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Santa Claus Is Comin' To Town

O/Ielody - Bass Clef

Moderate Swing %

Coots & Gillespie

arr. Bernice
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Santa Claus Is Comin' To Town

LCBass Line - Bass Clef Coots & Gillespie
arr. Bernice
Moderate Swing %
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Sight Reading Exercises
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Trombone/Baritone (B.C.) S i m p le G!T ts '" | © Traditional

Aaron Copland (1900-1990)
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SPS District Determined Measure
Music Performance Raubrics

CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
DESCRIPTION OF # Indicates a ® Reaches expected | ® Indicatesa ® Indicates an
LEVELS mastery level, (or proficient) level | developing level for | emerging level for

exceeding for this task. this rask. this task.
expectations. ® Student produces | ® Student produces | ® Student requires
® Student rarely quality work and required work with | constant teacher
needs assistance occasionally needs | teacher direction direction, support,
with demanding assistance with and support. and assistaace.
tasks, is self- demanding tasks.
rnotivated, and
produces
consistently high-
quality work,

TONE QUALITY ® The tone is ® The tone is ® The tone is # The tone is rarely
always full, usually foll, somewhat full, full, resonant, open,
tesonant, open, resonant, open, resonant, open, supported focused,
supported, focused, | suppotted, focused, | supported, focused, | controlled, clear, or
controlled, clear, controlled, clear, controlled, clear, or | centered regardless

| and centered and centered centered of the range being
throughout the throughout the throughout the played. Tone
range of the tange of the range of the quality is harsh,
instrument. instrument. instrument. distorted,
‘The tone has Extremes in range | The tone is inconsistent, thin ot
professional quality. | may cause the tone | occasionally airy.
® Air is 2lways used | to beless uncontrolled and ® Air is rarely used
efficiently to controlled. hatsh in the normal | efficiently to
support a quality ® Airis usnally and extreme playing | support 2 quality
tone. used efficienty to range. tone.
support a quality ® Air is somewhat
tone. used efficiently to
suppoit a quality
tone.
RHYTHMIC & The beat is ® The beat is # The beat is ® The beat is tarely
ACCURACY always secure usually secure somewhat secure {steady).
(steady). (steady). secure (steady). Lack of intemal
® Rhythms are ® Rhythms are ® Rhythms ate pulse.
always accurate. usually accurate. somewhat accurate. | ® Rhythms are

# There are no
duration etrors that
detract from the
ovetall
performance.

@ There ate a few -
duration errots, but
these do not detract
from the overall
performance.

e There are
frequent or
repeated duration
errors that
occasionally detract
from the overall
performance

tarely accurate. .

e There are
constant duration
errors that
significantly detract
from the overall
performanc




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
4 3 2 1
NOTE ACCURACY ® Notes ate always | ® Notes are usually | ® Notes are ® Notes are rarely |
accurate. accurate, though somewhat accurate. | accurate.
e Finget/slide/ there might be an ® Finger/slide/ ® Finger/slide/
sticking isolated ertor. sticking sticking
combinations are o Finger/slide/ combinations are combinations ate
always smooth and | sticking occasionally rarely ssnooth ot
completed without { combinations are stnooth or completed without
hesiration. usually stnooth and | completed withowt | hesitation.
e Thete are no completed without | hesitation. @ Thete are
pitch errors that hesitation. ® There are constant pitch
detract from the & There are 2 few frequent or errors that
overall pitch errors, but repeated pitch significantly detract
performance. these do not detract | errors that from the overall
from the overall occastonally detract | performance.
petformance. from the overall
petformance.

DYNAMICS ® Dynatnic levels ® Dynarmic levels ® Dynarnic levels ¢ Dynamic levels
ate always obvious | ate usually obvious | are somewhat are rarely obvious
and consistent. and consistent. obvious and ot consistent.

. Mm—_kjngs . Ma_r:k_’mgs consistent. Levels . Markings
(crescendo, (crescendo, fluctuate, but can {ctescendo,
decrescendo/ decrescendo/ be discerned. decrescendo/
ditninuendo, pp, p, dirninuendo, pp, p, & Markings diminuendo, pp, p,
b, S o, | (crescendo, mp, mf . 55
etc.) are always o, fi [ 5%, etcl) decrescendo/ etc.) are rarely
executed accurately | are usually executed | diminuendo, pp, p, executed accurately
as directed by the accurately as i, mify f 1 5% 1, as directed by the
music and/or the directed by the etc.} are music and/or the
conductot. mwsic and/or the occasionally conductor
conductor exccuted accurately
as directed by the
music and/or the
conductor
ARTICULATION ® Articulations are | ® Articulations are | ® Articulations are | ® Articulations are
always secure. usually secure, somewhat secure. rately secure.
® Markings though thete might | e Markings ® Markings
(staccato, legato, be an isolated error. | (staccato, legato, (staccato, legato,
slur, accents, etc.) ® Markings slur, accents, etc.) slur, accents, etc.)
are always executed | (staccato, legato, are occasionally are rately executed
accurately as shur, accents, etc.) executed accurately | accurately as
directed by the are usually executed | as directed by the directed by the
music and/or the accurately as music and/or the music and/or the
conductot. ditected by the conductot. conductor.
music and/or the
conductor.
INTONATION © The performance | ® The performance | ® The performance | ® The performance

is always in tune in
all registers and
dynamic levels. .- .

® Intonation is
always consistent.

® There are no
pitch problems due
to range or dynamic
extremes.

is usually in tune in
all zegisters and
dynamic levels. -
® Intonation is
usually consistent.

¢ Thete are
occasional pitch
problems due to
range or dynamic
extremes

is somewhat in tune
in all registers and

-dynamic levels

e Inionation is
somewhat
inconsistent.

® There ate seveial
pitch problems due
{0 range or dynamic
extreme

is rately in tune in
all registers and
dynamic levels.

& [ntonation rarely
consistent.

o There are
constant pitch
problems due to
range ot dynamic
extremes.




CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
EXPRESSION # The student ® The student @ The student ® The student
always performs vsually performs occasionally rarely performs
with 2 creative with a creative performs with a with a creative
nuance and nuance and creative nuance and | nuance and

expressive style in
response to the
music.

® Attention is

exptessive style in
response to the
music.

® Attention is

expressive style in
response to the
music.

e Attention is

expressive style in
response to the
music

* Aftention is

always given to usually given to occasionally given rarely given to
dynamic sensitivity, | dynamic sensitivity, | to dynamic dynamic sensitivity,
phrasing, and the phrasing, and the sensitivity, phtasing, and the
proper style in proper style in phrasing, and the proper style in
regatd to the regard to the proper style in regard to the
historical period or | historical pefiod or | regard to the historical period o
cultural tradidon. cultural tradition. histotical period or | cultural tradition.
& Music is always ® Musicis usually | cultural tradition. ® Music is rarely
performed with petformed with ® Music is performed with
feeling—artfully, feeling—artfully, occasionally feeling——artfully,
meaningfully, and meaningfully, and performed with meaningfully, or
emotionally. emotionally. feeling—artfully, emotionally.
mesaningfully, and
emotionally.
SIGHT-READING ® The student ® The student ® The student ® The studeat
(if applicable) always responds usually responds occasionally tarely responds
accurately to all accurately to all responds accurately | accurately to all
musical notation musical notation to all musical rmusical notation
within the sight- within the sight- notation within the | within the sight-
reading selection reading selection sight-reading reading selection
{(thythm, notes, {thythm notes, selection (thythm {thythm notes,
articulation, articulation, notes, articulation, | articulation,
| dynamics, tempo, dynarmics, tempo, dynamics, tempo, dynarnics, tempo,
etc) etc.) ete) O ey
® The performance | ® The performance | ® The performance | ® The performance
is smooth and is mostly smooth is somewhat is not smooth and
completed without | and completed smooth and completed with
hesitadon. without much completed with much hesitation.
hesitation. some hesitation.
PERCUSSION ® Cortect e Correct & Correct » Correct
TECHNIQUE technique is always | technique is usually | technique is technique s rarely
used. used. somewhat used. nsed.
{ie. Palms down, (i.e. Palms down, (ie. Palms down, {i.e. Palms down,
hands relaxed; hands relaxed; hands relaxed; hands relaxed;
thumbs at the stde thumbs at the side thumbs at the side thumnbs zt the side
with index finger with index finger with index finger with index finger
hooked; wrists used | hooked; wrists used | kooked; wrists used | hooked; wiists used
to control the level | to control the level | to control the level | to control the level
of bounce; sticks of bounce; sticks of bounce; sticks of bounce; sticks
form a V shape; form a V shape; form a 'V shape; form a V shape;
instrumentis hit .| instrumentishit . | instrumentis hit instrument is hit
with only enough | with only enough | with only cnough | with enly enough
force to malke a force to make 2 force to make a force to make a
pleasing, clear pleasing, clear pleasing, clear pleasing, clear
sound; etc.} sound,; etc.) sound; etc.) sound; etc.)
GRADING
(if applicable) ..A. B C D

(100-90)

(89-80)

(79-70)

(69-60)




Name: Date
Course:
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING NOTATTEMPTED
DESCRIPTION OF | s Indicates 2 mastery | ® Reaches expected ® Indicates a ® Indicates 2n ¢ Did not complete or
LEVELS level, exceading (o proficient) level developing level for emerging level for this | attempt.
expectations. for this task. this task. task.
® Student rarely ® Student produces # Student produces ® Student requires
needs assistance with | quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, support,
self-motivated, and assistance with SupporL. and assistance.
produces demanding tasks.
consistently high-
quality work.
GRADING
(if applicable) A (100-99) B (89-80) C (79-70) D (69-60) ¥ (59-0)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
TECHNIQUE
-Postute-
{4 Points)
DYNAMICS
. (4 Points) <.
ARTICULATION
(4 Pointg)
 INTONATION
" (4 Points)
EXPRESSION -
(4 Points) -
S i P g 3] 4
. TOTAL POINTS . - e
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SHENANDOAH

for Concert Band
TROMBONE 1 FRANK TICHELI
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SHENANDO

AH

for Concert Band .
TROMBONE 2 FRANK TICHELI
Freely and very expressive
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SHENANDOAH

for Concert Band
TROMBONE 3 FRANK TICHELI
Freely and very expressive
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SHENANDOAH

for Concert Band
EUPHONIUM B.C. : FRANK TICHELI
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THE STAR SPANGLED BANNER

(Crombone . : arr. by Robert W. Smith
. (ASCAP)
Majestic ~ 3
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THE STAR SPANGLED BANNER

" aritone B.C. arr. by Robert W. Smith
: (ASCAP)
Majestic 3
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Ludwig van Beethoven

e  Symphony No. 5

Symphony No. § in C Minor, Opus 67 (1st Movement)

Allegro con brio J=103
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Symphony No. 5
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SOLO Melody (B.C.), p. 2
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Ludwig van Beethoven

e Odymphony No. 5

Symphony No. 5 in C Minor, Opus 67 (1st Movement)

Allegro con brio J=103
WATCH!
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Symphony No. 5

VARIATION MELODY (B.C.), p. 2
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Ludwig van Beethoven

Bass Line (B.C.) S ym p h on y No. 5 arr: Bernice

i No. 5 in C Minor, Opus 67 (1st M
Allegro con brio J =103 Symphony in C Minor, Opus 67 (1st Movement)
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~ TAKE THE “A” TRAIN

TROMEONE | ‘Words and Music by
BILLY STRAYHORN
(MeDiUm SWING) . Arranged by MICHAEL SWEENEY
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“«  Appendix | - Supplemental Educational Material

¥

Chords and Complementary Scales

C C Major Pentatonic

L&)
a e — ——
o r=s » =

1 2 3 5 6 1

Ce C Major Pentatonic

[ B )
e 8] PN [ %]
=4 = Ld =

1 2 3 5 6 1

Cwi™  C Lydian

)
A C C Major
"\' [ &)
e © ©
1 2 3 4 5 6 7 1
f ce C Major
fis——x —— 5y ——® ——
T e
1 2 3 4 5 6 7 1
Cmd’ C Major
# > 1)
e O =3
1" 2 3 4 5 6 7 1
Cwm C Dorian
§£ T —
BH—a Tbe_-._e_rv
e O rey
1 2 b3 4 5 6 b7 1
A Cumf C Dorian
f’;l'!'\ = 8] : 1 ey ()_;71. 53
AN h & —.—be—. —_—
} S ©
Q 1 2 B 4 5 6 b 1
Cw’ C Dorian
- — .
e B o
1 2 b3 4 5 6 b7 1
P Cw™®  C Locrian ,
o~ ; T oY (3
I"’f‘ﬂ bt b?{ '—LO—HG_E._VG
AN VANLE T < 4 M|
e T & o 7
1 b2 b3 4 b5 - b6 b7 1
otd C Mixolydian
e) £ o
1 2 3 4 5 6 b7 1
C™  C Half/whole diminished
éi rbbnﬁ La [ %]
it} &3 T w
o) < o VO g
1- 2 2 3 4 5 6 b7 1
(lv9) (#9) (#11)
A C™"  C Lydian Dominant
o7 \' 1 B 1
k_ Y b > <7 Py r - 2O L= ]
;‘F I'I 4 © L4 %D
1 2 3 4 5 6 b7 1
diy .

[T} i3 _- 3
‘HH} o @ ot —
1 2 3 M4 5 6 7 1
1)
Cwmi C Maelodic Minor
- L)
58 '_';;e_f‘e'g_'
" =3
1 2 b3 4 5 6 7 1
Cuf C Melodic Minor
- o
ity ©
1 2 b3 4 5 6 7 1
Cw" C Acolian
b ] YT —
"v' ﬁ—Le—'_e‘u
<> L =
1 2 b3 4 5 b6 b7 1
C’  C Wholehalf diminished
r IO | - [ % ]
s =S——-="
TS sy
1 2 b3 4 b5 b6 BT 7 1
Cas  C Mixolydian
‘h-—- Ln [ & ]
2 v - ——
= o @
1 2 3 4 5 6 b7 1
Cc™  C Half/whole diminished
ba m T
© o Il"_ﬁ'o_e—ﬁr—ez
1 b2 2 3 M 5 6 b7 1
9 (49 #1
C'as"  C Phrygian
l\bg 1 ‘hc iy
[ =d T t— i¥ i
o o o r®
1 2 4 5 b6 b7 1

b2
¢9) (9
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T Chord Dictionary - T

The chord symbols in this book follow (with some exceptions) the system outlined in Standard Chord Symbol
Notation by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unamblguous
Below are two groups of chord spelling:
/-) The full range of chords normally encountered, given a C root. Transpose them to whatever root you need.
') The bottom three lines show some more unusual chords—slash chords, chords with omitted notes, etc.

(No Chord)
NC. C bass C Cce C% Cleatt®
0 — — =
Py} =S 8 8 g &
C MA7 c Mg(addisi C MAQ C MA’S CT C‘? Cis
Fal -
~ Py 1 [ [l
Z5—= 8o : < b P 2
' \;Ju ‘g' 'g‘ k=4 _-g- -g- 45»— &
- Cm Cmé Cm% Cm?  Cwm Cmfeddh  Cyyrlesdtd)
fal o>
b—= e Ce oo =8 8 =9
S : 2 653 83 23 & g o=
Cw® Cm"  Cu™® Cu™? Cu™7 Cw™® Cw™  Cuf'®
=g a5
T B g g P i g
di oy 97 {add MA +
Cé  C C°TeddMD C* Cas Chs Cls Cl8s Clsas
A -
O v T —H— L § (= " — =6 —» {
T SRS gt e e
C MAT(»S) c MA‘!(#S) C MAT(H#) C m‘?(ﬂi) C 13 (¥1) C‘T(b5§ C%S)
— — to ig i =
B 58 ') €} 2 brﬁ L.v
o8 it : S 8 &
Ti5)
C c‘?(fsl cCTen | C'T(#?) cT(:g _ C'r(g CT(
A 1 | |
- +— 4 L7 e YRR - § W 3= e
I'(F\ Ll =4 Ri’: L : L) : Vb &5 L I V*I -2 4
\JU # 3 * - > > -g— * L= * g
c‘nm: C‘?(ﬂi) CTﬁ!}‘) c‘f(#ﬁ) Ci3(55) c13(b‘?) C13(ﬂi) C‘TS’US(I-'?) Cfgus(b?)
fa) i o $ o \ . - sl — O
s s PLEE ;.':y.* £ 58 the L*if rg—1br—e
AN Y. =4 g : : by s = ﬁ = H = ‘5’."’6 = (]‘}-"
© © p<d © RS P4 o ©
b {add 9)
» C/E C/G E/C B/C /E C(ada"? C‘Ttms} C Ml‘f(mfsi
2 o 5 = I e © s =
*D—ea © 7E - S © - P
e e = P g = = 9
5 a a
CHma’sd? F#7det?) Bb(=#) At GHwlzial)
A
i - T 1 -
U Fpet s 252 ST
F—Hg ¥ 2 i g
F/ E+ G‘r GMA‘r(ss) Eb MAT(#S) B MA
- B bt A U
. P G A F# F Fz
F——1 o % -8 e oS
GS—t 8 = o = '






BON

ESSENTIA

COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK




e

(\Posiure

sit on the edge of your chair, and always keep your:
« Spine straight and tall
+ Shoulders back and relaxed

Feet flat on the floor

Breathing & Airstream
Breathing is a natural thing we all do constantly. To discover the correct
airstream to play your instrument:
Place the palm of your hand near your mouth.
- Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a baltoon.
. Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm "-bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefuliy follow these steps for success:

O BUZZING
e Moisten your lips.

Bring your lips together as if saying the letter 'm.”

» Relax your jaw to separate your upper and lower teeth.

- Form a slightiy puckered smile to firm the corners of your mouth.

. Direct a full airstream through the center of your lips, creating a buzz.
Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT
Form your “buzzing” embouchure.
. Place the mouthpiece approximately 2/3 on the upper lip and
1/3 on the lower lip. Your teacher may suggest a slightly different
mouthpiece placement.
. Take a full breath through the corhers of your mouth.
. Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

OUTHPIECE WORKOUT

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

+ Use the water key to empty
water from the instrument,
Blow air through it.

+ Remove the mouthpiece and
slide assembly. Do not take the
outer slide off the inner slide
piece. Return the instrument
to its case.

« Once a week, wash the mouth-
piece with warm tap water.
Dry thoroughly.

Trombone siides occasionally need

oiling. To oil your slide, simply:
Rest the tip of the slide on the
floor and unlock the slide.
Exposing the inner slide,
put a few drops of oil on the
inner slide.

Rapidly move the slide back
and forth. The oil wili then
lubricate the slide.

- Be sure to grease the tuning
slide regularly. Your director
will recommend special slide
oil and grease, and will help you
apply them when necessary.

Usmg only the mouthprece, form’ your embouchure carefuliy Take a deep breath W|thout ralsmg your shoulders

- | RES'I'

#yah” FE T e L ”fuh" e

o Begrn buzzmg your Irps by whrsperrng “tah"and gradually exhale your fuil arrstream Strrve for an even tone

REST

#j



Gefting It Together

tuning slide mouthpiece m::::‘i'\'ri::e slie:ionlguk
m J' \ _____" b~ hell
conneclor nul flrsl' second ” |
slide brace  slide hrace outer slide water key

Step 1 Lockthe slide by turning the slide lock ring to the right. Carefully put the slide into the
bell section at a 90° angle. Tighten the connector nut to hold the two sections together.

Step 2 Carefully twist the mouthpiece to the right into the mouthpiece receiver.

Step 3 Place your left thumb under the bell brace, and your index finger on top of the
mouthpiece receiver. Gently wrap your other fingers around the first slide brace.

Step 4 Place your right thumb and first two fingers on the second slide brace.

Step 5 Support the trombone with your left hand only. Unlock the slide. Your right hand and
wrist should be relaxed to move the slide comfortably. Hold the trombone as shown:

" READING MUSIC " idetify and'craw each of these synibols: ' "~

; Music Staff Ledger Lines Measures & Bar Lines
| —_
'} — Measure Measure
t
{
!
— KA M\ FAN
e BarLine Bar Line Bar Line
The music staff Ledger lines extend Bar lines divide the music staff
: has 5 lines and 4 the music staff. into measures.
: ( spaces where Notes on ledger lines
“ ) notes and rests ¢an be above or

are written. below the staff,




1. THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

To beg:n we 2
teacher tells you to rest.

ll-usea specna}“Long Tone"note Hold the tone untll your I
Practlce Iong tones each day to develop you' r'sound. -

-

REST

©
Y

REST

2 A

should remaln very stead
‘;_help us malntaln a stead

2. COUNT AND PLAY

Count:

O A NEW NOTE

4, TWO’S A TEAM

—0—0—0——0 ¥ y 2 y 4 000 ¥ y 3 y 3 ¥
e 3 LY S Sh— S
T &2 & 3 &4 & 1 & 2 & 3 & 4 & 1 &2 & 3 & 4 & 1T & 2 & 3 & 4 &
wp: L PLTLTLT L TLTLTLT N A e A A A A
Look for the slide position diagram under each new note.
1 [
A "Eb (E-flat)”is played in third position.
AN N N N o_o__o_o N LY AN 5
BPT € NPT T T ey ¢ N I S S E—  —— —
 S— S—— S S——

Count & Tap: 1

5. HEADING DOWN

& 2 & 3 & 4 &

1 & 2 & 3 & 4

Practice long tones on each new note.

1T & 2 & 3 & 4 &

—
=
8
&
w
-]
1Y
Re

-
® — REST — G~ > REST
'"4
() MOVING ON uP
N 5 hY I b Y N
D b D D D i f\ i D D e gx i

Count & Tap:

T & 2 & 3 & 4 &

1T &2 2 &8 3 &4 &

1 & 2 & 3 & 4 &

1 &2 2 &3 & 4 &




5

W "hout stoppmg, play once
B agam from the beglnmng

" of s pkeaof i

Double Bar

O REST——

8. FOUR BY FOUR

Repeat Sign

N N N N hY Y
- y 2 R ; H—o—o——b—ﬁ, y ZE A
D ——  —— |
Count&Tap: 1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 &2 &3 & 4 &
9. TOUCHDOWN
REST ' REST——
> P-® -
10. THE FAB FIVE
y N — M J— |
-
\ boboho- S — B S S —

1 &2 &3 &4 & 1 &2 &3 &4 & 1 &8 2 & 3 &2 4 & 1 &2 &3 &4 &

IL }_‘,:Bass Clef o Tlme Slgnature A fNote Names o
- o 5 AR J--mdl_cates how:many | beats per measur ' -i,Each ‘note is on.a lirie or space of the staff These.
-‘and what kind of note gets one‘beat -note names are mdlcated by the Bass Clef '

Y
i [N 2N

At

A
r
A

1 &« 2 %« 3 2 4 &« 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

12. FIRST FLIGHT

~a ) Y
i OF: 1

2

A
e Ens

L2

13. ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before playing.

A

M




L ‘Me'm,c')fi"zé thes!lde p05|t|ons .
- for the notes you've Jearned:

"14. ROLLING ALONG

4 X
—J = 1

Go to the next line, v

A
Ay dant

il

| Double Bar

wu
L
Tl
A
At
Mt

d-

ZBeats

15. RHYTHM RAP Clap the rhythm while counting and tapping.

4

U

12283248 122&3&4%

- 16. THE HALF COUNTS

| L

Ly,

122&3&4%&

T&2&3 &4 &

T&2&3 &4

Repeat Sign %

122&3&45&

P A O R

[0
¥ 0K

o

|
— e o

o -

_bm

1Ta2&3&4& 1&28&3&44&

1a2&3&4&

T&2&3&d4s%

1&2&3&4¢&

17. HOT CROSS BUNS Try this song on your mouthpiece only. Then play it on your instrument.

T&2&3ads

&)
ol 0K

\
T
A
L

IR
)]

iy

|
+

NI
N

Brea'l'h Mﬂl‘k R - Téké a d'é'e'ﬁ breaththrough your moiith éﬁedeu playa fﬁlll-‘léngthfndte.'-p S ‘

18. GO TELL AUNT RHODIE

?

American Folk Song

4
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|
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e X [ I at
e — »
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e
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o . _ L o staffline.
20. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap

4o L dd e I 1 E I R
4 | | |
123248 182232248 1222348 122324 1&2%3&848 1828348

21. THE WHOLE THING
L 9

/|
- W A8 ) P > 5 -

r4 T I
I O s DO

vl

o
M

I
1&2&3&48% 1&2&3&48 12283&4% 1&2a384s T&2&3&4%8 1a2&3&a4d48

’ ’
) ! > —
A5 o9 n) e bo
9 | b4 ?
o I o im e j < :
F) B{ 7 A ho — | bo
e
[ ) s
[ "I 5
Y - '—‘i—- o - p 5
& Play Bb’s and Eb’s
24. LISTEN TO OUR SECTIONS
Percussion Woodwinds Brass Percussion Woodwinds  Brass Perc. Ww. Brass All
S - - = - - 5
i — & :
25. UGHTLY ROW
9 ) 3 ’
o5 ———— .
AT 2 e S
\
1 | | ’ ’ ’
Foo TH i ] >
(J * —] . oo —

J
3 26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.

a{%fﬂ:,ba ¥
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, REACHING HIGHER - New Note

! Practice long tones on each new note. Fermata ;’\
S - B = et — = F— = 93
Z b A ! p
AG '
28. AU CLAIRE DE LA LUNE French Folk Song
b 2 b
> = T & N e e
|
t
29. REMIX
2 ?
W o - > . (&3
A TN = £ -
¥ £> 3

English Folk Song
’ ’
) A s}:‘ ID - __ — - - - M - - y A
vai A ! p= Pt
I
s
I LY

L = - - =
B = Il‘/‘ Z] —» [~ I — = & F S

~ i

* Austrian compbsér Wolfganig Amadeus Mazart (1756-1791) was 3 child prodigy who started playing professionallyat ...
‘age six; and lived during the timé of the American Revolution. Mozart's music is melodic and Imaginative. He wrote more .-
- that 600 conpositions during his short life, including a pianc piet:g based on the famous 'sbng,-"Twinkle,;T_Wi_rjkle-,,_Little Star."

31. A MOZART MELODY Adaptation
bd k) b

s CHE A el : | P — | e

3 e ? ’ |

> sam e ! . - — - — o

]

-9, ESSENTIAL ELEMENTS QUIZ Oraw these symbols where they befong and 9: Il Z
U write in the note names before you play: .




33. DEEP POCKETS - New Note
— — ’ ’ ’ N
—Jo ¥ 7 3
—L—p— & — ©r & = < L=
AA
34. DOODLE ALL DAY
? | ? L)
S): :l,;lﬂ' . — ~— oF o - I o :
' 35. JUMP ROPE
b 2 s
s o - = = o

¢

Up Notes are

36. A-TISKET, A-TASKET
¥ Pick-up note
s DU/ T i 4 o -

o -

4 la2a3uidx

1&283%&

- f - forte (play Ioudly) mf mezzo forte (play moderately Ioud ‘
Remember to use full breath support to control your tone

37.

LOUD AND SOFT

Clap l I I l l

f

m

if

P

38. JINGLE BELLS Aisopractice new music on your mouthpiece only.

2

b

J. 5. Pierpont

2

-

P
wr»

o)

'_.'_i

¢

+

39. MY DREYDL use full breath support at ali dynamic levels.

?

Traditionat Hartukkah Song
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2 1y
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' Eig hl'h Notes

40. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap

T T, 3 R Ty

1T & 2 & 3 & 4 &

& 2 & 3 & 4 & 1 & 2 & 3 & 4 &
41. EIGHTH NOTE JAM
— > y a—— ¥ .
/b‘. ]'I ' .}I P 0
1 & 2 & 3 & 4 & 1 & 2 & 3 &« 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

42. SKIP TO MY LOU

American Folk Song

| ’
2 > .
o >
& t“ 2] F—
mf
s
r4 O = e
e -
P 3 i < e

d

C\). LONG, LONG AGO Good posture improves your sound. Always sit straight and tall,

2

?
g}:r ID = - *
p - > --J > > L — 0
7 [
a4. OHr SUSANNA Stephen Collins Foster
L oA L
] g_\ ._t
S
9. f = > - i

adloandte!ewsron T R

45.

ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Itallan com poser Groacchmo Rossmr (1792 1868) began composmg as a teenager and was very prof‘ C|ent on the plano,
“yiola. and horn. He, wrote "Wllllam TeII” at age 37 as the Iast of h:s forty operas and 1t5 famrhar theme is. st|I| He rd today on

Gioacchino Rossini

]

oy, O
(_‘%/ 75

mf

W
L

T




46. RHYTHM RAP

Clap

S 15 R

e Time .Slgnature

am

2 beats per measure ,
Quarter note’ gets one beat

Practlce conductmg this " N AN
two-beat pattern SRR

1 &8 2 & 1 & 2 & & g 1 & 2 & & 1 & 2 1 & 2 &
47. TWO BY TWO
k
&3 | &)
ke o e 1 i o S— = :
[ |

Allegro Fast tempo

48. HIGH SCHOOL CADETS ~ March

Allegro

. Moderato Médlurh';cempo_

.l\n= 'ante‘ Slower walkmg tempo

John Philip Sousa

y =T

gt
'\- f Reprodused by Permission.of Boosey & Hawkes Music Publishers ttd,
49. HEY, HO! NOBODY'S HOME
Moderato ’
(3 B : ~
/‘ L J /E i [
L L= 3
uf
= vt

50. CLAP THE DYNAMICS

Clap l l D 1 D D I

)

" Crescando (giadualy louder) .

' Déctescendo G Dimintiendo, (gradally sofier -

P S P
51. PLAY THE DYNAMICS
s T i !
-!. E 2] =i - » >—— i_ 5. :
P J - P




52. PERFORMANCE WARM-UPS

OONE BUILDER ~
e_\l: 1 Iﬂ Le - L& ] - >0 & - -
b i P —— o
RHYTHM ETUDE ~
, :

) = = = |
Z b e o o =
RHYTHM RAP

Clap D I Djj ] D l D D D !

Stomp!
CHORALE
Andante ~
_q:Tb_& - i ¥ [ o
Zz b A= = (%] >
AT W LS
53. AURA LEE - Duet or Band Arrangement
P = Melody, P =
m And {Part A = Melody, Part B=Harmony) George R.Poulton
N ndante
A *)po —y — o oo
) mf i
B| Xt - 2 . -
~ T
e’ | m
- | [ |
o o = el = > L8 [
mif — mf e i
[
B i . };’\ el r — — —| L& ]
=
mf —_—— f —mf /]
54. FRERE JACQUES - Round (When group A reaches @), group B begins at D)
Moderato . Folk S
rench Folk Son
ey 1 &) } ® g
2 = —r
™ !
e .
4 b | I = = *
I—— i




PERFORMANCE SPO'I'I.IGH'I'

ﬂ 55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
(

Arr. Higgins
Allegro <2 Measure number r. by John Higgin
polf N ar - I y 3 ¥ y 3 y i y | y i I
2 < & & 3 S 3 < < 5 P

. N 5 N N [ &)
S = r P et war? 2
—{ f

)b r i oo ) ¥

3 & 3
56. OLD MACDONALD HAD A BAND - Section Feature

Allegro ' '
| |
757 f S - f :
i 1
mf
m 2nd timegoontomeas. 13 %
%: b P \.l — - -
4 Ib‘ o ‘:— . 1 = - -
]
1 f p
O '
] | Y Y
. | & F ) r ]
SL—F@L ——— —— ], X X
1

57. ODE TO JOY {from Symphony No. 9}

Ludwig van Beethoven

Moderato Arr. by John Higgins
hud :, } Z] =d »—; -»— - = »—
I' b‘D . = & : - I' ] E-’
mf
2]
s T — y =
Z b = S ol W :\ = & —
-
—_—p ——— f
S
A Y - o
L
58. HARD ROCK BLUES - Encore . .
Allegro John Higgins
F4 Tyl 1| ‘ Y N
— A A Y | p— — y i =
U B Py £ z
f ; . -
! !
b y—r el I ri .y  Z— T
c—=e { < < " :




59. FIT TO BE TIED

N L A= = = = e —— = =
P = T &
174 Z] — Il : b
2beats A
i
60. ALOUETTE French-Canadian Folk Song
¥ .

< > > — — > E . ¥

g P?—=§ I I I . —=

3 beats A

Doﬂ'ed Half Nol'e E .f"_“'-: :
J -1 Dot,; 8

J —> _BBeats )
’ ' A dot adds half the value of the note

"'.1&2&3&

61. ALOUETTE ~ THE SEQUEL

— . 2
&3 .|

French-Canadian Folk Song

. 2 beats + 1beat

i

3 beats

v D . 1 - .
iy

o

Al

- P4 ra

: Among hIS most wel! known songs are "My Oid Kentucky Homie" and"Camptown Races

62. CAMPTOWN RACES

Stephen Collins Foster

'Amencan composer Stephen Colllns Foster (1826 1864) was born near Plttsburgh PA He has become the miost recognlzed
-song writer of his time for works suchr as“Oh Susanna, ‘which became popular dunng the Callfornla Gold Rush of 1849

Allegro ’ —
- [ ¥ N
S/ ARE Samc T e : . = — e ——
mf — -
63. NEW DIRECTIONS
[ L)
j‘%: | 1r) L= il ! - o }
— I;’- 2 el &= «
=
64. THE NOBLES Aiways use a full airstream and maintain good posture.
s}:l :7 L 2o - ¥ 2 Ca ¥
e —- )] [ B = —— ¥ ¢ L <
3beats A
65. ESSENTIAL ELEMENTS QUIZ
{g/w e > o oms ===
- =

P



O

O

2 Time ‘Si9-_“-"’,'-5‘-"_!.‘\'.‘»‘“."-_‘T : _Corld.ucj'_ing_'

66. RHYTHM RAP

Practicé conducting this
three-beat pattern.

'3 beats per measure :
. Quarter note gets one beat

Clap
FLiid Jnod, Rl Ry
I 1
12&38% 1&2&3& 1&2&3 % 122&3& 1&223& 1&2&3& 1&2&38& 1&2a3%
67. THREE BEAT JAM
]
':I 1 Iy 5 N - > .
| O : rJ = »-| ; ; i —i7 0
122&3& 1&2838& 1&2&3& 1&2&3& 1&2&3& 182 &3& 1&2&%3& 1&2&3%
68. BARCAROLLE "
Moderato , Jacques Offenbach
> . o i

'fj"Norwegran composer Edvard Gneg (1 843 1907) wrote Peer Gynt Surte for a piay by Henrlk Ibsen rn 1875 the year N
' beforethe te!ephone was |nvented by Alexander Graham Bell. “Mornmg" |s a melody from Peer Gynt Surte Musrc
L 'used |n]‘ 'Iays orin, f Ims and televrsron |s called incrdental mus:c - g :

69. MORNING (from Peer Gynt}

Edvard Grie
Andante 9 . g ° 9
OO | .
25 I e 7 - —+
P
Accent J e .Er"h‘ph_ si;-:e'tﬁ-e“ﬁg

- 70. ACCENT YOUR TALENT

Clap
2::— > |> > l>>>3:l>>>}‘ > >| > = >>al >>3'“

71. MEXICAN CLAPPING SONG (“Chiapanecas”)

Latin American Folk Song

= = >
&y ! ) 5 N Y ~
“ye ¥ F ] & F 3 r J ¥ J F ] .
- <~ -~ =~ -~ - .
] € I o3 b <

f
72. ESSENTIAL CREATIVITY

y",@. —
P 757 z

Compose your own music for measures 3 and 4 using this rhythm:

JJ Tl J




- -

.

I? 2T hp] 1
3 & Ab & Flat applies to all As in measure.
74. COSSACK DANCE
Allegro
g > VA >
OO | | - Y
it DI 3 d ¥
I o o = | & 3
= > = >
S
75. BASIC BLUES - New Note b Flat applies t% all A's in measure.
L
0 t"‘—b‘ P > | d = N

5

76. HIGH FLYING
Moderato w7 Ab
g}:l If) P
nf

N

77. SAKURA, SAKURA - Band Arrangement

Japanese Folk Song
Arr. by John Higgins

Andante
]
o [
-!, E A J r o re.
mf ' p
"\: | I - 7
L e -
mf
a1 R | -
LY ] > » & i [ @
= = - = =
I E———



-

'

i

I}
N
|

|

|

@

78. UP ON A HOUSETOP

17

85. ESSENTIAL CREATIVITY using these notes, improvise your own rhythms:

O}

,.v"’
il

LS ]

Allegro [1. [|2. - = >
oy —h o ¥ o . Y P S——— >
7 5] P & € |
A f
- Check mf f
Key Signature - -
T = > o o o7 e o 5
L b = < <
- > -
79. JOLLY OLD ST. NICK - Duet
Moderato ’ — [1. ’ ||2
A oy —= I il ol — o Flo 5 =
| dl - !
mf . hoet
k) pare » "ql
B 7 % e — o = e
—— — Lo jpunest
LY .__ N .__ . LY
= : S
1 A Bk
81. WALTZ THEME (THE MERRY WIDOW WALTZ) .
Moderato Franz Lehar
) — 2 @ : ¥
e e —=
e e
)b —&
2L & P SE—
mf S O e
82. AIR TIME
S B . ? 2 ? ——" —
- = <
83. DOWN BY THE STATION
Allegro
®— .| ||
¥ =¥ _r 1
nf
84. ESSENTIAL ELEMENTS QUIZ
Moderato > - o =
— z £
- ‘ : |
mf —_— Ff

¢

<y

¢




B LA musncal form featurlng a theme,or pnmary melody,
';followed by varlatlons, or altered verswns of the theme

90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1
A Ca |
Ml DN % - - »——— -
[ e >—& [
[
e
f Variation 2
g oo @ sw e ool = o oo _jl
|24 I | ‘—- 1
; R pors AttheDC IF I a alnfr thebe |nn|n ,s t Fi @ (f
-\D.C_.‘al;Flne_ ‘ a mepay g om g g topplnga in (ee nay)

D C.is the abbrev:atlon for Da Capo, or “ta the beglnnmg,“ and Flne means"the end.!

91. BANANA BOAT SONG

Moderato . Fine Caribbean Folk Song
L |
o —=—=r—=—C Cere—=
f — mf e
D.C. al Fine
A Y| i i " — i I |
s deer et e T ST
— - -




92.

RAZOR’S EDGE - New Note

+ A natural sign cancels a flat (bj of sha

m % Ef
el e TH L " =
. ,l"l;f) [_J] M
I —
93. THE MUSIC BOX
. Moderato % Bl |
’:Ib | | _IF__' 5 jj;h:-_ = e
' b
' P

' -Afrlcan-Amerlcan splrltuals orlglnated in. the 1700‘5, m[dway through the penod of slavery in. the Umted States ;
One of the Iargest categories of true Amégrican folk musm,these primarily rehglous songs were sung and passed on

' for generatlons withouit being written down, The fi rst CO”ECtIOn of splntuals was pubhshed |n 1867 four years after -

“The Emanqpatlon Proclamat:on was sngned |nto law

’

94. EZEKIEL SAW THE WHEEL

African-American Spiritual

Allegro : —
2 T ; r—
71 d u | > ]
1" [=
L o, 4K 8 ] r >
|l »— »—

———

E\': b N P n— - A ¥ ~— /—\‘I =N ./-\‘ ¥
-7 i; J = ~ % .i —I+ ‘A
& Slur 2 notes. Tongue the first note. Use “dah” on the second note.
96. GLIDING ALONG
—— — . o
é_‘: =', = y i T 3 \’
257 - : %

97. TROMBONE RAG

Allegro — — 1. w gliss. “ 2., Q
S o e - .- - Py - |
L ] [ . - PN -
b f 1 6 1 1 6
98. ESSENTIAL ELEMENTS QUIZ
" Andante Fine D.C. al Fine
F e o= — — | S e 1" i
e 25 : e e o e : —e—=
* 1
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99. TAKE THE LEAD - New Note

100. THE COLD WIND

[ Phrase 10 Phrase
> s ? - »
-
I ———— /]
P mf

101. PHRASEOLOGY \Write in the breath mark(s) between the phrases.

Pt | g i
] [) I _ P | P 7 ._C—' P
N i . ] i e
A Ab
S P f
New Key* Slgnaiure R ‘;Mull'lple Measure Rest ? j2~ -
" This Key-Signatiire . * " —— . :Thentmber above the staff tells you [ e ——c—
. - indicates the Key of F - Play E © - _howmanyfull measures torest. | j—te= — —r
all B's. a5|3f‘|alt5 | AT ‘Courrt each meastire ofrest in eequence 1_-2;3_4:, '2‘_‘23_4{_
+J2. SATIN LATIN
' Allegro . 5
":| [ - = > = = (%] (83 - -
Z b =] [~ b 1]
mf A Ef 1234 2-2-3-4
’ N

e = e )
s o

0

 German composer ‘Johann: Sebastlan Bach (1 685 -1750) was part of a Iarge famrly of famous | musmans and
‘became the most recognized composer of the Baroque era; Begmmng as a choir member, Bach soon became
~an. organrst,a teacher, afid a prohf" ic composer wntlng more than 600 masterworks This Mmuet or dance |n

‘ 3/4 time, was writtenas a teachlng prece for use W|th an early form of the plano

103. MINUET - Duet Johann Sebastian Bach

Meoderato n -y p— /—\
(AT P = :
Al @ oo i C—
4 & e
S
mf o
2
Ol | ]
i P F 3 )
Bl Z b I - o — i g —
f— ~— o | ] p— S—_—
. mf
\

104, ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

J T
P o L ] > ——
Pam —ZL—b -

At

\
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105. NATURALLY

B e 7 Eb ) sl
2. . ' by }
b

Ay

bl

Austrran composer Franz ,.eter Schuhe i'(1‘797—1 828) Ilved a shorter Irfe than any other great compos.u‘_ - but he
created an |ncred|ble amount ofi mus;c ‘rore than 600 art- songs (concert music for voiceé and accompanlment) ten

symphonles, chamber musac,operas choral works and plano preces Hls"March Mﬂrtalre"was or:glnally a prano duet

106. MARCH MILITAIRE
Allegro

— . Franz Schubert
Lo etar . = | ’ >
AT 2 ul | g —
S mf -
~ [P — p—
T I I
ﬂ%tt_k — e o S . =
, —
107. THE FLAT ZONE - New Note
‘D 95 ; e
5 A Db
108. ON TOP OF OLD SMOKEY _ ‘
Allegro American Folk Song
5‘l: 1 5’! l r ] - & ¥ 'h { > D . r J
- »~ PV v e‘ |
S
!
T == —=F :
f —

Boogre-woogre isa style of the blues, and it was first recorded by planrst Clarence "Pine Top Smlth in 1928, .
* ohe year after'Charles Llndbergh‘s solo flight across the Atiaritic. A form of j ]azz, blues music features altered
notes and is usually wrltten m 12-measure verses hke“Bottom Bass Boogle ' -

109. BOTTOM BASS BOOGIE - Duet

Allegro
. -
> = . -
—/' . Ir) v - "! - \’ I" »— \‘ Ih
A S el e < copp e
f — P— I
o s | @&
4 LI " o> 1 \ o> i
Bitr 5 2 i a
L\ el v B 1 ]
! ]
1. |[2.
Al —b—¥ a (:) v ! @ g7 il o)
B bl O ID £ i ..l\ :
40— i - P <




N

110. RHYTHM RAP
Clap

.p NP I, : :

&2&3&4&1&2&3&4&1&2&3&4&1&2&3&-4&

111. THE DOT ALWAYS COUNTS

. T »— (O L]
) >
| i

1 &2 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 &« 3 & 4 & 1 & 2 & 3 & 4 &

112. ALL THROUGH THE NIGHT

. Y Fine o ! D.C. al Fine
B Sy et e
mf ' — p —
113. SEA CHANTY Always use a full airstream. English Folk Song
Moderato s gt ,
E\: 1 ] > i . P s - _
= T e e
; i
S

R Co— i : ——_F
. P )
f
114. SCARBOROUGH FAIR English Folk Song
Andante , ,
E}:l :’) ,—e. :l-’l - | Tl
. (} 0 Irj
b
e_}:i 10 = - ! ' { ‘
£ b4 = p 24 CR— :
S ————mf P

115. RHYTHM RAP

O e e s s

1 & 2 &« 3 & 4 & 1 & 2 & 3 & 4 & & 2 & 3 & 4 & & 2 & 3 & 4 &

116. THE TURNAROUND

/:L. D .’_“' -~ | 0 =
1 Z] i ) L7
_— 4
1T & 2 &8 3 & 4 & 1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 &
%17. ESSENTIAL ELEMENTS QUIZ ~ AULD LANG SYNE Scottish Folk Song
' Andante o — .
Xr< U | K0 )
gf','-;;”: : S s e e L e
‘ - a—— I L s —————
mf <= f

& Check Rhythm
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PERFORMANCE SPOTLIGHT

You can perform this solo with or without a piano accompanist. Play it for the band, the school or

Solo with Picl no your family. It is part of Symphony No.9 (“From The New World”) by Czech composer Antonin
Accompanimenl‘ Dvorak {1841-1904). He wrote it while visiting Ametrica in 1893, and was inspired to include

melodies from American folksongs and spitituals. This is the Largo {or “very slow tempo") theme.

118. THEME FROM “NEW WORLD SYMPHONY"”

Largo 4 E]*ﬂ-"i\_/l_e_a_ggrenumber = — Antonin Dvorak
Y - o — : ) * X
L b\ . 1 I T | 0 y ) r~K0 =

4 r
r
R S 3 ) R Y X S—
b ] - . i = e.
T m—
wf
. -,—-\ - 5 L] ’--\ ;.-\ i LY
X} F ] Vi r ]
A N >
b ¢ ¢
i ——

21

- /. . - - ~ »’. .
R " P s L ) '
4 4
r
Slower 2 ~
&y | e ——
bl [ Y T —7 Y
- Fi c [} 1 [l T Py
= I —— P T ——
Piano Accompaniment
é | Largo 5]
G S ——— T : —h —
Tz 8 [Pz 2 b8 @ric ¢ |2 ¢ B ¥Z2 (3 = |8

P {f‘::—gp
L CEm s 3 i i
Z ¥4 I T LI | 1 i

L <X ) { h o 1 -
o @ P T T3 YT FFPT FFF T AT
[3]
g — ———— T e
r\‘mvv 1 Ik} = | : | T 1 ’ ’ :t:’ ’ ! 1: g
D) z g ‘Lgt. 3 FE = - o @ -'.,_,'r- -r v v Sr 'r
Y T T i (8 P . ¥ ¥
7°b — e ——= =
— T —] [ 1 4
277 = * ¢ ¥ = = !
o.!—; T T ! —+ | 1 i Y
35313 —o—tg 3 84 I'g K |
o + 3 & ‘-'\_;F- -r - 131 i"r‘ 'r Z g i’d g % =
Ky
————
T 7 r e p—= Pt F+—F
2—¢ ; s : e e e e = e e B
Slower
f-rh — L a
by i I > ] -y =
735,“ ! = _gh_g— S F—2 D3 =%

Z % J $33 |2

‘ o — |mf pa—— e ] e
e e e e i e

e e . BaE : B e e e
oy
]
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-/':1-; : (@] — [ 2 ~ —
Alternate & Play all“F’s"in 6th position in this exercise.
position
()
\._22. JUMPIN’ FOR JOY
‘ e e
[ > = = &
7Y I
V4 I

o

j?Great musrcrans grve encouragement to feh‘ow performers On thrs page, clarmetrsts learn therr rnstruments up ¢
2N regrster in the "Grenadrﬂa Gonﬂ, 2 Jumps”{named after the grenadrlla wood used to make cldrinets).. Brass players
- ‘_Iearn fip. sfurs a new warm—up pattern The success -of your band depends on everyone 5 effort and encouragemenr

119. GRENADILLA GORILLA JUMP No. 1

T e oa— — "
5 o © = —o—p
120. JUMPIN’ UP AND DOWN
— o S
> i 'b" : & = >—»— o

121. GRENADILLA GORILLA JUMP No. 2

123. GRENADILLA GORILLA JUMP No. 3

- = . < :—\ T o ©
-,:5th 2 e %) z e
V17 4 | | I
] L] ]
124. JUMPIN’ JACKS
f‘-'-\ I
e}:l ID L | — o) I r
i - 7

Inl'erval and space between the notes The number of the hlgher note is the distance of the |ntervai

The d1stance between two pltches is'an mterval Startlng wrth “ ”on the Iower note, count each Ilne

"an—j 3rd_.,r. al 4th — 5th , Gth — 7th ——— Octave—-—*—| |

ﬂ 49 ——— o ‘4?,-110 T 46‘9'
125. ESSENTIAL ELEMENTS QUIZ Write in the numbers of the intervals, counting up from the lower notes.
P s T - ® g e -
¥y D ¥ = = I ......_:'_ o - :\

intervals: |2nd | [ | L1 L1

e -



126. GRENADILLA GORILLA JUM;P No. 4

25

f—\ f—'-\
_qgl [= - , »—] = o v/-_\ it
B {
127. THREE IS THE COUNT
T — C n L EaIES —
B N e e i X
]
128. GRENADILLA GORILLA JUMP No. 5
. . Jan . o
i = ——— -
]
129. TECHNIQUE TRAX
’.I&‘Ju.c H ol o & -~ T~ ) (8] g 2 (H1JES)
2

130. CROSSING OVER - New Note

>

trio |s a com
is trio with twi

131. KUM BAH YAH — Trio Always check the key signature.

i Moderato . o & .. African Folk Song
= ] LY /-—-—
A I v s = ¥ - - < -
7 o4 - p.3
S A . € .
wf
2 = ' < LY -
B o i > - —
7 L1k 7 £ B! P i
Ly B €
mf
CIEE5 2 M — - s
L\ L = 3 [ Vi € { y C e
I T ¥
mf
- . o TN
A [ v i ¥ = N P -
Z 5T I S
S A 7 ] ¢ Il
m——— p
. e ——y
Ll (o
B 75T Vi .‘\ o, s
L N ~—
——— p
0 - —
dE2E=== X >
Ld I')I 7 I 3 Y —
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-

MICHAEL ROW THE BOAT ASHORE

" Repeat ,the'slec_"tiéﬁ:‘of musicenclosed by-the repeét sigﬁs,; L
- (If 1st and 2nd endings are used, they are played as usual — but
.go.back only to the first repeat sign, not to the beginning, )

African-American Spiritual

~ /} Andante . o- e S S .
]
Ol | 7 17
- | I 2 4
g. ] P ll""——"‘\ ”2"'-__""\ ) l
e P }i L]
T
133. AUSTRIAN WALTZ austrian Folk Song
Moderato - . -
N PR S S
Z 51, & i ; & -
S
134. BOTANY BAY Australian Folk Song
Allegro — —~
. | . ' N -
half CH ) | - - & & p
= e~ ===
-
¥ LAWY  J . o
i P S——— — &= =

€ Time Signature’

g = CommonTime.

- (Same as‘¥)

| Conduchng -;'_i

Practlceconductlng A
. this four-beat pattern. -

B R e e e . ; P Fe el
v 1F !I e ] | Ii
136. FINLANDIA Jean Sibelius
Andante _——n . — R .

q:l . d S L LN . el
i Y 3 ; £
» I
: — . > i s T e . . .
~= Ib‘—'ry — ; = z
' — mf e
W@ : Il.’ P —— — |ﬁ o —" l
o i | e Z : —
S 1 { i
P — P———

S

37. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from

v

.-

©Breltkopl & Haertel, Wiest:aden - Leipzlg

1) J1eld D

\
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138. EASY GORILLA JUMPS

9
’
!

-, O =
el LI o) > © > nd > -

139. TECHNIQUE TRAX Always check the key signature.

= ~ 3 0 Y
gi‘.‘,‘b'ﬂ ) > .—/ — = :\ P (W)
(
140. MORE TECHNIQUE TRAX
: | ” P— —
e e T e
141. GERMAN FOLK SONG
Moderato [1. . |l 2.
&y | e — — N
Pt = 1e — o e —e it
T
mf —_— T T —_— T =
142. THE SAINTS GO MARCHIN’ AGAIN James Black and Katherine.Purvis
Allegro o o .
2 o0 ] o = >
A : ! .3
I
S 1. =
. 'o/"—-"\. - Py
.y L] ¥ 3 el [ 8] » [ §]
—,L—b ID P % [

143. LOWLAND GORILLA WALK

4

half L

7 Iy
|

2 — — > e — e, e~ E\ . -
, 5 rS— & & & ——
L= |l :

I
X

144. SMOOTH SAILING

f-'--.\‘_ e — e
i "

T
’

L
Z by 1/
| %

]
X

145. MORE GORILLA JUMPS

> - ‘ .
s © &
. - . 1 > y
Z f?”
L

= I 1

¢

146. FULL COVERAGE

) — N
‘:L;”G" & o ¥ o | o

e
.




“147, CONCERT Bb SCALE
Scale 1 Octave |
Steps: 1 2 3 4 5 6 7 8 7 6 5 4 3 2 1

ﬁ?
o)

When two or more notes are p[ayed together,they form a chord or harmony Thrs Bb chord |s R
buﬂt from the 1st 3rd and 5th steps of the.Bb scale. The 8th step i5.the same as: the 1st; but |t rs an__ S
octave hlgher An arpeggro is a “broken"chord whose notes are played |nd|wdua|iy

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

——Ampeggio—— . ——Arpeggio—]
Chord 7 3 5 3 1 ﬁord g8 5 3 5 8
'l:l ID = ﬁ ‘l ﬁ } L)
F H—i© - € — e
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
E’\' | 2 o] . N . N
R E = =
/ 1
' Austrlan composer Franz Josef Haydn (1 732—1809) wrote ‘104 symphomes Many of these works had rucknames
and |ncluded brlllrant, unique effects for their timé: His Symphony No: 94 was named “The Surprise Symphony ‘
_ -because the soft sécond movement |ncluded a sudden loud. dynamic, intended to wake up an, often sleepy
- -i_,audrence Pay specrai attentlon to’ dynamrcs when you play thrs famous theme. :
150. THEME FROM “SURPRISE SYMPHONY"” Franz Josef Haydn
-
' Andante o . ) P
. > > X ¥
i = [1 1 -~ ~
L ) I Ja A =
g
P S
”-
3 Bt S aan o - e
Z 5} € | o
151, ESSENTIAL ELEMENTS QUIZ ~ THE STREETS OF LAREDO American Folk Song

Write in the note names before you play.

1
. - ’ .
/c\-b ‘ 3 -
hadf L1
7 1y 1 . -
v

C.
g,
|
1
|
|
|
|
|
l
|
|
|
|
|
l
|
|
|
l

»|
My




IS VOO

@

@

3 R | X N ¥ ¥ . - y g i e
‘ P ‘A ‘- QEPEYT LR ]
P R i S e L TR P e T st nt et
T T A T T R L B PR B D el R N - - L .

29

152. SCHOOL SPIRIT - Band Arrangement W.T. Purdy
Arr. by John Higgins
March Style -'ﬂ Meastre Number —
o)y £2 Y ¥ = » ‘ —-_—
[ 7 /\ ‘A » & ]
= =
f f
> >
e Z
ZH
> =
>
> &5 >> - >
S = T
= ~—i
—_—
_ , . = L r— IHZ > > =
s D R ¥
i _‘_i_‘_i“ ?_ I
> > ] > > i

| 5°|| -

—

153. CARNIVAL OF VENICE - Band Arrangement

_ ~ When piayrng musrc marked Soli, you are part ofa group“solo" or group feature. Llsten carefully in .
. “Carmval of Venlce "and name the |nstruments that play the Soll part at each |nd|cated measure number

Julius Benedict
Arr. by John Higgins

. -Allegro -~ o - 8
i [N E’J »— ¥ ;’ | I
25 P -3 s \
= .
Yoo O : . 0 4
D e &
m
4
- 7 Soli > >
31 5 Y Y 5
half O 0 rF i & T T 7 y J
75 Py - 1 { Py -
|74 v h A < I
-~ | - > end Soli
0 | AN
e ” = —
1 > >
7 ’ >
i O D
bl L7 ) ! J -
. b T ] P2 .
= =
P nf
'—‘1—:!' > = | I
0 VD . (= - P d - | g :\
= > > > > = >




157. HATIKVAH Israeli National Anthem
Andante 1. |[2.
— e ———
z p—— i :
|
mf’
[6] - - - - o o
g\: I >
S
[ —=
755, =F =:
_
- ‘—-.\
25 = & | —F
. I ]
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158. RHYTHM RAP

Clap
— 3
1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &
159. EIGHTH NOTE MARCH
“' —
) —29 —%; 7 [ < K] ! J7 ) L7, =
I ! f i 2 Fi } Fi Fi & 7 7 Fi } Fi Fi F 7
] - 4 4
1&2&1&2&1&2&1&2&1&2&1&2&1&2&1&2&
160. MINUET Johann Sebastian Bach
Moderato PN
'l:! |D o | o Yy & AN Y] “ ."'F_ Yy & y_as .
Z - , 77 A | [ 77 A ) &
e
mf anm
1 2.,
0 — { ———— - [|
e e —m 4 = 2 — - —
vl e —

161.

RHYTHM RAP
Clap
Ld

L4

1 & 2 & 3 & 4 & 1

¥
E

N S D RS

2 2 & 3 & 4 & 1 & 2 & 3 &

162. EIGHTH NOTES OFF THE BEAT

> o> —| = > o T T el
Fi Fi v
) Il Z

1 & 2

e

[
4’4*’

[l

& 3 & 4 & 1 & 2 & 3 & 4 &

1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 &

163. EIGHTH NOTE SCRAMBLE

i L >
e_}:l 'D L2 [7] ] [ ¥ B [ ] :l }
i > 7 3 i S
. I — e, — ] — 5
ol DY % 1) - 7] ) 7] (7, [ TR J
Z b5l i I -
il J [ i - -
164. ESSENTIAL ELEMENTS QUIZ
Andante . o —
;H._._ > 7] P 7] »— Y] - (7
‘ .4 b F /) - Fi Fi Fi i Fi Fi

V4
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165. DANCING MELODY - New Note

!
)

A

At

A Gb

- Amencan comp‘,ser and conductor John Phlhp Sousa (1854—1 932) wrote 136 rnarches Known as Tl 11 ,
iy Sousa wrote The Stars And Stnpes Forever, Semper Frdehs, The Washington Post and many other patriotic works Sousa’s
- band. performed all over the country, ‘and his fame helped boost the popularlty of bands in Amenca Here is a melody
: from hlS famous E Caprtan operetta and march R S .

John Philip Sousa

Allegro
- o
e e
w1 1T Ay > P ] 3 ay
7 L 4 Y—7
P2 ¥
f & Al " -
P P B =
%:Tiﬂ I [ 7] e .y AL Y] [] AL "] /\.-l
7 5 - A ) = ] 77 . 77 7
2 b y
P f - - Fapament -

Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd,

i "O Canada," formerly known as the "Natlonal Song," was f rst performed durmg 1880 in French Canada Robert
Stanley Weir translated the English Ianguage version in 1908, but it was not adopted as the nataonal anthem of
_Canada untli 1980 one hundred years after its premlere R . s

167. O CANADA Calixa Lavallee,
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1 68. ESSENTIAL ELEMENTS QUIZ -~ METER MANIA Count and clap before playing. Can you conduct this?
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Enharmonic notes use the same position.
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171. CLOSE ENCOUNTERS cnharmonic notes use the same position.
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) B —— | T
, —|= 0 i . Y [ J
S 7
1. 2.
.t --g--"!| - I_ . Ir T [
Jo ¥ | -»— * ; : - =
S S
173. NOTES IN DISGUISE
[e—— TS
; »— : , i
o ] o = = :




French composer Camille Samt-Saens (1835- 1921) wrote music for wrtuaily every medlum operas, suites,
symphonles and chamber works The"Egyptran Dance”is one of the main themes from his famous opera’ o
Sarnson et Deh!ah The opera was wntten in the same year that Thomas Ed:son |nvented the phonograph——‘l 877
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“v#5. EGYPTIAN DANCE Wwoich forenharmonics.

Camiile Saint-5aéns
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176. SILVER MOON BOAT
Largo Chinese Folk Seng
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_German composer Ludwrg van Beethoven (1 770—1827) is con5|dered to be one of the world 3 greatest composers
’desplte becommg completely deaf in. 1802, Although he could not hear his music the way we can, he could“hear" it
__in his'mind:-As a testamentto his greatness, his Symphony No.9 (p. 13) was performed as the finale to the ceremony
celebratrng the reunrf‘ catlon of Germany in 1990 ThIS is the theme from hls Symphony No 7 second movement

177. THEME FROM SYMPHONY NO. 7 - Duet

Ludwi
Allegro (moderately fast) udwig van Beethoven
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‘ developed the practlcal e[ectrlc Itght bulb

178. CAPRICCIO ITALIEN Always check the key signature.
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$l:| ID : e sl qu '/' ‘“\I :
=75 | P - ——
1 P
a — —
- '_— Y
S T . e 5 [ ¥ o ~—l = s YR
7 b * - ) 0 i 1 I ‘A
179. AMERICAN PATROL FW. Meacham
Allegro ’
o UHN rd T
s - e = —
I — »—— »—
—
mf
’ P
o) o ! o —— o
+’ED—' . @) o -
e
—
)
T P o " &
] - v
75 E— - p= F3
s

180. WAYFARING STRANGER

African-American Spiritual
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/"‘82. AMERICA THE BEAUTIFUL ~ Band Arrangement

Samuel A.Ward

Arr.by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
. Arr. by John Higgins
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HEME FROM 1812 OVERTURE - Band Arrangement

Peter lllyich Tchaikovsky
Arr. by John Higgins
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'ymphony No-r by German composer Johennes Brahms (18 '
symphony in. 1876 the same year that the telephone was’ mvented-b Alexander Graham Beli “You
nd'a plano accompamst can perform thls for the band or at other_ chool and de]

185. THEME FROM SYMPHONY NO. 1 = Solo (concert Eb version) Johannes Brahms
Arr. by John Higgins
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186. SWING LOW, SWEET CHARIOT - Duet
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187. LA BAMBA -Du Mexican Folk Song
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KEY OF E>

In this key signature, play all Bb’s, Eb's and Ab%.
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KEY OF A’ inthis key signature, play all Bb's, Eb’s, Ab’s and Db
1.
- T e *—] = —
DO . P - >
2P - ; — T
2. . .
= i ) 1 LN | ! |
T Iy Ay [ | . M|
i — :P_I '_L‘ - —& T ———
p— | ~— — e
3.
. "CNN - } I - [ >
it i b
i
a. ) .
S “CH - o P i) T
5 - = .w-.—-—P—I . — 5
p—— S— [
A
0 o -




Pa

I Y : S E TP, S

X3 " A . . - B B b N T . RS S

e T d h N B : R L TR S AT LA
o o f N B B W ‘M- y: - T SRR ARIFRER N

d

L d

o

d

J

L)

A=

I
T TS

Y
<
| 2
e

10
|
14

13

20
24

J

19
23

18
[
|

22

J

28
Y
é

27
|
|

L

4 J
A

31

30

28

4 .

2
¢

s

J

36

35

34

l o
|

P -

J.




4

40
44
48
52
56
60

|
64
72
|

I

by

-

67

39
|
43
47
51
55
63
71

-

37

o

A
45
49
-

I T D
TR AT S
L1,

SR H s
SN

Bt om0 e e TR S



ODE TO JOY - .

Ludwig van Beethoven

1. Question 2. Answer 3. Question | 4. Answer
G i P P — . ' i Y
S —— - — = L=
Q. AND A. write your own “answer” phrases in this melody.
1.Question 2.Answer
o -
3. Question 4. Answer
451 |
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3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff,
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4. YOU NAME IT:
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Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 befow. Then write 2 different "Answers” for phrases 2 and 4.

1. Question 2. Answer
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3. Question 4. Answer
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;Improv:satmn is the art of freely creatlng your own
melody as you play. Use. these, notes to play yoiir.own
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B Vmelody (Lme A), to go w1th the accompanlment (Llne B).:'_ : -




I ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.
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. 2 ESSENTIAL 5
9 EL MENTS "%’
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E 1. Page 2-3,The Basics 15.  Page 22,EE Quiz,No.117
rk 2. Page 5,EE Quiz,No.13 16, Page 23, Performance Spatlight
¥ 3. Page 6, EE Quiz,No.19 17. Page 24, EE Quiz, No. 125
tl§ 4, Page 7,EE Quiz, No.26 18. Page 26, Essential Creativity, No, 137
E 5. Page 8,EE Quiz No.32 19. Page 28,No. 149
i 6. Page 10, EE Quiz,No.45 20. Page 28,EE Quiz, No. 151
! 7. Page 12-13, Performance Spotlight 21. Page 29, Performance Spotlight
8. Page 14, EE Quiz, No.65 22. Page 31, EE Quiz No. 164
9. Page 15, Essential Creativity, No. 72 23. Page 32,EE Quiz, No. 168
10. Page 17,EE Quiz, No.84 24, Page33,No.174
11. Page 17, Essential Creativity, No.85 25. Page 35,EE Quiz, No. 181
12. Page 19,EE Quiz,No.98 26. Page 36, Performance Spotlight
13. Page 20, Essential Creativity, No. 104 27. Page 37, Performance Spotlight
14. Page 21,Nc.109 28. Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE




Numbers below the notes = Slide positions

Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division

Instrument Care Reminders

Before putting your instrument back in its case after playing, do the following:

+  Use the water key to empty water from the instrument. Blow air through it.

+ Remove the mouthpiece and slide assembly. Do not take the outer slide off
the inner slide piece. Return the instrument to its case.

+ Once a week, wash the mouthpiece with warm tap water. Dry thoroughiy.

Trombone slides occasionally need oiling. To oil your slide, simply:
+ Rest the tip of the slide on the floor and unlock the slide.
-~y Exposing the inner slide, put a few drops of oil on the inner slide,
b Rapidly move the slide back and forth. The oil will then lubricate the slide.
+ Be sure to grease the tuning slide regularly. Your director will recommend
special slide oil and grease, and will help you apply them when necessary.

CAUTION: If a slide or your mouthpiece becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to prevent damage to your instrument.
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* + = Make the slide a little longer.
**_ = Make the slide a little shorter.
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TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK
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m Posture

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

+ Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

* Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

» Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm "-bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

C) BU;Z]NG

p——

+ Moisten your lips.

- Bring your lips together as if saying the letter“m

- Relax your Jaw to separate your upper and lower teeth.

+ Form a slightly puckered smile to firm the corners of your mouth.

+ Direct a full airstream through the center of your lips, creating a buzz.
» Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT
+ Form your “buzzing” embouchure.
+ Place the mouthpiece approximately 2/3 on the upper lip and
1/3 on the lower lip. Your teacher may suggest a slightly different
mouthpiece placement.
+ Take a full breath through the corners of your mouth.
« Start your buzz with the syilable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your I|ps
provide a cushion for the mouthpiece.

MOUTHPIECE WORKOUT

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

+ Use the water key to empty
water from the instrument.
Blow air through it.

+ Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water, Dry thoroughly.

+ Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Baritone valves occasionally need

oiling. To oil your baritone valves:

+ Unscrew the valve at the top of
the casing.

- Lift the valve half-way out of
the casing.

+ Apply a few drops of special
brass valve oil to the exposed
valve.

+ Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
larly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.
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Step 2

Step 3

Step 4

Step 5

lap so the bell faces upward
and the mouthpiece receiver
points toward you.

Carefully twist the mouthpiece
to the right into the mouth-
piece receiver.

Place your right thumb in the
thumb ring. Rest your finger-
tips on top of the valves, keep-
ing your wrist straight. Your
fingers should curve naturally.

Place your left hand on the
third valve slide or on the
tubing next to this slide. Lift
the instrument up toward you,

Be sure you can comfortably
reach the mouthpiece. Hold
the baritone as shown:

Music Staff

—
e —

The music staff
has 5 lines and 4
spaces where
notes and rests
are written.

valves
321

Ledger Lines

¥

—

Ledger lines extend

the music staff.

Notes on ledger lines

can be above or
below the staff.

movuthpiece

mouvuthpiece receiver

valve slide

water key

Measures & Bar Lines

Measure Measure

A A A
Barline Bar Line Bar Line

Bar lines divide the music staff
intc measures.



O‘I . THE FIRST NOTE
J

Hold each long tone until your teacher tells you to rest.

F r-\
D > REST o > REST

00
123
“F*is played with open valves. Just rest your fingers lightly on the valves.

2. COUNT AND PLAY

h Y N hY N N hY LY
9 0 0O o f J 4 & ¥ J o o 9 WF d F J 4 4
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Count: 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
Tap: 4 T4 T 1L T L1 71 L T4 1741 L7 R A A R A
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_-3. A NEW NOTE
' Look forthe fingering diagram under each new note.
H |
—— : )
PIC REST PG — REST
The black circles tell you which valves to push down. “Eb (E-flat}” is played with 1st valve.
4, TWO’S A TEAM
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Count & Tap: 1 & 2 & 3 & 4 & 1T 2 2 &2 3 & 4 & 1T &2 2 & 3 &2 4 & 1 & 2 &« 3 & 4 &

5. HEADING DOWN

Practice fong tones on each new note.

REST
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(_6. MOVING ON UP
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Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 &4 2 1 &2 & 3 &2 4 & T & 2 & 3 & 4 &
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Double Bar v

8. FOUR BY FOUR

Count&Tap: 1

9. TOUCHDOWN

000

10. THE FAB FIVE

Repeat Sign v
N hY .a o o o N LY hY
- 4 Y J I)ﬂ F i F 4 F J .
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1 & 2 &8 3 & 4 & T &« 2 & 3 & 4 1 & 2 & 3 & 4 & 1 &2 & 3 & 4 &

11. READING THE NOTES compare this to exercise 10, THE FAB FIVE.
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1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

{ 12. FIRST FLIGHT
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L 13. ESSENTIAL ELEMENTS QUIZ rill in the remaining note names before playing.
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14. ROLLING ALONG

Go to the nextline. ¥
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15. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap
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1&2&3&4¢&

16. THE HALF COUNTS

1&2&3 &4 &

1&82&3&4 %
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Repeat Sign ¥
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17. HOT CROSS BUNS Try this song on your mouthpiece only. Then play it on your instrument.

1&&223&d4&
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18. GO TELL AUNT RHODIE

?

American Folk Song
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20. RHYTHM RAP Ciap the rhythm while counting and tapping.

50 L. I R B A

4 | |

122838 4& 1&82&3&4& 1&2&3&4& 1&82&3&48 1&2a6384a T226334%

21. THE WHOLE THING
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& Play Bb's and Ebs
24, LISTEN TO OUR SECTIONS
i Percussion Woodwinds  Brass Percussion Woodwinds  Brass Perc. Ww. Brass All
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25. LIGHTLY ROW
’ 9 I 9 3
s [ o= -
I' I{;D W, il o= > o
L) b 3
- T
o =k e 2 o o o o F & -

\_
9

26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.

4TI LY
ol O IS r i

O
=

v

L g

g

A

f:_:,.*,A_‘ -
F B




C 27. REACHING HIGHER ~ New Note

Practice long tones on each new note. Fermata;if\
Y-—h = = (8]
4G
28. AU CLAIRE DE I-A I-UNE Erench Folk Song
?
o > = o s P S —
2 1y
|7 Z]
29. REMIX
4 Loy, = = a8
Ao -

Engtish Folk Song

. .
"'Ib& — " o r A
/) P N
A ~ If" [ 5 d & hl
B ‘.,‘:, 2 r :{ s
P
v €

31. A MOZART MELODY Adaptation
b
S - : — =
s
)y -
032. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 2
write in the note names before you play:
] [ 8]
o
A - — S - - A

i
1
!
I
J
|



33. DEEP POCKETS - New Note

s 3 3 [
D ra Ol
)— ol OB = ¥
+ [ &) B — & ) © & e ¢ e
ol Jo AA

34. DOODLE ALL DAY

3 | ? | ?
o T [
7 . a oo - — :
P— e O
35. JUMP ROPE
s 2 )
S DImrac; =8 - = = -
o © & ©

36. A-TISKET, A-TASKET
¥ Pick-up note

[
Py
S

>

2] r ) = 2 el

T g
|

48 182&3&4%&

37. LOUD AND SOFT
Clap
if ,Mf \P i \f l I

38. JINGLE BELLS Afso practice new music on your mouthpiece only.

J.5. Pierpont
9 2 ? 9
2 -
755 s - o - = o A -
> s
—5 - © - S
S
39. MY DREYDL Use full breath support at all dynamic levels. Traditional Hanukkah Song
’ 2 |
i - " oo * - £
? f
’ s
& . X ] ¢




40. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap Djj D D Djj

1T & 2 & 3 & 4 &

1

& 2 & 3 & 4 &

& 2

& 3 & 4 &

& 2 & 3 & 4 &

41. EIGHTH NOTE JAM
o r 2 ... r & & ¥ v
Z 5 | 1 I Y - D
V— ] | ] il | [ bl I H b
 ———— |  S— ]
1 & 2 & 3 & 4 & & 2 & 3 &8 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

42. SKIP TO MY LOU

American Folk Song

K

]
L] |
75 — -
wif
e\: | ) I -.’
+|ED_. - - i " _— £

()43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.

k4

[ T |
| O

bl e

I -

P_

P

44, OH, SUSANNA

]

Stephen Collins Foster

&3 1 >
g ¥ P 2 -
- [, MY ‘_._
&) |
A >
R e Sy e = &
— P ~

45, ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Gioacchino Rossini

= e":l ‘I')’- .
Q - — - & —
mf
? . . :
1. o : Y ] —
e o—o'— b ] & &
J



46. RHYTHM RAP

ilJJJMJ.D :

1 & 2 & 1 & 2 & & 1 & 2 & 1 &2 & 1 & 2 & 1 & 2 & 1T & 2 &

47. TWO BY TWO.

um— [T )
2 ——— : :
: I_I’ | € ﬁ— !\ ¥ *
: ] [ —
1 &2 2& 1&2& 1 & 2 & 1 & 2 & T & 2 & 1T & 2 & 1 & 2 & 1 & 2 &

48, HIGH SCHOOL CADETS - March
Allegro Jahn Philip Sousa
-

. iﬁ__‘ﬂ - E= a—dl_ ] — oo ]
@ s == | S

Reproduced by Permission of Boosey & Hawkes Musie Publishers Ltd.

49, HEY, HO! NOBODY’S HOME
Moderato

Ay

r

| 50. CLAP THE DYNAMICS
Clap

P J P

N

51. PLAY THE DYNAMICS

[
Y- — ! " 3
) = m— - e —
T 3
—
S




52. PERFORMANCE WARM-UPS
CDNE'BUILDER

AN 2

RHYTHM ETUDE

r4ax
e ¥ =

RHYTHM RAP
Clap

M—MJJ—J“,—A—M—J—H. :

CHORALE
Andante ~
&) |
-7 4 p— ~ () = =
Pl & iy =
53. AURA LEE - Duet or Band Arrangement
P = A =
Q Andanic (Part A = Melody, Part 8 =Harmony) George R, Poulton
ot |
A s, o o o= P R i
1 [ |
mf el I
Ol | ¥/ |
B o T < |
-:Lb_‘i 'j o o
mf E————
_ o
g NP el = - & — < [0
Al 5 il
mf’ —_— | f mf | p
. )
B| K5 el - = — = =
mf — f }mf T p
54. FRERE JACQUES - Round (When group A reaches &), group B begins at D)
Moderato
@ French Folk Song
L\: &) “
o
e — == | | —
i & & & o <
S



55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

O Allegro <« Measure number Arr. by John Higgins
o [+ TN | A N [N
half CE 1) - - F J f ] F 2 ¥ F 2 r 2 f 2 F ]
75 S S 3 S S S 7S < = =
mf
T E=cce—e——e—eree==o Z
—_— f
b , & <
I
56. OLD MACDONALD HAD A BAND - Section Feature
Allegro
: 1 r 2 i
Z b ] ¢ ‘—- I L&
mf
IEI 2ndtimegoontomeas. 13w
o
747 = e z = FE! = <
T—
S P
—
(\H,) ) — ¥ Y Y
P ¢ & s—o o oo r £
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato Arr. by John Higgins
n:, I Z] - g »— - = o—
D ;- "}P"‘ — -l
nf
[2]
S e - =
v.au" = Z 2 i 3 | = P U S—
|
)
= 5 . e — Y
75  — >
58. HARD ROCK BLUES - Encore
Allegro John Higgins
: [ T - ¥ X Z
o 2 —  — e .
e ———
|
ey | | 3 N L] Y
T e Si=== —
o




059. FIT TO BE TIED

3 B m—— = ~
i . L P i -
124 L= Mo
2beats A
60. ALOUETTE French-Canadian Folk Song
2
o — ;

e — - P

p—

French-Canadian Folk Song

]

—

g

62. CAMPTOWN RACES

Stephen Collins Foster
Altegro
0 [
"5,}. IPID : . > ~— > —
mf -
63. NEW DIRECTIONS
= | o] N
~J 17 A [ F ]
o 3
64. THE NOBLES Always use afull airstream. Keep fingers on top of the valves, arched naturally.
F
[ Tl _—; oS5+ i ; :\
Z 5 - e ¢
3 beats &
65. ESSENTIAL ELEMENTS QUIZ
—
% | 0
- ] | il = F‘— =




' N
\_/
|
i

66. RHYTHM RAP

Clap
. Al
| 1
1&2&3& 1&2&32& 1&2&3& 1&2&%3& 1&2&3& 1&2&3& 12223& 1&2&3%&
67. THREE BEAT JAM
"h-|
o — i oo .
¥y ¥ : T . 5 i — :
"toney
1a2&3& 1&28&3&% 182&3& 18&2&3& 1&2&32& 122 &3& 7T &28&3& 1&2&3&
638. BARCAROLLE
Moderato , Jacques Offenbach
- [} 5
’.I‘C" ) - ) ) — . f\ 'l\ 1

69. MORNING {from Peer Gynt)
Andante

70. ACCENT YOUR TALENT
Clap

71. MEXICAN CLAPPING SONG (“Chiapanecas”)

Latin American Folk Song

= > =
< CHE | N EY
hudf L f 3 N F J ¥ i F 2 F J r ] .
£ S e < e
-

S
72. ESSENTIAL CREATIVITY

Compaose your own music for measures 3 and 4 using this rhythm:

J ) JTTA J )




OI& HOT MUFFINS - New Note

e
—
=

< 9 ]
F— : e

PYele A AL A Flat anplics to ail As in measure.
74. COSSACK DANCE
Allegro
i > ¥ Ab -
Y ] | *
i D9 = 2 | F 4
£—p—A s o -} - €
. > > - = =
J
75. BASIC BLUES - New Note A Flat applies to vaI.'A’s in measure.
é}: T ID 2 »—| LI; o . I; o O

C

—76. HIGH FLYING

Moderato v Ab .
bl l': 1 17 .
f
1. , 2
—Q:Tb—' > s F 7 J
7 5T p= 0 - py

77. SAKURA, SAKURA - Band Arrangement Japanese Folk Song
Andante Arr. by John Higgins
S\: | 7 I
=
mf P
J 4. 1 - i
C o
&3 | ; I =
5 = Z ===
> = = > =

i
i
\
i
i
i
i




O

78. UP ON A HOUSETOP

17

Allegro |T ”2 = = >
[ T o ¥ o ¥ ol P ¥
~—— e 3 P S e
)
Check mf f
Key Signature | - -
_q_b—/:' P ! e o - o—'—?\ oo ¥
- = - >
79. JOLLY OLD ST. NICK - Duet
Moderato [1. ’ ” 2.
- T o P
1 _._ a O
d|ES=s = | - :
=

80. THE BIG AIRSTREAM - New Note

bo
g 0 Bl e I — 1 N

| o—— i . :\ 7 /2 :\ 8]
81. WALTZ THEME (THE MERRY WIDOW WALTZ)

Moderato- Franz Lehar °
-/': '1-.!"1 = - - e y Z—
S LA 1 ¢
P 2 . ' ' =t

mf S e T
82. AIR TIME

C 4 PN .

;l' : :l-,-r,lrJ : - d = L8 r ; -
83. DOWN BY THE STATION

Allegro
S e = =E -

P =f : I -
nf
84. ESSENTIAL ELEMENTS QUIZ
Moderato > >
e = == y
| D : - A =
’mf —_— f P——el /

85. ESSENTIAL CREATIVITY Using these notes,improvise your own rhythms:

P ¥
™

<>

>
>

L&)

<»

[ & ]

)

0




90. VARIATIONS ON A FAMILIAR THEME

Theme ‘ Variation 1
Y st = H_,_._. — o =
—
mf Variation 2
: -~ B - [~ o oo - ;

91. BANANA BOAT SONG

Moderato Fine Caribbean Folk Song
I &
|r B2 = -
7 —o o — oo o——r_
I
f — mf P—
D.C. al Fine
|
] |
e - = - >
==




v Eb

o] o L n e - =
I ARN— 1
hamimen
oeo

93. THE MUSIC BOX

Moderato v Fl
: T
S ey = e i

, 94, EZEKIEL SAW THE WHEEL

African-American Spiritual

A]legrﬂ —— — M—
. [ T, T Lo
0 0 {9]
75 i . % | >
4 T T T
0 Ql [ ] Q| i

95. SMOOTH OPERATOR

ray T T — o o PN o
. ~ =~ Al N x [ ~ — Al N
o LW B - 4 o s £
- L% L=
& Slur 2 notes - tongue only the first.
96. GLIDING ALONG
T e
\ hlf O~ Tl e - 1 - amm — i
4 = & e s&—=¢

& Siur 4 notes — tongue only the first,

j 97. TROMBONE RAG

Allegro J— ) 1. |2 2
.E_\': - [ S5 > e =4 — . - F J [
L b w, » . [ ) [, . PS
SN
) 98. ESSENTIAL ELEMENTS QUIZ
,} Andante . Fine , D.C. al Fine
| 4 Ul | T 5 [ o | I, Y
: 75" . — s . S—- e > 1
. (| ¥ l'l-J €
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99. TAKE THE LEAD - New Note

| — Phrase — I Phrase
2 g *? ‘
A —4—
P nf ——— el /]
101. PHRASEOLOGY 1rite in the breath mark(s) between the phrases.
g:. = S —— - — o '_ﬁI e — IE'IIFI{: ~— -

C} 02;

|
. SATIN LATIN 1
AIlegr.o ) 2 1
> - = i a4 8] (o] ] ) |
i o/ 0 1 1]
mf A Ef 1234 2-2-3-4
TN
oy © : © ©

103. MINUET - Duet Johann Sebastian Bach
| I:)floderat.o_ — ‘ L - . — .__1 e
Al B oo w g I j o —Is .
’
s | EES — :
—‘—."'!""——. —-“'—. - . * :
mf —— “~ - p— —

;

0

104. ESSENTIAL CREATIVITY 7his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

%

&) ) r —~— ™ I -
Vg o > » =
=) " - S — E———— )
4 — | H
el
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105. NATURALLY
v E'q — : v Eb ’ [
_q_.%' 3,._ T 5
/llb. "i » > T Y 2. .1 1y 5‘

106. MARCH MILITAIRE

Allegro Franz Schubert
] [3) - s et r
7 i:,o ?4; ul e | 2 = . - @ E._
s mf ~
gt — ot
e e i o e s - =
— —
107. THE FLAT ZONE - New Note
T . 6\. T 2 T n 7 ;
) 5o 25 2 wop b P —bs
cee & Db
108. ON TOP OF OLD SMOKEY .
O Allegro . American Folk Song
' e - = e 2
. Pl 4 Vv P .
- —
S
é’\: ] - Y I 5
e e B L y—. 4 - - L

109. BOTTOM BASS BOOGIE - Duet

Allegro
— = e =, =
| 1 ~ i 1
A\ X5 : a = : 3 S S
f —
B ":1‘0 Z . »-- F. ® I._L'b_ - r'—'
Ry ———
L 3
1. |[2.
T —
U L Cmm . A K o Ol K 8]
A ' | W, e z
! o
|
] |
B il D] - r .
——b—by - — P N




110. RHYTHM RAP

Clap

gJ Ll )T )Y d 4
& 2 & 3 & 4 & 1T & 2 & 3 & 4 & T & 2 &8 3 & 4 & & 2 & 3 & 4 &
111. THE BOT ALWAYS COUNTS
o - - - ) s
A - M ) s
1 &2 2 & 3 & 4 & 1 & 2 &8 3 & 4 & 1 & 2 & 3 & 4 & & 2 & 3 & 4 &
112. ALL THROUGH THE NIGHT
. - __ Fine . D.C. al Fine
31 4 s © T = ~—
Lt = 2 =SSR s e
113. SEA CHANTY Always usea full girstream. Endlish Folk Son
Moderato s g g ,g
e fe s = : ——
J
Oy e a
: /%Vt-- 5 _i v /) = > -
114. SCARBOROUGH FAIR English Folk Song
Andante ) . .
o o 'oID = e : - & | D—P
mf r —
9
-/': :»/.IDID - 3 » y= Ill: —I+
S : B———— 7 ——

115. RHYTHM RAP
Clap

PN YIS > SIS RSS!

1 & 2 & 3 & 4 & & 2 & 3 & 4 & & 2 & 3 & 4 &

116. THE TURNAROUND

L o
v

7/ ~— ——

BT

[= 7 ]

AR K
T & 2 & 3 &4 & 1 & 2 &3 &4 & 1 8&2a36&daea

\‘jl 17. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

& 2 & 3 & 4 &

Scottish Folk Song
—~ .

bt

Andante
f L e |
e s =N : S
v o -
& b‘ <4 .. Ei ._ hd

i

| e

f —f

A& Check Rhythm

N
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119. GRENADILLA GORILLA JUMP No. 1

Fa T S —— S —m > e
. ’-- i{: #] : o O o »—-—P
120. JUMPIN’ UP AND DOWN
— oo P N —.
s oo = = o > o o

121. GRENADILLA GORILLA JUMP No. 2

( r2. JUMPIN’ FOR JOY

P T o | I

A

O
i OFEEL 3 [+ “ [ [

123. GRENADILLA GORILLA JUMP Neo. 3

— 5 o5 ™ — —
'II'LD1 = [ 8] (%]
V4 I
124. JUMPIN’ JACKS
f'--\
<5 YOI | il "
o :

(

Y |
Yo e = Z e

By

Intervals: 12nd | | | 1 |

b
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126. GRENADILLA GORILLA JUMP No. 4

T .
a0 il N = N i) -
hlf OIS r ”)
LA
V4] |
I

J 127. THREE IS THE COUNT

ﬂ 0 S—— " T 2 T pi———
’ %b'p— 1 G— s e " —
128. GRENADILLA GORILLA JUMP No. 5
f/_\ ,/“ ,/“o s o
'I':Llpl 2 i o ——| . )
Py I
129. TECHNIQUE TRAX
_ TS ? TN - SN |
/‘i',‘ ) i —— .-_}) (4] s — o NPIKS)
r
130. CROSSING OVER - New Note
- s - £ 5

131. KUM BAH YAH - Trio Always check the key signature.

African Folk Song
» Moderat-o . . . & oo ..
A o y. ¥ - ~ o - y ;
.4 T - -
Lo T 3 bl
mf
o —.
" 0 »- W I
B | F e
. S N 7 = 7
?p=f < ¢
mf
* ——] Y
( vy [ » F . ¥
Z 12 - = -
- ] 7 € Y = €
— 4 2
mf
_ . - - -~ ™~
. ! =
A [ i \.l' ] .
7 5] -
P <
) 1
1 0 S »>— > | S—
PN B| =55 . p >
- v 1¥ o
e v
C I 5 = > ——
b 7 — -
- I




132, MICHAEL ROW THE BOAT ASHORE

m Andant African-American Spiritya|
ndante : P o ~
. -» ) B .
S : : v _ 1
25 : % 2
e 2 2 : {
}_
133. AUSTRIAN WALTZ Austrian Folk
Moderato ustrian Folk Song
| e >F—\ = - - ')- = = f -
b— ———— ] . — —
= —— T =—-———H
S
134, BOTANY BAY Australian Folk Song
Alleg:gq — —
el > o > > —— ot >
e ] - ¢ < —
_ . - »
bl [ E:D : :’\ > I o d__.l. . —

| [
- [ | — Ca
:QLT;J;D%:c e P e s P —J\__/. oo W S
f (-
136. HANcII-AtNDlA Jean Sibelius
naante /--———-\ N /__\ /—-—'—--\ .
) R R — O o s = = 3
Z 5 T U< T £
P
o " | X .
)b - — : o —
Z5 T ) % )
—_— mf ——
— 1. 2. |
N * »— - —— 13 0 >—@- (8]
A | " . 1
L2 » B i
S 7 — I

)
K.’37. ESSENTIAL CREATIVITY ,h
Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J | fo I -] . l

©Breitkopf & Haertel, Wissbaden « Lelpzig

-

)

L2

N
¥ <%




138. EASY GORILLA JUMPS

27

q:l ID r) P © > . © p = - P
139. TECHNIQUE TRAX Always check the key signature.
; r s &
Fpre = =" R St i
r
140. MORE TECHNIQUE TRAX
-
ey Drwre w I - i ©
4 b W] ad 3
141. GERMAN FOLK SONG
Moderato [ R B
o, O | — —— ey N
i " Z i 2 I et i g- 3
fmf —_— T e —

142. THE SAINTS GO MARCHIN’ AGAIN

Allegro

Jares Black and Katherine Purvis

=P — o = -
75 - >
s o [r _ 12
I:Ilq | . -‘\ " — ] : o
v I
143. LOWLAND GORILLA WALK
‘I':IHIDI e = o = e - [ 8]
144. SMOOTH SAILING
P P oni— T
55— R e = ==
9]
145. MORE GORILLA JUMPS
=2 - o - ’ o > o9
- b = I | -
146. FULL COVERAGE
hl :| I ) - P \J
= =S =2 SRS L e




CI 47. CONCERT B> SCALE

I Octave —
Scale | Octave g
Steps: 1 2 3 4 5 & 7 8 7 6 5 4 3 2 1
7
dn :l-’.p ¢ |P © :
T

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

[ Armpeggio— ——— Arpeggio————
Chord 13 5 3 7 Chord 8 5 3 5 8
! O N 2 . N
hall OB T 24 F ] 4 f 2 -
o &~ S —  S—
149, SCALE AND ARPEGGIO
Scale Arpeggio Seale Arpeggio
] o2 .
oy Z i PV : -
Q" e F—+ =

150. THEME FROM “SURPRISE SYMPHONY”

Franz Josef Haydn
Anda -
nte - . ) "
H -
- = L i i
- : 1 —
P S
cly ~ g m ™ -
OO | P o) el o
ol 3 >— o o
Feo 17 'I\ -
p]
P < mf

151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

Write in the note names before you play.

.

American Folk Song

EA‘. I =7
hall L1 .

2 kT »

| )

Q

i




152. SCHOOL SPIRIT - Band Arrangement

WT.Purdy

Arr. by John Higgins

March Style IE =a Measure Number P e
Y= ) X : -~
: : . 3 : ? P
> > !
f o
N
L S ——— > —]
L )
=
- = >
o —~»
il OO} ID il i »—
= — Wwnani
—
- L. “2
> >
- o ,- o . > >
I I > ._‘_. 2
= [ = :}_ - =

153. CARNIVAL OF VENICE - Band Arrangement

Julius Benedict
Arr-by John Higgins

Allegro
_ . > 8
il CHC0. »>— ¥ y ; s =
i b ~ {1 | .
T z : ? -
Ty ¥ [ il 1
A T
|74
m
4
- 7 Soli = 2 >
":I " ¥ Y i ) r ¥ >
Zh 3 3 I < <
= = end Soli
e ) ¥
- -~ ~
b ¢
= =
7 . >
8 7 — e
4 Il.-; I - .
= =
mf
1 == \ =
&) & ! I > ¥ y i
e 0 P - R B— 1 o —& « <
> = el > > = =




157. HATIKVAH

Israeli National Anthem

Andante o [1. I2.
: P~ i
] |
mf
EI E - - - .- .
] ol
S
/""\
C — o
FEE —r ‘
P
P
- —




158. RHYTHM RAP
Clap

1 &2 2 & 1 & 2 & 1 & 2 & 1T &8 2 & 1 & 2 & 1 &% 2 & 1 & 2 & 1 & 2 &

159. EIGHTH NOTE MARCH

b [—

S o o v )T Y i L
. ) ! L — )
—_— L 2 4
1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &

160. MINUET

Johann Sebastian Bach

Moderate . —
o —
. -
rax
bl O Ir) —— L) ) o '—_P_ ALY Y e .
75 - 77 77 . 7 — 1
— —
nf
1. I
9- [ T T = Y &
ot B ’ &> . - A
~——* S g
e

161. RHYTHM RAP

T . R DR

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & & 3 & 4 & 1 & 2 & 3 & 4 %

-~
~le
Ay

162. EIGHTH NOTES OFF THE BEAT

%&qﬂ:ﬁ ——— ) e

2 | Fi Fi ) 7 7

[p] | | L2

1 ] r i
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O Maestoso (Majestically)
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168. ESSENTIAL ELEMENTS QUIZ - METER MANIA Count and clap before playing. Can you conduct this?
. _'. .
Q e = S I Ty 7 T % T %
i b ID ¥ A ] 7 i Az i r 7
.'. .
CE | [
¥ CHOP. = 0 —
2y 1 i
¥ |8) ] I




Enkarmonic notes use the same fingering.
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(" 175. EGYPTIAN DANC

E Watch for enharmonics.
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176. SILVER MOON BOAT
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177. THEME FROM SYMPHONY NO. 7 - Duet
Allegro (moderately fast)
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m 178. CAPRICCIO ITALIEN Always check the key signature.
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'182. AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A.Ward

Arr. by John Higgins
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'~ 183. LA CUCARACHA - Band Arrangement Latin American Folk Song
. Arr. by John Higgins
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Peter lllyich Tchaikovsky
Arr. by John Higgins
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| 185. THEME FROM SYMPHONY NO. 1 -~ Solo (Concert Eb version)
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186. SWING LOW, SWEET CHARIOT - Duet
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KEY OF Bb in this key signature, play all Bb's and Eb’s,
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KEY OF F
1.

In this key signature, play alf Bb%.
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KEY OF Ab in this key signature, play all Bb's, Eb's, Ab’s and Db’s.
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1. ODE TO JOY.

Ludwig van Beethoven

1. Question 2. Answer L 3. Question 4. Answer
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2. Q. AND A. Writeyour own “answer” phrases in this melody.
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4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4,
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I o can mark your progress through the book on this page. Fill in the stars as instructed by your band director.
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Page 2-3, The Basics

Page 5, EE Quiz, No.13

Page 6, EE Quiz, No. 19

Page 7, EE Quiz, No.26

Page 8, EE Quiz, No. 32

Page 10, EE Quiz, No.45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No.72
Page 17, EE Quiz,No. 84

Page 17, Essential Creativity, No. 85
Page 19, EE Quiz, No.98

Page 20, Essential Creativity, No. 104
Page 21,No.109
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28.

Page 22, EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No.
Page 28, No. 149

Page 28, EE Quiz,No.151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz,No. 168

Page 33,No. 174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight
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MUSIC — AN ESSENTIAL ELEMENT OF LIFE
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Qirumenl' Care Reminders
Before putting your instrument back in its case after
playing, do the following:

» Remove the mouthpiece and wipe it clean. Once a
week, wash the mouthpiece with warm tap water,
Dry thoroughly.

+ Use the water key to empty water from the
instrument. Blow air through it.

+  Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Baritone valves occasionally need oiling. To oil your

baritone valves:

* Unscrew the valve at the top of the casing.

«  Lift the valve half-way out of the casing.

*  Apply a few drops of special brass valve oil to the
exposed valve.

« Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

"CAUTION: If a slide, a valve or your mouthpiece
. becomes stuck, ask for help from your band director
or music dealer. Special tools shoutd be used to
prevent damage to your instrument.
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