s 2 ] -] o
F: [ (o Wil =
; h\3Y4 [=
-9 ) AG

OQQIOOOJ
Oe

28. AU CLA'RE DE LA LUNE French Folk Song

9 ? B ? 9 @
i,, @ o— [ & & & (83
|

Z]

5

29. REMIX

] ? ?
v]

]
] -4
b = e

Z

N>

=

~t

8’ . Harmony Two or more notes played together. Each combination forms a chord.
=

30. LONDON BRIDGE - Duet

> > & 9
. & - e i 4

English Folk Song

o

& &
P N

o
I

A

B

\

ST
N
|
:
Y
i
B

I

O G

Austrian composer Wolfgang Amadeus Mozart (1756-1791) was a child prodigy who started playing professionally at
age six, and lived during the time of the American Revolution. Mozart’s music is melodic and imaginative. He wrote more
than 600 compositions during his short life, including a piano piece based on the famous song, “Twinkle, Twinkle, Little Star.”

WistoRY

Adaptation

A -] ? ? ?
\g

L

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:

=] i [8)




33. DEEP POCKETS — New Note

9 9 9 } f:\
z 1}" {9 = & f o
AA ' ! |
9@OIOOOé
O &=
34. DOODLE ALL DAY
A 1 ? b ki
7 P s ©
[ FauNd 2 { <F Py
O} ! ,
35. JUMP ROPE
Q ;7 o = 9 9 2
P af in 4 Py %
(> > S
w =
e
o One or more notes that come before the first full measure. The beats of Pick-Up Notes are
Pick Up Notes subtracted from the last measure.
36. A-TISKET, A-TASKET
O Ir) 7 Pick-up note . R . s
y T ¥ i
[ a— &
e
48 1&2&3844& la2a3s
Dyn amics J - forte (play loudly) mf — mezzo forte (play moderately loud) ‘p — piano (play softly)

Remember to use full breath support to control your tone at all dynamic levels.

37. LOUD AND SOFT
Clap

%f Imf P S I
38. JINGLE BELLS Keep your fingers close to the keys, curved naturally. J.S. Pierpont
o M ’ 9 9 )
07 P - S I — -
(s>
4 {
Y
A | 2 9 b
G T — oo 1< s —
- =
e

39. MY DREYDL Use full breath support at all dynamic levels.
i = ? '
o . ®

g

Traditional Hanukkah Song

A

A

At

At
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Eighth Notes J_} .

n Each Eighth Note = 1/2 Beat Two or more Eighth ¥ Beam
2 Eighth Notes = 1 Beat : Notes have a beam ] l"j = m
1 & Play on down and up taps. 1 & across the stems.

40. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap ___

@

=
N

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 &« 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

:

A X ¥
1> < &
Dl ‘
1 & 2 & 3 &« 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

42, SKIP TO MY LOU American Folk Song
0 | b 9

s J & sl
fos? o
Ol

mf
‘Q a‘D e ’
™ &

fos? @ — & 3
AV ] €
ry) |

43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.

) 9 . 9
® & e &

N

BT
I

N

JEN S

P

44. OH, SUSANNA

Stephen Collins Foster

O | @

Y

Y ]
[f.u N4 PN
ANV L= ~
A |
g AN
A by = 4
[fau N PN
AN3 Y,

Italian composer Gioacchino Rossini (1792-1868) began composing as a teenager and was very proﬁuent onthe piano,
viola and horn. He wrote “William Tell"at age 37 as the last of his forty operas, and its familiar theme is still heard today on
radio and television. ‘

45, ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Gioacchino Rossini

b @

. 5, .

e e

—— !
2 @

Y o5 2 I
r" r’ & |
besemapezmd @ :@ ]

Kh T
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% Time Signature Conducting -
1 2 =

= 2 beats per measure Practice conducting this \ g :

= Quarter note gets one beat two-beat pattern. E i

46. RHYTHM RAP
Clap

A | 9
' 6» P &
iP5 i — e
\\3Y; L 1 ] \
e)
1 & 2 & 1T & 2& 1T & 2 & 1 & 2 & 1 &2 & 1 & 2 & 1 & 2 & 1 & 2 &
. Tempo is the speed of music. Tempo markings are usually written above the staff, in Italian.
Tempo Markings P P P 9 Y

Allegro - Fast tempo Moderato - Medium tempo Andante - Slower walking tempo

48. HIGH SCHOOL CADETS - March

John Philip Sousa
A i Allegro . o ) . @ -
#:ﬁ:g:—ﬁ*—’ g 1 © & i
AV —
D) b

’ Reproduced by Permission of Boosey & Hawkes Music Publiishers Ltd,

49. HEY, HO! NOBODY’S HOME - New Note

A A | Moderato N 5
G 7 4 7 Ay ) ) &
A 2 b A
LY o——/7 164 = =
0 e \;)v 2
AG
©88/000y mf’
Oe
f ’ :
2 e ¥
({1 1 Py
Sy ¢ g
.) rm—

Dynamics
Crescendo (gradually louder) Decrescendo or Diminuendo (gradually softer)

50. CLAP THE DYNAMICS

Clap '

| y
¥ o 8 o I AV s R s VRN A R
P S ' P
51. PLAY THE DYNAMICS
hH | — ® ) ? > S .
R S L. e
Y] | ‘ -
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PERFORMANCE SPOTLIGHT

52. PERFORMANCE WARM-UPS

TONE BUILDER

A | Dy
A o >To = :
[ . 1 P
NS 4

e
RHYTHM ETUDE

- o
"mb ra | [ [ "_‘ = I 0
NSV — e !

o)
RHYTHM RAP

Clap

Stomp!
CHORALE
A | Andante ~
D P [ 8]
2 by L= Tl I vl v <» <>
@ vV / (& = g
e
P — mf —— /]
53. AURA LEE - Duet or Band Arrangement
(Part A = Melody, Part B=Harmony)
Andant George R. Poutton
_ p | Andante
A ", o @ P = 5 O e @ TP 4 s O
)
mf ey /
Ob
B ,’g‘“b : = & @ = & &
~e
N
JAQ L.lr) @ - & (o] (8]
A ey~ =
D mf —_— | f mf’ —— 7}
')
| <>
B ,@b e = & & ® o
e -
if —_— f =mf — P

i

54. FRERE JACQUES - Round (When group A reaches @), group B begins at @)

£
Moderato _ @ French Folk Song
At o &
X £ WA —
XU =%
)
mf’
A |
)7 B
Y i
{8V ] =
ANV =
&)




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

13

Allegro 4 Measure number Arr. by John Higgins
I(Q 'L.]D 7 e T i r; s ¥ -
{es? P < 2
\\_v 4
®)
m
- /
v & = -
&b o : : e
U < ¢
o)
s
H |
7 S ¥ S ¥ ]
TR Y ~ & i & &
mNiY ¢ e
e)
56. OLD MACDONALD HAD A BAND - Section Feature
; l Allegro ®
W - —<¢
X;j, / ¢ ¢
mf
D_—| 2nd time go on to meas. 13 +
I
b L= =t wo = —
o :
f“ P
#%th @
A\IY
Q) f s
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Arr.by John Higgins
A Moderato - "
)(l Lr, 4 & °
fes®
\\_V g2
to 5]
O o © o
’T( LD & .. rJ
(es?
\\3Y)
e .
P —— e/ /] ——
13
Ob 12! 5@ 5 o
[ o Wil o > © i e ©
NI ¢
© s
58. HARD ROCK BLUES ~ Encore
A -Allegro John Higgins
B B r
{es? @ — e  — —=
M L& ) <
© S
H- N - e e
e = 3 3 ® e —
\\y A) ) I <
'y
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Tie A curved line connecting notes of the same pitch. Play
one note for the combined counts of the tied notes.

s = 2 Beats

59. FIT TO BE TIED

A | o~ ~ - Y ~ 7

7 A /T ~ - - = = <

{2 - 7 S
& 2

2 beats A

60. ALOUETTE

French-Canadian Foltk Song

—-b - & - ’ £ -
. G =& ¥
(> :
Ky, 3 beats A

Dotted Half Nofe .

J- —————di> = 3 Beats J-«Dot J\ ,‘l = J

3 beats

i)

1 & 2 & 3 & A dot adds half the value of the note. 2 beats + 1 beat

61. ALOUETTE - THE SEQUEL

French-Canadian Folk Song

O b —e P L : :

Pl 4 ']
[ £.. 04 = &
ANV = €

American composer Stephen Collins Foster (1826-1864) was born near Pittsburgh, PA. He has become the most recognized
song writer of his time for works such as “Oh Susanna,” which became popular during the California Gold Rush of 1849,
Among his most well-known songs are “My Old Kentucky Home" and “Camptown Races.”

62. CAMPTOWN RACES

Alegro
H | £ o ? @
)
. - g Y = D
v e
ANV 4

e) mf

Stephen Collins Foster

&
<

ot
y

e

63. NEW DIRECTIONS - New Note 7o play lower notes, blow softly and direct the airstream lower into the embouchure hole.

A H 1 ? .
R Ay N
- :
{7 & Py
~D—
[ o AF
'Q‘IGOOé
Qe
64. THE NOBLES Always use a full airstream. Keep fingers above the keys, curved naturally.
Ol
7 A ] —==
A b 3 = £ ;s
- ¢
e

3 beats A




Z Time Signature Conduciing =
. ! 3 oy

- = 3 beats per measure Practice conducting this \ ' % |

- =z |

k= :

Quarter note gets one beat three-beat pattern.

66. RHYTHM RAP
Clap

1T&2&a38& 1&2%&34%& 1&2&3&1&2&3&1&2&3&1&2&3&1&2&3&1&2%3&

67. THREE BEAT JAM

]
b &

] é
PPN

Ry

BEL.

1a2&3& 1228&838& 1&2 &3 & 1&2&3& 182 &3& 1T&2 & 3& 1&28&3& 1a2a3e

68. BARCAROLLE

Al Moderato R Jacques Offenbach
l!(l 7y = & &5 Y -
@ - . Q‘ Py
Q) }
mf — ———

Norwegian composer Edvard Grieg (1843-1907) wrote Peer Gynt Suite for a play by Henrik Ibsen in 1875, the year
before the telephone was invented by Alexander Graham Bell. “Morning”is a melody from Peer Gynt Suite. Music
used in plays, or in films and television, is called incidental music.

69. MORNING (from Peer Gynt)

A Andante Edvard Grieg

| 9 .

)7 A
b B & i ==
o

P ‘ —_—mf ————————p
Accent J Emphasize the note.
=

70. ACCENT YOUR TALENT

Latin American music has its roots in the African, Native American, Spanish and Portuguese cultures. This diverse
music features lively accompaniments by drums and other percussion instruments such as maracas and claves.
Music from Latin America continues to influence jazz, classical and popular styles of music. “Chiapanecas”is a
popular children’s dance and game song.

71. MEXICAN CLAPPING SONG (“Chiapanecas”)

Latin American Folk Song

>
Ob - | =
s> d 4 - i P —3
J _ - >
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

J ) JTT)I J I




Accidental

Any sharp, flat or natural sign which
appears in the music without being in
the key signature is called an accidental.

Flat b

A flat sign lowers the pitch of a note by a half-step. The
note A-flat sounds a half-step below A, and all A's become
A-flats for the rest of the measure where they occur.

7 Flat applies to all A’s in measure.
Q Q | l’) [>) _ql : :
{o—bo— S —— " b .
\;1)1 4
088000, AR
Oe=
74. COSSACK DANCE
Allegro .
Q {7 > = = R— VA >
@ 2 : . T . S
D)) f > = = >
75. BASIC BLUES - New Nofte oAb Flat applies tQIaIIA@in measure.
Q 1 {’) @ b‘ @ ’«2 b'— e =
Y “ .
{es? :
NSV —
o e)
Q..IOOOJ
Oe=
L I|2.
New Key Signature 1st & 2nd Endings :

This Key Signature indicates the Key of Eb - play

76. HIGH FLYING

all B’s as B-flats, all E's as E-flats, and all A’s as A-fiats.

Play through the 1st Ending. Then play the repeated section
of music, skipping the 1st Ending and playing the 2nd Ending.

7 Ab
p | Moderato & 5
) 2]
2 5
{is? D
\NSY4 <
-
m
: N [1. , Il 2.
y S| v * y3 v
{is? = . & Py
D —
nd T
time

Japanese folk music actually has its origins in ancient China. ”Sakura, Sakura”was performed on instruments such as
the koto, a 13-string instrument that is more than 4000 years old, and the shakuhachi or bamboo flute. The unique
sound of this anCIent Japanese melody results from the pentatomc (orfive-note) sequence used in this tonal system.

77. SAKURA, SAKURA - Band Arrangement . Japanese Folk Song
Arr. by John Higgins
A || Andante ® *
g 2
’”lf ————— el /]
 —— o B
y_ il &
(AP D
ANV,
Al > > > > > > il
#EEF’ — - ()
\;)v .
= p ———
f




78. UP ON A HOUSETOP

Allegro
- =)

17

™
B

N
TTT®
A

A

e

L]
Bttt
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>

3

Pl

y
T
L

79. JOLLY OLD ST. NICK - Duet
Moderato
B & B .9

A

M

See page 9 for additional holiday music, MY DREYDL and JINGLE BELLS.

80. THE BIG AIRSTREAM - New Note

o)
17 ) =
7.

[93]

]
by 1
v

[4
9]
Z]

A

At

I

_p bo I o
Bb

B>

b——

e)
OOOIOOOd
Oe

ABb

81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Al Moderato
7

Franz Lehar

L = =

P S
vV

[ )

G

ANV

At
2
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@ Glocken Verlag Ltd,, London
Reproduced by Permission
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83. DOWN BY THE STATION
Al Allegro

[ )
By 0 %
ANIY) L2 3

nf
84. ESSENTIAL ELEMENTS QUIZ

>
Modclerato -

T B— <

S i~ i
vV

] [#20

Ao

Ay

mf

<f

85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
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7 DAILY WARM-UPS WORKOUTS FOR TONE & TECHNIQUE

86. TONE BUILDER Use asteady stream of air.

A | 9 9 9 2
Y D A A [® ] ok Py e +—2]
V.Y L= - ~ 3 <o % D)
[ o M =~ )
Qv 4

" — oo p e £ e PP L .

A L Y 3 7 A
o521 g =
)

88. TECHNIQUE TRAX

(8]

b
®
®
1Y
®
b
®

N
-
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L
Y
B

<
g

N
.

NS el
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: 89.CH°RA|.E V(Adapt’edfrom Cantata 147) N DO AN Johann Sebastian Bach

el
Y A e 1 : . : (]
7 - - -

>

A musical form featuring a th_eme, or primary melody,

, Theme and Variations followed by variations, or altered versions of the theme.

90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1

A |
AL g g o = ——
[ 2 N . >
A\1Y4 [
o) -
mf
Variation 2
e = Ea o -
s z
A3V,
e
D.C. al Eine At the D.C. al Fine play again from the beginning, stopping at Fine (fee™- nay).

D.C.is the abbreviation for Da Capo, or “to the beginning,” and Fine means “the end.”

91. BANANA BOAT SONG

Moderato Caribbean Folk Song
Q L £~ - - Fine e
! A ’_. -
Asb . rrlesr 5 -
g |
S mf
o | e D.C. al Fine

7
W.‘* 2 e PlEesm@ o
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e
o
NG?U?‘@E h A natural sign cancels a flat () or sharp () and remains in effect for the entire measure. 3'
92. RAZOR’S EDGE ~ New Note
T — H—b b b — - o
. Pl 5 | | 1 !
(£ Jesv t [ <
ANV ATV 2 ]
o o A By
®0®I®6C)d
Oe=
93. THE MUSIC BOX
Moderato . '
ni: L " | ¥ i & o_bllﬂ
{5 Py py
<D ¢
o P AE

African-American spirituals originated in the 1700’s, midway through the period of slavery in the United States.

One of the largest categories of true American folk music, these primarily religious songs were sung and passed on
for generations without being written down. The first collection of spirituals was published in 1867, four years after
The Emancipation Proclamation was 519ned into law. ,

94.

EZEKIEL SAW THE WHEEL

A Allegro African-American Spiritual
)Y B ‘ﬁ D) lﬁ lIfl

A b o ! i *

- |
Q) f = e
A | k

e R — o g e ——— -

ANIY

e

Slur

A curved line which connects notes of different‘pitch.,TQngue only the first noteina 'slur.'

w
e
95. SMOOTH OPERATOR
AL S ™ =~ —
17 AW J ]
A b T < d I & X F
(52— P Y
o A Slur 2 notes - tongue only the first.
96. GLIDING ALONG
T T T T
'1? L%) 4 il I ¥ '_-__“ /\ ® £
(> £ —
)

A Slur 4 notes - tongue only the first.

Ragtime is an American music style that was popular from the 1890's until the time of World War 1. This early form of

jazz brought fame to pianists like “Jelly Roll” Morton and Scott Joplin, who wrote“The Entertainer” and “Maple Leaf Rag.”,
Surprisingly, the style was incorporated into some orchestral music by Igor Stravinsky and Claude Debussy.
The trombones now learn to play a glissando, a technique used in ragtime- and other styles of music.

97. TROMBONE RAG

A Allegro —~ ll‘ ”2 Q \
7 A @ x .
V. S Y = | B em &
(g ? — | Py
ANV 2 Z] |
v s
98. ESSENTIAL ELEMENTS QUIZ
Andant .
ndante — Fine L . ——— _ D.C. al Fine
7 4 y - e . y A ]
F S Y e &




LY

99. TAKE THE LEAD - New Note —
A o £ = e /Q_Ta £ o £
A2 ¢
fes>
\é’ [~
AA ;
©00I000, AE L
Oe )
Phrase A musical “sentence” which is often 2 or 4 measures long. Try to play a phrase in one breath.

100. THE COLD WIND i
T Phrase 1T Phrase

N —— e 1
A e £ o & & y £ @ e e £
A5
{es
: \‘J’ 4
101. PHRASEOLOGY Writein the breath mark(s) between the phrases.
_ ~
0 s e i st h ® R
£\ lh i it} 4 @ Fy al
[ £ Wil ;
o
f A Ab P f
New Key Signature Multiple Measure Rest 5
This Key Signature The number above the staff tells you
indicates the Key of F — play how many full measures to rest. } 4
all B’s as B-flats. Count each measure of rest in sequence: 1234 2234
102. SATIN LATIN
Allegro
A &' e o Y e 2
.7 2 (9 83
A ® 1 -
[ £ T 1
A4 <3
J AE 1234 2-2-3-4
A . o ’ . £ o oo
A —
[f W &
Y
e

German composer Johann Sebastian Bach (1685-1750) was part of a large family of famous musicians and
became the most recognized composer of the Baroque era. Beginning as a choir member, Bach soon became
an organist, a teacher, and a prolific composer, writing more than 600 masterworks. This Minuet, or dance in
3/4 time, was written as a teaching piece for use with an early form of the piano.

103. MINUET - Duet

Moderato Johann Sebastian Bach
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104. ESSENTIAL CREATIVITY T1his melody can be played in 3/4 or 4/4. Pencil in either time signature, dfaw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY

ﬁQ ) -2 —b b ] = el
A 5 & l oad 7]
YA ] q ] P
BNV A ] —
¢ \E = A B
=
Austrian composer Franz Peter Schubert (1797-1828) lived a shorter life than any other great composer, but-he % :
created an incredible amount of music: more than 600 art-songs (concert music for voice and accompaniment), ten g
symphonies, chamber music, operas, choral works and piano pieces. His “March Militaire” was originally a piano duet. %
106. MARCH MILITAIRE - New Note
Allegro ' Franz Schubert
9 Q ) by
o ®
E &=—— - = == .
gt ]
e
m
©80/000, SoooaE i
Oe=
‘9—1.‘}7— @ - @ & T » — @
fas b Fii e o o FEEe e
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107. THE FLAT ZONE - New Note
e A A | | i Nl | Py \
i A 5 & L 5
S e 24 P
{es {esP 1
D) D
0001000y A Db
o
108. ON TOP OF OLD SMOKEY )
American Folk Song
Allegro .
- N —
& 5 s
y — £ - —

o S
A

Boogie-woogie is a style of the blues, and it was first recorded by pianist Clarence “Pine Top” Smith in 1928,
one year after Charles Lindbergh's solo flight across the Atlantic. A form of jazz, blues music features altered
notes and is usually written in 12-measure verses, like "Bottom Bass Boogie.”

109. BOTTOM BASS BOOGIE - Duet

Allegro >
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J—»d

Dotted Quarter

J .h A dot adds half J n -4 Asingle eighth
& Elgh'l'h Notes o = 2 Beats the vaiue of the note has a flag
quarternote. — on the stem.
1T & 2 & T & 2 &
110. RHYTHM RAP '
Clap
M J u S 1 R R, A Y S, B 1
& 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS

N
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7 M e 2

y . T )

(.. N4 7
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1T &« 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 &

112. ALL THROUGH THE NIGHT
A | & e £ o
9 = } -
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o Fine —~ D.C. al Fine
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113. SEA CHANTY Always use afull airstream. English Folk Song

A Moderato R ,
h !7 o . . .y o o _ -

L
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114. SCARBOROUGH FAIR English Folk Song
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Andante ; (2. ;
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115. RHYTHM RAP
Clap

1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

116. THE TURNAROUND

N

1

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

1 'l7 ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

| Andante . —~ Scottish Folk Song
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A Check Rhythm
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Solo with Piano
Accompaniment

2181

HT

You can perform this solo with or without a piano accompanist. Play it for the band, the school or

your family. It is part of Sympheny No. 9 (“From The New World") by Czech composer Antonin
Dvorak (1841-1904). He wrote it while visiting America in 1893, and was inspired to include
melodies from American folksongs and spirituals. This is the Largo (or “very slow tempo”) theme.

118. THEME FROM “NEW WORLD SYMPHONY"”

~d Measure number

Larso Antonin Dvorak
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Great musicians give encouragement to fellow performers. On this page, clarinetists learn their instruments’ upper
register in the “Grenadilla Gorilla Jumps” (named after the grenadilla wood used to make clarinets). Brass players
learn lip slurs, a new warm-up pattern. The success of your band depends on everyones effort and encouragement.

119. GRENADILLA GORILLA JUMP No. 1
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121. GRENADILLA GORILLA JUMP No. 2 - New Note
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122. JUMPIN’ FOR JOY
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The distance between two pitches is an interval. Starting with”1” on the lower note, count each line
Interval
and space between the notes. The number of the higher note is the distance of the interval.
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126. GRENADILLA GORILLA JUMP No. 4
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Trio A trio is a composition with three parts played together. Practice
this trio with two other players and listen for the 3-part harmony.
131. KUM BAH YAH - Trio Always check the key signature. ,
Moderato . o African Folk Song
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Repeat Signs : :

132. MICHAEL ROW THE BOAT ASHORE

Repeat the section of music enclosed by the repeat signs.
(If 1st and 2nd endings are used, they are played as usual — but
go back only to the first repeat sign, not to the beginning.)

o African-American Spiritual
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133. AUSTRIAN WALTZ
Moderato - - - Austrian Folk Song
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135. TECHNIQUE TRAX rractice at all dynamic levels.

this four-beat pattern. ~<t5—— N ——
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ndante . N P
O ) o2 & S @ [ o -
y. O M W ) ¥
(s Mo 2 DI N Py
AN}V
o P
- .
A S o e @ @ 2 @ . P
7 AT ] \ \
y. S| ) ¥ ]
[ W) P Y
A3V g
SN [1. II2. ]
.’ o /_\ . /\ o
Q b i o — g—F 8]
. O N 7
(s R P N 7
ANYVJ N
e) P —_— E—————
) © Breltkop & Haertel, Wiesbaden - Leipzig
137. ESSENTIAL CREATIVITY
Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J |tOU- shl
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138. EASY GORILLA JUMPS
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0 [l 57 f e Q - g\ A9‘ 45 3
@ - 7 T e /3 g

Q) T
140. MORE TECHNIQUE TRAX

0 Pes ® o
!’l(h'b € & 2 i

& 7

o)
1471. GERMAN FOLK SONG
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142. THE SAINTS GO MARCHIN’ AGAIN

James Black and Katherine Purvis
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A scale is a sequence of notes in ascending or descending order. Like a musical“ladder,” each
step is the next consecutive note in the key. This scale is in your Key of B (two flats), so the

Scale
top and bottom notes are both Bb's. The interval between the Bb’s is an octave.

Octave

147. CONCERT B> SCALE ]

Scale T Octave
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Steps:
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Chord &
Arpeggio

When two or more notes are played together, they form a chord or harmony. This Bb chord is
built from the 1st, 3rd and 5th steps of the Bb scale. The 8th step is the same as the 1st, but it is an
octave higher. An arpeggio is a “broken” chord whose notes are played individually.

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?
———Arpeggio——
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149. SCALE AND ARPEGGIO

Scale Arpeggio Scale Arpeggio
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Austrian composer Franz Josef Haydn (1732-1809) wrote 104 symphonies. Many of these works had nicknames
and included brilliant, unique effects for their time. His Symphony No. 94 was named “The Surprise Symphony”
because the soft second movement included a sudden loud dynamic, intended to wake up an often sleepy
audience. Pay special attention to dynamics when you play this famous theme.

Franz Josef Haydn

150. THEME FROM “SURPRISE SYMPHONY""
Andante o P F - B . N o £ : i
ey O & » g 3
\;j’ u
Vg - J

g Op o oprffre err .

(&> z )

¢ P = mf -

American Folk Song

151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

Write in the note names before you play.
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152. SCHOOL SPIRIT - Band Arrangement

March Style
= >

29

W.T. Purdy
Arr. by John Higgins
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153. CARNIVAL OF VENICE - Band Arrangement

When playing music marked Soli, you are part of a group “solo” or group feature. Listen carefully in
“Carnival of Venice,” and name the instruments that play the Soli part at each indicated measure number.

Julius Benedict
Arr. by John Higgins
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RANGE AND FLEXIBILITY BUILDER

WORK-OUTS FOR TONE & TECHNIQUE
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155. TECHNIQUE TRAX
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156. CHORALE

" f‘)oha‘nn S‘ebestian Bach
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157. HATIKVAH

The traditional Hebrew ‘melody “Hatikvah” has been lsrael's national anthem since the nation’s mceptlon.b
~At the Declaration of State in 1948, it was sung by the gathered assembly during the openmg ceremony
:.and played by members of the Palestine Symphony Orchestra at its conclusion. ; !

Israeli National Anthem
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Eighth Nete J’?
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158. RHYTHM RAP
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161. RHYTHM RAP
Clap
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164. ESSENTIAL ELEMENTS QUIZ
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165. DANCING MELODY - New Note
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American composer and conductor John Philip Sousa (1854-1932) wrote 136 marches. Known as “The March King,”
Sousa wrote The Stars And Stripes Forever, Semper Fidelis, The Washington Post and many other patriotic works. Sousa’s
band performed all over the country, and his fame helped boost the popularity of bands in America. Here is a melody
from his famous E/ Capitan operetta and march.

166. EL CAPITAN John Philip Sousa
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Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.
“0 Canada,” formerly known as the “National Song,” was first performed during 1880 in French Canada. Robert
Stanley Weir translated the English language version in 1908, but it was not adopted as the national anthem of
Canada until 1980, one hundred years after its premiere.
167. O CANADA Calixa Lavallee,
. I'Hon. Judge Routhier
Maestoso (Majestically) and Justice R.S. Weir
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ESSENTIAL ELEMENTS QUIZ - METER MANIA Count and clap before playing. Can you conduct this?
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Enharmonics
Two notes that are Written‘diffefently, but sound On a piano keyboard, each
the same (and played with the same fingering) are black key is both a flat and

called enharmonics. Your fingering chart on pages asharp:
“46-47 shows the fingerings for the enharmonic

notes on your instrument. FlGglAIBIC
169. SNAKE CHARMER Enharmonic notes use the same fingering. '
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171. CLOSE ENCOUNTERS Enharmonic notes use the same fingering.
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Largo Peter lllyich Tchaikovsky
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173. NOTES IN DISGUISE
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I' l l'e s N » - key signature, The smallest distance between two notes is.a half step,and a scale made

up of consecutlve half-stepsis called a chromatic scale :

174. HALF-STEPPIN’

4 be h's» £ P 5 bosbhe o b1

At




£

stony

175. EGYPTIAN DANCE watch for enharmonics.

French composer Camille Saint-Saéns (1835-1921) wrote music for virtually every medium: operas, suites,
symphonies and chamber works. The "Egyptian Dance” is one of the main themes from his famous opera
Samson et Delilah. The opera was written in the same year that Thomas Edison invented the phonograph—1877.

Camille Saint:Saéns
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176. SILVER MOON BOAT Chinese Folk Song
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German composer Ludwig van Beethoven (1770-1827) is considered to be one of the world’s greatest composers,
despite becoming completely deaf in 1802. Although he could not hear his music the way we can, he could “hear” it
in his mind. As a testament to his greatness, his Symphony No. 9 (p. 13) was performed as the finale to the ceremony
celebrating the reunification of Germany in 1990. This is the theme from his Symphony No. 7, second movement.

177. THEME FROM SYMPHONY NO. 7 ~ Duet
Allegro (moderately fast)
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Russian composer Peter Hlyich Tchaikovsky (1840-1893) wrote six symphonies and hundreds of other works including
The Nutcracker ballet. He was a master at writing brilliant settings of folk music, and his original melodies are among the
most popular of all time, His 1812 Overture and Capriccio Italien were both written in 1880, the year after Thomas Edison

developed the practical electric light bulb.

178. CAPRICCIO ITALIEN Always check the key signature.

Peter lilyich Tchaikovsky
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PERFORMANCE SPOTLIGHT

182. AMERICA THE BEAUTIFUL - Band Arrangement Samuel A Ward
Arr.by John Higgins
Maestoso - > = > - > Andante .
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Latin Rock - = - Arr. by John Higgins
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Peter lllyich Tchaikovsky

Arr.by John Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement
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Performing for an audience is an exciting part of being involved in music. This solo is based on Serenade
in G Major, K. 525, also known as “Eine Kleine Nachtmusik” (“A Little Night Music”). Wolfgang Amadeus

Mozart wrote this piece in 1787, the same year the American Constitution was signed into law. You and
a piano accompanist can perform this for the band or at other school and community events.

185. EINE KLEINE NACHTMUSIK - Solo (concert Eb version)

Solo with Piano
Accompanimentf

-

Wolfgang Amadeus Mozart
Arr. by John Higgins
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DUETS

Here is an opportunity to get together with a friend and enjoy playing music. The other player does not have to play
the same instrument as you. Try to exactly match each other’s rhythm, pitch and tone quality. EventuaHy, it may begin
to sound like the two parts are being played by one person! Later, try switching parts.

186. SWING LOW, SWEET CHARIOT - Duet

African-American Spiritual
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187. LA BAMBA - Duet

Mexican Folk Song
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RUBANK® SCALE AND ARPEGGIO STUDIES

KEY OF Bb inthis key signature, play all Bb’s and Ebs.
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KEY ©F Eb in this key signature, play all Bb's, Eb’s and Abs.
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KEY @F F inthis key signature, play all Bb's.
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KEY ©F Ab inthis key signature, play all Bb's, Eb’s, Ab’s and Db
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% RHYTHM STUDIES
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CREATING MUSIC

Composition is the art of writing original music. A composer often begins by creating a melody

- Composition

THEORY.

¢
{
§
i

1. ODE TO JOY

1. Question

made up of individual phrases, like short musical “sentences.” Some melodies have phrases that seem

to answer or respond to "question” phrases, as in Beethoven's Ode To Joy. Play this melody and listen
to how phrases 2 and 4 give slightly different answers to the same question (phrases 1 and 3. «

2. Answer 3. Question

o]

2
v

Ludwig van Beethoven

4. Answer
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e 5 @ P
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.

2. Q. AND A. writeyour own answer” phrases in this melody.

N

1.Question 2. Answer
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A 3. Question 3 4.Answer
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fosP—e
A3V
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3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff.
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4. YOU NAME IT:
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Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

Al 1. Question 2.Answer
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A 3. Question 4. Answer
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E . . Improvisation is the art of freely creating your own A o IQ_O_
. Improwsa‘hon melody as you play. Use these notes to play your own 7)}; b —©
E melody (Line A), to go with the accompaniment (Line B). \3’
5. INSTANT MELODY
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ESSENTIAL
ELEMENTS

ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

1. Page 2-3,The Basics

2. Page5,EE Quiz,No. 13

3. Page 6,EE Quiz, No. 19

4. Page 7,EE Quiz,No.26

5. Page 8, EE Quiz, No.32

6. Page 10,EE Quiz, No.45

7. Page 12-13, Performance Spotlight

8. Page 14,EE Quiz, No.65

9. Page 15, Essential Creativity, No, 72
10. Page 17,EE Quiz, No. 84 '
11. Page 17, Essential Creativity, No. 85
12.  Page 19, EE Quiz, No.98
13. Page 20, Essential Creativity, No. 104
14. Page 21,No.109

MUSIC — AN ESSENTIAL ELEMENTY OF LIFE

15.
16.
17.
18.
19.
20.

22,
23.
24,
25,
26.
27.
28,

Page 22, EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Pagé 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No.174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight
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FINGERING CHART FLUTE

& & Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division

O
@

The most common fingering appears
first when two fingerings are shown.

il

Open
Pressed down

instroment Care Reminders
Before putting your instrument back in its case after playing, do the following:

+ Carefully remove the head joint and shake any water out.

- Put a clean soft cloth on the end of your cleaning rod and swab out the head joint.
- Twist the middle and foot joints apart and draw the cleaning rod through each joint. 4
+ Carefully wipe the outside of each section to keep the finish clean. ‘
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